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‘COMMUTING COMICS’ FOR TV 


H'wood's ‘This Is Your Life’ Binge; 
A) Biographical Films on Sked 


Hollywood, Feb. 22. 

Hollywood producers are off 
on a biographical binge un- 
equalled since 20th-Fox brought 
Don Ameche up from rags to 
riches in a score of films, and 
Warners made medical history with 
Muni and Robinson. 

Ready for release, in production 
or in script form are 40 films which 
draw on real-life characters. Para- 
mount leads the field with a total 
of 10, with indie producers lend- 
ing a helping hand. 

Mel Shavelson and Jack Rose 
have their biopic of Eddie Foy 
completed, “The Seven Little 
Foys,” with Bob Hope in role of 
the star. This film, in which 
Jimmy Cagney recreates his role 
as George M.. Cohan, will be a 
June release for Paramount. Sha- 
velson-Rose also are prepping a 
script on the Wright Brothers of 
aerial fame under title of ‘Kitty 
Hawk,” and in their coffers also 
is Gene Fowler’s yarn of the late 
N. Y. Mayor James Walker, “Beau 
James,” whom Hope is set to por- 
tray. 

Biggest of the biog films rnust be 
C. B. DeMille’s “10 Command- 
ments,” the saga of Moses. Bal- 
ance of Par’s 10 are “The Loves of 

(Continued on page 62) 





Classing Up Hellywood; 
Faces of 4,800 Stars 
Imbedded in Sidewalks 


Hollywood, Feb. 22. 

Hollywood is embarking upon a 
Zigantic $1,000,000 facelifting to 
beautify The Little City of the 
Stars. Residents and visitors leav- 
ing now and returning at the end 
of the Chamber of Commerce five- 
year development plan will find an 
entirely different aura and it wiil 
be in fact what the average middle- 
westerner has always imagined Hol- 
lywood would be like. 

Most startling of the innovations 


pavements on both Hollywood Blvd. 
and Vine Street, the two main drags 
which are to undergo the glamour 
treatment, each of the squares to 
be imbedded with likenesses of 
stars from films, radio, tv and re- 
cordings. Totalling 4,800, no less! 

C of C has dubbed its project 
The Hollywood Story, with the first 
phase to become a reality before 
the end of the year. Merchants and 
property owners are getting behind 
the effort, which will see elimirma- 
tion of “schlock shops,” ginger- 
bready facades at the Hollywood 
and Vine corners and diamond light 
TT to give streets a dazzling 
elect. 

Plans encompass spectacular in- 
hovations found nowhere else in 
the world, according to the C of C, 
€ven down to the most artistic trash 
b. Cans and stands for newsies on 
‘s Street corners. For the tourist, 
there'll be hostesses to call at their 
motels and map out a rubberneck 
tour for ’em. 





+ 


will be multi-colored squares of | 
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No Whips on Wives; 


Coast Bans R&B Tune 


Hollywood, Feb. 22. 

“Crack the Whip,” written and 
recorded by Allan Copeland, of the 
Modernaires, under the Arwin 
label, has been banned by Dan Rus- 
'sell, KFWB program chief, on 
| grounds that the rhythm and blues 
| platter is “‘sadistic’ and in “very 
| bad taste.” 
| Russell said he found most r-&-b 
tunes “pretty vulgar, while some 
|}are dirty. We just don’t play 
| them.” He said of this platter. 





“There’s a sadistic element in its | 


| lyrics, one of the lines advertising 
the use of cat-of-nine-tails on your 
wife if she goes out, and the sound 
| of whip-cracking as it’s sung.” 


Heart Assn. Defies 
Theatre Authority 





The American Heart Assn. has 
openly and successfully defied the 
jurisdiction of. Theatre Authority 
| over a television film distributed to 
|stations in connection with the 
Heart Fund drive. Action of the 
Heart Fund, which succeeded in 
| getting the film telecast all over 


ithe country in spite of a refusal 
| by TA to grant clearance to the pic, 
|is expected to pinpoint the entire 
| question of limits of TA’s jurisdic- 
‘tion over fundraising shows. 

Case in point was a half-hour 
film, “Heart to Heart,” starring 
Lucille Ball & Desi Arnaz, Jimmy 
Durante, June Havoc, Eddie Can- 
tor, Donald O’Connor & Sid Miller, 
| Frankie Laine, Jo Stafford and Paul 
Weston orch.. Film was compiled 
from some freshly shot footage 
| along with clips from shows of the 
various stars. It was distributed to 

(Continued on page 63) 


Welles to Play Ist Vegas 
Date in May at $25,000 


Hollywood, Feb. 22. 

Orson Welles will play his first 
| nitery date in Las Vegas at the 
| Riviera, which opens early next 
|month with Liberace as the initial 
headliner. Welles, a U. S. expatri- 
jate, has settled his tax problems 
| with the Bureau of Internal Reve- 
|nue, and is expected to come back 
|to the U. S. for some dates. Welles 
|used to do a magic act in addition 
| to legit work. 

| Welles is reported to be getting 
$25,000 for this stand. He’ll go into 
the Riviera sometime in May. 




















SAVING ‘EM FOF 
TROUBLE SPOTS 


NBC-TV is in the process of 
evolving an extraordinary, unique 
pattern of rotating the comics for 
next season. Details of the ‘“com- 
muting comics” formula is being 
kept under strict wraps until the 
schedule has been formalized, but | 
it’s known that it will probably | 
entail a wholesale reshuffling of 
personalities and programs in) 
which the topflight comics on the | 
network—including some addition- | 
al ones for whom the network is 
presently negotiating—will move 
in as “troubleshooters” in areas 
where the competition from CBS- 
TV is particularly rough. 

Thus, a Milton Berle, a Sid | 
Caesar, a Martin & Lewis or a| 
Martha Raye, for example, would | 
no longer be confined to a single | 
time berth throughout next sea- | 
son, but may find themselves |! 
checkerboarding around the NBC | 
schedule to head up the “Com- | 
muter Specials” as the web’s major | 














| 
| 


| 


} 


|rotating ammunition against such | 


i Sullivan’s “Toast of the Town, 


| Jackie Gleason, the double-pronged 
| 


On Telefilm Nix. 





formidable CBS blockbusters as Ed | 


| 
» | 


Wednesday night “Disneyland’’- 
Arthur Godfrey challenge, etc. 
When the occasion demands 
they'll also do “spectacular” duty, 
particularly in the Sunday segment 
against the ‘Toast’ competition. 
(Continued on,page 54) 


Play Possum On 
Bait & Switch 


The “bait” and “switch” investi- 
gation into N. Y. radio and tv is 
being treated most gingerly by the 
station mangements these past few 
days. It seems that matters have 
reached their most strained posi- 
tion between broadcasters and the 
man that started it all, Brooklyn 
D.A. Edward Silver. In the mean- 
time, Silver’s office has started to 





subpoena the records of adver- |; 


tisers. 

The delicacy of the situation has 
made a good many broadcsters 
clam up about the matter entirely, | 
with some saying that attempts to | 
clean house, in conjunction with | 
the N. Y. branch of Better Business 
Bureau, are being made now. No- | 
body, however, could be reached 
who would divulge the steps the 
radio-tv tradesters were taking to 
throw out objectionable airtime | 
pitches. 

It’s felt evident that the chief | 

(Continued on page 18) 














Sacred & Profane 
Buffalo, Feb. 22. 
George Jessel’s double fea- 
ture: r 
Delivering Sabbath eve (25) 
sermon at Beth-El Temple at 
8:30 and back to the Town 


Top Names Now Singing the Blues 
As Newcomers Roll on R&B Tide 





|ing a two-hour boycott of all radio | 





Casino’s floorshow at 9:30. 


* Like the major disk companies, 
the established pop vocalists are 
| finding the current rhythm & blues 


Mpls. Stripper in New phase of the music biz to be tough 
Guise As Disk Jockey sledding. At the present time, the 


only veteran names in the topsell- 

Minneapolis, Feb. 22. | ing brackets are Perry Como and 
June March, erstwhile burlesque | Georgia Gibbs. Both are rolling 
star who bridged the wide span with the cycle and have turned 
between stripteasing and the spo-| r&b tunes, such as “Ko Ko Mo” 
ken drama, is here in still another | and “Tweedle Dee,” into pop hits. 
entertainment capacity. She’s now! ‘The major diskers are not finding 
a disk jockey at the local 620 Club. | it easy to crack the r&b formula. 
Miss March, whose first local ap-'| For one thing, most of the artists 
pearances here were as the. fea-|& repertoire chiefs frankly can’t 
tured exotic dancer with various recognize a potential r&b hit when 
burlesque troupes, graduated into! they hear one. As a result, they 
a higher amusement realm when sare all waiting for the tunes to 























other offerings. She also has been | ycually take the play away from 
going for the original interpreta- 
| labels. 
ting no action against alleged dis- 
Bows at Burbank Studio 
People, the Coordinating Council | passing “show biz from vaude to 
Andy” stereotype, NAACP and the | rah that Sunday night bringing to- 


the Old Log, Minneapolis straw-| break through on the indie labels 
hatter, engaged her as a guest star. ;and then they decide to cover. 
. headliner at several night clubs ay indie, this does not necessarily 
ere. | hold true of r&b tunes. The kids 
tions as well. Several covers of 
r&b tunes by pop names have not 
} . 
ee | The major labels are not only 
On AM rings. (Continued on page 63) 
- ' 
criminatory hiring practices, a 
committee of N. Y. Negroes is urg- 
and video next Saturday (26). The Official isis 
, mae icial dedication of NBC-TV’s 
committee includes members of the | Burbank studios on the Coast as a 
for Negro Performers and the Ur-|*.0 7. er 
ban League. pow spec attached. Idea is to 
Council have led a fight to get) gether the web’s stars under an 
members of their race acting jobs | umbrella of the major components 
ST. LOUIS 
Currently presents 


She played the feminine leads in However, unlike a straight pop 
not only are going for the tunes 
| been able to gain ground because 

Tired of hearing sympathetic NBC-TV To Shoot The 

N. Y. branch of the National Assn. | compatible color operation on 

celebrate the “comin f color” 
Wanting to end “an Amos ’n’ i he he ag Bh 
(Continued on page 54) (Continued on page 62) 


“White Cargo,” “Rain” and several tune on which a major could 
|and the beat, but they seem to be 
| they lacked that authentic low- 

rge on egroes |; down quality accented on the indie 
promises from tradesters and get- 
Works the Night Color 
for the Advancement of Colored | March 27 will have an all-encom- 
| California with a 90-minute hur- 
All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 


| under the direction of 


PHIL SPITALNY 
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L.A. to N.Y. by Tra 


—And Porters Can't Read ‘Quiet’ Signs 


By ABEL GREEN + 


The N.Y. to L.A. traffie for show 
people is at a minimum so far as 
trains are concerned and _ the 
Broadway-Hollywood bunch blames 
nobody but the railzoads.- The 
SuperChief-Century through-train 
hookup is a belated idea after, for 
a long time, confining it to the 


regular Chief (Santa Fe) and the 
N.Y. Central’s crack train from 
N.Y. to Chicago, the Century. But 
for years passengers had to repack 





—and many still do, if not bocked 
on the “through cars’—in Chica- 
go, struggling with luggage from 
the Dearborn to the LaSalle sta- 
tions. 

This nuisance is avoided on 


lanes. The tipping problem, also, 
is nil. There’s no queueing up for 
meals on the lone diner, which 
sometimes is too much space for 
the meagre passenger list but 
sometimes, when there’s a conven- 
tion in Chicago, is inadequate. 
Show people, themselves the vic- 


tims of glamor, for the past years 
have observed, ‘“There’s hardly 
ever a personality aboard a Hol- 


” 


lywood to New York train.” Con- 
ditioned to service, and themselves 
dispensers of ultra quality and 
service (productions, huckstering, 
theatres, etc.), they have been ap- 
palled at the relatively primitive 
methods of the railroads. 

The RRs, in justice, have tried, 
but not hard enough. Why the ra- 
dios should work from L.A. to 
Chicago but the Pullman drawing- 
room or compartment radios don’t 

(Continued on page 62) 


Spiselgass Lambasts 
Distortion, No Credit 
Oa Lux Video Series 


Hollywood screen writer Leonard 
Spigelgass has let loose with a 
double-barrelled blast at Lever 
Bros. concerning its televersions of 
motion pictures on Lux Video The- 
atre (NBC). He beefs that one 
of his properties was recently “dis- 
torted” in the tv adaptation and 
that the authors -of original screen- 
plays receive no credit mention. 

Spiegelgass gets across his gripe 
in a letter published in Bulletin of 
Writers Guild of America, West. 
Discussing the tv airing of “So 
Evil My Love,” the writer charges: 
“(1) It completely missed the point 
of the film; (2) The writing screen 

(Continued on page 62) 


Joan Harrison Aids Hitchy 
On His Television Venture 
Hollywood, Feb. 22. 

Joan Harrison, who was Alfred 
Hitchcock’s assistant and writer for 
years before turning producer her- 
self, returns to her former boss to 
assist him in his upcoming entry 
into television. 

Hitchcock is slated to co-produce 
a series of telepix with Revue Pro- 
ductions. 











Voluptua’s Time in Vegas 

Gloria Pall has been signed for 
the Silver Slipper, Las Vegas, start- 
ing March 11. Miss Pall had been 


doing a night show on Coast video | 


in sexy habillements 
name of Voluptua. 
celled out after many protests that 
the program went much too far 
How far she’ll go in her nitery 


under the 


She was con- | 





in Lacks Glamor 





Favre LeBret in U.S. To 
Set Cannes Film Fest 


Favre LeBret, director general 
of the Cannes Film Festival, is due 
iin New York today (Wed.) on fes- 
| tival business, and plans visits to 
| Washington and Hollywood during 
| his stay in this country. LeBret 
‘will remain in New York until 
| Feb. 27 when he goes to Washing- 


| ton to confer with Eric Johnston 
l'on U. S. participation in the next 
| Cannes Film Festival. 

He leaves here either Feb. 28 
‘or March 1 for Hollywood to line 
|up stars for personal appearances 
‘at Cannes. 














HORACE HEIDT 
For Swift & Co. 
Offices—J. Walter Thompson, 

Chicago 


Claims, Keep N.Y. 
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Bobo Olson Eyeing 
Night Club Routine 


San Francisco, Feb. 22. 

Bobo Olson, middleweight boxing 
champ has been offered a contract 
for night club engagements by the 
Milt Deutsch Agency of Hollywood 
and will probably accept, his mana- 
ger, Sid Flaherty, announced. 

Olson will be busy most of the 
rest of the summer with ring dates 
but is expected to take up night- 
clubbing in the fall. A two-week 
date in Las Vegas will probably 
open the tour. Asked what Olson 
can do in a night club, Flaherty 
said, “he can play the ukelele a lit- 
tle and if the money’s right he’ll 
learn to sing!” 














A Warning To The Music Business 


Music “leer-ics” are tcuching new lows and if 
the fast-buck songsmiiiis and musicmakers are 
incapable of social responsibility and self-re- 
straint then regulation—policing, if you will— 
will have to come from more responsible sources. 
Meaning the phonograph record manufacturers 
and their network daddies. These companies 
have a longterm stake rather than a quick turn- 
around role. It won’t wash for them to echo the 
cheap cynicism of the songsmiths who justify 
their “leer-ic” garbage by declaring “that’s what 
the kids want” or “that’s the only thing that 
sells today.” 





What are we talking about? We're talking 
about “rock and roll,’ about “hug,” and 
“squeeze,” and kindred euphemims which are 
attempting a total breakdown of all reticences 
about sex. In the past such material was com- 
mon enough but restricted to special places and 
out-and-out barrelhouses. Today “leer-ics” are 
offered as standard popular music for general 
consumption, including consumption by teen- 
agers. Our teenagers are already setting some- 
thing of a record in delinquency without this 
raw musical idiom to smell up the environment 
still more. 





The time is now for some serious soul-search- 
ing by the popular music industry. This is a call 
to the conscience of that business. Don’t invite 
the Governmental and religious lightning that is 
sure to strike. Forget the filthy fast buck. Nor 
is it just the little music “independents” who are 
heedless of responsibility. 





The major diskeries, with the apparently same 
disregard as to where the blue notes may fall, are 
as guilty. Guiltier, perhaps, considering the 
greater obligation—their maturer backgrounds— 
| their time-honored relations with the record- 
| buying public. 








The most casual look at the current crop of 
“lyrics” must tell even the most naive that dirty 
postcards have been translated into songs. Com- 
| pared to some of the language that loosely pass- 
|es for song “lyrics” today, the “pool-table papa” 
| and “jellyroll” terminology of yesteryear is po- 
| lite palaver. Only difference is that this sort of 
lyric then was off in a corner by itself. It was 
| the music underworld—not the main stream. 





For the music men—publishers and diskeries— 
ito say that “that’s what the kids want” and 
“that’s the only thing that sells nowadays,” is 
| akin to condoning publication of back-fence lan- 
| guage. Earthy dialog may belong in “art novels” 





they forget, they’ll hear from authority. Seem- 
ingly that is not the case in the music business. 





Before it’s too late for the welfare of the in- 
dustry—forgetting for the moment the welfare 
of young Americans—VanrIETY urges a strong self- 
examination of the record business by its most 
responsible chief executive officers. A strong sus- 
picion lingers with Vartety that these business 
men are too concerned with the profit state- 
ments to take stock of what’s causing some of 
their items to sell. Or maybe they just don’t 
care. A suspicion has been expressed that even 
the network-affiliated and Hollywood-affiliated 
record companies brush things off with “that’s 
the music business.” This is illogical because 
it is morally wrong and in the longrun it’s wrong 
financially. 








Today’s “angles” and sharp practices in the, 
music business are an intra-trade problem. Much 
of it, time-dishonored. The promulgation and 
propagation of a pop song, ever since there was 
a Tin Pan Alley, was synonymous with shrewd- 
ness, astuteness and deviousness that often bor- 
dered on racketeering in its subornation of tal- 
ent, subsidy, cajolery and out-and-out bribery. 





In its trade functions no trade paper, VARIETY 
included, wants to’ be accused of “blowing the 
whistle.” But the music business is flirting with 
the shrill commands of an outer influence if it 
doesn’t wake up and police itself. 





This is not the first time Variety has spot- 
lighted the pyramiding evils of the music busi-. 
ness as it operates today. One of the roots is 
the payola. If some freak “beat” captures the 
kids’ imagination, the boys are in there quick, 
wooing, romancing, cajoling the a&r men. 





Here is where the responsible chief officers of 
the major diskeries should come in. They can 
continue to either blind themselves, as apparent- 
ly seems to be the case, or they can compel their 
moral obligations to stand in the way of a little 
quick profit. This has an accumulative force, be- 
cause their own radio outlets can limit the ex- 
ploitation of this spurious stuff. Not only the 
commodities of their own affiliation, but others. | 


Some may argue that this is a proposal of 
“censorship.” Not at all. It is a plea to owner- 
ship to assume the responsibilities of ownership 
and eliminate prastices which will otherwise in- 
vite censorship. In short, chums, do it yourself 
or have it done for you. You’re not going to get 
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Downes’ Triple Attack, Inspired’ Story 


Center Pot Boiling 


By ARTHUR BRONSON 


Whether the N.Y. City Center of 
Music & Drama will survive the 
current administrative crisis is the 
hottest topic of conversation in the 
opera and dance fields. 

The recent clash of personali- 
ties at the Center, with Lincoln 
Kirstein resigning as managing di- 
rector due to policy disputes wiih 
the board of directors, and the 
board split 13 to 12 over the re. 
newal of Joseph Rosenstock’s con- 
tract as opera director, was bound 
to attract a lot of attention in the 
trade. It was expected to spill over 
as well to the general press, both 
dailies and weeklies, because of 
the Center’s quasi-civie status. 

What perhaps hadn’t been antici- 
paied is the continued widespread 
interest in the Center's affairs, the 
snowballing quality of this curiosi- 
ty, and some unusual turns in the 
situation which could conceivably 
bring about a couple of explosions, 

The timing on certain stories, 
and what looks like inspired pro- 
nouncements, have also caused a 
little eyebrow-lifting. 

About a week after the original 
announcement of Kirsten’s bowout, 
the N. Y. Times’ Olin Downes dis- 
cussed the situation in his Sunday 
column. This was to be expected. 
Downes is not only the dean of 
N.Y. music critics, but the most 
authoritative, respected and pow- 
erful figure in American newspa- 
per music circles. What wasn’t ex- 
pected was a followup column a 
week later, hammering away at the 
same subject. What was most un- 
usual was another column on the 
Center affair, for the third week 
in a row, in last Sunday’s (20) 
Times. 

*‘Second-Class Status’ 

In his first Sunday column 
Downes took Kirstein’s side, and 
criticized Rosenstock because un- 

(Continued on page 63) 


Adv. Up 4% in 54 
To 8.1 Billions; TV 
Gets 10% of Total 


A Prentice-Hall statistical sur- 
vey shows a 4% increase in 1954 
advertising expenditures in all 
media over the year before. The 
ali-media advertising expenditure 
is $8,100,000,000. 

The figures break down to show 
that tv ad spending was up 33% 
in 54 over 1953, magazine adver- 
tising was up only 1%. Television 
now accounts for 10% of ail adver- 
tising dollar expenditures but the 
newspapers still get the _ lion’s 
share, that is, 33%. It’s about the 
same as in ’54. 

Before television, radio got 12% 
of the entire ad budget, but in ’54 
radio got only 7%. “However, net- 
work radio was down 13% below 
1953 but local radio tilted 2%. 
(Local radio expenditures have 
risen every year since 1948, but net- 
work radio has declined every year 
since 48.) 

Next to newspaper advertising, 
however, direct mail was the second 
biggest advertising dollar item— 
14% of the expenditures go in that 
direction. (For a time one’s local 
postman stuffed letterboxes with all 
sorts of giveawy and throwawy 

(Continued on page 18). 


Brace Cabot Sues Flynn 


London, Feb. 22. 

A writ against Errol Flynn, with 
a claim for about $47,600, was is- 
sued in London last week by Bruce 
Cabot. The action relates to the 
filming of “William Tell” in Italy 
last year. The production was 
never finished. 

A London firm of lawyers, The- 
odore Goddard & Co., is acting 
for Cabot. 











Writers Guild Bargaining 
Hollywood, Feb. 22. 
Four separate contracts are un- 
der negotiation by the Writers 
Guild of America dealing with mo- 
tion pictures, radio and [ive and 
filmed television. 
Pact with CBS radio is nearing 
completion. Meanwhile, commit- 


tees are working out a new agree~ 
ment with major film studios and 
preparing a deal with the Alliance 
of Television Producers and a liv€ 
tv pact with the networks. 
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‘Carmen Jones’ Boxoffice Click 


Improves Negro Casting Chances; 
May Do O'Neill's Emperor Jones 





Success of 20th-Fox’s all-Negro + 


production, “Carmen Jones,” both:| 
in the domestic and world market, 
plus the nomination of its star, 
Dorothy Dandridge, for an 
Academy Award as well as 20th’s 
decision to ink Miss Dandridge to 
a contract is seen as paving the 
way for Hollywood’s consideration 
of additional Negro subjects and 
the placement of Negro performers 
on an equal basis with their white 
counterparts. 

Although Hollywood has tackled 
Negro subjects in the past, it has 
always been with a great deal of 
trepidation, with distribution ex- 
ecutives always fearing the reac- 
tion of the South. However, the 
recent Supreme Court decision 
ending segregation in the schools 
plus the reception of ‘Carmen 
Jones,” perhaps from the film com- 
panies’ standpoint a more realistic 
dollars and cents barometer, may 
succeed in lifting once and for all 
the so-called “‘curse” of presenting 
the Negro with dignity and as an 

(Centinued on page 16) 


Weill Sets 10-12 
Dubbed French 





Pix for States 


Jules Weill, having entered into 
a coproduction deal with the 
French Sinag Corp. in Paris, ex- 
pects to release between 10 and 12 
dubbed French feature pix a year 
in the U. S. via his Specialty Pic- 
tures Inc. 

Weill, in past year primarily con- 
cerned with films for tv, is leaving 
for Paris today (Wed.) for pow- 
wows with Sinag execs. He said he 
would have a 50% stake in the 
Sinag productions, most of which 
would be tinters. 

Specialty will release these films 
to the theatres in dubbed version, 
the dubbing to be done in N. Y. 
and/or Paris, Weill said. Costs of 
lip-syne on a feature-length film 
runs to $15,000 or more, he esti- 
mated. Specialty will get the Sinag 
productions for the western 
hemisphere. 

Weill said his outfit may also take 
on Italo feature pix (dubbed) for 
U. S. distribution. His first two 
Sinag releases will be “This Man 
Is Dangerous” and “Bengal Treas- 
ures,” the latter starring Lex 
Barker. Weill’s deal with Sinag 
calls for him to help in signing 
U. S. stars. He may also send over 
a director. 





Canadian Episcopalians 
Squawk That Cameras 
Single Out Only Catholics 


Ottawa, Feb. 22. 

High authorities of the Anglican 
(Episcopalian) chureh in Canada 
have asked the National 
Board to stop aiming its docu- 
mentary cameras at so many Ro- 
man Catholic workers in the Can- 
adian north and turn a few at 
Anglican workers. Most Rev. W. F. 
Barfoot, primate of the Anglican 


NFB films on Eskimo activities 
show only the work done by the 
Catholics, conveying impression 
Romans are alone 
an.ong the Eskimos. 

Barfoot’s letter went to a Cabi- 
net minister, Hon. J. W. Pickers- 
gill, and drew replies from Pick- 
ersgill and the NFB commissioner, 
Dr. A. W. Trueman. Both prom- 
ised consideration of the criticism. 

NFB and the Canadian Broad- 
casting Corp. have recently come 
under editorial 


legedly spending too 


and time on Eskimos, 


Film | 


in working | 


Hidden Hedged Bets 

Which side of the toll-tv 
question are the exhibitors 
really on? 

Recent check on Skiatron 
Electronics & TV corp. stock- 
holders revealed that close to 
10% of the Skiatron ‘stock is 
being held by exhib interests. 
Little over 1,000,000 Skiatron 
shares are outstanding. 








‘preferréd~ not 


| don by a new indie company set 
church in Carfada, protested that | 





needling for al-| 
much film|in which both stars appeared last | 


Selznick Terms: 
$100,000 in Hand, 
15%, Participation. 


Deal being worked out looking | 
to the re-association of David O. | 
Selznick with Metro gives the pro- 
ducer a fancy cash guarantee. Pact 
provides for Selznick to make two 
pictures on an autonomous basis, 
with starting time and the prop- 
erties yet to be disclosed. 

As for the payoff, N. Y. sources | 
say Selznick is to receive $100,000 
against a 15% participation in the 
net profits for each of the two 





pictures. 
Filmmaker’s last tieup with 
M-G was in 1938 via the com- 


pany’s release of his ‘Gone With | 
the Wind” production. 


Frances Inglis Denies Any 
Snub to TV Brethren 
By Coast Screen Scribes 


By ART WOODSTONE 


Frances Inglis, executive direc- 
tor of Writers Guild of America | 
West, denied any rift in the new 
organization between screen 
writers and either their radio or 
tv counterparts. At the conclusion 
of a trip to N. Y. last week, she in- 
sisted that failure to invite radio 
and tv writers to the _ screen 
writers’ awards dinner on Feb. 28 
had been misinterpreted. She said 
the decision not to join in the 
affair was entirely that of the radio 
and video branches of the writers’ 
union; it was not a snub by screen 
writers. 

Reason Miss Inglis gave for tv’s 
self-imposed absence at the forth- 
coming screen affair was that the 
video scribblers felt their own sys- 
tem of giving awards too “cumber- | 
some.” She said that video writers 
merely wanted additional time be- 
yond Feb. 28 to iron out a new! 
system for picking award winners | 
from their own ranks. She added | 
that, matters being thus, the tv’ers | 
‘detaining their 
screen sidekicks from _ pursuing | 
longstanding plans. She also felt | 
finding room for the entire 1,200 

(Continued on page 16) 


‘ONDINE’ FINANCING 

















Stars Teamed With Pressburger | 
And Powell—Par Co-Producing 





Hollywood, Feb. 22. 
“Ondine,” to be filmed in Lon- 


| it has been out to any extent. 





up by co-stars Audrey Hepburn | 
and Mel Ferrer and Emeric Press- | 
burger and Michael Powell, will be 
financed and distributed by Para- | 
mount and Associated British Pic- | 
tures Corp. Both companies will | 
put up the coin after completed | 
picture, due to start at ABC Els- | 


tree studios outside London in| 
May, is delivered. 
Par will 


with exception of the United King- | 
dom, reserved by ABC. Pressburg- | 


er will produce and Powell direct | is slipping to ninth, since only in | Denver. 


picturization of the Broadway play, | 


year, 


FEE-TV POSITION 





CEE EXHIBS IN 
VIA FRANCHISE 


By FRED HIFT 


In an increasingly aggressive 
mood, International Telemeter 
Corp., now 80% Paramount owned, 
is about to sound off in favor of 
its Telemeter coinbox system of 
Pay-as-you-see tv, according to 
Paul MacNamara, Telemeter v.p. 

Outfit, which has been plugging 
toll-tv more quietly than either 
one of its competitors—Zenith and 
Skiatron—is mulling a Washington 
demonstration of its system this 
year and is also planning a pub- 
licity campaign both on behalf of 
its own system and of fee-tv in 
general. 

MacNamara explained in N. Y. 
Monday (21) why Telemeter hadn’t 
joined Zenith and Skiatron in ap- 
plying to the Federal Communica- 
tions Commission for authorization 
of its system as a commercial serv- 
ice, a circumstance which has left 
many observers puzzled as to Tele- 


meter’s (i.e. Paramount’s) inten- 
tions. 
“We don’t think that it was 


either the Zenith-or the Skiatron 
application that brought about the 
FCC’s move to institute rule-mak- 
ing procedure,” he stated. “We 
were convinced from the very start 
that, sooner or later, this had to 
happen because of the various eco- 
nomic factors involved. Now we 
feel we’re in a much better posi- 


|tion than the rest, and we haven’t 


shown our hand.” 
Exhibs Can Cut In 

MacNamara reiterated Teleme- 
ter’s position that the film exhib- 
itors could cut their slice of the 
toll-tv pie via franchises. “It’s go- 
ing to cost more than $50,000,000 
to get this thing off the ground 
when the FCC gives us the green 
light,” MacNamara commented. 
“Obviously, the only practical way 
to launch it is through franchise 
arrangements. 

“We think the exhibitors belo.ig 
there because they’ve been selling 
entertainment. But we also think 
that franchise holders should in- 
clude publishing interests, cultural 
interests, the broadcasters them- 
selves, etc.”’ Telemeter would col- 


| lect royalties and would also hold 


some of the key franchises in the 
country. However, MacNamara 
(Continued on page 8) 





Russians, Too 
Washington, Feb. 2. 

The Russians, who announc- 
ed last week they were enter- 
ing the “War and .Peace” 
Derby, and would produce a 
film based on the Tolstoy 
novel, also listed some other 
pix they plan. 

They said they will do Tol- 
stoy’s “Resurrection,” and 
films based on books by Shake- 
speare, Jack London, Balzac, 
Flaubert, Schiller, Charles 
Dickens, and Howard Fast. 


New Era Shapes 
For Roadshowing 
Super-Features 


A new roadshow era appears 
closer at hand, Paramount being 
the latest to join in race to get 
widened film-size pictures on a 
special-showing basis. Russell Hol- 
man, Par’s’ eastern’ production 
chief, dropped the comment in 
N.Y. last week that the company 
“ig going to equip a number of 
theatres throughout the world” for 
horizontal projection of certain 
VistaVision pix. 

In this system, two standard 35m 
frames of film will be projected on 
the screen at the same time, just 
as they’re exposed in negative 
form. N. Y.’s Radio City Music 
Hall now is equipped for such a 
booth operation. For standard 
projection, the two horizontally- 
lensed frames are printed on con- 
ventional 35m release prints. 

Holman made the statement in 
the course of a discussion anent 
“War and Peace,” which Carlo 
Ponti and Dino DeLaurentiis are 
slated to produce abroad in asso- 











(Continued on page 18) 





National Boxoffice Survey 





|Holiday, Milder Weather Up Biz; ‘Battle’ New 


Champ, ‘Girl’ 2d, ‘Country’ 3d; ‘Line,’ ‘Toko-ri’ Next 





Washington Birthday this ses- 
sion is giving film biz a real hypo, 


with milder weather in many local- | 
ities proving an additional help. | 


Some new, strong product playing 
in key cities covered by VARIETY— 


}also has exhibitors happier than 


they have been in many weeks. 
“Battle Cry” (WB), second last 
rouad,.is pushing up to No. 1 spot 
this session, only the second week 
It is 


| supplanting “Bridges at Toko-ri” 


(Par) as top grosser after the Para- 
mount pic had been champ for 
three consecutive weeks. ‘‘Coun- 
try Girl,” another Par film, is 
moving up into second spot al- 
though playing only in eight keys, 
and promises to be heard from fur- 
ther in the future. 

“Far Country” (U), which was 
ninth a week ago, is soaring to 
third spot by dint of numerous 
playdates and excellent showings. 
Fourth money is going to “Long 
Gray Line” (Col), just getting 
started: in bigger key spots. 

“Toko-ri” is winding in fifth 
position while “Leagues Under 
Sea” (BV) is dipping to sixth. 
“Bad Day at Black Rock” (M-G) is 
firming a bit to cop seventh posi- 


(RKO) is taking 
“Cinerama” (Indie) 


“Underwater!” 
eighth place. 


nine key cities. 
“§ Bridges To Cross” (U), “White 
Feather” (20th) and 


| (20th) round out the Top 12 list 
|in that order. “Sign of Pagan” 
(U) and ‘Many Rivers To Cross” 
(M-G) are the two runnerup pix in 
| that sequence. 
| “Cinerama Holiday” (Indie) cur- 
| rently is playing in four key cities, 
|and smash in all of them. It is 
virtual capacity in first full week 
‘in N.Y. at. the Warner, and great-in 
Philly, Detroit and_ St. 
| “Capt. Lightfoot” (U), also new, 
| Shapes lusty in Chi. 
“Jupiter’s Darling’ (M-G), 
| other new entry, is spotty, being 


an- | 


vv 





+ 


Louis. | 


| big in N.Y., okay in Detroit, fine in | 


| Indianapolis and oke in Seattle. | 


| ‘Long John Silver’ (UA) looks 
|good in Providence and Boston. 
“N.Y. Confidential” (WB) shapes 


| terrific on preem week in N.Y. 
| City. 
| “Green Fire” (MG) shapes tall 


in Chi but only mild in Omaha and 
| okay in K.C. “Aida” (IFE) is stout 
{in Chi. “Cry Vengeance” (AA) is 
|}loud in N.Y. “Doctor in House” 
| (Rep) is heading for near-record in 


| N.Y. 
| “Violent Men” (Col) is rated | | 
itrim in St. Louis. “Tonight’s the 


| Night” (AA), fine in Philly, -20ks | 
“Black | 


|mild in Indianapolis. 
Frisco. 

| “Destry” (U) 
“Vera Cruz’ (UA) looms 
|fine in Philly and fair in Balto. 
| (Complete Boxoffice Reports on 


“Racers” | Pages 9-12). 


| 
| 


release film globally | tion although still a bit uneveN. | Tyesday” (UA) shapes bright in | 


is rated good in || 


| 
| 
| 
| 
| 
| 


Firstest With the Mostest Tolstoy, 
Yugoslav Cavalry, Finnish Snow 


For Italian ‘War and Peace 


By GENE ARNEEL 


Unless someone does some back- 
tracking, there will be two ver- 
sions, possibly three, of “War and 
Peace.” At Paramount’s N. Y. 
homeoffice Friday (18), Italian 
filmmakers Dino DeLaurentiis and 
Carlo Ponti stated they’re under- 
way with a filmization of the Leo 
Tolstoy novel, in association with 
Par, and they’re “not at all con- 
cerned about the plans of others 
—if someone else wants td make 
the picture, it’s their business.” 

Contacted subsequent to the 
DeLaurentiis-Ponti-Par announce- 
ment of plans, Mike Todd de- 
clared: “I will not be stampeded 
or even affected by what they’re 
going to do.” Todd stressed that 
he has lined up Robert E. Sher- 
wood to write and Fred Zinnemann 
to direct his “W & P” project and 
everything about it is quite def- 
inite. It will be done entirely in- 
dependent of Par or anyone else, 
said Todd. 

Some time ago David O. Selznick 
announced a “W & P” endeavor, 

(Continued on page 8) 


0 191 ali ? 
riginaiity ! 
Gripe is being aired in writer 
circles that a couple of the nom- 
inees for the new “best story” 
Oscar awards are doubtful con- 
tenders from the standpoint of 
qualification. The classification 
covers only stories written for the 
screen, not previously published or 
produced in any other medium. 


Rapped as the questionable 
starters in the Academy sweep- 


(Continued on page 8) 
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Officials Divide on ‘Confidential 


‘GENTS SLUG REDHEADS’ 
LATEST LOOS SAGA 








Meanwhile Those Who Fear New Gangster Cycle 
Feel Release May Suffer Overseas 


Richard Sale, who has director, 
co-producer and co-scripter credits 
on the upcoming “Gentlemen Mar- 
ry Brunettes,” figures he has a 
possible solution to the cost prob- 








There seems to be a difference of 
epinion on the value of presenting 
such films as “New York Confiden- 
tial,” which shows in almost docu- 
mentary style the operation of a 
crime syndicate. Hugh M. Flick, 
the N. Y. censor, deplores this type 
of film since it has a tendency. to 
portray gangsterism with a degree 
of sympathy. Flick also believes 
that Hollywood films accenting un- 
derworld violence seems to invite 
a certain admiration for the under- 
world code. He is also fearful that 
the success of a new gangster film 
may start a new cycle. 


On the other hand, the N. Y. City 
Anti-Crime Committee feels ‘that 
Warner Bros., which is releasing 
the Edward Small production, is 
performing ‘‘a distinct public serv- 
ice in alerting the public to the 
realization that syndicated crime 
is still ‘big business’ in America.” 
In a letter to WB, signed by John 
M. O’Mara, executive director, the 
Anti-Crime Committee says “N.Y. 
Confidential” is authentic in its 
portrayal of syndicated crime as it 
exists in the U. S. today. O’Mara 
notes that it faithfully copies the 
parlance of the underworld and 
“perhaps, more importantly _ it 
it shows that organized crime in 
not only a hired killer from the lo- 
cal pool hall . . . it is the sum total of 
eager, grasping hoodlums, corrupt 
politicians and greedy business- 
men.” 

Despite the endorsement of the 
anti-crime group, there are many 
quarters in the film business who 
are fearful of the effect of the re- 
lease of a picture such as “N. Y. 
Confidential” in the foreign mar- 
ket. “Here we go again,” said a 
company executive. ‘Foreigners 
will again believe that America 
is nothing more than a country of 
gangsters. All the efforts that are 
being made to give a real picture 
of America will go down the drain.” 
Because of censorship régulations 


lem in acquiring rights to a click 
Broadway play for the screen. He'll 
produce the play himself, this to be 
followed by the filmization. 


In Gotham last week after com- 
pleting “Brunettes” in Europe, Sale 
disclosed he has the legit property 
well set. It’s “Gentlemen Slug 
Redheads,” an original story by 
Anita Loos, aunt of Sale’s wife, 
Mary Loos. Sale figures he might 
do the adapting and adds he’d like 
to have Carol Haney and Gwen 
Verdon for key parts. As for the 
title, he’s averse to the word “slug” 
and is looking for a _ substitute. 
Story focuses on two femme re- 
searchers on Time mag who dig 
data on history’s famed redheads. 

Although “Marry Brunettes” is 
from an original by Anita Loos, it’s 


& 
Perspecta-Using 
Group Enlarges, not substantially a sequel to, Miss 
Loos’ “Gentlemen Prefer pre 
20th Solo Stereo |::iscsi 8 Sones. ese 
y 20th-Fox. 


With Universal joining Metro, New film, lensed in Cinema- 


~ ; .’ | Scope, was brought in at close to 
Warner Bros., and Paramount in ? : tet ee 
the use of Perspecta optical stere- TAO LOO in negative cost. Sale 


Who Dat Scene-Stealer? 


Director Richard Sale tells 
of some business in ‘‘Gentle- 
men Marry Brunettes” where 
a triple-split screen is used 
and Alan Young plays three 
parts, himself, his mother and 
his elderly father. 

Young had a beef when he 
saw the rushes on the se- 
quence. “The old man steals 
the scene,” he complained. 











: Re a HB claims the indie production for 
ophonic sound = all its produc- United Artists release would have 
| tions, 20th-Fox will be all by itself | oct an additional $1,000,000 if it 
| with its magnetic stereophonic were made at a major studio, figur- 
| system. Addition of U to the Per- ing in the overhead charges. Pic 
specta ranks increases the number was done mainly on location. Sale 
| of pictures carrying the optical | .ojjaborated on the script with his 
|soundtrack that are immediately | Wire and co-producer with Robert 
| available to exhibitors in the U.S.|passiér and Robert Waterfield. 
|and abroad. Jane Russell and Jeanne Crain are 
Despite the increasing number | starred. 
| of pictures in the optical ‘“man- 
ner,” U.S. exhibitors have been 


ey ose iitoatges? Sizes: | Todd-AO ‘Oklahoma’ Seen 
| Scope with magnetic stereo sound, —But in CinemaScope 


| U.S. exhibs made the necessary in- 
Hollywood, Feb. 22. 


| stallations and have been reluc- 

| tant to again change to a new sys-| Much publicized Todd-AO proc- 
item. However, those who failed | ess first used for Rodgers-Ham- 
| to install stereo sound initially are | merstein’s “Oaklahoma” was re- 
h reportedly selecting Perspecta | placed by CinemaScope for the 
| when they decide to convert to | first sneak preview of musical, in 
|multi-channel sound. Perspecta | Riverside. 

| has made greater headway abroad, Work still was being done to 











in many countries, which restrict | ]argely through the aggressive ef- | 
crime pictures, the exee felt that | forts of Loews International which | 


“Confidential” would be barred in| Owns a piece of the sound com- 
at least 75° of the countries | pany. ; 
abroad. Perspecta is dickering with Co- 





lumbia and other American com- 
panies which may soon adopt the 
ALLEN-BROCCOLI SET 
4 MORE WITH COL 


Columbia and Warwick Produc- 


tions, latter headed by Irving Allen | 


and A. R. (Cubby) Broccoli, have 
extended their association to in- 
clude four additional pictures to 
be made by Warwick with Col 


providing the financing ana taking | 


on distribution rights. 
Two of the four properties al- 


ready have been selected, namely | 
“Fire Down Below,” a Max Catto 


novel with script by Irwin Shaw, 
and “Zarak Kahn,’ a _ Richard 
Maibaum script based on the life 
of an Indian bandit and war hero. 

Under previous deals, three War- 
wick pix already have been deliv- 
ered to Col and three are due this 
year. Latter include “Prize of 


Gold,” already completed; ‘“Cock- | 


leshell Heroes,” slated to roll in 


England in April, and “Safari,” | 


which is to start in Africa in May. 


— ~~ —“ATfenr and Broecoiiare-now in 


London at work on the “Heroes” 
preliminaries. 


Rival Van Gogh Films 


Hollywood, Feb. 22. 
Another hassle to come out first 
with a property is in the offing, 
with both Metro prepping a yarn 
based on the painter Vincent Van 
Gogh and indie producer Robert 
Goldstein huddling with Italian 





Pepi Amato on an immediate film- | 


ing in Rome. 

Latter would, make use of an 
American star and director, work- 
ing from Harry Brown’s already 
completed screenplay, 


Dudley's British Subsid 
Hollywood, Feb. 22. 
New subsidiary company in Brit- 
ain has been set up by the Dudley 


Pictures Corp. to handle its inter- 
national expansion plans. 
Carl Dudley, prexy, reports it 


will be in charge of company’s con- 
antly increasing European -pro- 





| system. In addition, a number of 
; independents, both in the U.S. and 
abroad, are using Perspecta, among 
them producers in France, Italy, 
and Switzerland. 





Frank Rosenberg, Warner pro- 
ducer, has been elected chairman 
of the Hollywood Motion Picture 


committee, succeeding Allen Riv- 
kin who has occupied post for the 
past year. 


| film’s 'TTodd-AO version, so produc- 
;ers took along the work print of 
the C’Scope version. Pic was 
lensed in both processes. 





Tushinsky in Italy 


Hollywood, Feb. 22. 





Industry Council’s public relations | 


Joseph and Irving Tushinsky 
have closea a Geal for the estab- 
| lishment of a Superscope distribu- 
tor in Rome and state <hat 25 film 
producers in Italy will make about 
50 features in that medium this 
year, 


| Distribution of Superscope lenses 
| Will be handled by Nicole Bizzaro 
and Castelli & Co. 





Germans Plan U.S. Office and Fete 





Carol Hellmann Sees Omnia Future Bright — Not 
Sure UFA Will Be Rehabilitated 














German industry “in the near!|100% over 1953, Hellmann esti- 
future” expects to recapture aj|Mated. He said that between 8% 


[47/ ’ 

'good part of its lost foreign mar- | and 10% of the German films 
; i _ | Overall revenue now was coming 

ket and is now_ intensifying its | from outside, the domestic market. 


efforts towards that end, Carol! On his way to Canada (and|  “!ex C. Kramer = —— : 


| Hellmann, general manager of} home) from the Punta-del-Este film 
|Omnia, Germany's largest export | festival in Uruguay and a swing 
|} outfit, said in N. Y. last week. | through Latin America, Hellmann 
Hellmann, who’s also a director | (brother of Britain’s Marcel Hell- 
of the German Export-Union, | mann) stressed the increasingly in- 
| which seeks to promote the circu-| ternational aspect of German pro- 
‘lation of German films abroad, | duction and the continuing attempt 
|said that organization envisioned | at eoproduction. 
|opening an office in the U. S. in He said German producers gen- 
{the not too distant future and that, | erally realized their limitations in 
lat that time, a German film fes-|the U. S., but that there were now 
| tival may also be arranged. la number of productions which to 
| Export-Union, which functions in | him looked like a good bet for this 
the p.r. realm only, has already country. He named “Cabaret” (with 
opened an office in Paris and in-| Paul Henreid), “Admiral Canaris,” 
‘tends to follow up with a second| “Die Goldene Pest” and “White 
;}one in Italy by March, Hellmann | Horse Inn” among others. Omnia 





| disclosed. He said the outfit hoped 
, to get financial assistance from the 


| . . . j 
| government in carrying through its | 
| 


program, 
As for Omnia, export agent for 
| 40% to 50° of all of German pro- 


duction, Hellmann said he could} 


report very good progress in the 
various foreign markets, partly due 
to the improved quality of German 
features. Omnia is actually owned 
by the producers releasing through 
it. In 1954, the foreign revenue of 
the German industry had risen 


| product is agented in America by 
Munio Podhorzer. 

Hellmann saw a certain virtue 
'in dubbing but pointed out that 
the added costs also increase the 
risk by anywhere from $10,000 up. 
Asked about Omnia’s position vis- 
a-vis the UFA concern, the former 
German government (Nazi) monop- 
oly, Hellmann acknowledged that 
“they are trying very hard.” How- 
ever, he added, it was not .at all 


| certain whether UFA would suc- 


ceed in reestablishing itself, 


— 











Los Angeles police authorities decided that the death of Abigail 
(Tommye) Adams was from natural causes, and not suicidal. After 
toxicological tests showed the presence of alcohol, seconal and ethyny] 
in her body, Police Chief Anderson overruled the findings earlier in 
the week and ruled that the death would be listed as accidental. Miss 
Adams, who was once under Columbia Pictures contract, was listed 
at that time as a descendant of both Presidents John Adams and John 
Quincy Adams. When George Jessel, an ardent Democrat, was a White 
House visitor during the Roosevelt and Truman administrations, on 
one state occasion he escorted Miss Adams. The solons were impressed 
by her Colonial lineage and obvious charms but, as the evening pro- 
gressed, Miss Adams’ unconventional language put a different com- 
plexion on matters. She and Jessel were linked romantically for some 
years and because of the comedian’s prominence she was much to 
the fore on Broadway and in Hollywood, sometimes too much so. 

Incidentally, United Press’ Aline Mosby apparently got hold of ad- 
vance proofs of Jesset’s due-in-April memoirs, “This Way Miss” (Henry 
Holt & Co.) and dwelt on a chapter in the book titied “Beauty and 
Busts,” wherein Jessel observes, in all seriousness, that so many of 
them “wind up with the sleeping pills.” A final love letter to Jessel 
from Miss Adams indicated, further. that her death was accidental; 
that she looked forward to their date on the morrow ‘(he was out-of- 
town on one of his regular junkets) and flippantly signed off, “I love 
you more than life itself and ‘you can hardly get them things any 
more,’” borrowing from the current George Gobel catchphrase. 

Marge and Gower Champion to the Coast for promotional work on 
Columbia’s “Three for the Show.” They’re due back in Gotham a 
week before the bow of their Broadway show, “Three for Tonight” 
on March 31... Warner Bros., which is releasing the Edward Small 
production, “N.Y. Confidential,” has a letter from the N.Y. City Anti- 
Crime Commission declaring the picture “is a portrayal of syndicated 
crime as it exists in this country today.” It’s signed by John M. O'Mara, 
executive director . .. Robert Taylor to London to begin work on 
Metro’s “Quentin Durwood” ... Ronald St. Clair and Arnold Berman 
are preparing a screen version of St. Clair’s play, “Maelstrom”... 
Motion Picture Bookers has shifted the date of its annual theatre 
party to April 21. Tickets for “The Desperate Hours” have been lined 
up... “Marty,” the Hecht-Lancaster screen version of Paddy Chay- 
efsky’s tv play, will open at the Sutton Theatre, N.Y. Chayefsky wrote 
the screenplay. United Artists is releasing. 

Wolfe Cohen, Warner Bros. International chief, touring company’s 
offices in west Germany. After stops in Holland and England, he’s 
due back in the U.S. March 4... Glenn Ford returned to the Coast... 
Metro sales chief Charles M. Reagan and advertising manager Si Sead- 
ler to the Coast for a look-see at new product ... Debbie Reynolds 
winged back to the Coast ... Director Vincente Minnelli due in Sun- 
day (27)... Groucho Marx, writing in the March issue of Coronet on 
why he doesn’t grow his own moustache: “Gentlemen, the truth is 
that I have one of the fertile upper lips in history; hairs grow so fast 
on my upper lip that it makes the Five O’Clock Shadow cf your normal 
male look like High Noon, Without Gary Cooper. My battery-powered 
razor must be kept in almost constant service to keep me the clean- 
faced man that my audience and I have come to love.” 

Fred and Beatrice Troller, from Switzerland, and John and Betty 
March, from Kansas City, two couples in “Cinerama Holiday,’ wound 
up a tour of openings and left for their respective homes over the 
weekend to resume their private lives .. French songstress Line 
Renaud, currently at the Waldorf’s Empire Room, heads for the Coast 
at the conclusion of her engagement to test for roles in ‘‘Can-Can” 
and “International Revue.” She has starred in several French films. 

Mike Todd to produce the Ringling Bros. circus opening night stand 
at Madison Square Garden March 31 as an arthritis benefit. Tab will 
be $1,000 a box. Last year’s preem coin went to aid the fight against 
muscular dystrophy ... Arthur L. Mayer off to Europe next month 
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for a lengthy trip. 





KORDA-COLUMBIA PLAN 
SHAW’S ‘ARMS & MAN’ 


George Bernard Shaw’s ‘Arms 
and the Man” will be picturized 
under a deal now being worked out 
between British producer Sir Alex- 
ander Korda, who owns the screen 
rights, and Columbia. The two will 
collaborate on the production, if | 
all works out as planned. 

That a pact looks fairly definite is 
indicated by the fact that the key 
member of the cast already is vir- 


Par Cut Contract Terms 
On ‘Sangaree’; Now Claims 


UA Theatres Didn’t Pay 


Although Paramount Film Dis- 
tributing Corp. was, considerate 
enough to reduce the Los Angeles 
United Artists Theatre’s rental on 
a 1953 booking of “Sangaree,” the 
house still owes part of the ad- 
justed terms and refuses to pay. 
That’s Par’s beef as filed in a N.Y. 


tually set. Alec Guinness is to play Federal Court suit Mon. (21) to re 

the lead. cover $7,298 from United Artists 
Theatre Circuit, parent chain of 
the L. A. theatre. 

N. Y. to a. A, Original deal, it’s asserted, called 
Stanley Adams for the United Artists to pay $17, 
Lois Bolton 600 for the Arlene Dahl-Fernando 
Glenn Ford Lamas 3-D costumer in its run from 
Shirley Herz June 24 through July 14, 1953. 
Sam Handelman 

George Hoffman 





When UATC sought a reduction, 
Par trimmed the rental to $15,600. 
Of this sum, it’s charged, only 
$8,301 was paid and™UATC ~itas 
balked at turning over the balance 
of $7,298. 


John Patrick 
Charles M. Reagan 
Debbie Reynolds 
Si Seadler 
Howard St. John 
Jill Warren 

a 


L. A. to N. Y. 


Anne Bancroft 
Polly Bergen 
Ray Bolger 

Cab Calloway 
Jack Carson 
Claudette Colbert 
Jose Ferrer 
Stewart Granger 
Mike Hall 





N. Y. to Europe 


Jacques Abram 
Fred Carpenter 
Nat Cohen 
Tom Curtiss 
Ganjou Bros. 
Winifred Gaskin 
Ken Giniger 
Milton Gordon 
Alan Hewitt 
Karoly Kovacs 
Herman Levin 





Leland Hayward 
William R. Howard 
Nunnally Johnson 
Dorothy Lamour 
Joshua Logan 
Arthur M. Loew 
Ann Miller 
Vincente Minnelli 
Cleo Moore 
David Rose 

Lee Savin 

Mark Stevens 
Frances Stillman 
Franchot Tone 





Alan Jay Lerner 
Frederick Loewe 
Joy Mary Marlow 
Cole Porter 
Lily Prendergast 
John W. Rumsey 
Don Sharpe 
Jules Weill 


Europe to N. Y. 
Art Buchwald 
Corinne Calvet 
Jean Benoit-Levy 
Arturo Toscanini 


Ey 
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$8,500,000 FOR O’SEAS ADS 





That Lady’ Too Hot for Spain? 


Franco’s banning of “That Lady,” a 20th-Fox release produced 
by Sy Bartlett with a good deal of the location work done in 
Spain, had 20th plenty sore last week. 

Company spokesmen said they were at a loss to understand the 
Generalissimo’s action which superseded that of his own censor, 
who had passed the CinemaScope pic. 

Film, which preems in the U.S. in May, stars Olivia De Havilland 
as Ana de Mendoza, princess of Eboli, who lived in the 16th cen- 
tury and counted among her lovers Philip III. It’s thought possible 
that political angles involving the monarchy may have influenced 


Franco’s decision. 
may have played a part. 


Costuming, and the theme of the story also 








Times Sq. Flagship's $100,000 Screen 


Cues Paramount Chain VistaVisioning 


In a move strongly indicated as + 


foreshadowing the new era of 
“bigness” in the picture end of 
show business the N. Y. Paramount 
Theatre, flagship house of the 
650-theatre United Paramount 
chain, is underway with a con- 
version sprogram that will give it 
the largest screen of any indoor 
pic situation in the world and new 
equipment to accommodate the 
presentation of films of any size. 


Leonard Goldenson, president 
of American Broadcasting-United 
Paramount, commented this week 
that the exact dimensions depend 
on final details in architectural 
blueprinting but the screen will 
measure at least 65 feet in width. 
He added that contracts are to be 
let shortly for the work, includ- 
ing removal of the two _ prosce- 
nium arches, and the job should be 
completed by mid-April. 

The project further includes in- 
stallation of two. specially-built 
double-magazine proection ma- 
chines which can throw on the 
screen any of the variety of new- 
sized pictures now coming into 
being. 

The house will tee off with its 
“bigness” policy with presentation 
of Paramount’s “Strategic Air 
Command,” which has been lensed 
in Par’s VistaVision process. In 
this respect, the Par Theatre over- 
haul is regarded as a major plug 
for this system, which in large 
measure is Par Pictures’ bid for 
the bigscreen bigtime in competi- 
tion with 20th-Fox’s CinemaScope, 
the 65m processes such as Todd- 
AO and, to some extent, Cinerama. 


Post Theatres 
Not to Precede 
Nearby Towns 


Washington, Feb. 22. 

Indications here are that the 
Department of Defense will accept, 
with few if any changes, a plan by 
the film industry to prevent some 
military posts from showing films 
in advance of theatres in nearby 
towns. 

ivr-exchange-for the concession, 
which exhibitors have been de- 
manding for months, film industry 
will liberalize conditions of who 
may see pix at the low tab the- 
atres on the posts. The new pro- 
posal by the motion picture reps 
does not affect any concessions 
previously given to military hos- 
pitals. While the plan covers only 
Army Air Force bases, it will 
probably be expanded to Navy 
bases in this country, if adopted. 

The plan was presented at the 
Pentagon last week by spokesmen 
for the exhibitors and distributors, 
with another meeting slated for 
March 3 by which time the De- 
partment of Defense will have had 
er opportunity to study the de- 
ails. 








Loew’s 25c Quarterly 


Board of directors of Loew’s, 
Inc., declared a quarterly dividend 
of 25c per share on common stock 
at board meet last week. 

Slice is payable March 31 to 
Stockholders of record March 15. 








EYE AIRPORTS FOR 
EXHIBITION SITES 


Plan to establish a string of the- 
atres at the country’s leading air- 
ports is currently being mulled by 
Alan Slifka who has chartered Air- 
port Theatres Inc. in Albany for 
that purpose. 

Arnold R. Krakower, Slifka’s at- 
torney and director of the com- 
pany, said last week that the com- 
pany was scouting the various pos- 
sibilities of obtaining theatre con- 
cessions at the airports. He said 
these would not be newsreel 
houses but would present regular 
feature programs. 


TOA’s N.Y. Office 
Now Restaffed 


For Economies 


Theatre Owners of America has 
completely overhauled its N. Y. 
homeoffice setup. With the de- 
parture of Dick Pitts as public re- 
lations director and Howard Bry- 
ant as service coordinator, TOA 
has installed Joseph P. Alterman 
as office manager. According to a 
TOA executive, Alterman will also 
handle the public relations chores 
under the direction of general 
counsel Herman M. Levy. Alter- 
man is new to the picture business, 
a former Boston business man. 

The shift in the operation of the 
homeoffice is the second TOA has 
made since 1952. Prior to Pitts- 
Bryant operation, TOA had in its 
employ former Democratic Nation- 
al Chairman Gael Sullivan as a 
$40,000 a year executive director. 
With the resignation of Sullivan, 
TOA decided to operate on a 
smaller budget. 

Change in the homeoffice opera- 
tion is tied in with TOA’s desire to 
sep up its field activities. Exhib 
org now employs George Gaughan 
as a fulltime field representative 
and is curréritiy on The prow! for 
three more field reps who would 
tour the company contacting mem- 
ber theatres and also signing up 
new members. Success of the 
grassroots effort in getting a re- 
duction in the Federal admission 
tax has apparently convinced TOA 
of the importance of closer liaison 
with exhibitors throughout the 
country. It’s felt that it can be 
done better by personal contact 
than by letters from the N, Y. 
office. 

Both TOA and Allied have the 
country fully covered with region- 
al units, but there are still many 
individual theatres that are not 
members of either group. TOA’s 
desire to corral these unaffiliated 





theatres represents the exhib org’s | 


new interest in the smaller thea- 
tres which has been marked by ap- 
prehension on the fate of small- 
town and nabe houses. This new 
activity may stir up a competitive 
battle between TOA and Allied to 
act as spokesman for the small 
theatres. Previously TOA had been 
considered as the champion of the 
large theatres and circuits. 


COME FOREIGNERS 
AEFUSE TO SHARE 


* 
By HY HOLLINGER 


American film distributing com- 
panies spent an estimated $8,500,- 
000 during 1954 to advertise U. S. 
features in European, Asiatic, 
| South American and other foreign 
lands. Of the total sum, at least 


75% involved some “participation” 
in the advertising by foreign ex- 
hibitors, although in certain coun- 
tries film theatremen, with the 
backing of their governments, re- 
ya to share-the advertising bur- 
en. 


Largest amount of ad coin went 
to the western European countries 
which, excluding England, received 
an estimated $2,100,000. England 
was down for about $1,750,000. Im- 
portance of Japan as a market for 
U. S. pictures is pointed up by the 
fact that almost $1,000,000 was al- 
lotted for advertising in that coun- 
try. Brazil, with an expenditure 
of about $210,000, topped the Latin 
American market. A total of some 
$175,000 was spent in Australiia. 


Coin outlay, excluding the sal- 
aries of foreign pub-ad staffers, in- 
volves costs for newspaper and 
magazine advertising, foreign trade 
paper ads, trade shows, printed 
matter, exploitation expenses, ac- 
cessories shipped from N. Y. (in- 
cluding duty), radio plugs and star 
photos. (The $8,500,000 outlay rep- 
resents foreign currency at current 
exchange rates.) 


The total spent to bring to the 
attention of exhibitors and the for- 
eign public the wares of Holly- 
wood represents an average of 
about 342%. of the total billing of 
U. S. film companies in foreign 
countries. The amount spent in 
each individual country depends 
(1) on local customs, and (2) the 
film rental potential of each coun- 
try. It varies from a low of one- 
quarter of 1% to a high of 6% or 
| 7% of the billing in each country. 
'In many cases, the extent of the 

advertising participation with each 
| exhibitor is in accordance with the 
; contract terms on each picture. For 
| example, on a 50% film rental the 
film company may participate in 
(Continued on page 54) 

















FOREIGN PRESS AWARDS 
TAKE FORM OF ‘GLOBES’ 


Hollywood, Feb. 22. 

At the Cocoanut Grove on Thurs- 
day night two separate groups of 
film reporters, the Hollywood For- 
eign’ Correspondents Assn. and the 
Foreign Press Assn., will get to- 
gether temporarily to hand out 
their annual awards. 

Total of 29 Golden Globes and 


two organizations. Jointly they 
will deliver awards for the best 
motion picture of 1954 and for the 
one that best promotes under- 
standing between nations. 


TV, Once Hit As 
Foe, Now a Film 
Industry Ally 


That once unmentionable word 
“television” continues to grow as 
the film industry’s most potent 
ally, particularly as a bally outlet 
for the promotion of pictures. Film 
pluggers have succeeded in har- 
nessing the medium to such an ex- 
tent that realists are putting up the 
warning fiag that perhaps it’s be- 
ing overdone. 

Once the film companies drop- 
ped the “no tv” barrier, the pub- 
ad staffers went after video with 
a vengeance. The tv programs, 
happy to get a film star for free 
in return for a plug, gladly accep- 
ted Hollywood’s glamor parade. 
It’s reached the stage that a tv 
interview or panel program is not 
complete without a film guest. Al- 
though the radio-tv contacts have 
to woo the big tv shows, the lesser 

(Continued on page 18) 











Divinity School's Commercial Terms 





By GEORGE GILBERT 


Newest entry in the cycle of re- 
ligious pictures comes not from a 
Hollywood studio but from Unusu- 
al Films, a division of Bob Jones 
U. of Greenville, S. C. Three years 
in the making, ‘“‘Wine of Morning” 
was lensed on the campus in 16m 
Kodachrome commercial and is set 
for showings in 20 cities following 
its -world preem_ March 
Greenville. 

Based on an historical novel of 
the same name by Dr. Bob Jones 
Jr., who heads the evangelical uni- 
versity, the film is a spectacle of 
Biblical times. Theatrical distri- 
bution of the venture hasn’t been 
seriously considered according to 
director Katherine Stenholm for 
“we're more interested in spread- 


ing a profit.” 

But prior to returning to Green- 
ville with the film’s answer print, 
Mrs. Stenholm conceded in New 
York this week that theatrical re- 
lease of “Wine” probably would be 
sanctioned by school authorities 
providing it is handled with “dig- 
nity.” However, she added, “we 
would not approve Sunday show- 





| ings nor would we want the pic- | 


ture to be shown with a Hollywood 
| film on the same program.” 

| Mrs. Stenholm, who won _ the 
|1953 National Evangelical Film 
Foundation award as “outstanding 
director,” explained that her con- 
ception of a “dignified” release 
i} would be in keeping with the man- 


ing the word of God than in mak- | 


Insists on Dignity for Theatrical Release of ‘Wine 


Of Morning’ 


ner that “Martin Luther” was dis- 
tributed by the Louis de Roche- 
mont organization. Meantime, she’s 


be held in N. Y. early in 
March for the press and sundry 
other groups. 

While no professionals were used 
|in the cast, scale of the production 
| is indicated by the fact that some 





30-- ine 35 sound stage sets were employed 


j in fhe “shooting. Players were 
culled entirely from university per- 
| sonnel, costuming was handled by 
| the school’s staff as were makeup, 
|sound, music, camerawork and 
other technical contributions. 
Used Centre Theatre Gear 
One big advantage the produc- 
| tion crew had, Mrs. Stenholm re- 
| called, was use of the revolving 
| stage and stage elevator which for- 
merly graced the now razed Cen- 
ter Theatre, N. Y. There was no 
charge for this equipment, she 
said, just cost of taking it away. 
| Actual filming, incidentally, began 
jin Jan., 1954, and was completed 
| in December. 
Print processing 
| dled by Precision Film Labora- 
tories, N. Y. Reportedly, the qual- 
ity of the footage is such that it 
would blow up “very 
35m in event prints were required 
in this gauge. ‘‘Wine” marks the 


is being han- 


eighth film to be turned out by 
| Unusual since its formation in 
1950. Previously the unit’s pro- 


| duction ranged from an 80-minute 
version of “Macbeth” down to 
1} 15-minute sacred musicales. 


Henriettas will be presented by the’ 


| arranging a preview of ‘‘Wine’”’ to | 


nicely” to | 


Commerce Dept. Says Remittances 
At $200,000,000 Mark Last Year; 
Free World's 108,537 Film Theatres 


+ Washington, Feb. 22. 


| U.S. film companies had for- 
|eign remittances aggregating about 
| $200,000,000 last year, for an all- 
|time high, according to Govern- 
; ment data. 

| Most important factor of our in- 
creasing foreign business has been 
} ° 

| the greater number of high class 
films exported, with a worldwide 
|increase in theatre facilities out- 
' side the Iron Curtain also helping. 
| This overall increase in theatres 
lis especially noteworthy, because 
| of the decline in the United States. 
'From 1951 to the beginning of 
| 1955, the number of conventional 
theatres in this country dropped 
from 19,797 to 14,301, or about 
20°. However, the number of U.S. 
drive-ins increased in that same 
period from 3,323 to 4,050, with a 
capacity for about 2,800,000 per- 
sons in cars. 

New large screen techniques also 
count abroad, especially in Europe, 
reports Nathan D. Golden and Earl 
H. Young, of the U. S. Department 
of Commerce motion picture divi- 
sion, in a worldwide survey of film 
|theatre facilities. Recently there’s 
| been a substantial increase of re- 
| building of theatres destroyed in 
World War II. The new houses are 
larger than those they replace. 
Significant data follows. 
| Worldwide: As of Jan. 1, 1955, it 
|is estimated, there were 108,537 
| theatres showing 35m films in 120 
| countries and territories of the free 
| world, an increase of nearly 9,000 
| theatres, or about 9% more than 
in 1951. Seating capacity was over 

(Continued on page 18) 


§ Producers Add 
Fraud Charges 
Vs. 5 Distribs 


Los Angeles, Feb. 22. 

New charges of fraud were filed 
in the 10-month-old suit in Superior 
Court by eight film producers 
against five distributors. Plaintiffs, 
who ask $2,500,000 damages, are 
Equity Pictures, Equity Films, Inc., 
Jack Schwarz Productions, Frost 
Films, Orbit Pictures, Inc., Orbit 
Productions, Inc., Russ Vincent and 
Dave Kessel. Defendants are Chesa- 
peake Industries, Inc., United Ar- 
tists Corp., Eagle Lion-Classics, 
\Inc., Eagle Lion Films, Inc., and 
| Motion Pictures for Television, Inc. 
| Plaintiffs contend the defendants 
failed to distribute the films prop- 
| erly and sold them to television be- 
‘fore their theatrical runs were 
completed. 














TURKEY AND GREECE 


VEXATIONS TO MPEA 


New tax threat looming in 
Greece and the continuing lack of 
| dollar remittances from Turkey are 
|currently worrying the Motion Pic- 
iture Export Assn. Eugene Van 

Dee, MPEA rep in Rome, has been 
to both countries recently. 

Greek tax is one on admissions 
and is being contested by the U. S. 
distribs who want admissions raised 
tax-free. Greek government allo- 
|cates to the American outfits a re- 
|mittance quota of $600,000 a year. 
If there isn’t enough local exchange 
ito cover it, the difference can be 
made up out of blocked coin. MPEA 
/is now concerned lest Greek au- 
| thorities decide to cut down on the 
$600,000. 

In Turkey, where the economy is 
dollar-short, the central bank has 
taken over all remittances and has 
refused to transfer dollars pending 
an improvement in the dollar bal- 
ance. U. S. companies trade in 
Turkey via local distribs. An ad 
valorem tax also is pending in 
‘Turkey. 
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JAMES DEAN 
A dynamic new star 
on the screen! 
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Chief Crazy Horse 
(C’SCOPE-—-COLOR) 





Rise and fall of Lakota-Sioux 
chief who downed General 
Custer, presenting Indians’ 
side of story sympathetically; 
for regulation outdoor action 
market. 





Hollywood, Feb. 22. 
release of William Aland 
co-producer, Leonard Gold- 


Universal 
production, 


stein. Stars Victor Mature. Suzan Ball, | 
John Lund; features Ray Danton, Keith 
Larsen, Paul Guilfoyle, David 


Robert Warwick, James Millican. Directed 
by George Sherman. Screenplay, Franklin 
Coen, Gerald Drayson Adams; story by 
Adams; camera (Technicolor), Harold 
Lipstein; editor, A! Clark: music, Frank 
Skinner. Previewed Feb. 15, ’55. Running 


time, 8& MINS. 

Crazy Horse ...vssvccosves Victor Mature 
Black Shawl ...sscesecccsess Suzan Ball 
Major -‘Twist ...cscsccsceess John Lund 
Little Big Mam. ..svccsvccess Ray Danton 
Fiying BOOGR «4 ss0624sees Keith Larsen 
Worm Paul Guilfoyie 


David Jansse 
Robert Warwick 
James Millican 


Lt. Colin, Cartwright.... 
Spotted Tail 
General Crook 


OG CH ect eves Morris Ankrum 
Aaron Cartwright ..... Donald Randolph 
Jent TIRE ..« 6 cnvewes Robert F. Simon 
Caleb Mantz ........ James Westerfieid 


Old Man Afraid .. 
Dull Knife 
Max Carlisle 
Set. Guthrie 
He Dog . 


. Stuart Randall 
ve Pat Hogan 
COCs cea VEe Dennis Weaver 

John Peters 


The settlement of the Black Hills | 
of Dakota is here to!d from the 
Indians’ side pf the fighting with a 
sympathetic treatment that Comes 
off okay, and with enough action 
to make “Chief Crazy Horse” suit- 
able material for the general out- 
door market. ° 

Of side interest to the presenta- 
tion, and also with a sympathetic 
angle, is the fact Suzan Ball makes 
her first camera outing since her 
leg amputation. The doubling in 
scenes requiring movement is very 
good, and elsewhere she acquits 
herself well in handling the role 
of the bride of Victer Mature, seen 
in the title role as the Indian who 
lived out a tribal prophecy. John 
Lund, as a white friend to the In- 
dian couple, is the third star of the 
William Alland production and also 
does good work. 

On his deathbed a Lakota-Sioux 
chief predicts that a great warrior 
would arise in the tribe and lead 
it to victory over the invading 
whites, only to meet his death at 
the hands of a fellow Lakota. The 
Franklin Coen and Gerald Drayson 
Adams screenplay brings this about 
with sufficient dispatch for the de- 
mands of the market where this 
release will find its tevel. and 
gives George Sherman’s direction 
plenty of action setups, which he 
plays with fast movement. Among 
these sequences is Crazy Horse’s 
ambush of General Custer, and a 
number of other forays against the 
whites that pack a good action 
punch. 

With the three topliners doing 
their characters in good style, the 
support also is firstrate. Ray Dan- 
ton shows up well as the renegade 
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| 


Janssen, | 


Henry Wills | 
| Beatty does a believable job as the 





Indian who murders Crazy Horse 
after the latter has made his peace 
with the soldiers led by James 
Millican. Keith Larsen, David Jans- | 
sen, Paul Guilfovle and Robert 
Warwick are others in feature spouts 
lending capable support. 

The CinemaScope lensing of out- | 
door locations by Haro'd Lipstein 
gives the picture 


inserted 
very poor, 


the stock footage scenes 
here and there seem 


particularly since these film library | 


scenes have not- blown up to 


C’Scope with any clarity, appearing | 


badly grained and fuzzy. Score by 
Frank Skinner is good. Brog. 





Out of the Clouds 


Semi-documentary, 
London airport as_ principal 
locale, but embodying unac- 
ceptable romantic theme, set 
for fair grosses. 


London, Feb. 15. 

General Film Disiribs release of Ealing 
Studios-Michael Balcon production. Stars 
Anthony Steel, Robert Beatty. David 
Knight, Margo Lorenz. Directed by 
Michael Relph and Itasil Dearden. Screen- 
play, John Eldridge, Michael Relph: cam 
era (Eastmancolor): Jeff Seaholme;: 
tor, Jack Harris; music. Richard Addinsell. 
At Odeon, Leicester Square, London. Run- 
ning time, 88 MINS, 
Gus Randall 
Nick Milbourne 
Bill : 
Leah 
Captain Brent 


with new 


. Anthony Steel 
So bath ee Robert Beatty 
, : Margo Lorenz 
James Robertson Justice 


Penny Henson . Eunice Gayson 
Mrs. Malcolm ......:008: Isabel Dean 
SOx) TOO. .6.<.cenvex Gordon Harker 
Customs Officer ....... Bernard Lee 
1 ee eR ays Michael Howard 
ee Ree ore Marie Lohr 
Her Companion wa Esma~ Cannon 
ee ERR errr er Abraham Sofaer 


Jean Osmond 


Melissa Stribling 
Gambler 


Sirney James 


semi - documentary 
style, “Out of Clouds” is virtually 
a day behind the scenes at London 
Airport 
romantic theme tagged on. This 
weakness notwithstanding, the pic 
is good average entertainment and 
should do fair grosses. 

With the new airfield as the main 
background, the script 
folows through on a few key per- 
Sonnel. There is Anthony Steel, 


Filmed in 


edi- | 


'and death. 


David Knight | 


with a wholly unbelievable | 


adroitly | 


the pilot with a yen for gambling 
who gets involved in a smuggling 
racket; Robert Beatty, the chief 
duty officer, who is waiting for the 
day when the medico will again 
pass him for flying duties; James 
Robertson Justice, a bearded pilot 
with a justifiable superstition about 
a particular aircraft; and Eunice 
Gayson, who prefers the solidity 
of Beatty to the gaiety of Steel. As 
these characterizations are devel- 
oping, the script brings together 
David Knight and Margo Lorenz. 
He is an American engineer en 
route to Israel and she is a Ger- 
man-Jewish girl on her way to 
marry a wealthy widower in Wis- 


consin. Their last minute switch to 


fly off together almest defies 
acceptance. 

That there is drama in the every- 
day life of the airport is proved 
convincingly; and a_ prolonged 
scene in which James Robertson 
Justice is being talked down by 
radar in dense fog is crammed with 
suspense. Brief glimpses of some 
of the ports of call, including air 


shots of the Pyramids and Rome | 


present a colorful background. 


Anthony Steel offers a_ typical 
light-hearted portrayal as. the 
happy-go-lucky pilot. Robert 


duty officer while David Knight 
and Margo Lorenz, both of whom 
perform with great delicacy, can- 
not overcome the inherent weak- 
nesses of their roles. A fine por- 
trayal of a cockney 


James Robertson Justice gives a 
vital performance as 
Eunice Gayson always looks attrac- 
tive as the hostess. Direction and 
other technical credits are up to 
average standard. Myro. 


. “ 
Les Diaboliques 
(The Diabolical Ones) 
(FRENCH) 
Paris, Feb. 15. 

Cinedis release of Filmsonor production. 
Stars Simone Signoret, Vera Clouzot, Paul 
Meurisse. Directed by H.°G. Clouzot, 
Screenpley, Clouzot. Jerome Geromini, 
Rene Masson, Frederic Grendel trom 
novel by Thomas Marcejac. Pierre Boi- 
leau; camera, Armand Thirard: editor, 


Madeleine Gug. At Paris, Paris. Running | 


time, 110 MINS. 


Nicole Sewvecscessscee GtmOme Signoret 
CBPISHMR cwcccecccsccsees Vera Clouzot 
Michel ...... wle6ecatases Paul Meurisse | 
Serer rere Charles Vanel 
0 Se ee er Pierre Larquey 
BOEROUR 2 cccnecsicesces Noel Roquevert 
PL Sacee acess o6 ss Jean Brochard 
RENE o-w ho Seis Ube < oon Michel Serrault 
Relentless sordidness never 


made a great film unless it was| 


tempered with sincerity and fer- 
vor. A mystery about H. G. Clou- 
zot’s new film, besides that of its 


plot, is that it got the Gallic pic | 


Crix Delluc Prize, supposedly for 
the highest film achievement 


fore its release. This was followed 


up by rave notices terming the pic | 


a masterpiece. 
Although it does not have a few 
hallucinating’ bits of terror, the 


| fact is that the film is primarily a 


creaky-door type melodrama, its 
grim, downbeat groping for sus- 
pense is arrived at by too heavy- 
handed a dose of brutality and 


| gratutitous baseness, which keeps 


this melodrama out of the art cat- 


|egory so fervently seen by crix) 
Scenic beauty. | 
This is so good, however, it makes 


nere. 

_Big-gun launching makes it look 
like a hit here, with word-of- | 
|mouth and crix-lauding a _ help. 


But for the U.S., it is primarily for 
special situations. Its macabre as- 


pects and lack of sympathy for the | 
hybrid | 
flounders between a blast- | 
,}ing look at human infamy and an} 


characters 
which 


make this a 


out-and-out contrived whodunit. 
For America, this will have to be 
pushed on shock value. Theme is 
one which may well run into cen- 
sorship troubles. 

A brutal headmaster of a pri- 
vate boy’s school tyrannizes his 


| frail, sickly wife, and thas a mis- 
| tress, a teacher at the school. with 


whom he has just broken off. The 
women band together, and ,driven 
by the steely teacher, plot to kill 
him, which apparently they do. 
But the wife comes on his body 


| in the bathtub, which rises as she | 
heart-attack | 


shrieks ‘herself to a 
The mistress and hus- 
band had concocted this ghastly 
method to kill her with immunity 
and also for the film fireworks. 
However, they are apprehended by 
a wily, retired police inspector. 
Clouzot’s interest in terrer and 


human dreariness for its own sake | 


has robbed this of intrinsic non- 


esty, and it is strictly in the hor-! 


ror category. 
if spotty performance, from his 
real wife, Vera, who plays the frail 
mate in the pic. It is Mrs. Clou- 
zot’s second film. Simone Signoret 
portrays a resoundingly solid com- 
peterce as the powerful crime in- 
stigator. Paul Meurisse is prop- 
erly despicable as the so-called 
victim. Other characters are also 
a rather vile bunch, and children 
are shadowly etched in this. 


ing and editing are firstrate. | 
Charles Vanel turns in an acting 
gem as the shabby, Knowing in- 
| spector. Mosk. 


———— 


cabdriver | 
comes from Gordon Harker while | 


the pilot. | 


aa to the showdown. 
| 
| 
} 
H 
‘ 
} 
; 
| 
| 
} 
in | 


the realm of originality, even be-| 


He has gotten a fine, | 


Lens. | 


Warns of Fee-TV 


Minneapolis, Feb. 22. 

Current North Central Al- 
lied bulletin request the ter- 
ritory’s independent exhibitors 
to respond to the present call 
for financial assistance in “the 
fight for survival vs. toll-tv.” 

Bulletin describes toll-tv as 
“this monstrous menace” and 
advises exhibitors to ‘make 
no mistake of it—this thing is 
more serious than most thea- 
tre owners realize.” ; 

If toll tv ever gets going, “it 
will cut like a razor, and from 
the bottom up,” according to 
the bulletin. 

“We have no need to be 
ashamed of our efforts to kill 
off this threat,’ says the bul- 
letin. “We are fighting not only 
for our own economic survival, 
but also are fighting the good 
fight to keep the air of Amer- 
ica free.” 


Skiatron Blasts 
Lenith’s Tactics 


While they may have a unity 
| of purpose, proponents of the three 
major toll-tv systems are facing 
the Federal Communications Com- 
mission with something less than 
|unity of design. In fact, it looks 
as if each company intends to go 
its own separate way, notwith- 
standing the possibility of some 
serious disagreements when _ it 











Failure to arrive at a common 
approach to the problem of con- 
vincing the FCC that the boxoffice 
'in the home should be authorized 
| was pointed out dramatically fol- 
lowing the FCC’s move to _ initi- 
ate rule-making procedure on the 
question of pay-as-you-see. The 
Commission, in so doing, nixed 
| Zenith’s bid for immediate authori- 
zation of fee-tv. without a hear- 
| ing. 

Lay press generally fastened on 
that negative aspect of the FCC de- 
|cision, reporting it more promi- 
'nently than the general decision 
| to move ahead and elicit written 
/comments from interested parties. 
| This caused a heap of unhappiness 
'at Zenith’s competitors, particu- 
larly Skiatron. 

In a letter to his stockholders, 
Arthur Levey, Skiatron Electronic 
& TV prexy, last week explained 
that Skiatron TV (the operating 
feompany) deliberately did not join 


' 
i 
} 


/in the Zenith request. “It was 
your management’s view that it 


was not only highly unrealistic but 
not in accordance with the public 
interest to request the Commis- 
mission to undertake such a move 
without a thorough and compre- 
hensive investigation of all the 
relevant facts,’ he wrote. 

“The action of the Commission,” 
said Levey, “conforms exactly with 
the request made by Skiatron TV 
in its petition and constitutes... 
a most important and most favor- 
able development of the problems 
of securing the authorization of 
commercial television service.” 
~*?There is some area of agreement 
among the toll-tvers that a united 


stand before the FCC would be of | 


help. Some months back, an at- 
tempt to correlate and unify the 
different points-of-view, and more 


specifically those of Zenith and | 
Skiatron, was made but didn’t 
come off. One of the reasons was 


that Zenith didn’t care for the ap- 
proach of Skiatron in its petition 
to the FCC. 
| have toll-tv limited to UHF bands 
|for the first three years of opera- 
tion. 

It’s felt that the individualistic 
attitude on the part of the pay-as- 
you-see forces is apt to hurt them 
when it comes to FCC considera- 
tion of the whole question of toll- 
tv. One of the vital questions the 
| Commission must tackle is whether 
it should authorize a specific sys- 
tem or set broad standards within 
which a number of systems could 
| operate and compete. 

Interesting difference has de- 
| veloped between Zenith, Skiatron 
|and Telemeter (Paramount) re the 


prospects of future cooperation 
, with exhibs. Telemeter is openly 
‘plugging for exhib cooperation, 


| going on the theory that exhibs 
;could obtain territorial franchises 
ifor what is in effect a closed-cir- 
| cuit. 
Zenith 
the lure 
| theatremen. 
jother hand, 


outfit, too, has dangled 
of franchises before the 
Skiatron, on 
has stood 


Skiatron wanted to | 

















Paramount’s Fee-TV Position 








stressed, it wouldn’t go into the 
manufacturing end of the, enter- 
prise, leaving the making of the 
coinboxes to others. Also, he 
thought, programming would have 
to be handled on both a national 
and a local level, with a special 
company possibly being formed for 
that purpose. 

MacNamara emphasized  Tele- 
meter’s firm belief in the coinbox 
as the only practical means of 
realizing toll-tv. ““‘We'’re sold on it,” 
he declared. “We have no interest 
at all in the code card systems. As 
a matter of fact, I don’t think 
they’re practical.” 

New Coinbox 


Telemeter has developed a new 
type of coinbox which would allow 
the customer credit, so that no 
exact change would be necessary. 
The gadget, using magnetic tape, 
would deduct the cost of the pro- 
gram on the air and would credit 
the rest to subsequent uses. Mac- 
Namara said there would be an 
$8 to $10 “installation” charge for 
the equipment and the subscriber 
would have to spend a minimum 
arount each month on toll-tv 
shows. 


MacNamara said he felt certain | 


the FCC or any other agency au- 
thorizing pay-as-you-see would 
standardize the transmission part 
of the service, but not the “‘mer- 
chandising” part, i.e. the decoder 
units at the set. In this connection 
he held that Telemeter had a strike 
on the rest of the system va its 
exclusive “barker” method. it 
works this way: 

While the scrambled program is 


| broadcast, a voice is superimposed 


and at regular intervals repeats the 
type of program being shown, its 
cost, and the amount of time it’s 
already been on the air. Regular 
sound comes on only when the sub- 
scriber puts his coins into the slot. 

MacNamara said he fully agreed 
it was “a crying shame” that the 
three toll-tv systems should go be- 
fore the FCC without even an at- 
tempt made to correlate their posi- 
tions. However, he added, this 
wasn’t surprising in view of the 
individualistic attitudes of the top 
execs involved. 


He saw no conflict between the 
interests of Paramount, 


| distrib, and Paramount, owner of 


Telemeter. “They keep those two 
operations completely separate,” 
he said, pointing out that any num- 
ber of exhibs also operated tv sta- 
tions. 

Paramount used to own 50% of 
Telemeter. Some months back Par 


bought up David Loew’s holdings | 


|in the company, bringing its own 
| percentage up to 80%. Carl Les- 


| far. 


| the 


| that 


| service, 


serman and MacNamara 
their small % holdings in the com- 
pany, and so does the Lehman 
Bros. banking outfit. MacNamara 
estimated that Par had about $3,- 
000,000 invested in Telemeter so 
He said the film outfit was 
very bullish on Telemeter’s future. 
Rouse Sportsmen 

The Telemeter v.p. said he and 
his associates had spent much time 
to get publishers and the sports 
world roused to the possibilities of 
Telemeter and toll-tv. “Those are 
people whose pressure really 
counts,” he says. “We don’t think 
the exhibitors’ 
carry much weight in Washington. 
Everyone knows they’re only fight- 
ing to protect their own interests.” 

Asked about the problem of coin 
collection in the homes,- MacNa- 
mara said Telemeter had done con- 
siderable research on the question 
and was likely to come to an ar- 
rangement with the Brink people 
to handle collections. He agreed 
that, in the event of FCC authori- 
zation of toll-tv, a big patent fight 
was likely to break out among the 
various systems. 

Telemeter was tested on the 
Coast both over-the-air and via 
closed-circuit (In Palm Springs). 
MacNamara reported that, 1600 tv 
sets currently hooked up to the 
Palm Springs community tv sys- 
tem, and 1750 on order, the system 
1s now almost in the black. Tele- 
meter’s toll-tv system had a six- 
month run in Palm Springs. Cur- 
rent subscribers to the (free) ty 
Which relays L.A. pro- 
grams, are charged $150 for instal- 
lation and another $5 a month 
service charge. MacNamara said 
Telemeter was not interested in 
any further community-tv setups. 

As for the FCC invite for inter- 


the | ested parties to submit their writ- 
aloof. | t€n views on various toll-tv ques- 


Continued from page 3 


the film 


retain | 


arguments | 
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tions by May 9, MacNamara said 
Telemeter would file-a voluminous 
brief. He said his company agreed 
that toll-tv would aid the position 
of the UHF stations, but didn’t go 
along with the Skiatron positiog 
that the service should be re- 
stricted to UHF for the first three 
years. Main opposition to pay-as- 
you-see would come from the 
broadcasters, MacNamara thought, 
adding that the advertisers would 
find ways of fitting into the toll-ty 


| scheme of things. 
| 
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| “War and Peace’ 
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(Se 
with Ben Hecht doing the screen- 
| play. The producer has made no 
| subsequent announcements. 

There’s a wide variety of asides 
and conflicts. 
| DeLaurentiis claimed he’ll have 
|the cooperation of the Yugoslav 
i Army for his producéion. He 
showed a cable from his brother, 
| Luigi, from Belgrade stating that 
| Marshal Tito has promised to make 
|a cavalry division available. 

Previously, Todd said Tito had 
| promised him “sole right” to use 
|the Army. Todd’s statement was 
| confirmed by the Yugo Consulate 
in ie A 


| Russell Holman, Par’s eastern 
production head, pointed out that 
| Metro has first registration rights 
| to the “W & P” title in the U. S, 
| As a consequence, the Par produc- 
| tion may not be called “W & P.” 
' Via an interpreter, Ponti and 
| DeLaurentiis said the Battle of Bo- 
| rodino and the burning of Moscow 
| will be lensed in Yugoslavia. The 
| Yugo Army (needed because it has 
ithe only cavalry division in the 
world) will be used in the march 
on Moscow. Other outdoor filming 
will be done in Finland (a light 
snow is required) and interiors are 
set for Rome. King Vidor, who’s to 
direct, left N. Y. Thursday (17) for 
Italy on advance work. 
| The Italo producers said they've 
|had the picture in preparation 
|two years and costumes and pro- 
| duction. layouts already are set. 
| They said Igor Stravinsky has 
| asked to score the picture (his only 
previous film was “Fantasia” tor 
| Walt Disney) but Aaron Sapiro, 
|the composer’s legal rep, said 
| Stravinsky had been asked to take 
on the assignment and declined. 
| Confusion also centered on the 
|identity of Avala Film, a Yugo 
|outfit which is to own all rights 
ito the film in Yugoslavia. State- 
|; ments were in conflict on whether 
|this is a private or government- 
| owned company. 
Par has distribution rights in all 
| countries except Yugoslavia, Fin- 
| land and Russia, a Par press hand- 
| out stated. 
Film will be lensed in the Vista- 
| Vision process, will run 220 min- 
|utes and the script is by R. ©. 
Sherriff. Budget has been esli- 
mated at close to $4,000,000, with 
| Par participating in the financing. 
| Cast is as yet unset but Vidor has 
| expressed preference for Gregory 
| Pack and Jean Simmons. Dialog 
| will be in English throughout with 
| pic to be dubbed for non-English 
speaking countries 
As for the various conflicts, 
Ponti and DeLaurentiis statec: 
“Time will prove all our points. 
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Oscar ‘Originals’ 


Continued from 


stakes are “Broken Lance’ 
“There’s No Business Like 
Business.” Two prominent 
ters, in making the charge, 
they wanted to be anonymous 
cause we don’t want it to sound 
like sour grapes.” } 
“Lance,” they insisted, is a Te 
make of “House of Strangers. 
Latter was produced at 20th-Fox 
by Sol C. Siegel in 1949. The 
screenplay by Philip Yordan was 
based on a novel by Yerome We'd- 
man. “Lance” also was produced 
by Siegel at 20th and the writer 
credits were Richard Murphy SOF 
screenplay, based on a story 
Yordan. 
The late Lamar Trotti did the 
“Show Business” story, and, a 
cording to the beefs, this 's 4 
“melange of the old Alice Fa)< 
musicals.” The credits on “5/0 





5. — 


and 


Show 


age 
pag 


scrips 
said 
““be- 


Business” are Phoebe and Henry 
Ephron for the screenplay, 
the Trotti original. 
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Chi Warmer, Biz Hot; ‘Gir! Mighty 
$4,000, ‘Lightfoot’ Lively at 216, 
Fire’ Bright 296, ‘Bridges’ 106, 3d 


Chicago, Feb. 22. 

Biz looks on the upbeat here this 
round, with five well-plugged pix 
opening, several of them smashes. 
Elsewhere, warmer weather also is 
bringing out the crowds. ; 

Big opener is “Country Girl” at 
the United Artists, with a giant 


$42,000. ‘Green Fire” at Oriental 
shapes hefty $29,000 on preem 
week. 


The MecVicker’s ‘Captain Light- 
foot” looms fat $21,000 for first ses- 
sion while “Little Kidnappers”’ is 
hot $5.200 at Surf. 

“They Were So Young” and 
“Champagne Safari” combo at 
Loop looks fair $7,000 in first. 

“3 Ring Circus” with The Gay- 
lords helming vaude, is strong at 
the Chicago in the second round. 
“Cattle Queen of Montana” and 
“Masterson of Kansas” at Roose- 
velt is holding nicely for same 


frame. The Ziegfeld’s ‘Mlle. Go- 
bette” is rated peppy in second 
week. 


“Six Bridges To Cross” and “Pi- 
rates of Tripoli’ combo at the 
Grand shapes nifty at Grand in 
third frame. “Bad Day At Black 
Rock” is sluggish at the Woods for 
same week. 

“20,000 Leagues Under the Sea” 
shapes dullish in the ninth round 
at the State-Lake as “Aida” stays 
strong at the World in same week. 
“Cinerama” is still holding well in 
82d week at the Palace. 

Estimates For This Week 

Carnegie (Telem’t) (480; 95)— 
“Big Day” (Indie) (2d wk). Nifty 
$3,800. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘‘3-Ring Circus” (Par) with the 
Gaylords topping stageshow (2d 
wk). Nice $45,000. Last week, 
$50,000. 

Grand (Nomikos) (1,200; 98-$1)— 
*§ Bridges To Cross” (U) and “Pi- 


rates Tripoli’ (Col) (3d wk). 
Staunch $10,000. Last week, $13,- 
B00. 


Loop (Telem’t) (606; 90-$1.25)— 
“They Were So Young” (Indie) and 
“Champagne Safari” (Indie). Fair 
$7,000. Last week, “Dead Reck- 
oning” (Col) and “I Am The Law” 
(Col) (reissues), $7,000. _ 

MecVickers (JL & S) (2,200; 65- 
$1.25)—“Captain Lightfoot” (U). 
Swell $21,000. Last week, “‘White 
Feather” (20th) (2d wk), $10,000. 

Oriental (Indie) (3,400; 98-$1.25) 
— ‘Green Fire” (M-G). Lofty $29,- 
000. Last week, “Violent Men” 
Col) (2d wk), $16,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (82d wk). 
Hefty $25,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Cattle Queen Montana” (RKO) 
and “Masterson Kansas” (Col) (2d 


wk). Modest $14,500. Last week, 
$22,000. : 
State-Lake (B&K) (2,400; 65-98) 


—‘‘20,000 Leagues Under Sea” 
(BV) (9th wk). Fair $14,000. Last 
week, $16,000. 

Surf (H&E Balaban) (685; 95)— 
“Little Kidnappers” (Indie). Lofty 
$5,200. Last week “Detective” 
(Col) (8th wk), $2,800. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Country Girl” (Par). 
Smash $42,000. Last week, ‘Sign 
of Pagan” (U) (3d wk), $12,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—"“Bad Day At Black Rock” 
(M-G) (4th wk). Okay $16,000. 
Last week, $17,000. 

World (Indie) (697; 98)—‘‘Aida” 
(IFE) (9th wk). Strong $3,800. Last 
week, $4,200. 

Ziegfeld (Lopert) (430; 98)— 
“Mile Gobette” (Indie (2d wk). 
coed $4,000. Snappy. Last week, 
po, / e 


‘Gray Line’ Great 416, 


Hub; ‘Silver’ Fine 236, 
‘Girl’ Rousing 306, 2d 


Boston, Feb. 22. 
Biz is holding very steady this 

frame aided by mid-winter school 
vacations and Feb. 22 holiday 
crowds. Of the newcomers, “Long 
sray Line” at the Orpheum and 
State is excellent while “Long 
John Silver” at Paramount and 
Fenway shapes fine. “The Country 
Girl” in second week at the Astor 
continues smash. “20,000 Leagues 
Under Sea,” also in second round 
at the Memorial shapes sock. 

Estimates For This Week 
Aster (B&Q) (1,500; 75-$1.25)— 
‘C Ountry Girl’ (Par) (2d wk). 
Holding at huge $30,000 following 
record $34,000 opener: 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Holiday’ Terrif 
$26,000, St. Louis 


St. Louis, Feb. 22. 

Washington’s Birthday holiday is 
boosting biz at all big firstrun 
houses after a lull over the week- 
end which had prolonged rain. 
“Cinerama Holiday” is making an 
impressive debut and looks sock- 
eroo for outstanding @oin in city at 
Ambassador. “Bad Day at Black 
Rock” also is lusty at Loew’s. 
“Violent Men” looms nice at the 
St. Louis without attracting too 
much attention. “Bread, Love, 
Dreams” still is good in fourth 
round at Shady Oak. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 

$2.40) — “Cinerama Holiday” 








(Indie). Sockeroo $26,000. Last 
week, “Cinerama” (Indie) (55th 
wk), $23,000. 

Fox (F&M) (5,000; 85)—*“Battle 


Cry” (WB). Opened tonight (Tues.) 
Last week, “Far Country” (U) and 
“West of Zanzibar” (U), solid $16,- 
000. 

Loew’s (Loew’s) (3,100; 60-85)— 
“Bad Day at Black Rock’ (M-G) 
and “Operation Manhunt” (UA). 
Lusty $18,000. Last week, “Green 
Fire” (MG) and “Steel Cage” (UA), 
$12,000. 





Last week, $27,000. | 





Orpheum (Loew’s) (1,400; 60-85) 
|} —‘‘Athena” (M-G) and “Crest of 
' Wave” (MG) (2d wk). Good $8;000 
| after $10,000 initial session. 
| Pageant (St. L. Amus.) (1,000; 
| 82)—Heart of Matter’ (Indie). 
| Oke $1,500. Last week, “Daughters 
'of Destiny” (Indie), $2,000. 
Richmond (St. Louis Amus) (400; 
82)—‘‘Heart of Matter’ (Indie). 
‘Good $2,000. Last week, “Daugh- 
| ters of Destiny” (Indie), $3,000. 
; St. Louis (St. L. Amus.) (4;000; 
75)—‘‘Violent Men” (Col). Neat 
$14,000. Last week, “Carmen 
Jones” (20th) (2d wk), $10,500. 
Shady Oak (St. Louis Amus.) 
(800; 82)—‘‘Bread, Love, Dreams” 
(IFE) (4th wk). Good $2,500 after 
$3,000 last week. 


‘Chalice’ Crisp $24,000, 
Toronto; ‘Bridges’ Wham 
14G, ‘Sea’ Tall 196, 2d 


Toronto, Feb. 22. 


With biz hep at all downtown 
i|houses on product appeal, “Silver 
| Chalice” at a two-house combo, 
lis topping the town with wham 
jreturns. “6 Bridges to Cross’ also 
,is socko. But with exception of 
|“Chalice,” holdovers are doing 
better than the newcomers, notably 
20,000 Leagues Under Sea” and 
“Carmen Jones,” both in second 
stanzas. Second frame of “Bad Day 
at Black Rock” also is big. 
Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1)—‘‘Lease of Life” 
(Rank) (2d wk). Okay $5,000. Last 
week, $6,000, 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,050; 955; 698; 40- 
70)—“They Were So Young” (In- 
die) and “Port of Hell” (IFD). Oke 
'$12,500. Last week, “Sitting Bull” 
(UA) and “Diamond Wizard” (UA), 
$14,000. 

Eglinton, University (FP) (1,080; 
1,558; 75-$1)—‘Silver Chalice” 
|(WB). Smash $24,000. Last week, 
“Desiree” (20th) (3d wk) in 2 days, 
| $3,500. 
| Imperial (FP) (3,373; 60-$1)— 
| “Leagues Under Sea” (BV) (2d wk). 
| Terrific $19,000. Last week, $22,500. 
| International (Taylor) (805; 50- 
80)—‘‘Belles St. Trinian’s’” (IFD) 
(9th wk). Oke $2,500. Last week, 
$3,000. 











| Loew’s (Loew’s) (2,090: 60-$1)— | 
Beacon Hill (Beacon Hill) (800; |“Bad Day at Black Rock” (M-G). 


(Continued on page 54) 


‘Rock’ Solid $15,000 In 
Buff.; ‘Country’ Hep 126 


Buffalo, Feb. 22. 

“Far Country” looms fancy at 
Lafayette here this stanza. “Bad 
Day at Black Rock” is doing lusty 
biz at the Buffalo. Standout coin, 
however, is going to “Country 
Girl,” now in second stanza at 
Paramount. “Battle Cry” is hold- 
ing surprisingly well in third 
round at the Center. 

Estimates for This Week 
Buffalo (Loew’s) (3,000; 60-85)— 


and “Operation Manhunt” (Indie). 
Lusty $15,000. 
Cruz” (UA) (2d wk), $10,000 at 95c 
top. 


“Country Girl” (Par) (2d wk). 
Sturdy $20,000. 

000. 

Center (Par) (2,000; 65-$1)— 


“Battle Cry” (WB) (3d wk). 
$15,000. Last week, $18,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Far Country” (U) and “Both Sides 
of Law” (U). Fancy $12,000. Last 
week, ‘“‘Women’s Prison” (Col) and 
“The Bamboo Prison” (Col), $11,- 
000. 

Century (Buhawk) (3,000; 60-85) 
—‘‘Underwater!” (RKO) (2d wk). 
Okay $8,000. Last week, $14,000. 


‘Country’ Hot 156, 
D.C.; ‘Line’ 256, 2d 


Washington, Feb. 22. 

Washington’s Birthday today, a 
holiday in the nation’s capital, 
brought plenty of people into the 
midtown area and is boosting this 
week’s boxoffice. ‘‘Long Grey Line” 
and “Country Girl” continue to 
lead the city, with “Battle Cry” 
doing fine in its third week day- 
dating in two houses. ‘‘Many Rivers 
to Cross’”’ looks fast but “Bad Day 
at Black Rock” is disappointing. 
“Far Country” looks lusty. 

Estimates for This Week 

Ambassador (SW) (1,490; 90- 
$1.25)—“Battle Cry” (WB) (3d wk). 
Fine $6,000. Stays on. Last week, 
$7,000. 

Capitol (Loew’s) (3,434; 70-95)— 
“Far Country” (U). Nice $15,000. 
Last week, “Carmen Jones” (20th) 
(3d wk-6 days), $6,500. 

Columbia (Loew’s) (1,174; 70-95) 
—‘‘Many Rivers to Cross” (M-G). 
Fine $12,000. Last week, 
of Players” -(20th), $5,000 for 6 


| days. 

| Dupont (372; 65-$1)— 
“Romeo and Juliet’? (UA) (9th wk). 
| Scant $2,000 in 4 days. Last week, 
| $3,000. 

Keith’s (RKO) (1,939; 90-$1.25) 
i'—‘‘Long Grey Line’”’ (Col) (2d wk). 
Smash $25,000 after $27,000 open- 


ler 
(1,200; 90- 


Spry 








(Lopert) 


Metropolitan (SW) 
$1.25)—“‘Battle Cry” (WB) (3d wk). 
Solid $12,000. Last week, $13,000. 
Holds over. 

Palace (Loew's) 
“Bad Day at Black Rock” 
(2d wk). Mild $10,000. Last week, 


$13,000. 
Playhouse (Lopert) (435; 70-$1) 
—‘‘Aida” (Indie). Fairish $6,000. 


Last week, “Sign of Pagan” (U) 

(9th-final wk), $1,500 in 4 days. 
Warner (SW) (1,300; $1.20-$2.40) 

—‘‘Cinerama” (Indie) (67th wk). 


after $13,500 last stanza. 

Trans-Lux (T-L) (600; '70-$1)— 
“Country Girl” (Par) (3d wk). 
Bounced up to sock $17,000 after 
$16,000 last week. 


Last week, “Vera| with some few exceptions. 
| that the holiday fell on Tuesday in- 


Paramount (Par) (3,000; 70-$1)— | year) 


“Prince | 


(2,370; 70-95)— | 
(M-G) | 





| Broadway film business did an 
‘about face over the weekend after 
hitting bottom last Thursday (17). 
This rebound coupled with the 
; usual great Washington Birthday’s 


“Bad Day at Black Rock” %M-G)| holiday trade yesterday (Tues.) is 


giving the first-runs a big week, 
Fact 


' stead of Monday (as it was last 
prevented the usual long 
| holiday weekend for many. Also 


Last week, $25,-| N.Y. schools had no holiday Mon- 


| day although nearby communities 
|like Westchester gave pupils the 
j}extra day. 
| ahead of last week. 
| “NY. Confidential” looks ter- 
| rific $40,000 at the Victoria to pace 
| newcomers. “Jupiter’s Darling” 
| with stageshow, which opened dis- 
|appointingly, is heading for a big 
$155,000 in first week at the Music 
Hall. Show did big Monday and 
was terrific yesterday. ‘Doctor in 
House” shapes to rack up a mighty 
$18,000, or close, near the house 
record, at the arty Trans-Lux 52d 
Street. 

“Cry Vengeance” with vaude- 
ville likely will hit a solid $26,500 
at the Palace. “White Feather” 
looks only light $34,000 or near in 
the single 8-day week it is playing 
the Roxy. House brings in “Three 
For Show” tomorrow (Thurs.). 
“Wages of Fear” landed sturdy 
$12.500 opening week at the arty 
Paris. 

“Long Gray Line” is pushing 
ahead of initial session to grab a 
sock $53,000 or near in second 
round at the Capitol. “Sign of 
Pagan” looks nice $19,000 in sec- 
ond week at the State. ‘“Under- 
water!” edged ahead of opening 
frame to reach solid $27,000 in sec- 
ond Mayfair week. 

Helped by great word-of-mouth, 
“Battle Cry” is climbing to smash 
$66,000 in third session at the 
Paramount. This is ahead of sec- 
ond week, and means an indefi- 
nite stay. “Far Country” is hold- 
ing with good $12,000 or close in 
first holdover stanza at the Globe. 
“Gate of Hell” is edging up ahead 
of ninth week to great $13,800 for 
10th week at the Guild. 

“Country Girl’ continues the 
longrun champ, with a smash $35,- 
000 probable for current (10th) 
week—$9,000 ahead of ninth frame 
at the Criterion. ‘20,000 Leagues 
Under Sea” also is pushing ahead 
of previous round with a great 
$32,500 in sight for ninth week at 
the Astor. “Bad Day at Black 
Roek”’ locks just okay with $9,500 
for third week at the Rivoli. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘Leagues Under Sea” (BV) (9th 
| wk). Present stanza winding today 


j 





Some pix are running | 


B'way Up; ‘Confidential’ Loud 406, 
‘Jupiter Jumps to 1556, ‘Doctor’ 
Fancy 186, Feather’ Soft 346 in 8 


initial holdover session finishing 
today (Wed.) to beat opening week 
which was $44,000. First week was 
disappointing for a preem round. 
Holding. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Country Girl” (Par) (10th wk). 
Present week concluding today 
(Wed.!. is soaring to great $35,000 
as against ninth week's $26,000. 
Continues indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Holiday for Henrietta” (Arde) 
(5th wk). The fourth round ended 
Sunday (20) was socko $7,200. 
Third week was $8,200. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Far Country” (U) (2d wk). Ini- 
tial holdover session winding up 
Friday (25) looks to reach good 
$12,000. Opening week was $13,000. 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (11th wk). 
The 10th frame ended Monday (21) 
pushed to big $13,800 to top the 
$13,000 done in ninth week. Stays 
on, with end far from being in 
sight. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—“Underwater!” (RKO) (3d wk). 
First holdover round finished yes- 
teerday (Tues.) was big $27,000 or 
near after $24,000 in first week. 

Normandie (Trans-Lux) (592; 
$1.15-$1.65)—“‘Camille” (M-G) (re- 
issue) (4th wk). Third round ended 
Monday (21) was terrific $15,500. 
Second week was $17,300, for sec- 
ond record round in succession. 

Palace (RKO) (1,700; 50-$1.60)— 
“Cry Vengeance” (AA) and vaude- 
ville. Week finishing tomorrow 
(Thurs.) looks to land dandy $26,- 
500, the Feb. 22 holiday naturally 
helping. Last week, “So This Is 
Paris” (U) and vaude, $23,000. 

Paramount (ABC-Par) (3,664; 
85-$1.75)—“‘Battle Cry” (WB) (4th 
wk). Third stanza concluded last 
night (Tues.) climbed to great $66,- 
000 after $59,000 for second. Now 
set to stay on indef. 

Paris (Pathe Cinema) 
$1.80)\—“‘Wages of Fear’ (Indie) 
(2d wk). First frame ended last 
night (Tues.) was headed for solid 
$12,500. In ahead, “Animal Farm” 
(Indie) (7th wk), $5,500. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “Jupi- 
ter’s Darling’ (M-G) and _ stage- 
show. Likely will hit big. $155,000 
in opening stanza ending today 
(Wed.). Trade was amazingly big 
Monday and terrific most of yes- 
terday. Showing is very fine in 





(568; 90- 





| 
| 


view of slow. start Thursday. 
Holds. In ahead, “Bridges at Toko- 


iri” (Par) and stageshow (4th wk), 
1! $101,000, but winding up very sol- 


| 
5 | Rivoli 
| (Wed.) is heading for smash $32,500 | 


id run here, particularly for time 
of year and very bad weather. 

(UAT) (2,092; 85-$2)— 
“Bad Day at Black Rock” (M-G) 


| as against $25,000 for eighth week. | (4th wk). Third stanza ended Mon- 


Holds again. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)\—‘‘Aida” (IFE) 
/(15th wk). Current round ending 


| day (21) 





| $2.40) — “White 


held with okay $9,500 
after $10,000 for second week. 

Roxy (Nat'l. Th.) (5,717; 65- 
Feather” (20th). 


| today (Wed.) looks to reach $5,500, | Holding eight days, with lone week 


Holds a little longer. 

Baronet (Reade) (430; 90-$1.55) 
|__“Game of Love” (Indie) (11th 
| Wk). The 10th round ended yester- 


| okay, after $4,800 for 14th week. | ending today (Wed.) looking to get 


| light $34,000. Absence of marquee 


names hurt this, obviously. “‘Three 
For Show” (Col) opens ‘tomorrow 
(Thurs.), first pic not from 20th- 


day (Tues.) was sturdy $4,500 after | Fox in some time. 


Climbs back _up to good $14,500 | $4,800 for ninth week. Stays, with | 


State (Loew’s) (3,450; 78-$1.75) 
“Trouble in Glen” (Rep) set to|—‘Sign of Pagan’ (U) (2d wk) 
| follow. | Initial holdover session finishing 


Capitol (Loews) (4,820; 85-$2.20) 
}—‘Long Gray Line” (Col) (2d wk). 
'This is pushing to sock $53,000 in 





Detroit, Feb. 22. 
Biz is uneven this week at down- 





| Madison and “‘Cinerama Holiday” 
;at the Music Hall are smasheroo. 
|‘‘White Feather” is average at the 
| Fox. “Many Rivers to _ Cross” 
shapes slow at the United Artists. 


'towners, albeit “Battle Cry” at the | 


Prison” (UA) (2d wk). 
000. Last week, $27,000. 


Oke $16,- 


} 


| “Battle Cry” (WB). 

|000. Last week, ‘Leagues Under 

| Sea” (BV) (8th wk), $6,000. 
Broadway-Capitol (UD) 


| 80-$1)—""Smoke Signal” (U) and 


“Jupiter’s Darling” is about okay ‘Keystone Kops” (U). Slow $9,000. 


| at the Adams. 
of Toko-ri”’,at the Michigan and 
|**Violent Men” ’at the Palms look 
nice. 

Estimates for This Week 


| Fox (Fox-Detroit) (5,000; $1- 
$1.25)—"White Feather’ (20th) | 
and “Crest of Wave” (M-G). Fair 


$25,000. Last week, ‘‘Racers” (20th) 

|(2d wk), $18,000. 

| Michigan (United Detroit) (4,000; 

| 95-$1.25) — “Bridges At Toko-ri”’ 

(Par) (3d wk). Trim $15,000. 

week, $24,000. 
Palms (UD) 


Holdovers “Bridges 


Last | tions) 


(2,961; 95-$1.25) — 
“Violent Men” (Col) and “Bambo | 000 in 4 days. 


| Last week, “Twist of Fate’? (UA) 
land “White Orchid” (UA), $7,500. 
| United Artists (UA) (1,938; $1- 
|$1.25\—"“Many Rivers to Cross” 
i(M-G). Slim $10,000. 


|*Tonight’s the Night’ (AA) and 


“Holly and Ivy” (AA), $6,000. 
| Adams (Balaban) (1,700; 95- 
$1.25)—‘“‘Jupiter’s Darling’ (M-G). 


| Average $9,000. Last week, “So 
| This Is Paris” (U), $6,000. 

| Music Hall (Cinerama Produc- 
(1,194; $1.40-$2.65)—‘‘Cine- 
rama Holiday” (Indie) (2d wk). 
Smash $32,000. Last week, $29,- 


Friday (25) 
with fine 


Battle Giant 356, Det.; ‘Darling’ Oke —:2/".2' ste tai 
9G, ‘Holiday Sock 326, ‘Feather’ 256 


| $1-$1.50) — “Doctor in 


(3,500; | 


Last week, | 


will hold 
$21,000 


probably 
$19,000 after 
opening week. Stays on. 
(R&B) (561; $1-$1.80)— 
Juliet” (UA) (10th 
The ninth round ended yes- 


Sutton 
“Romeo and 


n, with no new pic set. 

Trans-Lux 52nd St. (T-L) (540; 
House” 
i (Rep). Initial stanza ending today 
| (Wed.) likely will hit $18,000 or 
near, and close to house record. 
Stays over. In ahead, “Tonight’s 


Madison (UD) (1,900; $5-$1.25)—| the Night” (AA) (8th wk), $2,600. 
Terrific $35,- | 


Victoria (City Inv.) (1,060; 50- 
$1.75)—“‘N. Y. Confidential’ (WB). 
| Heading for terrific $40,000 or 
near in first week ending tomor- 
row (Thurs.). In ahead, ‘“Un- 
chained” (WB) (3d wk-8 days), 
$4,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30\—"‘Cinerama Holiday” 
(Indie) (3d wk). First holdover 
session ended Saturday (19) soared 
to terrific $56,000, virtual capacity, 
this being first full week here 
since house ends its week on Sat- 
urdays. Pic did $46,600 in first 
four days (13 shows), tremendous. 
Advance sale is amazing. Now look 
for even bigger this current round 
since getting in 18 shows instead 
of usual 17 performances for full 
seven-day week House capacity 
‘now scaled at $57,900. 
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THE COUNTRY GIRL 


BEST PRODUCTION . . . .  « Produced by William Perlberg 

BES! ACTOR . 2... ON wl. lk ele CG Ey 

BEST ACTRESS. 22. 2° we oe we 

BEST DIRECTOR . . . . . . « « «© « + £2. Giese Seaton 

BEST SCREENPLAY . . . - .. ... .. George Seaton 

BEST CINEMATOGRAPHY (black ‘eal wii _ .  . .. John. Warren 

BEST ART DIRECTION (black and white) . . . Hal Pereiraand Roland Anderson 
Set Decoration . . . . . . ~~... Sam Comer and Grace Gregory 








SABRINA 





BEST ACTRESS ..... .2 = ss fury Hepburn 
BEST DIRECTOR . ... . i .. .. Billy Wilder 
BEST SCREENPLAY . .. ...| Billy Wilder, Samuel Taylor, Ernest Lehman 
BEST COSTUME DESIGN (black and white) . . . . .  . Edith Head 
BEST CINEMATOGRAPHY (black and white)... =. ~. _ « Charles Lang, Jr. 
. BEST ART DIRECTION (black and white) .  .  .  . Hal Pereira and Walter Tyler 
Set Decoration . . . . . g . . . ,. Sam Comerand Ray Moyer 























BEST DIRECTOR . . fo SC. Alfred Hitchcock 

| BEST SCREENPLAY... ; =... =. John Michael Hayes 
BEST CINEMATOGRAPHY (Sian .,... . =. . ~.«.~=..«ORobert Burks 
BEST SOUND RECORDING... . ,... . : ~~. Paramount 

< 

| BEST SONG... : Irving Berlin’s “Count Your Blessings”’ 

—— 

BEST STORY... | . . Norman Panama and Melvin Frank 

‘ BEST ART DIRECTION feelex) . d . . Hal Pereira and Roland Anderson 

Set Decoration |. . . . . «+. + « « Sam Comer and Ray Moyer 


io@icture Academy of Arts and Sciences — 
L 0 arch 30th when the world will be waiting for the final awards . . . 
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L.A. Perks Sharply; ‘Country’ Brisk 
$62,000, ‘Line’ Smooth 346, ‘Feather’ 


266, Racers NSG 196, ‘Battle 336 


y% 





Los Angeles, Feb. 22. 

Boxoffice pace is up in current 
frame as compared with a week 
ago and also the comparable ses- 
sion a year ago. Several new bills 
are helping the general improve- 
ment, the holiday also figuring in 
overall upbeat. “Long Gray Line 
rates good $34,000 in two theatres 
but standout is “Far Country, 
with brisk $28,000 in three conven- 
tionals plus a neat $34,000 in four 
other locations. d 

“White Feather” looks pleasing 
$26,000 in four spots, “The Rac- 
ers” looms moderate $19,000 for 
showcasing at the Chinese. 

Among the holdovers and _ ex- 
tended-runs, “Battle Cry” still is 
sturdy at $33,000 in third round in 
two sites. Outstanding is _the 
jump taken by “Country Girl, 
with nearly $12,000 in ninth ses- 
sion at Warner Beverly. 

“Hulot’s Holiday” is holding 
steady with $6,000 in fourth week 
at small Fine Arts. “Bridges at 
Toko-ri’ looks snappy $11,500 in 
fifth round at Hollywood Para- 
mount. 

Estimates for This Week 


Hillstreet, Pantages (R K O) 
(2.752; 2,812; $1-$1.50) — “Long 
Gray Line” (Col). Good $34,000. 
Last week, “10 Wanted Men” (Col) 
and “Women’s Prison” (Col) (8 
days), $18,600. 

Chinese (FWC) (1,905; $1-$1.75) 
“Racers” (20th). Moderate $19,- 
000. Last week, “Show Business” 
(20th) (8th wk), $8,700. 

Warner Dewntown, Wiltern, Hol- 
lywood (SW-FWC) (1,757; 2,344; 
756; 80-$1.25)—"‘Far Country” (U) 
and “Bob Mathias Story” (AA). 
Brisk $28,000, phus neat $34,000 in 
four other locations. Last week, ex- 
cluding Hollywood, “Americano” 
(RKO) and “Target Earth” (AA) 
(2d wk), $12,000. 

Los Angeles, Iris, Loyola, Ritz 
(FWC) (2.097; 816; 1,248; 1,363; $1- 
$1.50)—“‘White Feather” (20th) and 
“Other Woman” (20th). Pleasant 
$26,000. 

Orpheum, New Fox, Uptown 
(FWC) 12,213; 965; 1.715; 80-$1.25) 
—‘“‘Theodora” (IFE) and ‘Tarzan’s 


Hidden. Jungle” (RKO). Sad 
$8.000 in 6 days. Last week, Or- 
pheum, with Hollywood, ‘“Mau- 
Mau” (Indie) and “Intruder” 
(Indie), $12,500; New Fox with 


Ritz, “6 Bridges to Cross” (U) and 
“Meet Keystone Kops” (U) (2d wk), 
$6.000. 

Four Star (UATC) (900; 90-$1.50) 


—“Aida” (IFE) (2d wk). Nice 
$6,000. Last week, $8,100. 
State, Bawaii (UATC-G & S) 


(2.404: 1,106; 89-$1.50)—‘Bad Day 
Black Rock” (M-G) and “Jungle 
Gents” (AA) (State only) (2d wk). 
Slim $9,500. Last week, $15,600. 

Downtown Paramount, Egyptian 
(ABPT-UATC) (3,200; 1,536; $1- 
$1.50)—“‘Battle Cry” (WB) (3d wk). 


Sturdy $33.000. Last week, $40,- 
00. 

Vogue (FWC) (885; $1-$1.50)— 
‘Barefoot Contessa” (UA) = and 
‘Operation Manhunt” (UA) (3d 
wk). Light $3,500. Last week, 


with Los Angeles, Loyola, Uptown, 
$22,000. 
Fine Arts (FWC) (631: $1-$1.50) 


Last week, in other units. | 
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| 
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| 
| 


—‘Hulot’s Holiday’ (GBD) (4th 
wk). Smart $6,000. Last week, | 
ditto. 

Hollywood Paramount (F&M) 
(1,430; $1-S1.50)—“Bridges Toko- 
ri’ (Par) (5th wk). Snappy $11,-| 
500. Last week, $13,000. 


Fox Wilshire (FWC) (2.296; $1- 
61.50)—‘20.000 Leagues” (BV) (9th 
wk). Steady $10,000. 
$10,600. 

Warner Beverly (SW) (1,612; 90- 


$1.50)—“‘Country Girl’ (Par) (9th 
wk). Bright $11,500. Oscar nom- 
‘nations boosting it. Last week, 


$10,700. 

El Rey (FWC) (861; $1-$1.50)— 
‘Romeo and Juliet” (UA) (9th wk). 
Scant $1,200 in 6 days. Last week, 
$1,400. 

Warner Hollywood 
$2.65)—‘“‘Cinerama” (Indie) 
wk). Started current frame 
day (20) after big $24,800 
week. 

Vagabond ‘Rosener) (390; $1.50) 
—‘Gate of Hell” (Indie) (9th wk). 
so0od $3,500. Last week, $3,800. 


Sun- 
last 


Vogue Case Up April 4 
Los Angeles, Feb. 22. 
Vogue Theatre Corp.’s  $4,- 
600,000 antitrust suit against film 
majors and distribs for assertedly 


holding back firstrun product will | 


be heard here April 4. 

Federal Judge Harry C. West- 
over denied defendants’ motion to 
continue the set trial date for three 
weeks, 





Broadway Grosses 


Estimated Total Gross 
This Week ...«<....$650,700 
(Based on 21 theatres.) 
Last Year ....... $673,900 
(Based on 23 theatres.) 


Darling’ F ast 106, 
Indpls.; Janie 116 


Indianapolis, Feb. 22. 

Biz is spotty at firstrun situations 
here this stanza despite the return 
of mild weather. “Underwater!” at 
Indiana is setting the coin pace 
with a good take. However, “Jupi- 
ter’s Darling’ at Loew’s looms 
standout, with a nice total. “To- 
night’s The Night” at Circle is 
mild. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Tonight’s The Night” (AA) 
and “Cry Vengeance” (AA). Mild 
$7,000. Last week, “Far Country” 
(U), $11,500. 

Indiana (C-D) (3,200; 50-85) — 
“Underwater!” (RKO). Stout $11,- 
000 for Jane Russell starrer. Last 
week, “The Racers” (20th), $10,500. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Jupiter’s Darling’ (M-G) and 
“Crossed Swords” (UA). Nifty $10,- 
000. Last week, “Violent Men” 











(Col) and “Bamboo Prison” (Col), 


$8,500. 

Lyri (C-D) (1,600; 35-70)— 
“Abott-Costello Meet Keystone 
Cops” (U) and “Man on Run” 
(Indie). Oke $6,000, with country 
stage show replacing second fea- 
ture Sunday only at $1.25. Last 
week, “Private Hell” (FM) and 
“Utopia” (Indie), $4,500, same set- 
up. 


Holiday Tilts Prov. Biz; 
‘Sea’ Wow 206, ‘Battle’ 
Ditto; ‘Toko-ri’ 9G, 2d 


Providence, Feb. 22. 

With the long weekend and 
Washington birthday holiday, all 
stands are jammed for way above 
average biz. Upped scales have 
Majestic’s “Battle Cry” and RKO 
Albee’s ‘20,000 Leagues Under 
Sea” riding at terrific paces. Also 
hot are the State’s “Long John 
Silver” and Strand’s second week 
with “Bridges at Toko-ri.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-90)— 
“Leagues Under Sea” (BV). Ca- 
pacity $20;000. Last week, ‘‘Ameri- 
cano”’ (RKO) and “Steel Cage” 
(RKO), $8,000. 

Majestic (Fay) (2,200; 70-$1) — 
“Battle Cry” (WB). Wow $22,000. 
Last week, “Racers” (20th) and 





| *“Devil’s Harbor” (20th), $12,000. 


State (Loew) (3,200; 50-75) — 
“Long John Silver’ (UA) and 
“Masterson of Kansas” (Col). Good 
$12,500. Last week, “Green Fire” 


(M-G) and “Steel Cage’ (UA), 
$11.000. 

Strand (Silverman) (2,200; 50-75) 
|—‘Bridges at Toko-ri” (Par) (2d 
wk). Nifty $9,000. First sesh, 


| $12,000. 
Last week, | - ean 


Toko-ri Huge $20,000, Cincy Ace; 


(SW) ($1.20- | 
(95th | 


Battle Same, 


Cincinnati, Feb. 22. 
traffic is 
fadeout of 
and giving 


Downtown 
rapidly with 
deep freeze 


winters 
firstrun 


| business a decided hypo this frame. 


i the 


| much smaller Keith’s. 


“Battle Cry” looms great at the 
big Albee. But standout is ‘‘Bridges 
at Toko-ri,” terrific shaper at the 


try” stocks up for a nice round at 
Grand. Another new Dill, 


|**Black Knight,” is in fairish gait 


| at the Palace. “Cinerama” 


is on the 
rise in its 36th week at the Capitol 
after the cold spell shrinkage. 
Estimates for This Week 
Albee (RKO) (3,100; 75-$1.25)— 
“Battle Cry” (WB). Great $20,000. 
Holds for second stanza 
“Green Fire” (M-G), $11,000 at 75c- 
90c scale. 
Capitol (Ohio 


Cinema, Corp.) 


‘RIVERS’ OKAY $6,500, 
OMAHA; ‘TOKO-RI’ 106 


Omaha, Feb. 22. 
“Many Rivers to Cross,’ only 
new entry this week, looks good at 
the Omaha. Other spots are hold- 


ing because of the holiday. Strong- 
est holdover is “Bridges at Toko- 


water!” at the Brandeis and 

“Green Fire,” at the State are both 

fairish in their second stanzas. 
Estimates for This Week 

Brandeis (RKO) (1,100; 65-85)— 
“Underwater!” (RKO) and “Sleep- 
ing Tiger” (Indie) (2d. wk). Okay 
$4,000 or near. Last week, $6,000. 

Omaha (Tristates) (2,000; 65-85) 
—‘‘Many Rivers to Cross’ (M-G) 
and “Crest of Wave” (M-G). Good 
$6,500. Last week, “So This Is 
Paris” (U) and “Hell Raiders of 
Deep” (Indie), $6,000. 

Orpheum (Tristates) (2,890; 70- 
90)—“Bridges at Toko-ri” (Par) 
(2d wk). Big $10,000. Last week, 
$16,000. 

State (Goldberg) (875; 55-90)— 
“Green Fire’ (M-G) (2d wk). Mild 
$3,500. Last week, $7,000. 


‘Girl Record 91,6, 
Mpls.; ‘Battle’ 156 


Minneapolis, Feb. 22. 

With temperatures dropping be- 
low zero after a 24-hour sleet 
storm, first run biz herd was 
sloughed after a pickup earlier. 
However, “Country Girl,” cash- 
ing in on its Academy Award 
nominations, is a dilly among the 
newcomers and will break the 
sure-seater World’s house on initial 
stanza. Otherwise, holdovers are 
setting the pace. In its second 
round “Battle Cry” still is smash 
at Radio City. It’s the third okay 
stanza for “Bad Day at Black 
Rock” while ‘White Christmas” 
in third round at the State, both 
being hit by storm. 

Estimates for This Week 





Century (S-W) (1,140; $1.75- 
$2.65)—“‘Cinerama” (Indie) (45th 
wk). Extra holiday and _ other 


matinees plus large party booking 
boosting take. Superb $15,000. 
Last week, $14,000. 

Gopher (Berger) (1,000: 65-85)— 
“Bad Day at. Black Rock” (M-G) 
(3d wk). Highly acclaimed pic, but 
hasn’t lived up to high hopes. Lean 
$2,000 in six days. Last week, 
$4,300. 

Lyric (Par) (1,000; 65-85)—‘Un- 
chained” (WB). Only mild $3,500 
or near. Last week, “Reap Wild 
Wind” (Par) (reissue), $4,500. 


Radio City (Par) (4,100; 85-$1)— | 


“Battle Cry” (WB) (2d wk). A real 
blockbuster. Giant $15,000. Last 
week, $21,000. Stays on. 
RKO-Orpheum (RKO) (2,800; 65- 
85)—“‘10 Wanted Men” (Col). Mild 


$6,000 in 6 days. Last week, 
“Underwater!” (RKO), $9,500 at 
85-$1. 


RKO-Pan (RKO) (1,600; 85-$1)— 
“Underwater!” (RKO) (m.o.). Okay 
$5,000. Last week, ‘Women’s 
Prison” (Col) and ‘‘Bamboo Prison” 


(Col), $6,000 at 65-85c. 

State (Par) (2,300; 85-$1) —| 
“White Christmas” (Par) (3d wk). 
Off to okay $6,000. Last week, 
$10,000. 

World (Mann) (400; 65-$1.20)— 
“Country Girl’ (Par). Breaking 


old house record held by 


months in this small house. Terrific 
$9,500, amazing considering capaci- 
ty. Last week, “Little Kidnappers 





| (1,376; 
climbing | (Indie) (36th wk). Leveling off at | $12,000 or near. Last week, $13,200. 


“Far Coun- | 


Last week, | 


(UA), $2,300 in 6 days. 


‘Country Lusty 86 


$1.20-2.65) — “Cinerama” 


hefty $18,000, same as last week, 
| with lift from return of seasonable 
weather. Fifth monthly excursion 


from Louisville, Ky., drew 325 
Saturday (19). 
Grand (RKO) (1,400; '75-90)— 
“Far Country” (U). Five $8,000. 


| Last week, “Francis Joins Wacs’” 
|(U) and “Naked Alibi’ (U), $6,500 
at 50-84c scale. 


Keith’s (Shor) (1,500; 75-$1.25)— | 


| “Bridges at Toko-ri” (Par). Soaring 


to terrific $20,000, remarkable for | 


this house. Stays for another week 


| at least. Last week, “Barefoot Con- | 


tessa” (UA) (3d wk), $7,000. 
| Palace (RKO) (2.600; 75-84)— 
“Black Knight” (Col). Six days. 


Fairish $8,500. Last week, “Under- 
water!” (RKO), $12,500 at 75-90c 
scale. 


ri,” big at the Orpheum. “Under- | 


“Ameri- | 
can in Paris” here. Should run for | 





Key City Grosses 


Estimated Total Gross 
This Week . $2,780,650 
(Based on 22 cities and 211i 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year ...... $3,137,300 
(Based on 24 cities and 232 
theatres.) 


‘Girl Terrif 306 
In 3d Wk., Philly 


Philadelphia, Feb. 22. 

Springlike weather over week- 
end is boosting film biz here. 
“Cinerama Holiday” got off to a 
happy start, and looks smash in 
first three days at Boyd. ‘“To- 
night’s the. Night” shapes bright 
at the Viking. “Country Girl” con- 
tinues terrific at the Midtown, the 
$30,000 due in current (3d) week 
being the same as in second stanza. 


Estimates for This Week 


Arcadia (S&S) (625; 99-$1.35)— 
“Deep in Heart” (M-G) (9th wk). 
Oke $5,000. Last week, $6,800. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie). Smash 
$14,000 in first three days. Last 
week, “Cinerama” (Indie), $26,000 
for 71st and final week. 

Fox (20th) (2,250; 90-$1.40) — 
“Racers” (20th) (2d wk). So-so 
$15,000. Last week, $17,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“Underwater!” (RKO) (2d 
wk). Potent $13,000. Last week, 
$20,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘‘Vera Cruz’ (UA) (2d wk), Fine 
| $22,000. Last week, $32,000. 
| . Midtown (Goldman) (1,200; 74- 
'$1.49)—“‘Country Girl” (Par) (3d 
wk). Mighty $30,000, same as last 
week. 

Randolph (Goldman) (2,500; 75- 
$1.40)—“‘Bridges at Toko-ri” (Par) 
(Sth wk). Fair $8,500. Last week, 
$13,000. 

Stanley (SW) (2,900; 74-$1.40)— 
“Far Country” (U) (2d wk). Off to 
/ $11,000. Last week, $18,000. 
Stanton (SW) (1,473; 50-99) — 
\“10 Wanted Men” (Col) and 
“Stormy” (Disney). Fair $8,500. 
Last week “Women’s Prison” (Col) 
and “Bamboo Prison” (Col) (2d 
| wk), $7,000. 

Trans-Lux (TL) (500; 99-$1.50) 
—‘‘Camille” (M-G) (reissue) (3d 
wk). Nice $4,200. Last week, $5,000. 

Viking (Sley) (1,000; 74-$1.50)— 
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“Tonight’s the Night” (AA). Good | 


|$15,000. Last week, “Last 
Saw Paris” (M-G), $6,500 for 9th 
week. 

Trans-Lux World (TL) (604; 99- 
1$1.50)—“Green Fire’ (M-G) (2d 
wk). Fast $5,500. Last week, $7,000. 


‘FEATHER’ FINE $8,000, 








Portland, Ore., Feb. 22. 
¥ Town is loaded with strong ac- 
tion product this round, Biz is perk- 


ing despite the holdovers. “Battle | 


Cry” and Toko-ri” move into a sec- 
|}ond and third stanza, both big. 
|‘‘White Feather” looks nice at the 
Orpheum. “Black Road” is neat. 
“Romeo and Juliet” is socko at 
Guild. 
Estimates for Thsi Week 

Broadway (Parker) (1,890; $1- 
| $1.25)—“Underwater!” (RKO) and 
|‘*Passion” (RKO) (2d wk). Fair 
| $6,500. Last week, $10,800. 
Fox (Evergreen) (1,536; $1-$1.25) 
—“Battle Cry” (WB) (2d wk). Stout 


| Guild 
| “Romeo 
| $5,000. 


(Indie) (400; $1.25)— 
and Juliet” (UA). Giant 
Last week, “Bread, Love, 
| Dreams” (JFE) (2d wk), $2,200. 

Liberty (Hamrick) (1,875; $1- 
$1.25)—“Bad Day At Black Rock” 
| (M-G) and “Fast and Furious” (In- 
die). Neat $9,000. Last week, 
|“Vera Cruz” (UA) and “Return 
| Treasure Island” (UA) (3d wk-6 
days), $6,500 after two sizzling 
seshes. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“White Feather” (20th) and 
|‘‘Laughing Anne” (Rep). Fine $8.- 
| 000. Last week, “Racers” (20th) 
and “Black 13” (20th), $8,900. 

Paramount (Port-Par) (3,400; $1- 
$1.25)—"“Bridges At Toko-ri” (Par) 
(3d wk), Big $8,500. Last week, 
| $12,000, 


PORT,; ‘ROCK’ FIRM 96 


Time | 





West End Strong; ‘Cruz Sock $13,000, 
Desiree’ Fat 86, Fire Bright 146, 
Show Biz 126, 2d, Colditz’ 9G, 3d 


London, Feb. 15. 

With a few minor exceptions, 
West End firstruns were booming 
last week despite an exceptiona‘ly 
cold spell over the weekend. “Vera 
Cruz” with a sock $13,000 or near 
at the London Pavilion. ‘“Cine- 
rama” is getting about the same 
in 19th week at the Casino. 
“Desiree” shapes solid $8,000 at 
Carlton. 

“Young at Heart” Warner is 
fancy $9,500 in second week. “Show 
Business,” however, is standout 
holdover with a great $12,000 in 
second week at Odeon, Marble 
Orch. 

“Green Fire” looks fine $14,000 
opening session at the Empire. 
“Colditz Story” still is big in third 
round at the Gaumont. 

Eastmates for Last Week 


Carlton (20th) (1,128; 55-$1.70)— 
“Desiree” (20th), Heading for solid 
$8,000 or better. Stays on. 

Casino (Indie) (1,337; 70-$2.15) 
—"Cinerama” (Robin) (19th wk). 
Still strong at $12,600. Holds. 

Empire (M-G) (3,099; 55-$1.70)— 
“Green Fire” (M-G). Looks to hit 
smooth $14,000 or better. “End of 
Affair” (Col) preems Feb. 24. 

Gaumont (CMA) (1,500; 50-$1.70) 
—“Colditz Story” (BL) (3d wk). 
Over $9,000 looms this round. 


Previous week’ great $10,500. 
“Underwater!” (RKO) comes in 
Feb. 24. 


Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“‘Out of Clouds” 
‘GFD). Below hopes at around 
$5,500. 

London Pavilion (UA) (1,217: 50- 
$1.70)—“‘Vera Cruz” (UA). Set for 
sock $13,000 or close. Weekend 
gross of $5,300 established new 
house record here. Continues. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Rough Com- 
peny” (Col) (3d-final wk). Fair 
$5,800. Previous week was $7,000, 
ame of Gold” (Col) opens Feb, 

Odeon, Marble Arch (20th) (2.- 
200; 50-$1.70)—“Show Business” 
(20th) (2d wk). Great $12,500 or a 


bit over. Opening week was 
$14,700. 
Plaza (Par) (1,902; 70-$1.70)— 


“Lyons in Paris” ,Excl.) Only fair 
$5,500 or near. 

Rialto (20th) (592: 50-$1.30)— 
“Carmen Jones” (20th) (3d wk). 
Fine $4,200 after $4,700 in second 
week. Holds. 

Ritz (M-G) (432; 50-$1.70)— 
“7 Brides for 7 Brothers” (M-G), 
Neat $3,300. Stays. 

Warner (WB) (1,735; 50-$1.70) 
—“Young at Heart” (WB) (2d wk). 


| Nice $9,500 after $11,000 opening 


round, 


‘Bridges’ Lofty $14,000, 
K.C.; ‘Battle’ Ditto 2d, 
‘Rock’ Weakish at 946 


Kansas City, Feb, 22. 
_Play is largely in three situa- 
tions, with many holdovers and 
wet, chilly weather strongly in the 
picture. “Battle Cry” in second 
week at Paramount is still smash, 
word-of-mouth helping. “6 Bridges 
To Cross” in four Fox Midwest 
houses is lofty. “Bad Day at Black 
Rock” is nice at the Midland. 
“Green Fire” at Roxy and “Far 
Country” at Orpheum are okay 
holdovers, both in third rounds, 
Estimates for This Week 

Glen (Dickinson) (750; 75-$1)— 
“One Summer Happiness” (Indie). 
Sock $3,000. Holds. Last week, 
“Manon” (Indie) (2d wk), $700. 

Kimo (504; 25-$1)—“Little Kid- 
nappers” (UA). Just so-so $2,000. 





Last week, “Romeo and Juliet” 
(UA) (8th wk), $700. 
Midland (Loew’s) (3,500; 60-80) 


|—‘Bad Day at Black Rock” (M-G) 


and “Crest of Wave” (M-G). Only 
fair at $9,500. --Last week, ‘“Vio- 
lent, Men” (Col) and “3 Hours To 
Kill” (Col) (2d wk), $6,000. 

Missouri (RKO) (2,650; 50-80)— 
“10 Wanted Men” (Col) and ‘“Pi- 
rates of Tripoli” (Col). Sad $4,000 
in 6 days. Last week, “‘Black Tues- 
day” (UA) and ‘Snow Creature” 
(UA), $5,500. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—'‘Far Country” (U) (3d wk). 
Satisfactory $6,000. Last week, 
$7,000. 

Paramount (United Par) 
75-$1)—“Battle Cry’ (WB) 


(1,900; 
(2d 


wk). Sock $14,000 for giant second 
(Continued on page 54) 





PT SLR a PS a a LO 
SBR EL Se 





esa 


Wednesda 
y, Februa 


~ 


< 
= 


se 


production sked fo 

all in CinemascoP 
planned 16 pix, Dart Y 
will be top pracke 

ia,” ell 


«Anastasia, 
“Katherine” an 


ot: 
atyou asked 4 


J > ks FF : 
Az In 
: | it! 








14 PICTURES 


VARIETY 


Wednesday, February 23, 1955 





FORCED USE OF ITALIAN LABS TO TINT 


YANK 


FILMS RUNS 


INTO SNARLS 





With still no official word to 


guide them in the Italian color 
print situation, the American film 
companies are, to an_ extent, 
changing their thinking on some 
aspects of any edict that would 
force them to do their tint work 
in Italo labs. 

They’re as opposed as ever to 
the basic idea of being forced to 
do anything, if for no other reason 
than that their acceptance of the 
principle is bound to have reper- 
cussions in other European coun- 
tries, notably Germany. 

At the same time, there is now 
some sentiment among these lines: 
(1) If the Italian labs can keep | 
their costs down, it might actually | 
pay to service the Italo market 
print-wise from Rome. (2) Perhaps 
it’s a mistake to appiy too strict 
standards to the quality of the 
tint work being produced by the 
Italo labs. 

There is now no question at all 
that the Italians are committed to 
a decision forcing the American 
companies to dole out all of their 
color print work (excepting Tech- 
nico!or imbibition printing) to 
Italian labs. This pales the signfi- 
cance of the second test under- 
taken by Warner Bros. to esiab- 
lish the quality of prints made by | 
the Italians on Ferrania positive | 
stock from an Eastman color dupe 
negative. The first such test was | 
completely unsatisfactory to the 
Americans. 

There are some American film 
execs who feel that it’s a mistake 
to be too finnicky in judging the 
Italian color quaiity. ‘‘Afier all,” 
said one, “if the color is okay with 
the Italians, why shouldn’t it be 
okay for us?”. This is not a view- 
point uniformly shared, but it is 
indicative of the resigned attitude 
some of the companies are adopt- 
ing. 








Where’s The Money? 


There is a good deal of specula- 
tion on how the Italiah labs pro- 
pose to handle tne added volume 
if and when the Italian decision 
is formally announced. There are 
10 big labs in Rome but only one 
—Stacofilm—has new equipment. 
The rest would have to spend 
some time digging up the neces- 
sary finances to equip. 

The Italian labs, via their as- 
sociation, headed by Alberto Gene- 
si, are behind the pressure to force 
the Americans to do their tint 
printing in Italy. More pressure 
comes from the unions. The lab 
assn. is said to be disturbed Over 
the effect the new Italian film law 
may have on their biz since it’s 
bound to cut down, via decreased 
“protection,” on the number of 
tint documentaries now being put 
out. 

One moot point at the moment 
is whether or not Americans, if 
in mood to fight, could count on 
the support of the U. S. State De- 
partment. Genesi is on record as 
saying that they would not. How- 
ever, it’s understood that this isn’t 
s0; that the Embassy only recently 
asked for a brief on the whole 
matter. 

Ferrania Status? 

Another somewhat obscure fac- 
tor in local developments is Fer- 
rania, the Italo color outfit, which 
enjoys government subsidies and 
is indirectly controlled by FIAT, 
the automobile outfit. Ferrania 
for some time has been angling 
for the Technicolor concession in 
Italy and it’s been passing the 
word that it has signed with Tech- 
ni for a Milan plant. Feeling in 
Rome is that Ferrania would like 
to have Techni included in the col- 
or print ban as well; then be pre- 
pared to step in, set up a lab and 
get the Italian monopoly on the 
Techni process, which is still pre- 
ponderantly used by Italian pro- 
ducers. 





labs, it’s indicated, 
are concerned re Ferrania and its 
possible future Technicolor. 
Though Ferrania at the moment is 
said to claim that it would do Tech- 
ni work only, plus the surplus of | 
what the other labs can’t handle, | 
latter feel this might put Ferrania | 
eventually into an over-powerful | 
position. It’s this internal dispute 
which, according to Rome sources. 
has prevented any official Italo 
edict in the tint printing to date. 


The other 


as 


STINGY WITH CREDIT 


COMPO Ad Makes Point Against 
N. Y. Times 








Council of Motion Picture Or- 
ganizations gave the back of 
its hand to the N. Y. Times last 
week in the form of a page ad in 
Editor & Publisher. Subtle criti- 
cism is made by COMPO of the 
brushoff which the Times gave a 
story on the patriotic and public 
service activities of Hollywood 
personalities. 

The industry organization merely 
reproduced the story, which ran 
a paragraph, identifies it as being 
taken from the daily and heads the 
E&P page in bold-face type, “Just 
a Stick of Type on Page 28.” 

COMPO’s point, of course, is that 
such favorable news reports about 
picture people should be given a 


| play, not buried. 





Watertown Exhibitor Sues 
UA, Schine Charging His 
Fight Exclusive Crimped 


Albany, Feb. 15. 
Damages of $10,163 are asked of 
United Artists and the same 
amount plus “exemplary and puni- 
tive” damages of Schine Service 


| Corp. in an unusual action filed in 


Supreme Court here by Sylvan 
Leff, operator of the Town The- 
atre, Watertown, N. Y. 

Leff claims he licensed the Mar- 
ciano-Charies fight picture from 
UA on an exclusive basis last fall. 
The film was played in Schine’s 
Avon Theatre, also in Watertown, 
at the same time and this caused 
Leff, he alleges, “great financial 
loss” and ‘great loss of reputation 
and prestige.” 


BOOTHMEN STILL WORK 
AFTER STRIKE VOTE 


Minneapolis, Feb. 22. 

Although they’ve voted a strike, 
AFL projectionists still remain at 
their independent theatre  ovosts 
here sans any contract. 

A showdown, however, is ex- 
pected this week on the proposi- 
tion of carrying over the terms of 
the expired contract into a new 
three-year pact, as insisted upon 
by the committee representing all 
local downtown and neighborbood 
theatres, or walking out. 

The AFL union demands a 7% 
pay boost for each of the second 
and third years and 15 minutes-ad- 
ditional Scope preparatory time to 
a total of 30. 

United Paramount Theatres and 
RKO Theatres have their own con- 
tract separate from the independ- 
ents’ and it recently was extended 
three years on the basis of 7% 
scale tilts for each of the final 
two stanzas. 





Rhoden Credits Quality 
Product for National’s 
Better Quarterly Gross 


Hollywood, Feb. 22. 
High quality pictures in the sec- 
ond quarter of the fiscal year 
helped National Theatres offset the 
downward trend of the first stanza, 


according to prexy Elmer C. 
Rhoden. At the annual stockhold- 
ers meeting here last week, Rho- 
den, voicing confidence both in 
the chain’s and the film industry’s 
future prospects, stated that the 
first seven weeks of the first quar- 
ter showed a hike of 4.2% in the 
gross and an estimated increase of 
12% in profits before Federal 
taxes over the same period of a 
year ago. 

Rhoden said the improved trend 
will be sufficient to overcome the 
first quarter decrease of $103,000 
against comparable quarter last 
year, topper basing his optimism 
for the future months on the large 
inventory of top-draw pictures, 
estimated to number 14 important 
attractions as compared to eight 
in the same 1954 period. 

Rhoden said the upcoming pic- 
tures were “the strongest we have 
had in a long, long time which 
should swell the grosses of picture 
theatres throughout the country.” 
As a result of NT’s compliance 
with the Government’s consent 
decree and its divestiture of 105 
theatres, Rhoden stated that the 
company was now in a position to 
embark upon a program to in- 
crease its earnings, which calls 
for, among other things, invest- 
ment in additional theatres and 
allied phases of the amusement 
industry, liquidation of unproduc- 
tive properties, stimulating attend- 
ance via expanded campaigns, and 
introducing new techniques such 
as Todd-AO. 


Reelected directorate includes 
Gregson Bautzer, John B. Bertero, 
Peter Colefax, B. F. Giles, Earl G. 
Hines, Willard W. Keith, Alan May, 
Richard W. Millar, Rhoden, F. H. 
Ricketson Jr., Graham L. Sterling 
Jr. New addition to the board is 
George H. Heyman Jr., partner 
Abraham & Co., member firm of 
the N.Y. Stock Exchange. 


Stockholders approved a_ stock 
option plan to permit 20 key execs 
to acquire NT shares at 95% of a 
given market price. 

Board, immediately after the 
stockholder session, reelected the 
following officers: Rhoden, prexy; 
Ricketson, veepee, Bertero, veepee 
and counsel; E. F. Zabel, veepee; 
May, veepee and treasurer; T. H. 
Sword, secretary; Laurence A. 
| Peters, assistant secretary, Paul F. 
| Scherer, assistant treasurer and 
|assistant secretary, and A, 
Ahlskog, assistant treasurer. 





M. 








4.475 Screen Titles Filed Last Year 





50,000 Back to 1901—No One Producer May Have 
More Than 100 Titles Under Registry 
ee ae - 


Activity in*the indie production 
field in 1954 boosted to 4,475 the 
number of film titles submi‘ted to 
the Motion Picture Assn. of Amer- 
ica’s title registration bureau. Ac- 
cepted titles of features and shorts 
in 1954 ran to 4,199, compared 
with 3,794 in 1953. 

The bureau, under the direction 
of Margaret Ann Young, is cur- 
rently enjoying the largest mem- 
bership in its history, with 216 pro- 
ducers using its facilities. Of 
these, 200 are independents or Brit- 
ish producers submitting to the 
Code. 

Miss Young said last week that 
she has had no more complaints 
than usual about titled similarities. 
Last year, out of the 4,475 sub- 
mitted, 153 were returned due to 


similarity with other titles on file, | 


and 30 proved not acceptable due 
to Code restrictions. 

There are currently some 50,000 
titles in the bureau's release index 
which goes back to 1901. Titles in 
unreleased file fluctuate. 





Disney Going Fission 


Title of a feature registered 
with the Motion Picture Assn, 
of America by Walt Disney: 
“UsOs.” 

Film the producer has in 
mind focuses in part on atomic 
energy developments, it’s un- 
derstood. 








ducer can have more than 100 titles 
registered at any one time, along 
with 200 shorts titles. There’s no 
| limit to the number of copyrighted 
| properties and song titles that can 
| be registered. In the unproduced 
| file, there are 15,000 feature and 
|shorts titles. 

Protection on an original title 
runs for one year. Thereafter, un- 
less there is a reserve list, i.e. 
someone’s waiting to use the same 
title, it is extended for another 
year. After 18 months, the pro- 
ducer must either prove that he is 
is in production or give up rights 





No pro-'to his original tag. 


in the theatres. 











COLUMBUS SHOWMEN QUIT 





Shinbach to Drive-Ins—Schreiber 
Into Candy Business 





Columbus, Feb. 22. 

Two well-known theatre men in 
this area who have'worked decades 
for RKO have resigned their posts: 
Jerry Shinbach, as RKO midwest 
division manager; and C. Harry 
Schreiber as RKO city manager in 
Columbus. 


Shinbach, who was RKO Colum- 
bus manager from 1944 to 1947 and 
midwest division manager since 
1947, has resigned to become presi- 
dent and general manager of Mon- 
arch Theatres, a new chain that 
consists of the East and Dixie 
drive-ins in Louisville, the North 
Flint in Flint, Mich., one here (due 
to open March 10) and an indoor, 
the 105th Street Theatre in Cleve- 
land, which Shinbach recently pur- 
chased himself. With Shinbach in 
Monarch is the Chicago law firm 
of Holleb and Yeats. Lou Holleb, 
former manager of the Majestic 
and Uptown here, will manage the 
In-Town, Monarch’s ozoner here. 


Schreiber is retiring after 26 
years with RKO to take over man- 
agement of his family’s wholesale 
candy business in Chestertown, Md. 
He started with RKO in 1929 on 
the staff of the Fordham Theatre in 
New York and worked in RKO 
houses in Washington and Cin- 
cinnati before coming to Columbus 
in 1933 as city manager. From 
1944 until 1947 he was assistant 
district manager for RKO in Chi- 
cago and RKO city manager iz 
Cleveland. He returned to Co- 
lumbus in 1947. 


No successors have yet been 
named for either post. 


7 BALABAN HOUSES 
JOIN ILLINOIS ALLIED 


Chicago, Feb. 22. 

Seven theatres of the H&E Bala- 
ban chain here have joined Allied 
Theatres of Illinois. They are the 
|Bryn Mawr, Commercial, Esquire, 
Milford, Surf and Windsor theatres 
jin Chicago and the Des: Plaines 
; Theatre, Des Plaines, II]. 
| Other recent additions to the Al- 
|lied Theatres of Illinois roster are 
the Melrose Theatre, Melrose Park, 
Ill., the McHenry Theatre, Mc- 
Henry, Ill., the Northside and 
Tivoli Theatres in: Mishawaka, In- 
diana, the Avon, the Colfax and the 
Moonlite Drive-In in South Bend, 
Ind., and the Starlite Drive-In in 
Osceola, Ind. 








Allied of Illinois is currently ex- 
panding its membership and has 
hired Kermit Russell as assistant 
film buyer to Jack Kirsch, Allied 
prexy, to handle the heavier load 
of buying and booking occasioned 
by the membership increase. 





Political Change Affects 
Drive-In Tax Load 


Saskatoon, Sask., Feb. 22. 


City council has reaffirmed a 
decision that two drive-in the. 
atres, now within the Saskatoon 


city limits, have to collect amuse- 
ment taxes, Just as downtown the- 
atres do. 

Until Jan. 1 the drive-ins were 
in Cory municipality, where no 
|amusement tax is collected. When 
the area was incorporated in the 
| city, council set a license rate of 
$1.25 per speaker, whereas before 
they had paid $2 per speaker to 
Cory. 

One of the reasons for the re- 
duction by the city was that the 
saving would partly compensate 
the theatreg for their new duty of 
) collecting the 10% amusement tax. 





TV Angle In Sabbath Argument 


Montpelier, Vt., Feb. 22. 


Some 15 theatres have been closed in Vermont in recent months, 
exhibitors told a legislative committee here in supporting a 
measure to permit Sunday afternoon operation. 

Film shows are already perifiitted Sunday nights in this state, 
and the theatremen pointed out that receipts from these shows 
constitute one-third of their gross revenue for the week. 

They argued that if people can watch gilms on television in their 
homes on Sunday afternoon, they shoul 


be allowed to do likewise 














20th’s Deal With F-P.-Canadian 
Doesn't Exclude Odeon, Others 


—#* Exhibition deal 


under which 
Famous Players Canadian Corp., 
leading Canadian theatre -circuit, 
is to take all of the 20th-Fox prod- 
uct for three years, isn’t exclu- 
sive and envisions sales also to 
Odeon Theatres and other Cana- 
dian chains, 

Arrangement with Famous Play- 
ers runs through 1957 and, accord- 
ing to 20th, is expected to result 
in excess of $10,000,000 in film 
rentals..for those years. 20th’s 
Canadian rentals last year ran to 
close to $6,000,000. 

Under the deal, Famous Players 
agreed to take all of the 20th fea- 
tures and shorts, giving it “A” 
time in its “A” houses. Contract, 
said to be the largest ever signed 
by 20th for tts CinemaScope prod- 
uct, is actually more far-reaching 
than would appear since it affects 
not only the Famous Players 
houses but also situation in which 
the circuit is partnered. Most of 
the Famous Players theatres are 
equipped for CinemaScope. The 
Rank-owned Odeon chain also is 
equipping. 

Deal was worked out by John J. 
Fitzgibbons, Famous Players prez, 
and his team en one side and 
20th’s Al Lichtman, Arthur Sil- 
verstone and Peter Myers on the 
other. Famous Players controls 
and operates nearly 200 Canadian 
houses. The largest circuit in the 
Dominion, its headquarters are in 
Toronto. 





Drive-In Nixed Because 
New Freeway Uncompleted; 
Turnoffs Seen a Danger 


Los Angeles, Feb. 22. 

Because the construction of a 
drive-in theatre would constitute 
“a menace to public safety,” the 
L. A. City Council has instructed 
the Supt. of Building to nix the 
application of the Fernando Drive- 
In Theatre Corp. to erect an 
one on San Fernando Road, un- 
ti 
Freeway is completed. Move 
marks the first time that the city 
fathers have taken such a step. 

Claim is that the road is the 
second heaviest travelled thorough- 
fare in the city. Two members of 
the council, however, stated they 
didn’t think the resolution would 
stand up in court if protested. 
| Start of the new freeway isn’t due 
'for five years. 





MARCH OF DIMES LOBBY 
DRIVE GETS $21,204 


Chicago, Feb. 22. 
The theatres of Cook County 
raised $21,204.90 in lobby collec- 
tions for the 1955 March of Dimes 

during the week of January 7. 
This amount was 10% greater 
than last year’s total. The Bala- 
bn & Katz chain led with a collec- 
tion of $9,789.28; other theatre to- 
tals were as follows: Allied Thea- 
tres, $6,161.22; Coston Enterprises, 
$1,070.43; Essaness Theatres, $941.- 
64; H&E Balaban, $1,108.05; Stan- 





ley-Warner Theatres, $1,103.93, 
other independent theatres 
$1,120.35. 





McGowans Planning Feature 
Hollywood, Feb. 22. 
Dorrell and Stuart McGowan, 
former screen producers who turn 
/out the “Death Valley Days” vid- 
| pix series, will return to theatrical 
| production later in the year with 
|a feature to be lensed in South 
| America, 
| Pie, budgeted close to $1,000.- 
000, for which financing already 
has been arranged, according t® 








the producers, will be a modern- 
day story of Rio de Janeiro. 


the proposed Golden State 
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| EASTER! 
M-G-M has the BIG Show your patrons want 
for the Easter holidays! Here it is, a screenful of 
romance, music, spectacle in radiant COLOR. 
f There’s love and joy and beauty in this great M-G-M 


entertainment. At the Music Hall and across the 
nation it will enchant holiday crowds. Don’t settle 
for less than the perfect Easter attraction! 


te 


Starring the “Lili” girl, and it is predicted her 
new picture will be on the 10-Best lists, too! 


LESLIE CARON 
MICHAEL WILDING 


with 


KEENAN WYNN - ESTELLE WINWOOD 
ELSA LANCHESTER « BARRY JONES 


Written For the Screen by HELEN DEUTSCH -« Ballets by ROLAND PETIT 
Featuring BALLET de PARIS ¢ Photographed in EASTMAN COLOR 


Directed by CHARLES WALTERS * Produced by EDWIN H. KNOPF 





(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Suburbs, Often Bigger Than Cities, 
Sure to Alter Exhibition Map 


The suburbs of large American + 
cities, with their rapidly increasing | 
population, loom large in film ex- | ANOTHER OHIO PROPOSAL 
hibition’s scheme of things. Cir-| tarp ; 
cuits and indies alike are sharply Would Censor Films for Viewers 
aware of the shifting population Under 21 Years of age 
pattern and are laying plans to 











mould their operations in accord- | 


ance with it. 
The move to the suburbs, tied 


closely to the rising income Curve, | 


has been taking shape since the 
war and has already made itself 
felt via the theatre b.o. in many 
areas of the country, with the 
neighborhood firstruns picking up 
a growing slice of the downtown 
business. 

This has gone so far that, in 
some specific situations, distribs 


have actually launched their pix in| 


the suburbia keys rather than losp 
showcases. Results of these experl- 


ments haven’t always justified the | 
expectations, but they 


distribs’ ) 
have been sufficiently encouraging 


to have sales execs watch the | 


changing population pattern with 
more than ordinary interest and 
to generate a good deal of policy- 
level thinking on the subject. 
Statistical proof of the changes 
taking place came last week with 
the release in Albany of a report 
showing that by 1960, in N. Y. 
state, some 85% of the population 
of the state will be living either in 
tities or suburbs. , 
The su:vey, made by the Tem- 
porary Commission on Fiscal Af- 
fairs of State Government, ob- 
served that the big population 


growth within the next five years | 


could be expected in incorporated 
villages and the unincorporated 
town areas that now make up the 
heartland of suburbia. 

Since the N. Y. trend can be 
p-ojected to other states, it’s inter- 


esting to note that, in some areas | 
of N. Y. state, the suburban pop- 


ulation now is greater than the 
urban population. This is true, 
among others, of Utica-Rome and 


Binghamton. Around Buffalo, the | 


suburban population now almost 
equals the city population and a 
similar condition is shaping up in 
Syracuse and Rochester. 

Exhibs are taking their cue from 
such figures, the import of which 
they have felt and evaluated for 
some time now. 








‘Sarmen Jones’ 


maa COntinued from page 3 aaa 
ordinary citizen and integral part 
of the American community. 





The film industry apparently is | 
ready to follow the trend toward | 


non-segregation. It all fits in with 
the pattern that has recently seen 
the Metropolitan Opera hiring Ne- 
gro singers, a tour of the South by 
an interracial opera company, the 
use of Negro performers in key 
roles on tv, and the use of Negro 
models in a downtown N. Y. fash- 
ion show. 

The boxoffice figures for ‘“Car- 
men” has convinced filmites that 
other properties dealing with Ne- 
groes and acted by Negroes could 
chalk up similar results. William 
Perlberg and George Seaton are 
prepared to make a film version of 
“Porgy and Bess,” which has al- 
ready achieved world-wide acclaim 
as an American classic. 

There is renewed interest for a 
new film version of “Emperor 
Jones,” based on the famous play 
by Eugene O'Neill. A 1934 film, 
p-oduced by John Krimsky and 
Gifford Cochoran, starred Paul 
Robeson and was released’ by 


United Artists. Krimsky still owns | 


the film rights, and since the suc- 
cess of “Carmen” has received a 
number of inquiries from major 


companies and indie producers. } 


The offe:s® have mentioned the 
names of Nat ‘King’ Cole and 
Harry Belafonte as possible Jeads. 
Irving Lazar is handling the prop- 
erty for Krimsky in Coast nego- 
tiations, 

Since the announcement that 
Kratt would do “Emperor Jones” 
in a One-hour color telecast on 
NBC-TV tonight (Wed.), Krimsky 
has received several new feelers 
on the property. Jane Rubin, agent 
for the O'Neill estate, received 
Krimsky’s okay for the kine rights 
of the telecast. Krimsky, now with 
the Donahue & Coe ad agency, 
feels the tele outing not only will 


serve a good pre-test but will 
“iso enhance the value of the 
Property, 


Columbus, Feb. 22. 

One last film censorship bill was 
dropped in the hopper at the Ohio 
| Legislature during the post-dead- 
line rush last week and it appears 
to be one of the most lenient yet. 

House Bill 640 proposed by Rep. 
Louis J. Schneider (R., Cincinnati) 
would censor all films for persons 
under 21 years of age. Except are 
trailers and newsreels. The pro- 
posal also makes censorship inex- 
pensive since it sets a fee of only 
$3 per reel that is censored. There 
is no mention of any fee for ad- 
ditional prints. 


ALLIED ARTISTS NETS 
$352,696 IN 26 WKS. 


Hollywood, Feb. 22. 

Steve Broidy, president of Allied 
| Artists, reported that the company 
and its wholly owned subsidiaries 
gained a net profit, before Federal 
| taxes, of $352,696 for the 26-week 
| period ending Jan. 1, 1955. Figure 
for the same period last year was 
$361,871. Company has set up a 
reserve of $178,000 for the pay- 
ment of taxes. 

Gross income for the 26-week 
,period was $5,786,784, compared 
with $5,359,196 for the preceding 
period. 


| 
| Hail Ezell’s 50th Anni 








Dallas, Feb. 22. 

Claude C. Ezell is to be honored 
here on March 9 at the Baker 
Hotel for his more than 50 years in 
show biz. A Golden Jubilee ban- 
| quet will be held at the Crystal 
| Ballroom of the Baker Hotel. Early 
in his career he opened the Bass 
Film Co., in New Orleans. He 
moved here as southern district 
manager for General Film Co. He 
later opened an office here for 
| Lewis J. Selznick, became division 
| Manager and then was promoted 
to assistant to Selznick in New 
York. He later became _ division 
manager for Warner Bros. 

He returned here and with the 
|late W. B. Underwood bought the 
| territorial franchise for distribut- 
|ing Monogram Pictures. Later the 
two entered the drive-in theatre 
field. 


LARRY COWEN ARRESTED 


Theatre Manager Picked Up—Wife 
and Mother Made Charges. 


Albany, Feb. 22. 

Larry Cowen, former manager 
of Proctor’s Theatre in Troy and 
long-time trusted Fabian  em- 
ployee. was arrested in Biloxi, 
Miss., Thursday (17), and was held 
on warrants for forgery and grand 
larceny. Troy Police Chief Enoch 
Eaton said that extradition papers 
were being prepared to return 
; Cowen. 
| The forgery warrant, signed by 
| Cowen’s wife, Kathleen, alleged he 
| forged her name as co-maker on a 
|promissary note for $413 last 
| March. The grand larceny war- 
|rant was issued at the request of 
| his mother, Mrs. Frances Cowen, 
| 80, a resident of the Jewish Home 





charged she gave her son $6,000 
worth of jewelry on May 18, 1953, 
'for depositing in a safe deposit 
|vatut at an Albany bank, and he 
| “diverted it to his own use.” 

| Pioneer Credit Corp. of Troy, is 
| 


;attempting to repossess the ex- 
| theatre manager’s car, which he 
allegedly took along when he dis- 
| appeared from his home in subur- 
'ban Melrose last Sept. 4. Cowen 


'told his wife he was going to the | 


'home office of Fabian Theatres in 
|New York, but he never arrived. 

} 
| Albany Zone office of Naval In- 
'telligence during World War Il, 
‘with the rank of lieutenant com- 
mander. 


SIEGEL-PAR NO JELL; 
TALKS WITH BERLIN 


Sol C. Siegel’s deal with Para- 
mount for a 10-picture indie setup 








| having fallen through, the producer ' 


jis talking with Irving Berlin on a 
| unit operation. 

| Siegel’s windup by 20th-Fox was 
|Berlin’s “No Business Like Show 
| Business” and both have been as- 
| sociated together in other films. 


‘Hold Back’ Held Back 


Hollywood, Feb. 22. 








nixed Hugo Haas’ recently-com- 
| pleted indie, “Hold Back Tomor- 
| row,” and sent it back for revision. 
| Understood that the Johnston Of- 
|fice believes film in its present 
| state is “too immoral.” 
{deals with the last night of a con- 
| victed slayer in the death cell and 
|femme he marries before the ex- 
| ecution. 

Haas’ other production, ‘‘Tender 
| Hearts,” has been granted a Pro- 
|duction Seal. 





London Selloff Affects Wall Street 





Radio Shares 





By MIKE WEAR 
Last week film company and 





'even to lower. Wall Street man- 
aged to keep the blue-chip issues 
‘in high ground even though there 


were unfavorable developments in- | : deh . 
I |a net gain of 658 points on the} 


cluding a sharp selloff in the Lon- 


shares and pix theatre stocks fell 
| back from loss of interest more 
than anything else. Then, too, a 
|batch of mediocre pictures and 
murderous film theatre weather 
over the last few weeks hurt the 
boxoffice. 

| The lone film stock to move into 
new high ground was Republic, 
which hit 7%s for a fractional ad- 
vance on the _ week. However, 
|American Broadcasting-Paramount 


Standout 
Skiatron Improves on FCC Action 


|cinema shares generally were un- 


don market last Friday (18). Film} 


Among Amusements— 


| already had been discounted up- 
| wards. 

| General Precision Equipment, 
| which is gradually moving into the 


blue-chip stock category, was the | 


| champ performer for the week. It 
|}soared to a new peak at 6516 and 


week. This represents an advance 
| of around 15 points in little more 
| apparently was predicated on 
|future prospects of the eompany. 

In the Amusement Group, radio- 
|tv shares were markedly strong. 
RCA pushed to a new high of 45 
land a gain of 27% on the week. The 
| Stock continues the big favorite 
| With those who are buying stocks 
;}on the installment plan. Zenith 
| also was a strong favorite, hitting 
; a new high of 9754 for an advance 


Bedridden—Sees All the Films 


Minneapolis, Feb. 22. 

Although he has been completely paralyzed and bedridden for 
the past seven years, Charles Muller of Spring Valley, Minn., near 
here, hasn't missed a single picture that has played at his home 
town’s lone theatre, the Grove, in all that time. 

With Muller living next door to the showhouse, Charles Merserau, 
its owner, built a periscope through the theatre’s roof. This 
periscope throws the screen image upward and into Muller’s second 
floor room—a mirror trick. 

A radio speaker is tied into the theatre’s sound system to bring 
Muller the dialogue. 


for the Aged in Troy. Mrs. Cowen, 


Cowen, who had command of the | 


MPAA’s Production Code _ has | 


Subject | 


than three weeks time. The move | 


|Theatres again registered a new/of 534 on the week. CBS issues 
‘peak while another film theatre | were off 2 points for the Class A 
;company, National Theatres, firmed | and 334 for the “B” “al 
up to $10 where it was only frac- Loew's tapered off after the pre- 
tionally away from the 1954-55! vious week's rise but still managed 
| high. | to hold above $20. There were 
Stanley Warner, after making a/reports of a new group picking up 
/new peak in the previous week, | shares with hopes of gaining con- 
slipped off 14% points. RKO Thea- | trol of the company, but this specu- 
tres moved up fractionally to with-| lation was categorically denied by 
in less than a point of the best insiders. 

1954-55 price. Columbia Pictures,| Skiatron came to the fore again, 
sans dividend, dropped one point | after lagging for a couple of weeks. 
to 36, the expected stock split not | It wound up with a bid price of 412, 
being forthcoming. Apparently |as compared with the year’s high 


ithe record earnings for six months | of 5. 


shares. 














WISECRACKS CONTINUE 


Allied Bulletin Still Mows Down 
Current Releases 





Minneapolis, Feb. 22. 





' viewing stand,” with its capsuled 


; one sentence appraisals of pictures 
|for the territory’s independent ex- 
|hibitors’ guidance, again’ takes 
' caustic potshots at current releases. 
| Here are latest cracks: 

“Don’t let ‘Prince of Players’ 
(Fox) make a clown out of you.” 

“*A Star Is Born’ (WB) is dying; 
this picture is just now dragging 
them in.” 

“‘There’s No Business Like 
Show Business (20th-Fox) states it 
correctly; this one just isn’t click- 
ing.” 

“Don’t let RKO’s ‘Underwater’ 
Sink You—50°% yet.” 

“The arrogant company (WB) 
hasn’t had anything in a long time. 
So what happens? “When _ they 
have a ‘Battle Cry’ it is 70%.” 


‘BATTLE CRY’ HEADING 








FOR POSSIBLE 9-MIL-$. 


| 
| 
| On the basis of the results in| 


early engagements, Warner Bros. 
thinks “Battle Cry” may be its top 
all-time grosser, bettering “High 
'and the Mighty,” the Wayne-Fel- 
‘lows production Yreleased by WB. 
i“Battle Cry,” a strictly Warner en- 
ltry, is expected to exceed 
| ‘*‘Mighty’s” take by several million. 
'It’s estimated that “Mighty,” still 
; making the rounds, will hit between 
| $5,000,000 and $6,000,000. 

| Neutral observers are estimating 
between $9,000,000 and $10,000,000 
ifor “Battle Cry” if the current pace 
|continues. In 33 initial pre-release 
/engagements across the country, 
| the filmization of Leon Uris’ novel 
|chalked up a hefty $1,250,000, ac- 
cording to Warners. The total was 
achieved despite adverse weather 
conditions in the east and midwest. 
Picture was held over in 100% of 
the situations in its first dates. It 
goes into general distribution on 
March 12. 


Pickford Vs. Goldwyn 


Los Angeles, Feb. 22. 
After a two-day pre-trial hear- 
ing to determine what pertinent 
issues will be intro’d in the upcom- 
ing Morch 21 Mary Pickford-Samu- 








| over the Goldwyn studios, Superior 
| Judge Paul Nourse took exhibits 
and documents under submission. 


Partners in ownership of studio 
—-Miss Pickford holding 41/80th 
and Goldwyn 39/80th— = are 
|}suing each other on _ various 
counts, as climax to a five-year 
hassle over disposal of studio 
which court last January ordered 
sold in 60 days. Among other 
counts, Miss Pickford is asking for 
an accounting of rentals from 
Goldwyn and latter is asking for 
her share in operating costs of 
studio. 


Attach Oboler’s Home 


Los Angeles, Feb, 22. 

Legal battle over the 3-D film, 
“Bwana Devil,” took a new turn 
when Branco Pictures attached 
Arch Oboler’s home in an action 
demanding an accounting and pay- 
ment of profits on the picture 
| which Oboler produced. 

Branco contends it put up $100,- 
| 900 for a share in the profits and 
| further claims there was no coin 
{forthcoming when the _ producer 


| 


} sold the negative to United Artists, 











With AFL-CIO Merger Looming, 
See All Ad-Pub Staffers Joined 


* Consolidation of all N. Y. film 


North Central Allied’s “own re-| 


el Goldwyn suits against each other | 








company publicity - advertising 
staffers into one union is seen re- 
sulting from the decision of the 
AFL and CIO to merge into one 
gigantic labor outfit. 

At present, the N. Y. film bally 
;men are spread among three 
unions, two with AFL affiliation 
and one with CIO. The Screen 
Publicists Guild, connected with 
the CIO Retail, Wholesale, and De- 
partment Store Union, represents 
staffers at Warner Bros., Universal, 
' 20th-Fox, Columbia, and United 
Artists. Paramount pub-ad men be- 
long to Local H-63, Homeoffice 
Employees Union, IATSE, AFL 
| while RKO Pictures, RKO Thea- 
| tres, Loew’s Theatres staffers are 
/members of Local 230, Sign, Pic- 
| torial & Display Union, AFL. 
| When the AFL-CIO merger goes 
| through, the separate locals will 
have to convene to decide who gets 
jurisdiction over the publicists. 
With the SPG already spokesman 
for staffers at five companies, it 
will naturally make the pitch to 
corral the others. 

Except for the N. Y. publicists, 
the AFL-CIO merger is seen as 
having little effect in union opera- 
tions in the film industry, since 
most unionites in the picture biz 
are members of the IA, 














No Writer Snub 


=—_—a—aa= Continued from page 3 








members of WGA West to hold a 
banquet was also a problem in 
Hollywood. 

The radio and tv writers, she re- 
ports, haven’t decided on a way to 
jhandle their own awards dinner, 
| but, barring a few minor (details, 
had pretty much set the new svs- 
|tem for picking award recipients. 
Last year at the screen dinner 
when the television writers were 
present (that being before forma- 
tion of an integrated _ radio-tv- 
screen writers union like WGA) the 
video awards were given on the 
basis of two consecutive ballots by 
the entire membership of Tele- 
vision Writers Group (a Writers 
Guild subsid). Miss Inglis said 
that, though time proved this ballot 
System unwieldy, it was the first 
attempt to find’a voting system on 
awards. She pointed out that, un- 
like screen writers, there wasn’t 
and still isn’t a large enough group 
of tv writers to have seen enough 
tv shows to make-an indicative 
judgment. 

Under the new plan, however, 
the tv branch expects to set up its 
}own screening committee, instead 
| of taking written nominations from 
|the members at large. The com- 
imittee, composed of writers who 
specialize in a particular type pro- 
fram (e.g., soapers, juve shows, 
hoss opera types, comedy, etc.) and 
who will only judge that type, will 
meet periodically in as many ses- 
sions as necessary, to see all shows. 
She said that Coast tv writers felt 
this was the only manner truly in- 
dicative of award winners in tv. 
It’s likely radio will follow the 
same system in picking its winners. 

In elarifying her insistence that 
the screen writers did not slough 
off the tv and radio members of 
WGA West, Miss Inglis asserted 
that in’ planning the Feb. 28 din- 
ner three members from each 
branch of the union were present. 
The six radio and tv guys were not 
pressured into their decision bY 
the three screen members, she said. 














Danny Kaye’s “Assignment Chil- 
dren,” film record of his recent 


| tour of Asia in behalf of the United 


Nations International Childrens 


| Emergency Fund, has been select 
ed for the Brotherhood Aware 
\the National Conference of C! 
‘tians and Jews, 
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Qn Pebraary 17th, 1955 
there was placed before the 


(inema “cope (ameras at the 
Devilla Dtadio, Madrid 


the prodaction of 


ROBERT ROSSEN’S 


“ ALEXANDE 
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Manzanares, [1 Molar, Rascafria, 
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TOA Aims Its Film Program by May; 
Fence-Sits Re Allied's Govt. Plan 


Washington, Feb. 22. +¢ 


Theatre Owners of America’ 
looks forward confidently to 
launching its film production unit 


—the Exhibitors Film Financial 
Group—by mid-May, it was dis- 
closed at TOA’s midwinter_ board 


meeting here. 

Subs«riptions to the corporation, 
whose purpose is to stimulate more 
» pouring in and, at 


produciion, a: 

the first stockholders meeting on 
May 15, “We hope and expect to 
make en important announcement 


of production plans,” it was stated. 

Other-developments at the board 
sessions: 

1. The board voted a resolution 
to throw the full weight of TOA 
behind the Joint 
Toll TV. and will recommend in- 
formation kits for grassroots ex- 
hibitors end nationwide clinics to 
7 inherent fallacies of 
subscription claims.” 

2. The board decided to take 
no position on the Allied States 
plan for legislation to piace dis- 
tributor seiling prices under fed- 
eral control, pending a meeting 
with Allied toppers. The planned 
mectin? will cover a wide range of 
industry preblems, including arbi- 
tration, extended runs, product 
shortage, e‘c., to seek a wide base 
of cooperation among the exhibitor 
assoc ations. 

4. E. D. Martin, TOA prexy, ap- 
pointed a committee comprising 
Elmer Rhoden, J. J. O’Leary, Ar- 
thur Lockwood and R. J. O’Don- 
nell to select the next “Star of the 
Year” award winner, with the 
award to be put on a permanent 
basis 

5. The bcard voted to hole the 
national TOA convention in L. A. 
next October, with the exact date 
still to be decided. 

6. The board “reaffirmed ‘ts 
faith” in COMPO, but did not ask 
COMPO to take a hand in the toll 
tv fight. 

Alfred Starr, co-chairman of the 
Joint Committee on Toll TV, re- 
ported to the board that exhibitors 
will be joined in their fight by 
many other interests which would 
be adversely affected by toll televi- 
sion. He named particularly broad- 
casters, advertising agencies, iIn- 
dustries allied with the theatre, 
transit companies, organizations to 
save downtown business areas from 
economic blight, ete. ‘Of course 
we have’a selfish interest in this,” 
said Starr, “but this is also in-the 
public interest.” 


AAS ! 
‘expose the 


EFFG was of special interest to | 


the product hungry exhibitors. By 
the time the stockholders meeting 
is held May 15, said Walter Reade 
Jr., “our subscriptions will be well 
up in seven figures if funds con- 
tinue to come in at ‘the present 
rate.” : 














Roadshow Era 








Sea COntinued from page 3 same | 


ciation with Par. According to 
present plans, the pic will run 
three hours and 40 minutes, re- 


quiring an intermission. Whether 
it will play two a day, as with the 
roadshows of old, depends on fu- 
ture decision. 

Just how Par will go about 
equipping theatres hasn’t been 
made public knowledge. But it’s 
indicated the company might un- 
derwrite the costs of exhib in- 
stallations of the equipment. Or, 
if the legal clearances can be ob- 
tained, Par might rent theatres on 
four-wall deals. 

In any event, it’s clear that Par 
is intent on taking part in the big 


film, big screen sweepstakes, com- | 








Play Possum 


a= Continued. from page } aia 


reason broadcasters are shying 
from the subject these days is in 
an effort to avoid aggravating the 
D. A. into further action. So far 
he’s limited his actual investigat- 
ing and threatened legal steps to 
adverstisers, while merely ‘‘warn- 
ing” stations. Therefore, it is said 
that stations are in the precarious 
position of trying to clean their 
own house quietly before the D.A. 
feels forced to step in, thus creat- 











ing undue furor. 


Countless dollars are in jeapordy | 


throughout N. Y. Stations face an 


/unenviable decision: try to find a 


Committee on| 


way to retain borderline bankroll- 
ing and simultaneously make it 


| publicly acceptable. 


One subject the close-mouthed 
broadcasters became most vocifer- 
ous about was that D. A. Silver 
didn’t start on the newspapers, 
which, they allege, are ‘‘as bad as 
any group could be in ‘bait’ and 
‘switch’ advertising.”” When Silver 
ealled the Rackets Grand Jury be- 
fore Judge Samuel Leibowitz last 
month, the question was shortly 
raised why radio and tv should 
have been singled out for investi-. 
gation. The D. A. reportedly told 
a closed meeting of broadcasters 
that it was because radio and tv 
were involved in 90% of the com- 
plaints. 

The exact steps to be taken by 
broadcasters regarding the investi- 
gation is being kept a close secret 
for the time being. One or two 
broadcasters, believed on the in- 
dustry vigilante committee set up 
to weed out objectionable spiels, 
have volunteered that some results 
might be forthcoming in three or 
four weeks. 

As the broadcasters continue to 
wax cryptic, Silver’s staff took out 
search warrants on a few of the 
more belligerent advertisers ac- 
cused of “switch” advertising by 
listeners and viewers, it’s. said. 
Others permitted police entry to 
offices and came across with books 
wh. they were requested. The 
subpoenas are believed the result 
of evidence garnered. 








Advertising Up 4% 
aum=_-, Continued from page 2 =... 


leaflets until the Postmaster-Gen- 
eral edicted against it.) 
Newspaper circulation was up 1% 
iin 1954 but magazine circulation 
dipped a trifle that year; however, 
the mags’ decline was less than 1%. 
The biggest losers in magazine 
advertising havc been the women’s 
and farm magazines; these are way 
down. The general mags (weeklies 
and monthly) gained in ’54. 
; Among the new trends, there are 
_two salients: (1) to increase subur- 
ban newspaper advertising; and (2) 
to more spot tv commercials. 














There is also an inclination to 


(1) share tv sponsorship with 
| ‘‘magazine’’-type shows; (2) to 
{more local radio; and (3) to a 


33 CURRENTLY WORK 
METRO WRITING MILL 


Hollywood, Feb. 22. 


Writing mill at Metro is busier 
than at any time in the past two 


29 film stories, including novels, 
legit plays, musicals and originals. 

Writers and their tasks include: 
Lenore Coffey on “Mary Onne;” 
Don Mankiewicz,. ‘Trial;’? Richard 
Brooks, “The Last Hunt;” George 
Froeschel, “Hans Brinker;” Sonja 
Levein and Ivan Moffat, ‘‘Bhowani 
Junction;” Dorothy Kinskley, 
“Robin Hood;” Jan Lusiig, “Th 
Golden Princess;” Millard Kauf- 
man, “Raintree County;” William 
Roberts, ‘The Power and 
Prize;’ Frank Gruber, “The Big 
Sin;” Helen Deutsch, “i'll Cry To- 
morrow;” Karl Tunberg, 
Hur; Betty Comden end Adoiph 
Green, “Cole Porter ‘“Cavalcade;” 
Frances Goodrich and _ Albert 
Hackett, “Gaby.” 

Isobel Lennart, “Week-end at 
Las Vegas;” Guy Trosper, “Your 
Cheatin’ Heart;’ Leonard Spigel- 
gass, “International Revue;” Wil- 
liam Ludwig and Ruth Brooks Flip- 
pen, “Star Bright; Ernest Lehman, 
“Bannon;” Norman Corwin, ‘Lust 
for Life;’ Christopher Knopf, 
“Running of -the Tide;’ Chris- 
topher Isherwood, “Dianne” and 
“The Wayfarer;” William Wister 
Haines and Admiral John D. Price, 
an untitled Navy yarn. 

Charles Schnee, “The Romance 
of Leonardo da Vinci; Michael 
Blackford, “Jeremy Rodock;” Ju- 
lius Epstein, ‘“‘The Tender Trap;” 
Charles Lederer and Luther Davis, 
“Kismet.” 


Robert Anderson is expected to 
check in soon to work cn “Tea and 
Sympathy” and John Patrick on 
“The Teahouse of the August 
Moon.” 


Exhib Convention Beok 
Rejects ‘Mom & Dad’ 


Columbia, Feb. 22. 


Robert A. Wile, Independent 
Theatre Owners of Ohio executive 
secretary, last week turned down 
an ad for “Mom and Dad” in the 
forthcoming ITO convention pro- 
gram. 

“Much as we need the money,” 
he wrote Kroger Babb of Hallmark 
Productions, “and as much as I 
regret doing so for this reason, I 
must decline to publish the ad you 
offer in our program. The adver- 
tising that has been done on ‘Mom 
and Dad” has done- incalculable 
harm in our fight to keep censor- 
ship off the books in Ohio. If you 
would carry your ad with a picture 
such as “Prince of Peace,” we shall 
be more than happy to publish it.” 


Film Eds Retain Todd 


Film Editors, Local 776, IATSE, 
re-elected Sherman Todd president, 
with Robert Joseph chosen as sec- 
retary, Walter Feldman as treas- 
urer and Ving Hershon as sergeant- 
at-arms. Contest between Gene 
Fowler Jr., and Tom Neff for vee- 
pee ended in a draw and will re- 
quire a runoff. 

At the same time Sid Sidney was 
elected head of Cine-Music Editors 
of Local 766, with Harry King as 











| 
| cheaper form of network radio ad- | veepee, Evelyn Kennedy as secre- 


| vertising. 


tary and Joe Glassman as treasurer. 





Md. Votes Down Newsreel Censorship 


Chief Snipper’s Straight We-Need-the-Fees 


Argument Loses 





Baltimore, Feb. 22. 
| Maryland’s House of Delegates 
|voted last week to exempt news- 


peting with the upcoming Todd-AO | Feels from censorship by a two vote 


pictures, Cinerama and the 55m 
roadshow product to be turned out 
by 20th-Fox. 


‘NewYork Tate 


— RADIO CITY MUSIC HALL - 


Rockefeller Center 
“JUPITER’S DARLING” 
IN CinemaScope and Color starring 
Esther WILLIAMS » Howard KEEL 
{ Marge & Gower CHAMPION + George SANDERS 
{ AN M-G-M PICTURE 
2nd SPECTACULAR STAGE PRESENTATION 











\ 








| margin. After heated debate, an 
initial vote showed 52 in favor and 
|60 against the amendment. Under 
|House rules, each delegate was 
obliged to “explain” his vote and 
i|during this period enough votes 
| were changed to pass the amend- 
ment with 59 voting for and 57 
| against. 
| Delegate Jerome Robinson of the 
| Baltimore Fourth District led the 
debate favoring the amendment. He 
called newsreel censorship “an 
| abridgement of the freedom of the 
| press under the First Amendment 
of the Constitution.” 

Sydney Traub, chairman of 


the 


Censors, argued that newsreel cen- 
|sorship’ brings the board a vital 
|yearly income of $10,000. Other 
opponents of the amendment asked 
from the floor why no representa- 
|tive of the newsreel distributors 
j had appeared at hearings. Sidney 
| Lust, a Washington exhib, was the 
}Only person to ask for newsreel 
| exemption. 

| The amendment will now be in- 
;cluded in the revised censorship 
| bill which will be passed on to the 
State Senate next week. The new 
censorship bill is based on U. S. 
|Supreme Court rulings and _ pro- 
‘hibits censorship on “sacreligious, 
indecent, inhuman or immoral” 
grounds. It still permits censor- 
ship of films that are “obscene, or 
which tend to debase the morals or 
incite to crime.” 


the | 


years, with 33 scripters working on | 
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“Ren | Here is found most complete thea- 
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1] to 12: in the U. S. 1 to 14. World- | 





Full definitions | Picture Theatre 
| Maryland Board of Motion Picture |of these latter terms are outlined. }mission next week. 


20th Shoots Extra Footage Abroad 
For Television Ballyhoo Campaign 


+ Part of an overall attempt to 
hypo promotion of its features on 
tv, 20th-Fox is going to lens extra 
background footage on all of its 
films being shot abroad. Purpose 
is to give audiences a behind-the- 
{scenes glimpse of film-making in 
Canada: Has had a building | foreign locales. 
boom in recent years, with 336 First feature on which this poli- 
theatres added since 1951, of which | cy goes into effect is “A Many- 








Remittances 








56,745,000, compared with 54,107,- 
000 in 1951. 


about 160 are drive-ins. In addi-|Splendored Thing,” starring Wil- 
tion, the-e are 36 drive-ins and 49} liam Holden and Jennifer Jones 
hardtop theatres either under con-| and being done in Hong Kong. 


While the companies have not hesi- 
tated to splurge with fr-e tv clips, 
drawn from the films themselves, 
tre coverage, with an average of " ¢ roe 1 hab has gone out 
one seat for every. 74% persons, In ot Ris way to show the actual mak- 
Italy the ratio is 1 seat to 11 pe*-|} ing of & picture 28 part of anex- 


: : .:, | ploitation campaign 
sons; anada, 1 to 13; in Britain ~~ | nga aa 
ons; in Canad: Universal did it once on one of 


struction or planned, at present. 
New Zealand and _ Australia: 





wide, except for the Iron Curtain a top ——" - : Bend of the 
countries, the ratio is 1 seat to| 7" and Samuel Goldwyn 
every 41 persons, a slight gain raised the curtain high when he 
from 1951 : |let Edward R. Murrow’s “See It 
; Now” cameras roam on the set of 

Europe: Has over 63,000 thea-|“Hans Christian Andersen.” Walt 


tres. The 18,351 in the U. S. (in- 
cluding drive-ins) puts us second. 
There ave 6,600 in South America, 
over 9,700 in the Far East; 2,351 
in the South Pacific; 2,829 in Mexi- 
co and Central America; nearly 


Disney recently used special foot- 
age to plug “20,000 Leagues Under 
the Sea” on his “Disneyland” TV 
show. 
General attitude in the past has 
; r ’ ‘ been to tell the public as little as 
1,700 in Africa, with the remainder | possible about the actual making of 
in scattered places. |the pix, feeling being that any 
Italy: Has more theatres than any | overdone of such material might 
other country in free Europe—/spoil the final screen illusion. 
9,543, with 4,248.000 seats. Ger- | However, most newspapers thrive 
many, including East Germany, is|on ‘how it’s done” yarns about 
estimated to have over 8,100, with | various pix in production. 
3,300,000 seats. France has 5,635 As 20th sees it, tv is beginning 
theatres; Spain about 5,000; andj|to require more individual atten- 
Britain over 4.500. The Russians | tion. On “Untamed,” for instance, 
claim 15,700 theatres seating 6,-| shot in South Africa, a _ special 
200,000. These figures include trade | short—‘‘Zululand”—was produced 
union halls, ete. in 2-D version. It’s not directly 
Mexico: Tops the Latin Ameri-| connected with the problems of 
can nations with 2,459 theatres ; making the film, but will be made 
with 1,591,000 seats. Argentina is | available to tv—and also possible 
second with 2,300 houses; andj|to theatres—as a useful promo- 
Brazil is third with nearly 2,000. | tional tool in plugging the Cinema- 
Cuba has 537 theatres; Colombia | Scope release. 
560; Chile 400; Peru 334; Ecuador| On “Untamed,” too, in reply to 
150; Uruguay 211; Venezuela 496;| exhib requests for free material 
and Costa Rica 106. Novother Latin | to place on tv, 20th has unsqueezed 
American country has as many as five short scenes and is shooting 
100. them out with a script. They’ll be 
Japan: With 3,734 theatres hav- | for use on the gab shows and will 
ing 1,900,000 seats, is in the lead| 8ive the film a heavy plug both 
in Asia. India is second with 3,200 | Visually and via anecdotes, story 
theatres and 2,000,000 seats. Aus- | Outline, etc. 
tralia has 1,730 theatres and 1,189,-|_ On another upcoming 20th re- 
000 seats. lease, “Soldier of Fortune,” Clark 
Africa: Biggest tally is in Union Gable’s first 20th film, Movietone 
of South Africa, which has 475|Cameras trailed the star’s journey 
theatres with 265,000 seats. Second | to the Far East, including stops in 
is Egypt—355 theatres and 343,000 Hawaii, Tokyo, etc. 


seats. Algeria has 288 theatres and 
TV Now ‘Ally’ 


144,000 seating capacity; French 
Continued from page 5 
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Morocco has 125 houses with a 
capacity of 75,000. No other nation 
or territory in Africa has as many 
as 100 theatres. 

Atlantic Islands: The Canary Is- 
lands have the most theatres—105 
with 49,000 seats. Iceland is second 
—48 theatres and 12,000 seats. 








programs are pursuing the film 
companies with who’s in town.” 

Steve Allen’s “Tonight” show is 
beginning to rival Ed Sullivan’s 
“Toast of the Town” as a friend of 
the industry. Allen has been play- 
ing up preems of pictures, either 
via a hot kine or a direct remote, 
In the space of a week, “Tonight” 
carried the festivities attendant to 
the opening of “Cinerama Holiday” 
in New York and _ subsequently 
went to Washington to catch the 
kleig-light opening of Columbia’s 
“Long Gray Line.” The “Ciner- 
ama” remote turned out to be 
something of a fiasco as Gene Ray- 
burn was left standing without a 
celebrity to interview. 

The Washington excursion fared 
much better, since the video cam- 
eras were able to catch Mrs. 
Dwight Eisenhower, Secretary of 
the Army Stevens, General Mat- 
thew Ridgway, Pearl Mesta, and 
the star of the picture, Maureen 
O’Hara. Col arranged the details 
with military precision. Value of 
the proceedings as entertainment, 





Jannings, Eisenstein 
Pairings Extended 


Program of foreign-made silent 
films, which had been booked for 
an eight-week run at N. Y.’s 55th 
Street Playhouse, is being held over 
indefinitely. 

Series, under the overall title of 
“The Golden Age of the Cinema,” 
include “Tartuffe,” starring Emil 
Jannings, and ‘Ten Days That 
Shook the World,” directed by Ser- 
gei Eisenstein. 


Hoyts’ Topper Off 
For U.S. This Month 


Sydney, Feb. 15. 
John C. Glass, general manager 
of the Hoyts loop, leaves for a trip 
to the U. S. and Europe Feb. 26. 





He'll be accompanied by Mrs.| however, has been questioned in 
ee and will be away four many quarters. 
months. 


New gimmick to film-tv tieups 
was added this week when NBC 
launched a contest in cooperation 
with “Cinerama Holiday.” Deal, 
arranged by Margaret Larson of 
the Lynn Farnol office, involves 
the three NBC-TV network shows, 
“Today,” “Home” and “Tonight.” 
Contest offers a free all-expense 
vacation to Switzerland for the 
writer of the best letter on “Why 
I would like a Cinerama Holiday 
in Switzerland...” 

Sullivan’s “Toast” 


John Evans, a director of Great- 
er Union Theatres and chairman of 
the loop’s management committee, 
has been given the nod by his boss, 
Norman Rydge, to start packing for 
an overseas 0.0. later in the year. 
It’s unlikely Evans will take off 
before Glass’ return, as both are 
at present involved in an applica- 
tion for a Melbourne commercial 
tv license. . 

Glass will not neglect drive-in 
developments while abroad. Hoyts 
is bulldozing five more sites in 
Melbourne for ozoners while in 
Brisbane six new applications for 
drive-ins will be considered by the 
and Films Com- 


on CBS-TV 


continues to be an important na- 
tionwide outlet, either via the in- 
troduction of personalities or spe- 
cial shows devoted exclusively to 
the film industry, as Sullivan’s re- 
cent “The Columbia Story.” 
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“THE BIG COMBO 
can tap the big money 


that rewarded such 


smash films as ON 
THE WATERFRONT 


and DRAGNET. It 
has sock and shock!” — 


—-HOLLYWOOD REPORTER 
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Neatest Trick of ‘56: Chi-to-Frisco 
Convention Shuttling of Politicos; 
A 250G Added Rap for TV Networks 


Any way you figure it, each of + 


the tv networks will have to pony 
up an extra $250,000 or so to ef- 
fect transfer of the 1956 political 
powwow from the Demos’ Chicago 
site to the GOP’s San Francisco 
selection. Both the CBS and NBC 
camps had hoped to use the Presi- 
dential nominating conventions as 
bait for the sale of color sets, with 
1956 shaping up as the target year 
to introduce tint on a large scale. 
The stymie at the moment is that 
an interim of eight weeks is need- 
ed to make the switch between Chi 
and Frisco if color programs are 
to originate from both cities. As 
of now, it looks like the Demo 
starting date will be July 23 
(though on Aug. 13 teeoff is pos- 
sible, depending on certification of 
nominees under the various state 
Jaw deadlines) and the Republi- 
cans will open their Coast show 
Aug. 20. 

Both CBS’ Sig Mickelson and 
NBC’s Davidson Taylor, public af- 
fairs v.p.’s, are agreed on live ac- 
tion all the way, though toying 
with the possibility of telescoping 
some of the sessions on film. One 
of their chief concerns is with the 
extra attrac:ions—the ‘‘sidebars” 
during the dull phases when big 
politicos and pundits are grabbed 
off for quickies. These often pro- 
duce the most interesting phases 
of the politico classics. Under a 
two-city setup, some of these may 
have to be scrapped for lack of 
equipment. 

There’s little to choose between 
the Chi Amphitheatre’s 50,000 
square feet and the Cow Palace’s 
49,000. The nets build their own 
facilities in the arenas and can 
adapt themselves to whatever el- 
bow room is available. But there 


is keen disappointment mixed with | 
surprise that the political parties | 


failed to get together on an agree- 
ment to use the same _ site—Chi- 
cago, which has housed the two 
conventions since 12940. 

Television is remembered as the 
medium which gave the two par- 
leys slambang coverage in 1952 
and, with the added technical savvy 
stemming from the four-year gap, 
could devise ways of putting over 
a super-spectacular next year. On 
the other hand, it’s felt the public 
will be served with a change of 
pace by the introduction of two 

(Continued on page 38) 





John Henry Faulk 
Set for TV Show 


John Henry Faulk, longtime fix- 
ture on WCBS, N.Y., gets televi- 
sion exposure in a regular series 
of his own, “John Henry Faulk 
Show,” an audience-participationer 
on WABC-TV, N. Y. which starts 
Monday (28). Series, a Gross-Baer 
package, goes into the 9-10 a.m. 
crossboard slot as a local replace- 
ment for the ABC-TVersion of 
“Breakfast Club,” which the net 
has dropped on tele. 

Faulk’s done several guest shots 
on tele, especially on the “Leave 
it to the Girls” segment that last 
aired on ABC-TV. But this is his 
first regular series. It’s an audi- 
ence - participation and amateur 
segment, with the first half-hour 
devoted to preschool-age moppets, 
the second devoted to a contest 
wherein contestants finish a story 
Faulk begins. WABC-TV slotting 
doesn't interfere with his chores 
at WCBS. 

Show is being installed coinci- 


dental with an overall reshuffling | 


of the daytime setup at the sta- 


tion, and Nancy Craig, whose after- | 
noon show is being dropped, will 


stay on to host a morning duo of 
half-hour film segments 
“Road of Romance” and “Drama of 
Life,” which will air in the 10-11 
a.m, slot. Joe Franklin, originally 
Slated to replace “Breakfast Club” 
with his own “Memory Lane” stint, 
remains mi the afternoon with a 
half hour version of the show at 
3 30 but also hosts dramatic film 
at 3 on “Romantic Interludes.” 


titled | 





‘Lucy’ Topdog Again 
“I Love Lucy” regained the 
No. 1 spot, lost recently to 
CBS-TV colleague Jackie Glea- 
son, in Nielsen’s Top 10 for 
the second January report. 
Gleason is runner-up. The 
standings: 
I Love Lucy (CBS-P.M.). 55.2 
Jackie Gleason (CBS)... 52.8 
I Love Lucy (CBS-P&G). 52.1 


Disneyland (ABC)...... 50.1 
Pregnet (NSC) oc ss,s 0am 50.0 
Groucho Marx (NBC)... 49.4 
Milton Berle (NBC).... 48.7 
Martha Raye (NBC).... 47.5 
Toast of Town (CBS)... 45.9 
Comedy Hour (NBC) 45.0 








Mrs. Matvig Faces 
Grand Jury Probe 


Washington, Feb. 22. 


investigation of testimony by Mrs. 
Marie Matvig, a Government wit- 
ness at the Federal Communica- 
tions Commission hearings into 
Commie charges against broadcast- 
er-publisher Edward Lamb. 

Mrs. Matvig, who is still under 
subpoena by the FCC, retracted 
testimony she gave against Lamb 
after what she described as “an 
awakening as if from a nightmare.” 
Hearing examiner Herbert Sharf- 
man has called her a ‘‘completely 
|ineredible’” witness but has de- 
|ferred a ruling on a motion to 
| strike her testimony. 

The Grand Jury action cam? as 





|FCC attorney Edward Brown was | 


|inquiring into the circumstances 
| by which another Government wit- 
|ness, Lowell Watson, rescinded his 
testimony ‘to live with my con- 
iscience.”” Watson is consultant to 
| the Dept. of Justice on immigration 
| cases. 

Brown charged Watson with “at- 
j|tempting to evade the statute on 
|perjury” and ‘skating around it 
| very thinly” by the way he an- 
| swered his questions. 

Watson, the FCC 
brought out, wrote a 
Lamb’s counsel, Russell Brown, a 


(Continued on page 38) 


attorney 





CBS-COL, GEN. MILLS 


CBS-Columbia will join General 
Mills and vice versa in alternate 
Father” on CBS-TV. GM is the 
from night 


moves Saturday 


mon Runyon Theatre.” 





Tuesday’s “Father.” 
| 


letter to | 


2-WAY TV STRETCH 


backing of “Willy” and “Life With | line the video series. 


(ousting “Name That Tune”) to| mid 


Philco’s $1,200,000 
‘ Miss America’ Stake; 
Plan ’55 Telecast 


Atlantie City, Feb. 22. 

With negotiations for a contract 
to telecast the 1955 Miss America 
Pageant underway and due to be 
terminated by March 15, reported 
deadline for signing such a pact, 
Phileo Corp., which inaugurated 
the first telecast of the Pageant 
last summer, in a statement by 
R. B. George, v.p. in charge of 
merchandising, said that the cor- 
poration had invested $1,200,000 in 
promoting “Miss America” all 
over the country since the Septem- 
ber event. 

George’s statement came as di- 
rectors of the Pageant, a group of 
unsalaried business and hotelman 
who stage the $100,000 five-day 
extravaganza, featuring some 52 
girls from all parts of the country, 
in huge Convention hall, discussed 
|;plans for the 1955 telecast (17) 
and nominated Hugh A. Wathen, 
last year’s pageant president, to 
|again head their group this year. 
| Pageant last year was_ paid 
'$10,006 by Phileo for tv rights. 
' Preliminary talks with Philco of- 
| ficials have been held and it is no 
isecret that Pageant officials this 





| vear hope to do better, with others 
| besides Philco purchasing televi- 
am ecan sion rights. 





Dept. of Justice yesterday (Mon.) th Int TY 
ordered an immediate Grand Jury | & 0 


Tn a Big Way; 
Major Entries 


Hollywood, Feb. 22. 

Entrance of 20th-Fox into tele- 
vision will be on a big scale, ac- 
cording to Sid Rogell, veteran of 
30 years of picture-making, who 
will be in charge of the studio’s 
video subsidiary. 

“We're getting into television,” 
he said, “with the full knowledge 
of its vast potential and consider- 
table impact, and the very fact that 
| we're using the parent company’s 
name should be proof enough that 
quality will be of utmost consid- 
eration in our production of film 
| for tv.” 

Rogell’s plans for the conversion 
of the Western Avenue studio call 
for the transformation of the lot’s 
seven movie sound stages into 15 





|for television, at a cost of more | 


than $1,000,000. 
Study is being 
properties to be made available for 
tv filming. Among those to which 
the studio holds video rights are 
“The Jones Family,’ “Mr. Moto,” 
“Charlie Chan,’ “My = Friend 
| Flicka” and “Dr. Belvedere.” 
Subsid would actually produce 
| “Belvedere,” and while it hasn’t 
|yet been decided, Clifton Webb, 
|who starred in the pix, may top- 


Studio would either produce 


regular sponsor of “Willy,” which | “Flicka” series on its own or lease 
at | rights on 
10:30 to the same time Thursday | Flicka” pix were filmed in the 


a participation basis. 


1940’s, and were based on 


make way for Screen Gems’ “Da-| Ss yarn by Mary O'Hara. 


Michel Kraike, who exited as 


'Ine., as exec assistant to Rogell. 


made of story} 


The* radio-television industry 


losses? 


covered by more video stations, 


or more Americans. 

The industry could get into 
business itself, as a partner of 
San Francisco. 

Here is how it would work. 


National Committee. 


most from the conventions. 


minimum of four days. 


if possible. 


every national convention are 
time. 


dent and Vice President. 
of the time. It makes bad 


per day for each such day. 


two days of each convention are 


These benefits would result: 


ahead of the game financially. 


lose anything since they would 
the two national committees. 


may be Back-to-back, with only a 





So why not? 


Nominations don’t start until the third day. 
nothing in the first two days which cannot be telescoped into one 
day, without loss of the democratic process of nominating a Presi- 


Blueprint for a Tale of 2 Cities 


Washington, Feb. 22. 
is launching into plans for cov- 


erage of the 1956 Republican and Democratic national conventions 
with a built-in, ready made headache—how to cut its expected 


In 1952, despite both conventions being located in the same 
city and the fat sponsorship tabs picked up by Westinghouse, 
Philco, Admiral, etc., the webs and stations went an estimated 
$3,000,600 or more into the red. 

In 1956, with separate convention cities and a much larger area 


it could be worse. 


There is, however, a way in which the broadcasters might re- 
duce the anticipated wallop and, 
better show for the anticipated radio-tv audience of 100,000,000 


at the same time, make it a much 


the political convention hosting 
the host cities . . . Chicago and 


As is customary, Chicago has guaranteed the Democratic Na- 
tional Committee $250,000 toward its convention expenses, and 
San Francisco has made the same guarantee to the Republican 
This money 
mainly from the hotel and restaurant people who will benefit 
In exchange for the $250,000 con- -- 
tributions, each city is assured that the conventions will last a 
In other words, the delegates, alternates 
and other convention visitors will be held there that long to give 
the merchants a chance to get back their nut and make a profit, 


is raised from merchants, 


Telescope the Duliness 
In order to provide a four-day minimum, the first two days of 


mostly waste motion and waste 
There is 


These first two days are mainly productive of dull and windy 
oratory and most delegate seats in the convention halls empty most 
listening for those at their home 
radio sets and bad listening and looking for the televiewers. And 
it is liable to cost the broadcasting industry close to $1,000,000 


But, suppose the, industry offers to pay one-fourth, or even one- 
third, of the $250,000 guarantee from each city, providing the first 


telescoped into one. 


Cite Benefits 


The radio and television networks and stations would be well 


The programs which go out over the ether would be snappier, 
faster moving and more interesting to tne American public. 
The hotels and restaurants of the convention cities would not 


be ouaieaa to contribute less to 


The delegates, other convention guests, and their wives, would 
save a little money on food and hotel expenses. 


Finally, assuming the strong possibility that the conventions 


day or two between the windup of 


the Demmy hassle and the beginning of the Republican shindig, 
the Republicans could start one day later. 
broadcast industry one more day to transport its personnel, and 
such equipment as can be moved, from Chicago to San Francisco. 


This would give the 








DIXIE CUP COIN FOR 
ABC-TV ‘SUPER CIRCUS’ 


| Dixie Cup makes its first plunge 
into network television with alter- 
j}nate week half-hours on ABC-TV’s 
|“Super Circus” starting in April. 
|Dixie Cup replaces Mars Candy, 
which has shared half-hours on the 
show with Kellogg on an every- 
| week basis for the past several 
years except for summer hiatuses. 
This time, however, it appears that 
Mars is off for good, with budget- 
ary problems blamed. Candy out- 
fit, via Leo Burnett, recently 
bought into the “Buffalo Bill Jr.” 
vidpixer which it’s cosponsoring in 
about 100 markets on a spoit-booked 
basis. 
Dixie sale leaves ABC-TV, with a 
| half-hour every other week still to 





The phono-tv subsidiary of, the producer at Screen Gems, joins the | be sold. Deal for Dixie, which will 
CBS corporation is the regular on | 20th tv subsid, TCF Productions, | peddle ice cream, was set via Hicks 


& Greist. 





| 


Departure of Don Sharpe for 
England (along with Milton Gor- 


Colman-Benita Hume “Halls 
Ivy” and “Lassie” series when the 
new commercial tv operation opens 
up this summer, has sparked a 
fresh outburst of activity pinpoint- 
ing afresh Sharpe’s “one-man 
vidpix industry” status. 

Fractionally on a_ round-the- 
| clock N.Y.-L.A. (and now overseas) 
schedule, the Sharpe treadmill (as 
|of last weekend) encompassed 
among other things: 

1. Finalizing plans for the launch- 
ing of a “safari” on March 27 
which will take a camera crew to 
‘South Africa for the filming of 





don, prexy of Television Programs | 


stock footage (both in 35m East- 
man color and black-and-white) for 
}the new “Sheena” series which 
|; will earry the ABC Film Division 


of America) to negotiate for British | distribution tag. This is the “female 
vidpix distribution of the Ronald Tarzan” series which will star a 
of ;mewcomer, Irish McCalla, in the 


ltitle role (she'll also join the 
“safari” for South African back- 
‘ground shooting). 

2. Negotiating a new dea) where- 
by the “Rheingold Theatre” series 
goes to ABC Film Syndication, 
j}after kicking around from NBC 
Film Division to Interstate TV to 
Eliot Hyman’s Associated Artists 
Productions. 

3. Negotiating for the shooting 
of 34 more “Four Star Playhouse” 
films next season, with a fourth- 
year-around status quo on sponsor- 
ship practically assured. 

4. Huddling with Official Films 


Feel Sharp, Be Sharp, Don Sharpe 


on stepped-up “Star and the Story” 
activity, with the revelation that 
the series has hit the $1,300,000 
gross jackpot with a 65-market 
| spread. 

5. Putting out the sponsor shin- 
gle on his Frank Leahy series (two 
films are in the can; the first 
already having received exposure 
on “Cavalcade of America”). 

6. Acquiring telefilm rights to 
(a) the ex-NBC radio series, “Mr. 
/ and Mrs. Blandings,” with author 
| Eric Hodgins as chief scripter; (b) 
;}acquiring rights to the Carleton 
| Morse “I Love a Mystery” radio 
show for telefilm production; (ce) 
|acquiring vidpix rights to the ex- 
CBS Radio entry, ‘“‘“Grand Central 
Station”; (d) initiating plans for a 
modernization of “Black Beauty” 
as an addition to the “animal king- 
,{dom” in the telefilm sweepstakes. 





| ¢ 


Porgy TV Pickup 
Nixed by Equity 


A design to film a slice of 
“Porgy and Bess” in Europe for 
the CBS-TV “See It Now” fell 
apart last week when _ Actors 
Equity nixed the “no pay” project. 
The George Gershwin folk opera 


was to be filmed at La Scala in 
Milan at its preem Monday (21) as 
part of a tour under the State 
Dept. 

Equity took 'a vote on the mate 
ter after Blevins Davis and Robert 
Breen, producers of “Porgy.” had 
waived monetary rights. Union’s 
council voted down the proposal 
on the ground that the cast must 
be paid a week’s salary when a 
performance is televised (in the 
neighborhood of $11,000). It’s fig- 
ured that the rule might have been 
waived if “See It Now” were a 
sustainer (it’s sponsored by Alum- 
inum Co. of America). 


Ed Murrow and cameramen were 
poised to fly to Europe, having ob- 
tained clearance from the Gersh- 
win estate. 


It wasn’t only a question of pay- 
ing the cast—in itself a setback for 
the already budget-loaded ‘‘See” 
show — but an agreement to do so 
would have set up immediate re- 
percussions, For instanee, the Mi- 
lan Symphony Orchestra (batoned 
by Alexander Smallens), the stage- 
hands, ete., would not be expected 
to sit still while the singers were 
compensated, although it’s known 
that these jurisdictions had waived 
monetary rights in favor of the 
Murrow film. Known also is that 





if a live show were involved, there 
would have been a waiver from 


AFTRA, 
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‘So Who Needs Boca?’ 


A few years back, when NBC was having troubles galore with 
its tv affiliates, there was nothing on the agenda that a Boca 
Raton, Fla., convention couldn’t resolve within the four-five-day 


span of the powwow-under-the-sun. 


But indicative of the “how 


times have changed” and the “who needs Boca?” sentiments pre- 
vailing at NBC was the meeting held last week among the tv 
web’s high command and key affiliate membership to set the 
groundwork for the annual meeting to be held in New York April 


21-22. 


As a reflection of the harmonious relations now existing, the 
only “pressing” problems the boys could find to kick around were 


such matters as: 


Allen ‘Tonight’ show?”; 


“How will daylight saving affect the Steve 
or “Can you persuade the network to 


speed up the accounting procedures?” 
True, the question of crystallizing the network’s daytime tv 
schedule came up again, but this was strictly a, hangover from 


previous years. 


Nobody was noisome about it. 


Some, in fact, were wondering why it was necessary to hold 


the April meet. 








Hi Ho Silvers 





‘Don’t Show Catsup Label, You Never Know Who 
Your Sponsor Will Be’ 


Hazards of making a telefilm 
series more or less on spec by get- 
ting a flock of them in the can 
without any inkling as to who (or 
even if) your sponsor will be, are 
cited by comic Phil Silvers, who 
over the past few months has been 
doing five-days-a-week duty at the 
rented DuMont studios on East 
67th st., New York, grinding out 
his new soldier-themed half-hour 
vidfilm series for CBS-TV. 


“You can’t, for example, just in- 
troduce any old song that comes to 
mind,” says Silvers. “That's all 
right for a live show. But films 
are something else again, so it’s 
not just a one-shot song, and a 
whole thing develops in terms of 
ASCAP. 

“Then there’s the cigaret prob- 
lem. I generally smoke about two 
per 30-minute sequence. I like 
filters. So you gotta hide the fact 
that you’re smoking filters, because 
how to do you know who your spon- 
sor’s gonna be? It could be an 
anti-filter cigaret company. So you 
learn new ways how to smoke. 

“Then we come to a mess hall 
scene. You gotta have catsup. But 
watch out for the label. Your spon- 
sor might be a food co.npany with 
a different brand of catsup. If you 
get caught that means reshooting 
and the costs go up.” 

But Silvers is sold on “going 
film.”’” Not just for residual poten- 
tials,.which he realizes can also be 
iffy. And not because it’s easier, 
for Silvers’ five-day spread over a 
single installment is just as strenu- 
ous a routine as playing it live. But 
the whuile process of putting a show 
together on film fascinates him. 
That goes, too, for writer-producer- 
director Nat Hiken, although it’s 
Hiken’s belief that “you shouldn’t 
shoot in the dark too long” and pile 
up too many segments without 
having some inkling of audience 
reaction as to where you’re going. 
“We're too close to it to know,” 
savs Hiuken. 

But CBS-TV is pretty confident 
it knows just where it’s going. With 

(Continued on page 40) 


NBC Spot Sales 
In Exec Shuffle 


NBC spot sales has created two 
key executive posts under v. p. 
Thomas B. McFadden. John H. 
Reber is promoted to director of 
the tv end. He’s ex-national tv 
sales manager, a post that becomes 
vacant for the time being. H. W. 
(Hank) Shepard, manager of new 
business and promotion, is tapped 
as SS director on the radio side. 
His berth goes to Mort Gaffin, ad- 
promotion manager. It’s expected 
that Charles Denny, who’s to as- 
Sume the overall reins of the web’s 
radio ramparts, will have other 
appointments to make in concert 
with McFadden. 

George Dietrich continues as na- 
tional radio manager of the divi- 
sion and Edwin T. Jameson, ex- 
eastern radio sales manager 
Switches to same post in tv. 











Why Not? 

In view of the “richest man 
in television” status applied to 
Jackie Gleason in the wake of 
his $8,000,000-and-plus Buick 
sponsorship deal, Phil Silvers 
last week proposed to Gleason 
that the “Mr. Saturday Night” 
comic should personally spon- 
sor the upcoming Silvers se- 
ries on CBS as a means of 
siphoning off some of his 
heavy tax rap. 

“I’ve even got the commer- 
cial,” said Silvers. “It reads: 
‘Gleason is good for you.’ ” 


Everybody s on A 
TV Cartoon Kick, 
Thanks to Disney 


Sale of westerns and cartoons to 
local stations has shown a sharp 
upbeat over the past three weeks, 
ever since it was disclosed that 
Walt Disney is entering the day- 
time field with his upcoming 
“Mickey Mouse Club.” Apparently 
the feeling among non-ABC affili- 
ates is that they’d better start mak- 
ing plans early about how to com- 
pete for the kids audience once 
Disney gets going. 

In the cartoon field, the situation 
is especially interesting, coming at 
a time when the demand for car- 
toons would ordinarily be far out- 
weighed by supply. Acquisition by 
Guild Films last week of,191 War- 
ner Bros. cartoons brings the total 
of new cartoons available to, tele- 
vision to nearly 600 over the past 
three months. This is more than 
enough to satisfy the requirements 
of most stations, which buy car- 
toons under library deals and in- 








sert them into existing kiddie 
shows. 
Nonetheless, Guild reports lots 


of interest in the cartoon package, 
and can only attribute it to the 
possibility that stations are plan- 
ning an expansion of their car- 
toon shows, presumably to buck 
the Disney segment. Similarly, CBS 
Television Film Sales reports a 
sharp upbeat in interest in the 
firm’s western library, one of the 
biggest. It’s assumed here also 
that other stations will take an op- 
posite tack, slotting westerns and 
adventure shows against Disney in 
a bid to keep the moppet audience. 





Classy Corn Coin 


Corn Products’ buy of a quarter- 
hour segment of Arthur Godfrey’s 
morning show on CBS radio and tv 
puts it back on full network AM 
for the first time in a dozen years. 


(“Stage Door Canteen” was the 
sponsor’s last “shoot the works’ 
spread.) Outfit also goes Godfrey 


every-fourth-Friday on radio only 
for its Mazola. 

CP picked up “Sunshine Sue” 
on the aural web a couple of years 
ago, but this was a 78-station re- 
gional deal. 


DENNY TO HEAD 
AN OPERATION? 


By GEORGE ROSEN 


Resignation of William H. Fine- 
shriber, Jr., as veepee in charge 
of the NBC Radio network, effec- 
tive March 1 (following by a week 
the administrative overhauling of 
the video operation in which Tom 
McAvity assumed the status of v.p. 
in charge of NBC-TV), stems pri- 
marily from conflicts on basic pol- 
icy matters shared by the outgoing 
executive and prexy Pat Weaver. 

Those close_to the scene say it 
had been coming for some time 
and thus it wasn’t too surprising 
when exec veepee Robert W. Sar- 
noff went on a closed-circuit last 
Thursday to inform the radio af- 
filiates that Fineshriber had re- 
signed for personal reasons and 
that henceforth he (Sarnoff) would 
assume active command of the AM 
network. 


Actually Sarnoff’s doubling in 
brass will be on a pro tem basis 
only (in view of the pressures of 
his own administrative functions), 
with everything pointing to the 
fact that Charles R. Denny will 
move back into the radio fold (over 
which he previously presided be- 
fore taking command of the NBC 
owned & operated setup). 

It was Denny who recently pro- 
jected to the Weaver-Sarnoff com- 
mand the proposal for a radical 
change in weekend programming 
which the network is about to 
launch, and it’s understood that 
Fineshriber’s opposition to the 
plan was a major factor in widen- 
ing the policy breach which culmi- 
nated in the announcement of his 
resignation, 

‘Opération Redesign’ 


In his closed-circuit talk to the 
affiliates, Sarnoff apprised them 
of the full-speed-ahead on what 
he described as NBC Radio’s 
“Operation Redesign.” The Denny- 
conceived weekend programming 
plan, it’s reported, will be the ini- 
tial step toward its implementation, 
This, in effect, will involve tossing 
off the present Saturday-Sunday 
program schedules and _ installing 
a 48-hour weekend show to attract 
sponsors on a participating basis. 
In some respects it will be an ex- 
tension of the radio network’s pres- 
ent Sunday afternoon “Weekend” 
show, with its variegated program 
components (news, music, weather, 
etc.). Whether or not the few Sat- 
urday-Sunday commercial segments 
that now exist will be tossed off 
with the others to permit for the 
full 48-hour continuity in program- 
ming or be integrated into the new 
scheme remains a question mark. 

Also a question mark is how the 
affiliates will respond to the new 
; weekend idea, and it’s understood 
| that this was one of the areas of 
| conflicting viewpoint in the deci- 
| sion of Fineshriber and his bosses 
| to call it quits. 

Fineshriber to Caribbean 

Fineshriber joined NBC in 
March, 1953, as veepee and gen- 

















NBC’S ‘ONE BIG WEEKEND SHOW’ 


Matusow Recant Cueing ‘Reevaluation 
Of Blacklisting by Ad Agencies? 








eral manager of the radio-tv net- | 


| works, moving over from Mutual 
| with his ex-associate Frank White, 
| the former NBC (and Mutual) pres- 
| ident. He became head of the radio 
(Continued on page 40) 


“MODERN ROMANCES’ 
IN ABC RADIO EXIT 








|of a couple of years on ABC Radio 
| this week. With Junket having can- 
‘celled out on its three-a-week 
sponsorship of the soaper, the net- 
work is dropping the Stark-Layton 
package, which was one of the first 
of the “‘completed story” category. 
Moving in as a replacement is 
|“Companion,” another dramatic 
| segment based on marriage coun- 
selling case histories from the 
| Woman’s Home Companion, which 
moves down from 11:15 a.m. Go- 
ing into the 11:15 slot is a new- 
comer, “Paging the New,” a dra- 
|matic series produced in conjunc- 
| tion with the National Book Coun- 
cil featuring dramatizations of 
bestsellers plus interviews with 
‘editors of women’s magazines. 





“Modern Romances” ends a skein | 





| for 
‘Old Mother,” 


Valiant Boy 

When Jim Kirkwood Jr., 
who plays the juve lead on 
CBS-TV’s “Valiant Lady” 
soaper, showed up for work 
Monday (21) he was suffering 
rom a bad case of laryngitis 
and found he couldn't talk. 
There was only two hours to 
noon, playing time for the 
show, which presented some- 
thing of a dilemma. 

Out of a huddle came the 
solution: Kirkwood went 
through all the motions; an 
off-camera mike picked up the 
voice of a stand-in, while 
Kirkwood synced the lip move- 
ments. It came off okay. 


Everything s Up 
In the Air About 
‘Norby's Future 


Her’ 's the status of the Eastman | 
Kodak: sponsored “Norby” series, as | 
result of some weekend huddling 
by the major factotums concerned: 

Shooting of the tinted vidfilm | 


s 











series has already been halted and | 
it’s fairly certain that they won't | 
be resumed. There are 13 half- | 
hour segments now in the can, to) 
be played out, but what happens 
after that is anybody’s guess. With | 
Fred Coe hired in an advisory Ca- | 
pacity and David Swift dropped as 
producer of the series (giving him 
a percent ownership stake in the 
package and nothing more), the 
task of trying to come up in the 
interim weeks with a suitable live 
format is being entrusted to Coe. 
If the live entry meets with 
everybody’s satisfaction (star David | 
Wayne, it’s been indicated, won't 
continue unless the script meets | 
with his approval), Eastman Kodak | 
will continue to ride along with the | 


show. Otherwise, the client will | 
scram out of the ‘picture alto-| 
gether. | 


The 7 o’clock Wednesday time 
still poses a major hurdle. If the 
shows goes live, EK will undoubt- 
edly press for a better period capa- 
ble of delivering a rating, so as rot 
to dissipate such a costly show in 
fringe time. 





‘Girls In Greasepaint’ 
Pitched to PM, P&G 
As ‘Lucy’ Summer Sub. 


| 
Lucille Ball & Desi Arnaz are | 





now keeping watch over their sum- 
mer replacement time, as are 
Jackie Gleason, Sid Caesar, et al. 
Desilu. Productions, the filming | 
outfit of the “I Love Lucy” setup | 
has signed Rose Marie for a filmed | 
series “Girls in Greasepaint,” a| 
musical with a backstage locale. | 

Last summer, CBS-TV departed 
from the usual procedure of ex- 
hibiting “I Love Lucy” reruns and 
slotted ‘‘Public Defender” in that 
slot. This year “Lucy” sponsors 
Philip Morris and Procter & Gam- 
ble are being pitched up the Rose 
Marie series as the hot weather 
filler. 

“Lucy” reruns will still be on 
the summer spectrum, but in a 
Sunday afternoon slot starting in 
April. 





Stewart’s GE Stint 


Hollywood, Feb. 22. 

James Stewart, now touring the 
Orient, will make his dramatic tv 
bow in one of the “General Elec- 
tric Theatre” series, tagged ‘The 
Windmill,” scripted by Borden 
Chase. Filming is due to start 
around March 1. 

Ethel Barrymore also is skedded 
same program, in ‘“Prosper’s 


| his 


-¢ Testimony on blacklisting last 


week by former Communist-turned- 
informer - turned - recanter Harvey 
Matusow, along with the turnabout 
parlay in Washington in the Ed- 
ward Lamb hearings, may usher 
in a reevaluation of the entire 
blacklisting and subversion phi- 
losophy in the radio-tv industry. 
If blacklisting is abolished or cur- 
tailed, itll be done in the name 
of good public relations, just as 
it was initiated for that reason. 


The Matusow testimony, in 
which he claimed he gave false 
blacklist information to BBD&O 


and Lennen & Newell, has kicked 
off general speculation about the 
reliability of the information en 
which the blacklists are based. If 
Matusow is typical of the sources 
of blacklist inforn:ation, then the 
agencies are going to start a hur- 
ry-up check on their lists of in- 
formers. Backing this up is the 
realization of the general unre- 
liability of Communists-turned-in- 
formers as spotlighted by the re- 
traction of testimony against Lamb 
by two witnesses in the current 
FCC hearings. 

Matusow said that in 1952, while 
working for Counterattack, he was 
paid $150 by Lennen & Newell to 
make up a blacklist. He was called 
in by the agency, he said, in con- 
nection with “Schlitz Playhouse of 


| Stars,” after a Syracuse supermar- 


ket operator and parttime blacklist 


| publisher objected to the then pro- 
| ducer on the show. Also, he said, 


he helped work up a blacklist for 


| BBD&O. Persons he named on the 


list, he said last week, weren’t to 
knowledge Reds or Red-con- 
nected, and many of them were 


| not even known to him. 


His testimony in N. Y. federal 
court brought general denials by 


ithe agencies involved. Lennen & 
| Newell 


claimed that Matusow 
hadn't been paid for a blacklist but 
for three years of back issues of 
Counterattack purchased from Ma- 
tusow. BBD&O issued an outright 
denial, claiming its one and only 
contact with Matusow came in con- 
nection with Sam Levenson, whom 
Matusow had accused in the N. Y. 
Journal-American of belonging to 
a Communist booking and enter- 
tainment agency. “We felt the per- 


| former was a perfectly good Amer- 


ican,” BBD&O said, “and called 
the Journal-Amevican to correct 
this false accusation. Under their 


| prodding, Matusow came to our 


office and gave us a written re- 
traction admitting his accusation 
as false. We had no further dealing 
with him.” 

Additionally, Matusow testified 
he had falsely accused director 
Sidney Lumet and later written 

(Continued on page 40) 


Nabisco Iffy On 
TV ‘Halls of Ivy’ 


Disposition of the ‘Halls of Ivy” 
vidfilm entry on CBS-TV will prob- 
ably be resolved on March 1, which 
is option time on the two-way 
sponsorship renewal or cancella- 
tion. Tab for the 8:30 to 9 (opposite 





| Milton Berle) series is being shared 
| by International Harvester and Na- 


tional Biscuit Co., with indications 


| that the latter wiil drop out of the 


picture. 

If International Harvester re- 
news, there’s still the problem of 
(1) finding another client; (2) try- 


|}ing to negotiate with CBS for a 


switchover to another time period, 
in view of the present unhappiness 


| over the current slot, where the 
| show’s ratings have fluctuated from 


a low of 12 up to 22, Ronald Col- 
man himself has indicated that he’s 
willing to continue with the series. 

Problem looms, too, of finding 
a “compatible” sponsorship au- 
spices, since it’s felt that Interna- 
tional Harvester is more interested 
in reaching a clientele in the “over 
35” age bracket, with Nabisco 
shooting for the “under 35” audi- 
ence, 
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NBC, CBS Radio Affils to Mutual: 


e 6 - 
Gives Fm More of Indie Status eT ee 


There’s been some fresh activity + 
on the Mutual network effiliate} 
front. That web last week joincd 
NBC in a dual affiliation at 5.000 
watter WORZ in Orlando, Fia. 
Consummated this week was an- 
other dual affiliation for Muiuai at 
KEYS, Corpus Christi, prev-ous.yv 
a CBS basic. It’s said other such 
moves are in the wind for Mu.val. 

It’s been learred that when 
WORZ prexy Naomi = Murvcil 
pledged part of her time io Mu- 
tua:, she decided to bre:k her 
NBC affiliation which has avproxi- 
mate_y another six months to run. 
However, the net refused tv a!'ow 
the break until the legal termina- 
tion date. One NBC spokesman de- 
nied knowledge of this. 

KEYS, a 1,000 waiter Gays and 
500 w-tt at rictht, becams ‘ne f 
new CBS-MBS dual affiliate in 
about three years and the th rd in 
history. WORZ, on the o’her hand, 
has been en NBC affiliate since 
iis start eight years ago. 

A novel situation has evolved 
since the annourcement of the 
WORZ dual affiliation. It’s been 
verified that the greatest wat .age 
radio outlet in the market, ABC 
affil WHOO pitched for the M&S 
tie. but by the time it came the 
WORZ deal was firmed. 

Speculation centering about the 
moves is interesting. Though it is 
too early to actually tell, some 
tradesiers are associating the two 
new additions to the Mutual herd 
with the trend by radio indies to- 
ward strictly local programniing in 
order to absolve themselves of 
heavy network demands on their 
time. 

Mutual has fewer daytime pro- 
grams, for example, than CBS or 
NBC. The statons, it’s observed, 
want as much time as possible to 
sell locally at full rates. According’ 
to these sources, the indie radio 
operaior’s chief interest in a net- | 
work pact. these days is for spe- 
cial events programming (nai’cnal 
or international in scope), but not 
for revenue. So since Mutual makes 
limited demands on affil time 
while doing a fair amount of spe- 
cial events stuff, it’s felt in certain | 
quarters, that a move into the 
MBS lineup is only logical. 


NBC Hits Back In 


New Haven Claims 


New Haven’s WNHC-TV—Con- 
necticut’s sole V_ station — which 
last week attacked NBC's pur- 
chase of WKNB-TV, UHF'’er in 
New Britain, as ‘‘a naked ccce of 
trafiicking in permits,” was an- 
swered by the network and lecal 
principals this week in a brief filed 
with the FCC. 

The web and majority stock- 
holders of the New Britain opera 
tion charged WNHC with “delay- 
ing tactics” in preventing NSC's 
acquisition, that its objective was 
to perpetuate “its present VHF 
monopoly, frustrate developmeni of | 
competition and delay expansion | 
and development of UHF in the | 
Connecticut Valley region.” It | 
accused the petitioner of “bad 
faith’ and of making “reckless 
charges.” 

NBC said the New Haven sta- 
tion failed to show “direct and sub- 
stantial injury in the allegation on 
information and belief that 
that WNHC-TV will not receive a 
renewal of its NBC basic affiliztion 
agreement upon its expiration eight 
months hence. Certainly WNHC- 
TV is not claiming here a right to 

(Continued on page 40) 
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“Johns Honkins Review’ 


As ABC-TV Kid Show 


It’s virtually set for “Johns Hop- 
kins Science Review,” which has 
been dropped by DuMont, to switch | 
to ABC-TV under a new format and 
title stressing the attractions of a 
science career for youngsters. ABC 
news veep John Daly and Johns 
Hopkins television chief Lynn 
Poole meet today (Wed.) to wrap 
up the final details, including a 
starting date in mid-March. Show 
would go into the Saturday-at-7 po- 
sition 

Program will originate over 
WAAM-TV in Baltimore. 


‘draw up demands for tv. 


| 1.600. 





TV, Great Leveler 


Mayor Robert Wagner of 
New York (Dem.) and former 
Gov. Thomas E. Dewey (Rep.) 
are bitter political -and per- 
sonal enemies. They were un- 
til last week. when protocol 
dictated a publicly acclaimed 
affection. ; 

The mayor and the former 
Presidential candidate shook 
hands at the “Junior ‘League 
Mardi Gras Ball,’ seen last 
week over Gotham’s WCBS-TV 
and produced by CBS-TV, 
which latter is an old hand at 
“kiss and make up” devices for 
international rivals stemming 
from its ex-“United Nations 
in Action.” 


Writers Guild 
Set for Major 
TV-Sponsor Test 


The radio and television nets. 
sponsors, agencies and packagers 
will undergo their first major ne- 
gotiations with the new Writers 
Guild of America within the next 
two or three weeks. WGA East is 
ready to serve notice on scribbler 
employers now, after a huddle of 








mmembership last week in N. Y. 


WGA West holds a similar pow- 
wow in California today (Wed.) to 
Coast 
membership will meet again short- 
ly to similarly 0.0. the radio writ- 
ing scene. ” 

Demands will cover all freelance 
radio and tv. (The now defunct 


| Television Writers of America held 


sway jurisdictionally among free- 
Jance video writers before writers 
merged into WGA.) The forthcom- 
ing negotiations shape as the larg- 
est in unionized scribbler history. 


/ WGA, having spent the last few 
| months in organizing, took its time 
| reaching the present stage. 


A spokesman for WGA East dis- 
closes that the union constitution 
provides that contracts national in 


scope, as will be the forthcoming | 
ones, must go through “concurrent | 
| Stages of approval” on both Coasts, | 


meaning plans for negotiations with 
employers must first go through 
the hands of the two exec boards, 
the radio and tv councils on both 
Coasts and the entire membership 
bedy, now totalling in excess of 
WGA West exec director 
Frances Inglis was in N. Y. last 
week to aid in integrating steps by 
both sections of WGA. 

WGA East would not disclose the 
nature of its demands against em- 
pleyers at this time for fear of 
showing its hand too far in advance 


to do anything other than give | 


webs, sponsors, etc., a strategic ad- 


| vantage. 


| Starbuck to Coca Show 


Hollywood, Feb. 22. 
James Starbuck has been inked 
to take over choreographer chores 


| Starbuck, who staged the chore- 


|ography on “Show of Shows” jast 
year, just completed same assign- 
}ment on Paramount’s “The Court 
Jester.” 


| Red Barber Plays The 
Field; CBS Pact Meant 
| 





Bypassing Lotsa Leot 


Red Barber. no longer deskbound 
i/now that he’s ankled CBS as sports 
|ecouncelor, will try to rake in the 
| dough in his newly won freelance 
istatas. It’s known that Barber 
i was thrown for a loss of about $40,- 
|000 when the web refused to clear 
i him for a stint in behalf of Texaco 
(on NBC-TY’s Donald O'Connor 
' show. Since this wasn’t for a sports 
‘assignment but for straight com- 
|mercials, he felt, it’s understood, 
| that the “conflict” was academic 
junder his exclusive CBS pact. Last 
|season he performed the Camel 
| plugs on his pre-and-postgame Yan- 
kee telecasts, with the filmed com- 
| mereials used later on another net- 
;work without drawing a squawk 
| from Columbia. 


he can latch on to non-sports berths 
as well as his specialty. Latter in- 
cludes the fore and aft segments of 
the Yankee games and the current 
“Red Barber’s Corner” on the web 
seguing from the Pabst Wednesday 
fightcasts. Barber, who leaves for 
the balleclub’s spring training camp 
in St. Petersburg next week, will 
fly back for the “Corner” show. Be- 
tween now and start of the pennant 
race he’ll do a little work on his 
autobiog. 

The sportscaster is busy promo- 
tionally, too, with a Red Barber 
Award established that goes annu- 
ally to a U. of Florida student 
broadcaster selected for industry, 
improvement, initiative and integ- 
rity. Barber himself was a stude- 
caster at WRUF, the U.'s station at 
Gainesville, 25 years ago. Winner 
will get $100 and a sterling silver 
Paul Revere bowl engraved with 
his name. 


Amy Vanderbilt In 
New Round of Briefies 


Etiquet expert Amy Vanderbilt 
planes to Chicago March 9 to be- 
gin production of another series of 
five-minute telepix on etiquet for 
American Bakeries, which spon- 
sored her last 39 on a three-a-week 
basis over the past year in 18 mar- 
kets. Films are being produced by 
Walter Colmes’ Emerson Films un- 
der a deal with Jules Alberti, En- 
dorsements Inc. prexy, who repre- 
sents Miss Vanderbilt. 

American Greetings Corp., for 
| whom Miss Vanderbilt did a series 
| of spots last year, has also picked 
/up her option for another series 
to be shot in New York in April. 
In addition, she’s taping a five- 
|; minute radio series for American 
| Bakeries. , 

















As a free agent, Barber figures | 





Cincy Symph’s Spot 
Cincinnati, Feb. 22. 
One of the biggest orches- 
tras ever set to perform on a 
singing commercial has been 
set for a one-minute spot 
which will be distributed to 
stations here. It’s the 87-piece 
Cincinnati Symphony Orch, 
which will do a one-minute 
spot being prepared by 
WKRC vocalist Barbara Cam- 
eron, who does a_ prolific 
jingles business on the side. 
Best part of the entire deal is 
that the Symph is donating its 
services. Commercial is being 
made and aired in behalf of 
the Cincinnati Fine Arts 
Drive, which raises money for 
such institutions as the Art 
Museum, the Summer Opera 
and the Symphony. 


| 








Storer’s Miami 
Story on Agenda 
For FCC Hearing 


Washington, Feb. 22. 


Federal Communications Commis 
sion will hear oral arguments next 


regarding transactions by which 
Storer Broadcasting Co. obtained 
an NBC affiliation for its WGBS- 


Fla. The proceedings will be held 
before the full Commission which 
will issue a final decision imme- 
diately afterwards. 

Agency ordered the “expedited” 
hearing on allegations by radio 
station WINZ, which holds a UHF 
permit in Miami, that Storer’s 
acquisitions of two. stations in 
southern Florida resulted in de- 
priving Ft. Lauderdale of a second 
local station, the assets of which, 
including the NBC 
were bought by Storer. 

The Commission will also inquire 
into possible monopoly questions 
raised in permitting Storer to have 
seven tv stations, in view of the 
company’s large radio holdings 
and its newspaper interests in 
Miami. 

In ordering the hearing, the 
Commission rejected charges by 
WINZ that the Storer purchase of 
the assets of WFTL-TV in Ft. Lau- 
derdale and the construction per- 
mit of WMIE-TV in Miami consti- 
tuted “trafficking in broadcast au- 
thorizations and network affilia- 
tions.” The agency also refused to 





allegation that Storer is planning 
to convert all receivers in the area 
to tune in only one UHF station, 
WGBS-TV. 

WINZ has contended that Storer 
paid $300,000 for the assets of 


(Continued on page 40) 








Closed-Circuit’s ‘O pen Sesame’ 


This is closed-circuit video’s 
“open sesame” year. Activity in 
the medium, which has been bat- 
tling to get off the ground for the 
past six years, is just beginning to 
reach the payoff stage for the en- 
trepreneurs in the field. Started 
as medium for the presentation of 
boxoffice events to theatres, it saw 
its emphasis shifted to business 
meetings and the use of hotels and 
auditoriums. 

Closed-circuit sessions are no 
ionger a novelty. They have been 
employed by the nation’s top busi- 
ness firms, including General 
Motors, Ford, Dodge, Chrysler, Na- 
tional Dairy Products, and other 


| companies which rate a listing in 


any directory of “Who's Who in 
American Business.” 


Use of closed-circuit by Presi- 


dent Eisenhower to address meet- | 


ings in various parts of the coun- 
try has proved a potent hypo for 
the medium. It has served to con- 
vince officials setting up various 
confabs that closed-circuit can be 
put to use to corral busy Govern- 


ment officials and business lead- | 


ers to make 
these sessions. 
Nate Halpern’s Theatre Network 


“appearances” at 


Television and Bill Rosensohn’s 


; the Tide Water Oil Co. Last 


Monday (28) on questions. raised | 


TV ultra high station, in Miami, | 


affiliation, | 


accept as an issue for inquiry an | 


Official Sets Station Deals On 
‘Juliet’ as Ist Telepix Soaper 


+ Official Films looks a sure bet to 


be first in the filmed soapopera 
field. Official this week picked up 
}its options on Charles Irving’s “The 
|Heart of Juliet Jones” soaper, and 
| plans to start production on 26 or 
'39 weeks of five quarter-hours each 
jin May in New York, probably at 
‘the Parsonnet Studios where the 
| pilot was shot last summer. Irving 
| will produce the series, which will 
|go into immeditate delivery as fast 
| as it’s shot. 

| Official had the property under a 
|two-month option, granted by Irv- 
jing and the William Morris office, 
| while it peddled the package on a 
|conditional basis. It’s now in the 
| process of wrapping up the condi- 
| tional deals, changing them to per- 
}manent contracts. Feeling of Offi- 
| cial while it was peddling the soaps 
| was that if it could sell conditional 
;contracts amounting to 40% of the 
‘production cost (believed some- 
' where about $17,000), it would sign 
jthe show. While it didn’t succeed 
;in wrapping up that much biz, sta- 
tion reaction was healthy enough 
to make Official believe there’s a 
ares market for the soaps. 

| Already set are KSD-TV in St. 
|LoufS and WFAA-TV in Dallas, 
|with conditional deals still to be 
| finalized with KDKA-TV in Pitts- 
burgh and WSPD-TV to Toledo, 
| among others. Official’s charging 
ithe highest half-hour Class A rate 
|in the market as the package price 
;in each situation for the five quar- 
iter-hours. In other words, a sta- 
ition would get five quarter-hours 
lat a price equivalent to the high- 
jest half-hour Class A rate of his 
|own station or his competitor's, 
| whichever is higher. 

| Pilot strip of the series, which is 
|based on a King Features comie 
strip, was filmed last summer by 
| Irving, who owns the property, with 
| financing from Motion Pictures for 
| Television. MPTV released the 
| show after feeling out stations, with 
‘the condition that it would get its 
|coin back as soon as Irving sold 
it. Official will finance the new 
series. Deal makes Official first 
in the soap field in film, although 
|other firms have been feeling their 
way about. Television Programs of 
America has the Bernard Prockter 
pilot strip of ‘Family Next Door,” 
while ABC Film Syndication has 
pacted with Trans-America’s John 
Clark for a pilot strip based on 
“Life Can Be Beautiful.” Neither 
‘is going into actual production on 
(a week-by-week basis, however. 


Wick Flickers On 
- Own Distrib Setup 








Charles Wick is reportedly con- 
sidering giving up the ghost on his 
| Telefilm Enterprises~ distribution 
| business. Wick last week screened 
{his only property, ‘Inspector Fa- 
ibian of Scotland Yard,” for a cou- 
‘ple of major distributors toward 
| working out a deal whereby one 
'of them would take over distribu- 
|tion of the series, thereby enabling 
|him to get his coin out and wind 
| up his own distribution setup. 
| Wick’s had “Fabian” for over a 
|year (he’s got a financial stake in 


Box Office Television, the two es- | Tues. (15) it supervised a manage- | the series as well as distribution 
tablished closed-circuit companies, | ment-labor confab in Chicago for |"isht® but has been unable to 


are more active than ever. 
weeks ago TNT _ presented a 
“Videclinic,” at which some 20.- 
000 doctors gathered at hotels and 
auditoriums to hear new develop- 
ments in the treatment of heart 
disease. President Eisenhower de- 
livered the opening address. Ses- 
sion was sponsored by Smith, Kline 
& French Lab in cooperation with 
the American Medical Assn. 

On Feb. 11 TNT _ produced 
the first closed-circuit employee- 
employer relations meeting. Some 
11,000 hotel employees in the N.Y. 


area gathered at four hotels to! 


witness ceremonies attendant to 
the distribution of pension pay- 
ments. Meeting, including enter- 
tainment (Tex. & Jinx, Line Ren- 
aud, Maureen Cannon), originated 
| from the Waldorf-Astoria and was 
|piped to the grand ballrooms of 
the Statler, Henry Hudson, and 
Sheraton Astor Hotels. Mare Dan- 
iels directed. 
During the last 
staged closed-circuit meetings for 
the Humble Oil Co. of Texas, the 
Farm Bureau Insurance Co., and 


month, BOTV | 


and tomorrow ‘Thurs.) it will pre- 
| sent a medical symposium for 
| Wyeth Laboratories. 

| That the potential of the medium 
| is being watched carefully is point- 
ed up by the entrance of new firms 
into the field. National Closed Cir- 
cuit System Ine. was established 


| 


| by Allan D. R. Stern, a former | 


Dumont staffer. Stern’s firm will 
act as authorized sales representa- 
tive for Dumont’s closed-circuit. 
Recently ABC set up a full closed- 
circut department under the di- 
rection of William Balaban. Wells 
TV, outfit which furnishes hotels 
with home tv sets on a rental basis, 
has organized a closed-circuit affil- 
iate, known as Wells Closed Cir- 
cuit Network Inc. 

Another recent newcomer to the 
field is Telecom Systems, headed 
| by Irving Suls, former closed-cir- 
|cuit specialist of ABC-Paramount 
| Theatres. Telcom staged its first 








| event last week, handling a closed- 
; circuit telecast beamed to 34 
| hotels for the Americ.n Heritage 
| Foundation, 


Two|the American Management Assn, | ove the property to any great ex- 


jtent, despite some excellent pub- 
|licity breaks in the U. S. and Can- 
ada on Robert Fabian, the title 
|character of the series. Wick 
‘landed two regionals on the show, 
|one on the Coast with KTTV in 
| Los Angeles and its regional setup, 
| another with Molson’s Brewery 
| (Canadian) for a number of key 
|northern U. S. markets. His dis- 
‘tribution setup has undergone per- 
|sonnel changes, with Bud Austin 
| having left a couple of months ago 
as v.p. in charge of sales, to be 
| succeeded by John Alicoate. 





Lower-Case ‘Patterns’ 


“U. S, Steel Hour’s” March 1 
ABC-TV outing, ‘Man in a Corner, . 
| promises to be a lower-case version 
of the now-celebrated “Patterns. 
Ernest Pendrell teleplay, which will 
star Jack Carson and Ernest Truex, 
is a drama about an assistant fac- 
tory foreman’s conflict with his 
boss. 

“Patterns” dealt with the sxme 
topic, but on an executive level. 
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Rating the Rating Services 


Latest detailed study on the r 


elative merits of the rating serv- 


ices came out of Philadelphia, a wrapup by U. of Pennsylvania 


masters degree candidate Edwin 
WFIL-TV there. 


F. Lefkowith under a grant from 


Lefkowith’s study, titled “‘A Brief Discussion of 
Radio-Television Rating- Methods,” 


doesn’t come to any con- 


structive conclusions on how rating services can be bettered or 
how the whole overall problem of the evils of the system can be 


solved, 
methods used. 


but it does make some telling comparisons of the various 


Lefkowith uses as his approach some 25 points which represent 


the ideal attributes of a rating 
items as speediness, low cost, 


method, among which are such 
representative sample, adequate 


sample size, standardization of approach and questions, non-effect 
of changing conditions on the sample, orientation of respondent, 
human factor of mistakes and misunderstandings not being a key, 


surveying of foreign-language gr 
hones,” “‘no-answers,” 
being a factor, 
ment of all sets in the home, 
ing, ability 
info, ete. 
He then breaks down the meth 


to obtain complete 


telephone, coincidental telephone, 


busy signals and party lines, 
measurement of 


oups, proper handling of ‘‘not-at- 
memory not 
“conscious listening,” measure- 


measurement of out-of-home listen- 


information and supplementary 


ods into six categories, the recall 
recorder, roster personal, short- 


term diary, and long term diary, and goes into a detailed discussion 


on how each method fulfills eac 
Wrapup is a chart in which each 


h of the 25 desirable attributes. 
method is rated by a numerical 


assignment corresponding to the manner in which each method 


fulfills the attribute. 


While Lefkowith admonishes his readers not to make an over- 


all conclusion on the basis of the chart, 


vary in importance’ and the 


assignment of a 


since the 25 attributes 
numerical value 


is in many cases arbitrary, a glance at the chart shows the recorder 


method (Nielsen) to come out on top on an overall basis. 
best are the diaries and the ros 


last. 


Phones show up best in terms of speed, 


Next 
ter, with the telephone methods 
cost, standard ap- 


proach, but are poor in terms of representative sample, adequate 


sample, orientation of responde 
worthiness of respondent, 
show up best on representative 
human factor, memory not bein 
breakdowns, while its disadvanta 
refusal rate, non-measurement of 


human factors, 


nt and evaluation of the trust- 
memory, etc. Nielsen’s 
sample, standardized approach, 
g a factor, measurements of all 
ges are lack of speed, high cost, 
conscious listening, non-measure- 


ment of out-of-home listening and inability to secure supplement- 


ary information. 








Bob Hope on Layoft ‘Who, Me? 


Not 


a Pinte “of “a 


Just Won’t Be 


Happy Withost TV 





Minneapolis, Feb. 22. 

It’s not a matter of money be- 
cause, of course, the Government 
takes most of his earnings for 
taxes and the recent $3,300,000 in 
cash which he received for his oil 
well holdings and not inconsidera- 
able other accumulated wealth 
make it unlikely he and his fam- 
ilv will go hungry. But Bob Hope 
has changed his mind, and will not 
lav off tv after present commit- 
ments’ fulfillment, as recently an- 
nounced. 

F.ealization that he can’t be really 
happy unless he’s toiling strenu- 
ously, his health’s good shape and 
medical opinion that it’s unneces- 
sary and even inadvisable for him 
to change his working habits are 
the reasons for the decision’s re- 
versal, Hope explains. 

“T apparently wasn’t born to take 
life easy,” says the comedian. “I 
really enjoy the kind of work I’m 

(Continued on page 40) 








Home’s $5, 000, 000 

NBC-TV’s “Home” show 
will rack .up its first anni 
March 1 with the assurance 
that the 1955 billings will 
reach $5,000,000. The figures 
are projected through the 
year’s end on the basis of the 
current list of 34 shareholders 
plus those latching on as the 
year progresses. 

For the 10 months last year, 
the take was $3,050,000. 


Knight's Editor 
Throws Right At 








Chicago, Feb. 22. 


An insight into the soulsearch- 





NBC-TV Dropping 
Studebaker in Chi’ 


Chicago, Feb. 22. 
According to present plans, NBC- 


ing that’s going on in the more 
alert newspaper front offices 


around the country 
dailies’ 
= tossed out last week by 


regarding the 
stake in the television era 
Basil 


Walters, exec editor of the John S. | 
portion | 


| Knight newspapers. Major 


lof Walters’ speech at the Inland 


TV will relinquish its lease of the |Daily Press convention was devoted 


Studebaker 
Merchandise Mart headquarters. 
Dropping of the Michigan Ave. 
theatre, which it has been renting 
Since 1950, would seem to preclude 
any major upbeat in Chi network 
tv production for the web in the 
foreseeable future. 

For the most part, the Stude- 
baker was used for network shows 
with the WNBQ localers coming | 
from the Mart. Currently the sole 
occupant is the ‘‘Hawkins Falls” 
serial which will be moved back 
to the homebase. Exiting of 
Studebaker will leave the Chi plant 
without an audience studio of any 
Size for the berthing of such in- 
frequent visitors as the recent 





Ralph Edwards “This Is Your} 
Life” and an occasional “Comedy | 
Hour,” 


Theatre and will con- | 
fine its production activities to the | “challenge, a peril and an oppor- | 
| tunity.” 

Knight exec tossed a couple of 


to tv which he described as a 


punches at tv’s midsection, argu- 
ing that video can excite interest 
in news but it can’t fully satisfy 
that interest. He charged that be- 
cause the medium operates under 
federal license “it must always be 
more or less. subservient, con- 
sciously or unconsciously, to the 
politicians.” He pointed out that 
newspapers, on the other hand, are 
protected by the _ constitution 
from government and political in- 
terference. 

Also Walters challenged tv’s 
practice of selling its news cov- 
erage direct to advertisers. While 
making no direct allegation that 
such a setup leads to bankroller 


(Continued on page 26) 


‘NT AGREE 
NETWORK olf T 


By JACK LEVY 


Washington, Feb. 22. 

Differences among the member- 
ship of the Senate Interstate Com- 
merce Committee as to whether 
legislation is needed to regulate 
the networks appear to have de- 
veloped with the issuance of the 
report by former FCC Comr. Rob- 
ert Jones on the Committee’s in- 
quiry into the UHF problem. 

In connection with the release 
of the report last week, Sen. John 
W. Bricker (R-O.), former chair- 
man of the Committee and now its 
ranking Republican member, made 
it clear he thinks legislation is nec- 
essary to bring about “‘a truly com- 
petitive tv system” in the United 
States. Bricker has introduced a 
bili to place networks under direct 
FCC regulation. His measure set 
off the current probe. 

The previous report by Harry 
Plotkin declared that the FCC al- 
ready has the power to regulate 
the networks. Bricker said he 
doesn’t agree. Actually, Bricker 
went beyond the Jones report, 
which found that there is not suf- 
ficient information available as yet 
to justify bringing the nets under 
FCC regulation. However, Jones 
saw justification for further study 
of the proposal. 

While no disagreement with 
Bricker’s views have been ex- 
pressed by other members of the 
Committee, it’s believed that many 











Even Prexies Are Typed 

Frank Stanton, CBS prexy, 
went on a closed-circuit for a 
second time in as many weeks 
last Friday immediately after 
publication of the Jones re- 
port, to alert the affiliates to 
the “our-whole-future-is-at- 
stake” import of the networks 
and affils fighting the D.C, 
currents, 

Not until he finished did he 
realize the ironic twist: He was 
talking from the studio that’s 
the originating point of 
“Search For Tomorrow.” 








of the Democrats would be inclined | 


to go along with Plotkin, who was 
appointed minority counsel before 
the change in party control of Con- 
gress. Jones was appointed by 
Bricker. It’s recalled that in trans- 
mitting the Plotkin report to the 
Committee, Chairman Warren 
Magnuson (D-Wash.) commended 
it as ‘‘an excellent basis’ for the 
forthcoming hearings. 

On the other hand, Bricker 
praised the Jones report as “a 





TV Midsection 





penetrating analysis” of tv prob- 
lems and delivered something of a 
slap at the Plotkin report by say- 
fe that Jones did not attempt ‘‘to 


tions” from the “incomplete” in- 
formation presently available. 
Conflicting Views 

The Plotkin report contained 
| specific 
ing with the UHF problem. Jones’ 
report was devoted largely to find- 
ings, but carried some recommend- 
ations for industry action and for 
gathering additional data needed 
for continuing the inquiry. 

On the basis of Jones’ 


Bricker said that it appeared that 


NG 





/Doerfer Cautions on Too Many 
Controls, Censorship in B casting; 


US. Way Far Ahead of British’ 





DuM Pruning Now 





. 'a shrunken basis. 
project unwarranted recommenda- | : : 


recommendations for deal- | 


| 
findings, 


Revlon’s Paaradise 

CBS-TV’s “Morning Show” 
headed by Jack Paar wound up 
the week’s work last Friday 
(18) clearly “in the red.” 

The Rexall commercial had 
been pitched. Next up for 


plugging was Revlon. This 
was read off via the Tele- 
Prompter while the Rexall 
card was still on camera; a 
prop man had forgotten to 


remove the card. 

Ad lib or no, the rest of the 
show was devoted to Revlon to 
make amends for the _ glar- 
ing error. For instance: 

Charles Collingwood  de- 
livered “Revlon News.” 

Pupi Campo stepped forth 
with the product all over his 
Latin lips. 

Jose Melis daubed the piano 
keys with lipstick (too bad the 
show wasn’t in color). 

Paar _ presented 
Productions.” 


“Revion 











Hits Publicity Dept. 
Eyes Filmed Web? 


Though there is no exact count 
available, it appears like the Du- 
Mont television network, perhaps 
temporarily, is being shaved to a 
staff large enough to service ade- | 
quately only the needs of N. Y. | 
o&0 WABD. Additionally, there 
are a few extra people being re- 
tained in programming, it seems, 
as liaison between the web and 
the remaining o&0, WTTG, Wash- 
ington, D. C. On top of cutbacks 
in network sales, sales service, pro- | 
gramming and earlier in engineer- 
ing and other departments, the 
outfit has taken the razor for the 
first time in six months to the pub- | 
licity department. 

DuMont publicity is now 
to four staffers, 


down 
including depart- 


ment head Gerry Lyons and his | 
secretary. Also remaining are | 
writers Connie Ryan and_ Bob | 
Bernstein. The remaining five | 


publicity 
papers on 
in the week. 

Despite personne! retrenchments, 
DuMont still operates as a te] 
web, although on what is obviously 
The three net- 
work salesmen remaining (includ- 
ing the sales chief and the eastern 
sales manager) teamed to renew 
the co-sponsors on Friday’s 
“Chance of a Lifetime.’ It’s not 


payrollers. got 
Friday (18) or 


walking 
earlier 


known whether bankrollers' Len- 
theric or Miles Labs are ineluded, 
but it is said that some DuMont 


sponsors insisted upon and_ got 
contracts cancellable by the week 
or fortnightly. 


Moreover, any sponsor pact 
with DuMont amounts to pretty 
i}much of a regional deal fnorth- 


the networks, rather than the FCC, | 


control the number of tv stations. 
(Continued on page 40) 








Scheiner on Tap 
Washington, Feb. 22. 

With Senate Interstate Com- 
merce Committee due to act 
this week on selection of a 
chief counsel for its forthcom- 
ing hearings on network-UHF 
problems, it’s expected that 
Arthur Scheiner, former chief 
of the Rules and Standards 
Division of the FCC, will get 
the post. 

Scheiner is now associated 
with Benedict Cottone, former 
FCC general counsel, in radio 
law practice. A native of 
New York, Scheiner is a gradu- 
ate of Columbia Law School. 


4 He is 37. 


lit-says it will 
|} next 


eastern U. S.). As it stands it’s 
hard to figure just how DuMont 
will tie this regional matter up 
with plans re its new film camera 
probably disclose 
month. Though it’s said in 
some quarters that the camera is 
purely a technological matter, it is 
known that DuMont has been dis- 


| cussing ways to bring affiliates in 





on it, portending a “film network.” 





Gleason’s Gleem | 


Sheaffer Pen having written off 
the CBS-TV Jackie Gleason show 
for the balance of the season (as of 
end of March) Procter and Gamble | 
steps in as one of the three partici- 
pating sponsors, along with Schick | 


and Nestle. 
P&G will plug Gleem, having 
been repped on the Saturday | 


nighter once before with Lilt, 


}some of our 
rent and abysmal will admit 
| much of it is good, educational and 


| regulation 
| hoped for” by 


| Doerfer 


; tune to a different station or 
| off their 


|tribution of 


| ambitious 


| ciated with 


San Francisco, Feb. 22. 


Whatever its faults, the Ameri 
can way of broadcasting has many 
advantages over the British system 
of government operation and 
would lose ‘‘cherished freedoms” 
if radio and tv were subjected t¢ 
“stricter controls or more censore 
ship,” FCC Comr. John C. Doerfe1 
told the Commonwealth Club here 
last week. 

On almost 
use, choice of 


every front—sets ik 
programs, hours of 
programming, development of the 
broadcasting industry, and = ads 
vancements in the art, such ag 
color television—Comr. Doerfet 
found the American system fal 
ahead of the British. 

As to quality of programs, Comr 
Doerfer did not attempt a com: 
parison because of differences i 
tastes and fieeds of the two couns 
tries. But he observed that while 
there is some criticism of the quals« 
ity of American radio and tv pro. 
grams “there exists a wide field of 
approval and _ satisfaction. Even 
Englishmen who have regarded 
broadeasts as abhors 
that 


of high quality.” 

Competition between stations and 
choice of programs, Doerfer found, 
provides a powerful incentive fogj 
good broadcasting. Peopie who aré 
“appalled” by lack of censorship, 
he said, do not realize that the 
broadcasting and advertising indus. 
tries are accomplishing by self: 
“much that could bé 
government supers 
vision. 

Code Making Progress 

Code operations of the NARTB, 
he continued, are ‘‘quietly, but... 
effectively” making “substantial 


| progress” in elimination of mates 
| rial “not in good taste or constitut- 
| ing excessive advertising.” The ad« 


vertising industry, he added, alsa 


,has a code to educate sponsors on 
| the “futility” of 


excessiveness in 
commercials and poor taste in pro- 
grams. 

“For a station to make money,” 
declared, “it must acquire 
and hold substantial listeners. Lis- 
teners who become bored either 
turn 
sets. This is reflected in 
polls and ratings. Obviously, there 

(Continued on page 40) 


RCA in TY Film 
Push; Name White 


Custom Record Dept. of the RCA 
Victor Division, which has been 
branching out into tv film distribu- 
tion on its own (as distinct and 
separate from the NBC Film Divi- 
sion, also an RCA subsid), is ins 
augurating a five-year expansion 
program for its RCA Recorded Pro- 
gram Services in a bid to attain 
a major status in the field. As 
one of its initial steps, it has named 
Paul White, ex-prexy of Prockter 
Syndications and a vet in the radio- 
tv-film field, in an advisory capaec- 
ity. 

It’s known that 
tious programming schemes are on 
the upcoming agenda, designed to 
inject some fresh ideas into the tv 
film picture. While basically the 
division functions in sales and dis- 
films for television, 
White has been blueprinting some 
programming ideas to 
implement the five-year plan. 

White says emphasis will be 
placed particularly on daytime pro- 
gram categories, including musical 
shows, audience participation, 
sports subjects, offbeat human in- 
terest yarns and film library shows. 





several ambi- 


Color programming will also be 
stressed. White is prexy of Paul 
| White Productions and is asso- 


Bernard L. Schubert. 
James P. Davis is manager ot the 


‘Custom Record Dept. 


vm 
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When you take inventory for the entire year of 1954, here’s what you get: i 
2nd ‘NBC 
: NBC Network Advantage 
Total advertisers 187 121 54.5% 
Advertisers exclusive to the network 114 51 123.5% 
Advertisers in network TV for the first time 54 20 170.0% 
Advertisers with budgets of $100,000 or less in all media 25 9 177.8% 





. Source: P.1.B. and Media Records 
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Why is NBC the best-stocked showcase for products in all television? 


Because of its pioneer programming, the vitality and excitement of 
the 90-minute Color Spectaculars...because of the advertising flexi- 
bility of its great participation shows, TODAY, HOME and TONIGHT 
... because of the total effect of NBC leadership. 


More advertisers keep coming to NBC because they find that the 
products they display there move faster off retail shelves. 


And what pays off for other smart advertisers will pay off for you, 



































EXCITING THINGS ARE HAPPENING ON 
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Television Followup Comment 


SHEFF SCSCESSSOCOSOS 


They shoulda’ stayed in bed, or | 
at least back in Hoilywood. “Col- | 
gate Comedy Hour,” that is. Sun- | 
day night’s (20) NBC-TV’er, amid | 
much ballyhoo, originated from | 
New Orleans coincidental with the 
Mardi Gras celebration. But as) 
much as viewers caught of the fes- | 
tivities (apart from,a crowded and | 
uncostumed street shot) and the) 
local coor, the show might have! 
originated from anywhere. Two 
key points were the Court of the 
Two Sisters and the Absinthe | 
House, but producer Bill Morrow | 
and director Jim Jordan succeeded | 
somehow in keeping the salient 
features off the television screen. 
Otherwise, it was a standard ‘“Col- | 
gate” outing. Ted Bates agency 
and NBC have been unable to lift 
the “Comedy Hour” from a low 
groove of mediocrity, and Sunday’s 
was as good an example as any. 
Gordon MacRae _ starred, with 
puests Peggy Lee, Louis Arm- 
strong, street dancers Skeet & 
Pete, a teenage Dixieland band 
from N. O., regular pantomimist 
Gene Sheidon and a_ superably 
camouflaged Carmen Dragon orch. 

Each of the acts, let’s face it, is 
tops in its class, but as a show 
they just failed to mesh. Best it 
can be called is a variety show, 
and the overindulgence in music, 
while perhaps suited to the oc- 
casion, made for a dull and longish 
session. Typical of the production 
elements that went into the show 
was the finale, “Birth of the} 
Blues.” in which MacRae and Miss 
Lee sang from a balcony, with har- 


lequins standing there throwing | 
down streamers. Chan. 


CBS-TV did another bangup job) 
with “You Are There” on Sunday | 
(20). recreating “The Liberation of | 


Paris” (Aug. 14, 1944) and under | 
Walter Cronkite’s narration, Lee! 
Davis’ scripting, Sidney Lumet’s | 


direction and George W. Russell’s 
production once again the tv me-| 
dium brought home to the public | 
how quickly Americans forget. Re- | 
created vividly, showmanly, pun- | 
gently and dramatically was the | 
military question whether it was 
wise for the Parisian civilian popu- | 
ulation to uprise against the Nazi | 
occupation forces, and possibly up- | 
set the Allied war strategy, and! 
while the Sunday night audiences 
were ieft to interpret for them- 
selves, it also had two other tid- 
bits to toy with. One is the cur- 
rent P. 1 hassle about the Berlin 
Philharmonic’s American tour un- 
der the baton of admitted Nazi 
maestro Herbert von Karajan and | 
the other is a recollection of a lit- | 
tle folksy tidbit in a currently re- 
leasing Paramount film, “The 
Bridges of Toko-Ri.” Therein an | 
American family (headed hy Wil- | 
liam Holden and Grace Kelly) and | 
a Japanese counterpart family are | 
shown indulging in that, popular | 
Nippon indoor (and presumably | 
also outdoor) sport of bathing in| 
the nude in indoor (and presum- 
ably also outdoor) pools. And it 
all seems only like yesterday! 
Abel. 


{ 


Art Carney, Patrice Munsel and 
Harold Lang are not bad rush-’em- 
in material for the Godfrey-less 
“Arthur Godfrey & Friends” on} 
CBS-TV. And neither is that other | 
name, G. Washington, used as a} 
pre-birthday backdrop for the hour | 
session last week (16), and pipe | 
that Federal Hall replica which set | 
the show back a reputed $10,000 | 
merely to establish after all these | 
vears that the nation’s Father was 
inaugurated there. 





Tradewise, some interest cen- 
tered on Lester Gottlieb as guest 
producer drafted from his radio 
sanctum where he v.p.’s it over 
programs. Gottlieb has pointed 
out smartly that he’s no video 
newcomer except to the 21-inch 
set; he catered to the successive 
seven-and-10-inch clientele back in 
the not so long ago vintage years, 
but things are no different today 
in tv’s CinemaScope dimensions. 
The show is still the payoff, if the 
cliche fits, and Gottlieb as master- 
minder without Godfrey’s master 
mind and presence came through | 
with a well paced and_ hearty 
stanza. 

Carney was an okay ringmaster 
and right away tossed off a quickie 
takeoff on AG just to show that he 
hasn't lost his impressionist savvy. 
The Metopera oriole was in there 
itching her classy coloratura while 

larion Marlowe is Cotillion Room- | 
ing in N. Y, (with the McGuire | 
Sisters also on a nitery Kick). She | 
did “Love Is Where You Find It” | 
and later carried the load in the | 
“I Still Get Jealous” number from | 








| chantootsie’s 


| “Landlubbers” 


*¢ 


the ex-“High Button Shoes,” joined; the most difficulty in creating a 
by Lang, Carney and regular Frank | credible character and the failure 
Parker in the old vaude st ned | of the script in this respect was 

esate Ge style | decisive for the whole play. The 
rouser which included individual | drama of the Stalin - Trotsky 
dance challenges that showed off | struggle, which culminated in the 
pinup pins. Lang,| assassination, was reduced by 


that lithe musicomedy hoofer- | Wolfe to an effort by Stalin to stop 


‘singer, shot over “I Only Have | Trotsky’s writing of his biography. 


Eyes for You” in terp and chant,| Aside from conversations between 
finishing with those fouette leaps|the Mexican police chief and 
that have carried him to the top. | Trotsky, _— Seria aes 
Of the Godfrey regulars, the |S2On Of the uncer) a 
“Ancient” Mariners (4) stad on the | While this may have been difficult 
sea chantey for|!or the average viewer, the long 
size that fit snugly, Lu Ann Simms | @™8uments in the script about the 
gave a rather squeaky treatment to | Pole of the — idual in history 
“Thou Swell” and Janette Davis | Were Just as obscure. 
piped in with an okay “It’s a Lovely | | Other members of the cast, in- 
Day Today.” Parker's contribution | cluding Gaby Rodgers as the as- 
aside from in-and-out folderol was | sassin’s girl friend, Celia Adler as 
“I'll Know.” Parker is able to make | Trotsky’s wife and Carlos Montal- 
a virtue out of self-effacement as| ban as the Mexican police chief, 
per nixing reference to “one of | also played well. . But, fundamen- 
the oldest’ tenors, altering it to! tally, the script failed to draw 
the oldest. Carney had himself a_/| flesh-and-blood characters about 
semi-panto ball knocking down the , Whose fate one could be concerned 
pins down by the Bowling Green, | about. Herm. 
to square the colonial motif, and 
also emerged in his Ed Norton | 
character to make with a ditty. The 


Despite a good deal of technical 
buoyancy, “Freighter” on the U. S. 


inauguration sequence segued into |Steel Hour over ABC-TV plied 
Miss Munsel & Co.’s “God Bless|some pretty. sluggish dramatic 
| America” wrapup to make it a|waters last week (15). Suffering 
; Washington-to-Berlin deal, proving|from an overdose of cliches 


that they always have to come back | throughout, show did pick up to 
to the tunesmith when even caper-|some rousing climaxes under the 
ing with history is the fulcrum.!capable hands of director Alex 
Jimmy Carroll handled the baton | Segal who rarely fails to impart 
and a lot of it. {his special touch. 

As a postscript, one of the com-! George Lowther’s original script, 
mercials took a ‘curious turn./set aboard the creaky S. S. Singa- 
Carney had introed Tony Marvin,! pore on her last voyage before 
all rigged out in colonial garb, and |heading for the scrap heap, threw 
asked him to take it away for Toni|together a lot of intriguing char- 
for 60 seconds. (Alternating spon- | acters with intriguing problems, 
sors are Frigidaire and Pillsbury.) |none of which were ever brought 
Marvin blurbed for better than two into ‘clear focus. Result was that 
and a half minutes. Postscript No. the ending, with everyone finding 
2: Sid Garfield, the CBS Radio ‘his answers, fell far short of credi- 
exploiteer, supplied guest material. | bility. 

Trau. There certainly were a bunch of 
‘literate seamen aboard that boat. 

The story of Leon Trotsky’s Thomas Mitchell played a grizzled 
murder in Mexico 15 years ago!and philosophical Chief Engineer, 
was turned into a wordy and/and as usual, played him well; 
murky drama on the “Philco Tele-| James Daly did what he could with 
vision Playhouse” Sunday (20). the role of the bottle-happy first 
Written by Bernard Wolfe, a for-|mate, and Henry Hull put a lot 
mer seeretary to the exiled Bol-|of heart into the captain deter- 
shevik leader, the 60-minute script | mined to go down with his ship 
failed to come alive in its attempt | rather than give her up. Jamie 
to define the motivation of Jacques! Smith did well as the ambitious 
Mornard, the assassin who was young third engineer who failed 
generally credited with being into get his promotion, and Jocelyn 
the hire of the Russian GPU. | Brando pleased in a bit part as 

Nehemiah Persoff, in the role of |Daly’s wife. 
the assassin, gave a superb per- | Credit for most of what was 
formance that carried whatever) good in the production must go 
conviction this stanza had. He}to Segal who tried, successfully 
depicted the character as a moral \in parts, to weld together the vari- 
weakling who, because of his devo-| ous character elements and sub- 
tion to his mother, was picked for | ordinate them to the larger prob- 


, this particular crime. Jo Van Fleet, | Jem of a crippled freighter tossing 


the assassin’s mother, was also helplessly in a raging storm, its 

effective as the dedicated Russian |engines out of commission. 

agent who was ready to send her; Segal had some expert sets to 

son to death in the name of “his-| work with, and he effectively in- 

tory. |tegrated shots of the ship fighting 
Jacob Ben-Ami, as Trotsky, had |mountainous seas, with the radio 


Mr. S. Salutes ‘Mrs, A.’ 


Ed Sullivan’s ‘Toast of the Town” (CBS-TV) salute to the late 
Gertrude Lawrence, pegged to the current bestseller “Mrs. A.’ 
biog authored by the star’s husband, legit producer Richard Ald- 
rich, could pretty well stand as a model of what show biz tributes 
should look and sound like on tv. There was none of the usual 
wordy sentimentality associated with such occasions; it never got 
sticky or over-nostalgic, nor did it wind up as just another over- 
stuffed songfest. Result was a well-balanced, nicely-paced integra- 
tion of live and film material in a production super-charged with 
potent marquee values (Helen Hayes, Judith Anderson, Dorothy 
Sarnoff, Gracie Fields, Lily Pons, Beatrice Lillie, Sarah Churchill, 
Mindy Carson—and ‘Mr. A.” himself to take a bow from the 
audience). Sullivan could well be proud of this one. 

Right off the bat there was a kine playback of Miss Lawrence 
singing ‘“‘Getting To Know You” from her final musical, ‘King and 
I,” as she sang it on the ‘Toast’ show back in ’51. 

Then there was a throwback to “Charlot’s Revue” of 1927 (in 
which Miss Lawrence was introduced to American audiences for 
the first time) for a ‘“‘Limehouse Blues” production number given 
an effective offbeat camera-slanted treadmill twist. Sarah Churchill 
voiced a tribute on behalf of the British theatre. Mindy Carson 
did a medley of Gertie faves—“Sunny Side of Street” from “In- 
ternational Revue”; “Some Day Ill Find You” from ‘Private 
Lives” and “Jenny” from ‘‘Lady In the Dark,” the latter partic- 
ularly well done with accompanying visual background treatment, 

Next came Sullivan’s integration of the filmed sequences—his 
flight to England (with Mrs. S.) to retrace the childhood days of 
the ex-cockney from Clapham, with a panoramic sweep of Picca- 
dilly and into the Globe Theatre for some of the show’s most 
delightful moments—onstage and backstage pickups of Beatrice 
Lillie in some of her favorite bits on the night the Queen Mother 
saw the show. Lily Pons (with whom Miss Lawrence teamed for 
wartime benefits) came on, seldom looking more fetching, to do, 
natch, the “Bell Song” from “Lakme”; Gracie Fields and Dorothy 
Sarnoff (latter appeared with Miss Lawrence in “King and I’) 
reprised tunes from the Rodgers & Hammerstein musical and 
Judith Anderson did her standout dramatic bit from ‘Medea.” 
Latter’s appearance was pegged to forthcoming presentation of 
the drama in Paris under the ANTA auspices with which Mrs. A. 
was closely identified. Helen Hayes paid a warm tribute to the 
late star on behalf of the U.S. theatre. 

There wasn’t a static moment in the whole 60-minute span. Rose. 














operator 


‘messages. The drama of these shots, 


jand some of the climactic scenes 


_between Hull and Daly, helped to 
‘bridge the lagging action in much 
‘of the rest of the show, such as 
ithe obscure philosophical observa- 
|tions thrown out periodically and 
iat length by Mitchell. 

Pitching motion of the ship was 
‘simulated very effectively and the 
| background noises were convinc- 


| ing. Outstanding scenes involved 
the moment when Daly, roused 
'from a drunken stupor, realized 


|Hull was trying to sink the ship 
jin the storm, and when Smith 





,agreed to be pushed into the boiler | 


ito fix a broken line and get the 
|engines going again. There was 
isome heart-pounding excitement 


ion the screen then. Camera han- | 


dling on that particular scene was 
topnotch. 

| Lowther’s dialog, even when 
| pertinent, tended to be on the 
'draggy side and, as mentioned be- 
fore, his solutions appeared ridicu- 
lously pat. In the end, the captain 
| 
| bottle and the young engineer had 
iregained his confidence. All that 
| was missing was a message from 
|the operators to say that ‘the S. S. 
| Singapore wouldn’t be scrapped 
‘after all. U. S. Steel commercials, 





jremotes from an_ experimental 

|farm in Wisconsin, provided a wel- 

come change. Hift. 
“The Stranger” series looked 


' 


very good on its farewell telecast 
| over DuMont, if the strident, repe- 
'titious and offensive Serutan com- 
|mercials are overlooked. James 
| Blumgarten, who did about half 
ithe seripts during the 34-week run 
| provided the final story and Olive 
| Deering, Edwin Binns, Betty Garde 
and Robert Carroll acted it out 
junder Frank Telford’s direction. 
Show hit nine stations live, 16 on 
|/kine and that apparently sums up 
|the sponsor and agency (Edward 
i'Kletter) gripe. That a dramatic 
series of this technical excellence 
is now free (under a fiukey non- 
orthodox setup, the property re- 
iverts immediately, without any 
|waiting period, to Telford’s owner- 
'ship) impresses as more of Du- 
/Mont’s jinxed 


creating 


although 34 weeks sponsored 
| still 34 weeks sponsored. 


Teleford uses lots of closeups, in | 
fact employs the faces of a few} 


iplayers to draw a camera-map of | 


|emotion. His story-telling technique 
sim- | 


jhas a firm authority and a 
plicity of line’? which manages to 
|make the action suspenseful and 
{denouement important. Serutan 
forced the three acts, and that’s 
|a tough writing problem on a half 
| hour. Land. 


| 


morrow We'll Love,” a 

love story, will be up in 
forefront. What gives it an im- 
portant ranking is the sensitive 


and wistful performance of Nicole 
Maurey, tre French girl first seen 
with Bing Crosby in Paramount’s 
“Little Boy Lost.” She hasn’t been 


formance. The stock of Larry Parks 
will also get a bullish spiral. 


subservient to the actors and they 
carry it off with deep feeling and 
unpretentious naturalness. 


of simplicity the clutch at 
heart takes hold and tightens, the 
hallmark of persuasive acting. 
The narrative is this simple. A 
flier sacrifices his own love for 
the one girl in his life because of 
the harrowing thought that his 
calling is so fraught with danger 
he would leave her a widow. It’s 
this emotional tug between the two 
that motivates the pangs of their 
inner feelings. The miracle of a 
medal pendant clutched in her 
hand when she is visited by him 
in a dream is so poignantly de- 
veloped that none can be too criti- 
cal of this poetic license to in- 
tensify the impact when he goes 
jto his death in a fiery crash. 
Eduard Franz, Laurie Carroll and 





Once | ; 
caught up in its swirling current |@@ders more and more turning to 
the | the national news magazines. 





| 





commendable properties | ments, 
ane then not reaping the rewards, | !olling. Ross McLean, show's pro- 
is | 





| 
| 


| 





SI 


tapping out his S.O.S.;port and the production quality is 


top grade. “Tomorrow We’ll Love” 
deserves and will probably get a 
rerun. It’s a glowing example of 
why teleplays are filmed. Helm. 





“Tabloid,” a 20-minute dinner- 
hour stanza with comfortable, in- 
formal format, is one of the few 
shows that started when the Ca- 
nadian Broadcasting Corp. televi- 
sion web preemed three years ago 
and has stayed, except for a brief 
summer hiatus, without a _ break. 


| Today, “Tabloid” is one of CBC's 


finest and, partly because it is 


aired at the dinner-hour and fol- 
lowed by the news but chiefly 
because it is a top show in itself, 
it has one of the biggest audiences 
of any Canadian video session. 
“Tabloid” moved from Toronto 
to Ottawa for the two days of the 
International Dog Derby and its 
two Ottawa-originating productions 
surpassed anything it had done to 
date. Producer Ross McLean and 


|was in’a hospital and recovering; least Elaine Grand, Dick McDougall, 
the first mate had given up the! Gil Christie and Percy Saltzmann 


clicked solidly every second. The 
first (10) Ottawa airing included 
filmed inserts of the dog sled 
races where the four players were 
starters. Live sections included 
indoor and outdoor sequences at 
the CBC Ottawa studios, climaxing 
with McDougall, Grand, Christie 
and Saltzmann exiting in a Quebec 
police car taking them to the Fair- 
mount Club to help present dog 


| derby awards and prizes. 


CBC has four boffo people in 
“Tabloid.” Saltzmann, a govt. me- 
teorologist with a natural talent 
for showmanship and comedy, has 
built what could have been an 
insipid weather segment into a top 
gab session and works easily into 
the rest of the show. Christie is 
‘“Tabloid’s” femme interest, a good- 
looking lad with a flair for natural 
charm. Miss Grand, a _ non-pro 
before she opened in “Tabloid,” 
fits the easy-going format perfectly 
and, like emcee McDougall, handies 
interviews and other guest activi- 
ties with an easy smoothness. Mc- 
Dougall, also emcee of CBC’s 
talent showcase, “Pick The Stars,” 
is a fleshy Heywood Broun type 


showmanship— | who, even in his most active mo- - 


gives the impression of 
ducer, has exhibited increasing 
ability in sustaining the relaxed 
atmosphere and builds dialer in- 
terest by seldom following a single 
idea line, allowihg ad libs and 
cuing only where required for 
camera or web demands. 


Knight Editor 


Continued from page 23 james 











pressures, he asked how many of 


| When the year’s best of “Ford | his listeners had “heard any re- 
Theatre” telefilm series is compiled , Ports on television about the con- 
it can be safely ventured that “To- | troversy which has been raging the 
tender | last 
the | cancer?” 


year about’ cigarets and 

Editor did figuratively doff his 
hat to tv for its enterprise and 
salesmanship and warned that the 
newspapers must modernize their 


news Standards to stay in tune with 


heard from since, with any promi-| the tele age. He referred to the 
nence, but she'll be kept as busy , to-do the tv webs made of their 
as she wants to be after this per-| Coverage of the Russian high com- 


mand shakeup and asked how 
many editors carried the United 


The story as such by Karen De- | Press yarn of its Kremlin coverage 
Wolf from Gerry Day’s original | When for seven and half hours it 
weuld have occasioned only pass- | kept open the Moscow to London 
ing interest in hands less expert | telephone line, at $1 a minute, to 
than the two leads and strongly | relay 
mooded direction by Arnold Laven. |“Can you imagine the capital a 
The romance of a flier and a nurse | television station would have made 
in the Orient is given such a warm | of a similar dramatic episode in 
depiction that the tale becomes | television achievement,” he asked. 


the latest developments. 


“If we fail to fit our products to 
the television age, we’ll find our 


Or 
unless we do the job better than 
do the television newscasters, we'll 
let our readers get fooled into 
thinking they can get all their 
news over the air,” Walters warned 
his newspaper colleagues. 

He added that since tv 1s pri- 
marily an entertainment medium 
it is also challenging the dailies’ 
entertainment features. He sug 
gested the comic strip techniques 
may be outmoded, especially those 
in the adventure idiom. He re- 
ported that a recent study has in- 
dicated that while tv appears to 
be providing competition for the 
adventure strip, it apparently has 
not damaged the gag strip or hu- 


Peter Hansen lend admirable sup-| mor panel. 
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Wednesday, February 23, 1955 VARIETY TELEVISION REVIEWS 27 
JUNIOR ACHIEVEMENT SPOT-! FRIGIDAIRE ENTERTAINS NORMAN BROKENSHIRE SHOW | JAN MURRAY SHOW SHOWER OF STARS 

LIGHT __| With Byng  Whitteker, Frosia| With Bill Hayes, Jet McDonald,| With Fletcher Peck, Novelites,| With William Lundigan, Harry 
With Sandy Mack, Bob Wood, Bill Gregory, The Crosswinds, Ber- Dick Hyman Orch Tina Louise James, Johnnie Ray, Larry 


Evans, guests 
Producer: Yale Roe 
Director: Cliff Braun 
30 Mins.; Wed., 9 p.m. 

CHICAGO PLASTERING 
INSTITUTE 
WBKB, Chicago 

After a curtainraiser that is best 
forgotten, this Junior Achievement 
“learn by doing” entry into tele 
production on the second try (17) 
more nearly measured up in 
junior grade entertainment values 
to the laudable purpose of the 
project. 

Certainly no one can find fault the 
basic premise of the series which 
has a JA group building its own tv 
show as its particular 
enterprise,” complete with stock 
capitalization and board of direc- 
tors. The WBKB-sponsored “firm” 
is believed to be the first instance 


of budding capitalists getting their | 
practical schooling in any facet of | 
Usual JA activities are | 
confined to more tangible handi- | 


show biz. 


crafts. While the tv package is 
essentially the teenagers’ baby, 
from script to “sales,” some of 


the necessary guidance from the 
regular WBKB pros was evident, 
so what emerged was an intriguing 


demonstration of youthful enthusi- | 


asm and enterprise. 


It’s to be hoped that further edi- 
tions will escape at least partially 
the straight vaudeo format, with 
its complete reliance on _ high 
school talent of the amateur va- 
riety. Unless they branch out into 
meatier fare such as panel discus- 
sions of juve problems or per- 
haps a try at dramatics, the im- 

ression is going to be left that the 
kids of Chicago spent most of their 
time mugging to records. First 
two acts were variations on the disk 
mimic theme which were okay but 
the sort of thing which a little of 
goes a long way. Other guest 
turns, a modern dance duo, a young 
tenor and a_ budding femme 
thrush were at least par for the 
tyro circuit. Kids were all nicely 
showcased videowise. 

Co-hosts 
shows are teenagers Sandy Mack 
and Bob Wood and both turned in 
acceptable jobs. Lass, especially, 
showed an instinctive knack for 
picking up those dangling ad libs. 
“Participations” in the series are 
sold to other JA_ groups to’ plug 
their individual wares and the 
spokesmen for the two “clients” 
delivered highly polished sells. 
Bill Evans handles smoothly the 
institutionals for the Plastering 
Institute which is underwriting the 
time. 

WBKB’s tieup with the JA’ers 
could well set the pattern else- 
where as its’ a natural goodwill 
vehicle. Dave. 


INVITATION TO THE BIBLE 

With Dr. J. Edward Carothers, 
Rev. Daniel Y. Brink, Dr. Fred 
K. Kirchner, Robert Fegley 

30 Mins.; Sun., 2 p.m. 

Sustaining 

WRGB-TV, Schenectady 


A specific passage in the Bible | 
back- | 


is discussed, analyzed 
grounded and interpreted, in an 
informal living room set, by two 
ministers and two laymen on high 


level program presented by Sche- | 


nectady County Council of Protes- 
tant Churches, with Albany and 
Troy councils as co-sponsors. The 
panel not only discusses, search- 


ingly and provocatively, a particu- | 


lar section, but its ramifications, 
morally, sociologically, historical- 
ly and theologically. 

Dr. J. Edward Carothers, featur- 


ed on previous video originations | 
and on a weekly commentary via | 


radio station WGY, 
enced broadcaster; has served as 
radio-television chairman for the 
State Council of Churches. 
Present feature seems to be a 
video followup or outgrowth of a 
program presented on WTRY, 
Troy, several years ago with Dr. 
Fred K. Kirchner, Albany research 
chemist, included in that panel, 
too. Rev. Daniel Y. Brink, minister 
of Scotia Reformed Church, and 


Robert Fegley, member of General | 


Electric’s advertising 
round out the cast. 


department, 


Foursome are 
obviously Biblical students and 
highly articulate. 

An interesting angle, on last 


show viewed, was the chureh-made 
affiliations of Abraham Lincoln 
and Dwight D. Eisenhower, after 
they became president. It was em- 
phasized their religious convictions 
and attitudes long antedated for- 


mal church membership. Jaco. 
Memphis — Thomas Mitche!! 
checked in here for four days to 


hypo his tv series ‘Mayor of the 
Town,” piped over WHBQ-TV, CBS 
outlet. Star was hosted at several 
parties with John Cleghorn, sta- 
tion’s general manager, picking up 
tab for press-radio-ty session at 
Variety Club. 


“business | 


for the first several | 


nard Turgeon, Jimmie Namaro’s 
| Orch; Jimmie Caesar, guest. 
| Director: Stan Harris 
| Writer: Maurice Rapkin 
|30 Mins., Fri., 9 p.m. 
| FRIGIDAIRE PRODUCTS 
| (CANADA) 
CBC-TV, from Toronto 
(Baker) 
| Here is a 30-minute stanza with 
; no social message and just diversi- 
fied family entertainment. Goes 
| to a 19-station hookup of the Cana- 
,dian Broadcasting Corp., and will 
| probably sell refrigerators, thanks 
| to the astute emceeing of Byng 
| Whitteker and the smooth, con- 
|} censed commercials of blond Beth 
| Lockerbie. Show opened with 
|The Crosswinds, probably one of 
| the most unique trios that tv has 
| turned up in its search for novelty 
| It’s two mer. and a gal, with Mar- 
ivin Fudella on accordion; Jonnnv 
Greer on bass; and Ann Summers 
as vocalist. (Greer is director of 
music at St. Michael’s Cathedral 
| boys’ school, which has turned out 





iThe Four Lads and The Crew 
| Cuts.) 

Crosswinds had a bouncy pop 
medley opening, with Jimmy 


|Namaro’s band on for “Brazil,” 
with Namaro hefty on the Ham- 
'mond organ solo work; a newsreel 
'cut-in of the international Sled 
Dog Derby; and thédn Bernard 
Turgeon, baritone, for “The 
Green-Eyed Dragon,” this sung to 
a kid in bed about to go to sleep, 
although seemingly it’s not a 
soothing lullaby. 

Jimmie Caesar, as guestar, was 
on for a rousing songabout of ‘All 
in Favor Say Aye” and then into 
his voice imitations of screen star 
greats, and all over big; only 
viewer-listener regret being that 
he wasn’t brought back until the 
finish and then for a brief thank- 
you begoff. In there was Frosia 
Gregory for a sweet balladeering 
of “If I Loved You”; the Jimmy 
Namaro orch back with a whammo 
“Has Anybody Seen My Gal” and 
then into a tempo switch of 
“Moonlight Bay” and “Bicycle 
Built for Two,” p'us his celeste and 
solovox stints. Whole made for a 
pleasant 30-minute stanza, with 
the engaging emceeing of Whitte- 
ker, and the commercials never 
obtrusive. McStey. 





WORLD OF SPORTS 

With Dick Nesbitt 

Producer: Ken Barry 

Director: Earl Niemi 

Writer: Dale Lynch 

10 Mins.: Mon. thru Sat., 10:20 p.m. 
Participating 

KSTP-TV, Minneapolis-St. Paul 


Following the familiar format for 
this type of show, this sports news 
program depends primarily for its 
success, of course, upon the sports- 
caster’s projecting talent. 

In rugged looking Dick Nesbitt, 
who recently took over as sports 
| director and handles ‘World of 
Sports,’ KSTP-TV seems to have 
a winner. He’s a likeable, friend!y 
former pro and college football 
| star whose opinions and analyses 
carry weight and authority. And 
| he boasts the necessary vocal and 
| diction -equipment and _ gabbing 
| knack, plus a measure of showman- 
| ship, to propel him among the lo- 
cal leaders in his line. 

As to be ‘expected, Nesbitt rat- 
tles off the basketball and hockey 
| scores and the day’s sports news 





| generally, doing a minimum of 
|}reading. He also injects his per- | 
;sonal comments on happenings. 


There usually, too, are some film | 


clips and an interview with 
| sports celebrity. 

Show has 
mercials aren't overdone. Rees. 
PRESS CONFERENCE 
With Blair Fraser, 

Robert McKeown, C. 

worth; guest, His Excellency Liu 

Chieh 
Producer: Pierre Normandin 
30 Mins.; Thur., 8 p.m, 
Sustaining 
| CBC-TV, from Ottawa 

“Press Conference,” 
nadian 


one of Ca- 





| 


| 


Tania _ Long, | 
J. Woods- 


Broadcasting Corp.’s more | queries at 


Producer-director: Dick Eckler 
Writer: Bobby Lane 

25 Mins.; Mon.-thru-Fri., 1:05 p.m. 
Participating 

WRCA-TY, N. Y. 

Norman Brokenshire is now how- 
do-you-doing a variety crossboard- 
er for the dayiime crowd as NBC's | 
New York key realigns the early 
afternoon sked under’ program } 
chief Steve Krantz. Opener on 
Monday (21) was a relaxing stanza 
at a leisurely gait and with no spe- | 
cial departure from the norm. How- | 
ever, there’s a potential good gim- 
mick in which the headman and 
his principals, singers Bill Hayes 
and Jet McDonald, engage in 
folderol with studio aud on sub- 
jects suggested by the tunes them- 
selves. For instance, after Miss | 
McDonald had put away “It’s a) 
Most Unusual Day” there was a 
session with a voice coach and oth- 
ers on diction, structure and lyric | 
values in songsmith product. | 

Hayes’ workover of his “Ballad | 
of Davy Crockett” waxing segued | 
into palaver on how a guitar can | 
punctuate dramatic action, with | 
Miss McDonald joining him on two} 
ways of playing a skit—with and 
without the instrumental back- | 
ground. Nothing to tax the imag- 
ination or create a stir; just a post- 
song fillip to round out 25 min- | 
utes. Haves can do better than his | 
“Crockett” effort and _ will 
doubtedly be fronted in solider | 
tunes. He’s also a handyman to} 
have around for skits and capers. 
Miss McDonald is a blonde looker 
—in the wholesome sense—who 
can handle songs capably and par- 
ticipate in the side fare. Dick 
Hyman’s orch is the backer-upper. 
Preem finale had “Broke” and the | 
chirpers in a strawhat fling ex- | 
changing cornball jokes in mock | 
vaude vein. | 

Brokenshire paces the show in| 
his "w.k. “easy does it” style, with | 
his paternal mien figuring to set | 
well with daytime dialers. After | 
all these years in radio and tv, he’s | 
entitled to a hit show of his own. | 
Too early to say whether this is it. | 

Program is in a _ participating | 
basis with Chesterfield first in. 
There was aiso a “salute” to the | 
Peter Reeves Markets that should 
have been paid for if it wasn’t, 
since the plug values were high, 





un- | 


Trau. 
DEADLINE 
With Herb Robinson, Keith Jack- 
sen 


Producer-director: Ed Lackner 
30 Mins; Mon.-thru-Fri., 6 p.m, 
Participating 

KOMO-TY, Seattle 

This half-hour news program is* 
really a television newscast, with 
pictorial content and quality em- 
phasized by use of tv Movietone 
clips for national.and international 
coverage and of film shot by 
cameramen Merle Severn’ and| 
Howard Ramaley for local cover- 
age. 

Producer-director Ed Lackner 
makes good use of shifting em- 
phasis and camera from KOMO-TV | 
news editor Herb Robinson to 
Keith Jackson and back again to 
keep news rolling along in staccato 
manner from tightly-written script 
by Robinson and Jackson. Mixture 
of local, national and international | 
news makes for continuing inter- | 
est; well-rounded picture of day’s 
happenings in Seattle and nearby | 
area adds interest. 

Reporter Keith Jackson handles 
sports page of newscast in addition | 
to working on local stories. 

Various commercials are 





inter- | 


a!spersed without blocking flow of 


news. Use of spotlight shifting 


advantage of good|from man to man in darkened 


r 4/ scripting and direction and com-| Studio adds dramatic note to news 
is an experi- 


coverage. 

A good job~—all around, with 
plenty of evidence that KOMO- 
TV news staff is working toward 
interesting format of television 
news that is in effect a well- 
balanced daily newsreel and a 
valuable run-down on the day for 
viewers. Reed. 


niell, is Ottawa correspondent for 
the New York Times, tossed lively 
the guest. Not a pro- 


profound television stanzas, origi- | gram to be lapped up by teeners 
nates in several places, depending ,and below, “‘Press Conference” was 
on, chiefly, the guest. Show caught | plenty okay for the more serious 


was from Ottawa with the 
China, His Excellency Liu Chieh. 
|Session was particularly 
with the ambassador able to reply 
ito his quizzers shoulder 
/on Formosa and _ other 
questions. 

Panel was equally able. Chair- 
|man of the show, 


straight | “Typewriter” 
related |typewriter lettering. 


Blair Fraser, | 


Ottawa editor of Maclean’s maga- | 


zine, just back from a world tour | with 

; ee / “a , ‘, | 1953 and 
Woodsworth, who lived so long in | Radio Advertising Bureau's “Sales- 
| man of the Month Award” for the 


| 


jwho, with her husband, Ray Da-/ Jack Grant, 


that included the Orient; C. 
\the East he’s practically a native, 
inow an Ottawa journalist; Robert 
|McKeown, Ottawa editor of Week- 


iend magazine, and Tania Long, 


am-|members of CBC’s video audience. 
bassador to Canada for Nationalist | Production by 


Pierre Normandin | 
was smooth, cameras sticking most- | 


timely ly to c'oseups as panelists spoke. 


Show’s theme is 


tune, 


key-clacking 
with titles in 
Gorm. 


DE MELLO’S FRISCO POST 
San Francisco, Feb. 22. 
Jack DeMello, who has been 
the KROW sales staff since | 
who recently won the 


Bay Area, has been made local 
sales manager of KROW replacing 


| couldn’t go on. 


audience of 


|road to video success. 


| simply 


parts in putting the show over. 


Prod.-Dir.: Dave Brown 
TONI 
(Following Fri. Fights) 
NBC-TY, from New York 
(Maxon) 
Jan Murray and staff are work- 
ing under an exceedingly peculiar 





setup with his show which follows | 


/immediately the Friday night Gil- 


lette fights on NBC-TV. If the 
fight results in an early knockout, 
Murray is liable to find himself 


i collected a 


with more time than he has pre-, 


pared material, and in the case of 
a 15-rounder, he not 


Storch, Anna Marie Alberghetti, 
Shirley MacLaine, Keilegy 
Brown, Wally Boag, David Rose 
Orch, others. 
Producer: Nat Perrin 
Director: Seymour Berns 
60 Mins: Thurs., 8:30 p.m. 
CHRYSLER 
CBS-TV, from Hollywood 
(McCann-Erickson) 
The CBS Chrysler’ colorcast 
played it as safe as possible on 
Thursday’s (17) edition, having 
batch of top names, 
a'l with reputations for ability to 
deliver entertainment. There were 


(Color) 


|some last-minute switches due pri- 


may even 
have time for a commercial. Mur- |! 
ray has an 11 p.m. deadline be- 


fore he’s cut and that’s the only 
limitation. 

Such a setup isn’t inducive to 
top video, bui the format seems toc 
be the best under these circum- 
stances. Murray is essentially a 
likeable and capable comic. He has 
the ability to adlib and he has col- 
lected a batch of accompanying 
talent able to do more than that 
which is called for in the script. 


On Friday (18) session, Murray 


{marily to the inability of Betty 
Grable to appear because of in- 
| juries. Consequently there were 
some subs, notably Shirley Mac- 
| Laine, who has gotten into the 
| habit of making good as a stand- 
in. She replaced Carol Haney 
ij temporarily in “The Pajama 
Game” on Broadway. 

It’s the newcomers that pro- 


after a few introductory remarks | 


went into a song 
singer Fletcher Peck, a good nov- 


| elty, pernitted a musical selection 
| by the Novelites and had time to 


tell the audience that Tina Louise 
With the odds on 
the Charles-Norkus fight at 4 to 1. 


Murray must have been planning | 


for a show which he would have 
lots of time. Fight, however, went 


ray had to go through as much as 
possible in a hurry. The show is 
advertised at 10:45 p.m., but this 
is a flexible starting point. Jose. 





CHILD PSYCHOLOGY 
With Prof. Dale Harris 
Producer: Sheldon Goldstein 
Director: Norman Page 
20 Mins.: Tues., Thurs,, 1:30 p.m. 
Sustaining 
WMIN-TV, Minneapolis 

This sample of what educational 
tv can mean should prove a stim- 


| enportunities to make good 


: | diana Dinner” 
| the entire 10-round route and Mur- | cain a 


| grade 


vided the bulk cf the excitement. 
From citizens like Johnnie Ray, 
Larry Storch, Harry James, it’s 
presumed that they know their 
jobs and will deliver a certain 
standard of entertainment. When 
a comovarative newcomer, such as 
Miss MacLaine makes good, the 


with pianist- | 8¢ntry in the living room are let 


in on a scarce commodity—that of 
a discovery, and it’s an added and 
extremely valuable plus to any 
show. Miss MacLaine had several 
and 
she did the maximum with both. 
Her bit with Kelley Brown on ballet 
dancers at home had wit and 
charm. Her delineation of “In- 
and “Art of Con- 
also stamped her as 
A material. Another good 
bit with virtual unknowns was a 
street scene which was distin- 


| guished by some good terp work. 


Second half of the show had 


| considerably more steam than the 


| initial segment. 


ulant to the current movement to | 


bring it about here separate from | 


commercial video. If anything is 
more capable of enlisting a vast 
feminine dialers — 
mothers and prospective ones — 
than the opportunity to learn how 
best to understand and raise their 
children and to become happier 
and more relaxed parents and to 
achieve more successful 
hood through knowledge of the 
problems involved, it escapes this 
reporter. 


That’s what this twice-a-week 


| 


| 


parent- | 


13-week 30-minute U. of Minnesota | 


tv. course in child psychology 


offers. And in doing it the program | 
|reaches for the ultimate in signif- 


icance and human interest. The 


fact that the preem show launched | 


the project interestingly and effec- 


tively gives it a fast start on the | 


¢ : Coming at 
a time when juvenile delinquency 
is sO much in the limelight, it’s 


| particularly apt. 


Presented by the U. of Minne- 
sota General Extension Division 
and the school’s radio station, 
KUOM, in conjunction with WMIN- 
TV, which enhances its prestige by 
this noteworthy public service, this 
home study via video marks a 
educational tv milestone here. For 


| the first time setowners can earn 


the chance to obtain credits toward 
a university degree. They pay a 
$15 registration fee which also 
entitles them to literature on the 
subject. Dialers not.interested in 
such credits are assessed nothing, 
of course, but for $1 they can 
secure a written outline of the 
lectures and also a list of suggested 
readings. 

Opening program consisted en- 
tirely of the lecture by Prof. Dale 
B. Harris, director of the univer- 
sity’s Child Welfare Institute and 
president of the American Psy- 
chological Association childhood 
and adolescence’ division. He 
stood facing the camera 
and gabbed, with occasional re- 
course to blackboard and charts 
But it’s his ability as a lecturer 
and teacher and the vital subject's 
universal appeal that are calculated 
to make the show a “must” for 
thousands of femme _§ setowners. 
Later shows also will include some 
fiim demonstrations with children, 


| it was announced. 


That WMIN-TV, in presenting this 
program and creating this oppor- 


|} tunity for the community, will win 
|for itself the 


regard and esteem of 
many women, improving its public 
relations, goes without saying. In 
all this connection, praise must go 


,to producer Sheldon Goldstein of 


KUOM and director Norman Page 
of WMIN-TV for their important 


tees. 


Part of this was 
due to the stronger comedy con- 
tributions by Storch who did a col- 
lection of characters. Miss Alber- 
ghetti’s two coloratura vocals, Mo- 
zart’s “Queen of the Night” and 
Friml’s “Gianina Mia” passed mus- 
ter. 

Johnnie Ray’s frequently excit- 
ing delivery made itself eyident 
in his song groups, and he got good 
results with the numbers that he’s 
been purveying on his nitery 
stands. Harry James had a good 
production bit with his fronting of 
a band in a ‘Pied Piper” scene, 
and William Lundigan sullivaned 
the proceedings smoothly. 

This CBS colorspec was a good 
indication that the usual and well 
traversed paths of entertainment 
have dropped some of the inherent 


excitement. It’s the departures 
that provide the extras. Jose. 

| HEART TO HEART 

With Lucille Ball & Desi Arnaz, 


Denald O’Connor & Sid Miller, 
Eddie Cantor, June Uavoc, Jo 
Stafford, Frankie Laine, Jimmy 
Durante, Paul Weston & Orch 
Producer-writer: Hal Mare Arden 
30 Mins.; Sun., 2 p.m. 
WCES-TV, New York (film) 
American Heart Assn.’s_ 1955 
Heart Fund film, which received 
wide distribution during the past 
week (WCBS-TV showing was only 
one of six in the N.Y. area) will 


| probably be remembered less for 


| 


| and 


its entertainment value than the 
fact that it was released desvite the 
refusal of Theatre Authority (cee 
news story). It’s merely a loosely 
tied package of freshly shot and 
rerun footage featuring a group of 
stars, some doing their television 
stuff, others simply pitching audi- 
ence-consciousness of the progress 
against heart disease. 

Tying the package together is a 
telephone chain gimmick through 
which one star introes the next by 
telling him they’re getting together 


a show for the Heart Fund. In- 
tegrating footage was shot in a 
number of studios on the Coast, 


while a couple of the guest stints 


themselves were also shot new. 
Remainder were clips from the 
various stars’ shows. Considering 


the manner in which the show had 
to be produced, it didn’t come off 


badly. At least it got its message 
across, and from some sincere and 
talented people. 

Lucy & Desi served merely as 


the springboard for the affair. Don- 
ald O’Connor & Sid Miller reprised 
their Beethoven musical skit; Eddie 
Cantor did a straight talk on heart 
disease: June Havoc reprised the 


“benefit” bit from one of her 
“Willy” shows; Jo Stafford and 
Frankie Laine did one number 


apiece and then dueted, with Paul 
Weston on piano in these numbers 
and conducting the orch through- 
out; and Jimmy Durante wrapped 
it with a brief number and a tele- 
phone handover back to Lucy & 
Desi. Production was good through- 
out, except for a bad laughtrack, 
the integration served the 
purpose, Chan. 


ela 


i 
| 
| 
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LAUGHS with emcee Tom 


Poston, comedy “find’’ and 





an overnight sensation in the 
new Broadway hit ““The 
Grand Prize.” 


SINGING and DANCING 

by charmer Marion Colby, 

who was featured in Broadway's 

i “The Pajama Game.” Plus 
more stars every day! 
































SONGS by Bob Carroll, 
MGM recording star, who's 
equally good on the piano 
and guitar. He dances, too. 
Very talented fellow. 








MUSIC by Ray McKinley 
and an orchestra that 
includes such “‘hep” people 
as Billy Butterfield, Tommy 
Howard, Bobby Christian. 
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NEW NOTE /N 
DAYTIME TV 














Starting next Monday, February 28th at 12:30 P.M., WABC-TV 
upsets all the traditions of daytime TV and introduces a new 
show with new talent and a great new idea. The idea is that in the 
daytime, no less than at night, people watch television for fun and 
entertainment. So we’re giving them fun and entertainment... 
150 minutes of it every day... in a cheerful, tuneful, talent-full 
show called, Entertainment, a 2'4-hour extravaganza with all the 





excitement and glamour and variety of big night-time TV. In 


fact, we’re so hipped on this fun idea, we’re building our whole 
daytime schedule around it. No more chitchat, no more inter- 
views, no more cooking classes. We’re introducing a brand-new, 
fun-filled line-up of shows that offer solid entertainment... 
especially Entertainment. We’re sure a dandy time will be had 
by all, and most of all by the participating sponsors! 


wascrwv CHANNEL 7 NEW YORK 
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y ry 
co eae ag —— Thea- e e 
tre” doing a Nicholas Baehr orig- In d St ff R d 
— e g ae ”? 
inal, “Second Chance,” tomorrow oma - 
Television Chatter 28) night SIGE StU —Nacio: I 
Chicago John F. Patt, prexy of WJR, Detroit, on nighttime rate adjustments 
Chi NBC-TV veep Ed Hitz vaca- as a postscript to a story in Variety: “Our action simply brings WJR 
New York minute animated color film pro-| tioning in Florida . . After a/ rates in line with similar decisions made by most leading radio stations 
Producer Hal widedinads to ee M4 a = the Con-| month of convalescence — — and other networks. Of course, our individual rates have been somes 
r ; inental Can Co. ... David Niven|surgery, Tom Duggan _ returne : a 
Panama next week on Air Force} and Dennis Morgan will guest on|}to his WBKB shows last week what higher than our network rates for WJR for many years, but 


Bob Hope’s March 1 NBC-TVeast 
..» Mel Allen begins his 17th year 
of New York Yankee play-by-play 
March 14, when he does his first 
exhibition game commentary of 
the year from St. Petersburg . . 

Lisa Kirk guesting on 
Durante show Saturday (26) . 
Gross-Baer prepping “Beat 


mission . . . Bob Wilson subbing 
for vacationing Ken Banghart on 
WRCA-TV weekday news spot... 
Charles Irving, producer-director 
of CBS-TV “Search for Tomor- 
row,” is out of the hosp where he 


was treated for blood clot, with 
Hal Cooper, co-director, still fill- 
ing in... Lee Hanna, ex-Bentcn & 
Bowles, to WCBS-TV’s production 
staff to work on Bill Leonard’s 
“Eye on New York” .. . Writer 
Max Ehrlich off to Haiti and Vir- 
gin Islands for 17 days . . . Michael 
Kane will one-man show “Telltale 
Heart” as second in Poe series on 
WCBS-TV’s “Camera Three”. . 
Treva Frazee, who’s doing a 
“brassy babe” role on ABC-TV 
“Steel Hour” starring Jack Carson 
March 1, being given special photo 
treatment nationally by the web 
. . Buddy Piper subbing for Jack 
Barry on CBS-TV “Winky Dink & 


participation tv-er which pits stu- 
dio-audience against homeviewers. 
Bill Stern slated to mc... Louise 
Stone has left Walt Framer Pro- 
ductions to join Gross-Baer as pro- 
duction-assistant . . . Robert Q. 
Lewis is* granting a release to 
singer Jaye P. Morgan from his 
daily network CBS-TV show ana 
network radio program, to take ef- 
fect about May 1, so she can take 
advantage of some major freelance 
offers. 

Columnist-tv emcee Hy Gard- 
ner’s new assistant is George Gaal 
. .. The Protestant Council of the 


You” Saturday (19) . . . Kid City of N.Y. gave a 5 ite 

a) Bis rity we pubserv cita- 
herigdag SP iecsstm —. *, on Kratt| tion to WPIX for the Norman Vin- 
wad ‘ Gin ii atiins segay ta third cent Peale show, What’s Your 
(Wed.); Ging Pte Trouble” ... Jules Weill, Fortune 
appearance on “World of Mr. 


Features prexy, sails today (Wed.) 
for Europe. He’s touching Paris, 
Rome and London re acquisition of 
new feature films for tv... Ernie 
Kovacs is reshuffling at WABD. 


Sweeney” tomorrow (Thurs.); Bar- 
bara Wards and Billy Harris, tv 
9’ers, rehearsing in ‘Master Build- 
ers” legiter for Phoenix Theatre. 
These and 10 others out of Rita 


: . Longterm contract comedian 

Chappell Newton’s office lengthens from a half to a full 
Harold Dorschug, for past seven |} el ) weal acas 
ors chief engineer of CBS- 1our (10 to 11 p.m.) on Tuesdays 
years chief engin -~-"|and Thursdays come March 1... 


WEEI, Boston, returns to N. Y. as 
engineer in charge, replacing Ar- 
thur Schoenfuss, who’s been trans- 
ferred to web’s WXIX in Mil- 
waukee. 

Loretta Leversee into next Wed- 
nesday’s (2) “Kraft Theatre” pro- 
duction of “All the World’s a 
Bride” . .. Marian Russell set for 
“Big Story” March 4... Len Ring- 
quist, formerly with the Reingold 
agency in Boston, joins NBC Film 
Division’s eastern sales staff... 
Guild Films prexy Reub Kaufman 
addresses the first winter meeting 
of the National Television Film 
Council tomorrow (Thurs.) at the 
Hotel Delmonico . . . Association 
Films has begun free distribution 
of “The Story of Packaging,” a 17- 


Milton J. Salzburg, Award Tele- 
vision prexy, on a N.Y.-Chi-Detroit 
shuttle to sell the Jimmy Demaret 
stanza ... Composer Sholem_ Se- 
cunda and singer Norman Atkins 
are among upcoming guests on the 
WATV “Jewish Home Show”... 
Mare Connelly and Cleveland 
Amory, ‘‘One Minute Please” pa- 
nelists, lecture March 7 and 9 at 
Town Hall. Actually, amounts to 
take off of the video casing—will 
speak for one minute on any topic 
suggested by pewsters. 

Halle December, former script 
editor for the John Gibbs office, 
has joined Young & Rubicam in a 
similar capacity for “Four Star 
Playhouse” and “Stage” tele pro- 








the | 
Viewer,” new half-hour audience- | 





— It was old home week for 
singer Monica Lewis when she 
guested on WBBM-TV’s “In Town 
Tonight” last week. Her father 
was Chi CBS’ first musical direc- 


'tor and many of the staff tootlers 
Jimmy | 


remembered her as a tyke... Ruff 
Davis has bowed out of his WBKB 
pact to concentrate in the club 
date field . . . Heileman Brewing 
renewed ‘“‘Racket Squad” on WGN- 
TV for another 52 weeks... ABC- 
TV’s “Creative Cookery” notches 
its 1,000th show Friday (25)... 
WNBQ helped launch Brotherhood 
week with a special teletast Friday 
night (18) under the auspices of 
the National Conference of Chris- 
tians and Jews ... WBKB’s “‘Splat- 
ter Party’ was quietly stowed on 
the shelf last week. 





‘Fashion Colorama,’ 
Other Tint Treats 
For Okla. Viewers 


Oklahoma City, Feb. 22. 
WKY-TV, pioneer in local live 
colorvision, continues on its upbeat 
tint kick after converting its color 
into an operating room for a 
three-hour surgical demonstration 
at a five-state medical meeting. 
Within the last couple of weeks 
the station made with a full tint 
fashion show, a closed circuit ex- 
posure of color production for ad 
agency reps in convention, and a 
full hour symphony as the first of 
its kind in the country. In addi- 
tion to the specials, WKY-TV col- 
orcasts five to six hours weekly. 
“Fashion Colorama” was a half- 
hour show sponsored by Kerr’s, 
which long had looked longingly at 
color tv advertising. The closed 
circuiting, also 30 minutes, was for 
the Southwestern Ad Agencies 
Assn. powwow. Oklahoma City 
Symphony got the tint treatment 
on a Sunday (12), featuring a pop 
concert of light classics plus symph 
works and soloists. 





this is not unusual in that dozens of other stations have similar differ- 
ences, 

“As the advertising industry has long known, there is no necessary 
equality between a network affiliate’s time rates and those charged 
for the affiliate’s facilities as a part of the network. All stations set 
their own prices without any influence from the network, while the 
network rate is determined by arms-length negotiation between the 
network and the station. A great many factors influence a decision 
on network charges and these factors vary according to size and type 
of market, competition and character of channel allocation. In spot 
broadcasting a national advertiser takes advantage of a station’s full 
coverage; in network broadcasting overlap of signals may reduce the 
effective value of many of the stations. 


“These are business matters which we have negotiated amicably 
for many years, and to put any other light on our relationship is 
unfair to CBS and to WJR. The fact that we have just re-signed our 
affiliation agreement with CBS for the 21st and 22d consecutive years 
should be an indication that we are happy with that affiliation, and 
are not ‘angry’ or ‘miffed,’ as your article would have a reader believe.” 





National Assn. of Radio and TV Broadcasters has undertaken a coms 
prehensive study of use of music by radio and tv stations. The info 
is being compiled to help the Assn. in reaching conclusions with respect 
to existing copyright legislation. 

Decision to proceed with the survey was taken by the NARTB Copy- 
right Committee at a meeting here Friday (18). Committee is headed 
by Joseph E. Baudino of Westinghouse Broadcasting Co. 





First live remote from the U.S. Military Academy at West Point is 
set for March 3 via ABC-TV, but it won’t be a tour of the installation. 
Event is the regular Thursday night telecast of “Soldier Parade,” the 
Arlene Francis-femceed variety segment featuring talent from the 
Army, which foots the production bill. 


Show will feature a number of cadets along with the West Point 
Glee Club. 





“Science Fiction Theatre,” which Ziv Television Programs put on 
the market a couple of weeks ago, becomes the eighth Ziv show to 
undergo the Spanish-soundtrack treatment. Ziv’s Mexico City dubbing 
plant is beginning to work on the series, which will be offered for 
sale in Latin American markets this spring. 

Last Ziv entry to get a Spanish soundtrack was “I Led Three Lives,” 
earlier this year. 





Four Star Productions will distribute its David Niven starrer, “The 
Answer,” for which Roy Keliino won the Screen Directors Guild’s 
annual award for best telepix of 1954, to schools and churches. Com- 
pany, in response to over 760 requests from these sources, has ordered 
- additional prints, which will be released through its local office 

ere. 


Subject carries an inspirational premise which concerns a modern 
dramatic application of the 10 Commandments. 
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career. 


mid-April. 








“YOUR HIT PARADE” 


So Long For a While..... 


To my many friends who have aided in 
making my five seasons with the ‘Hit Parade’ 
a most enjoyable and successful part of my 


I'm presently at the Mark Hellinger The- 
atre doing the choreography for a new Broad- 
way musical—‘Ankles Aweigh’, which opens in 


ll return to the ‘Hit Parade’ shortly after 
the Broadway opening. 


So.....‘So Long For a While’. 


Tony Charmolé 


“ANKLES AWEIGH” 
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SHIFPFFFFFEFFD HEPES PFEFTFPFOOSPOP SEF G++ oooooeeese |THE ADVENTURES OF SHER-| LES PAUL AND MARY FORD MEET CARL SANDBURG 
LOCK HOLMES Writers: Bob and Eileen Pollack With Dave Garroway, Harvey 
With John Gielgud, Ralph Richard- | 10 Mins.; Wed.-Fri., 6:45 p.m. Breit, Harry Hansen, Carl 


From the Production Centres 


+444 


IN NEW YORK CITY... 


EBS sales veep John Karol due back today (Wed.) after one-nighter 
spiels in Frisco, Portland, Seattle and South Carolina . . ..Son born 
to NBC info director Mike Horton last week was first on U.S. soil. 
Other three (a boy and two girls) were born abroad though U:S. 
citizens. It’s twins, incidentally, for Nicholas Gordon, of web’s o&o0 
division, born Feb. 13 at Polyclinic hosp. . . . WCBS sportscaster Her- 
man Hickman has introduced recipes on his airing . . . Ex-AP radio-tv 
editor Charlie Butterfield sends word from Lakeland, Fla., where he’s 
retired, that he had an offer from the local college to work as its 
pressagent but nixed it. “If I wanted to keep on working I’d have 
stayed at the AP,” he says ... Bob Haymes, the WCBS'’er, is songsmith 
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of “Let’s Stay Home Tonight” and another tune just recorded by 
Julius LaRosa for Cadence . . . Singer Doris Drew replacing Joanie | 


O’Brien on CBS “Tennessee Ernie Show’ Monday (28). 

President Eisenhower and Tallulah Bankhead share the speakers 
rostrum via Mutual next Monday (28) in a dedication to the start of 
the ’55 Red Cross campaign . Joseph Lenn climbs from sales director 
of L.I. indie WHLI to seat of exec vice-prez . . . ABC’s ‘Horizons 
this Sabbath (27) builds show around United Cerebral Palsy, with 
John Beal narrating and Dr. Houston Merritt, UCP medical veepee, 
summarizing agency's role ... Bernard Zeidman takes command in a 
new Mutual post, that of supervisor of sales info. He moves from the 
radio net’s commercial department... 
WWRL announcer, gave birth to a boy, 
Hospital. 


IN CHICAGO 


Bill Hyer, associated for the past 10 years with the late W. Biggie 
Levin’s packaging firm, signs on with Foote, Cone & Belding in April 
as radio-tv production supervisor ... Budd Blume, ex-staff writer, is 
WBBM’s new p.-r. director, succeeding Gene St. Pierre .. . George 
Herro assigned a Mutual sales beat but will continue to oversee the 
web’s Chi promotion and publicity to be handled by Liz Troughton .. . 
Don McNeiil emceeing Chi Federated Ad Club’s luncheon tomorrow 
(Thurs.). . . EN Henry, Chi ABC prometion-publicity chief, in New 
York for homeoffice briefings this week .. . NBC o&o0 veep Charles 
Denny checked into the Chi plant for a looksee last week ... WLS 
National Barn Dance comic Cousin Tilford missed his first hayloft 
appearance in more than 10 years after being bedded down ‘with minor 
surgery ... “Breakfast Club” played to 178,208 studio fans last year, 
including 19,100 guests who visited the show during its two road 
junkets . . . Howard Stalnaker, sales manager at KPHO, Phoenix, in 
last week to make the agency circuit ... Judith Waller, Chi NBC public 
affairs and education topper and assistant Betty Ross taking part in 
the Church Federation of Greater Chicago's annual radio-tv institute 
Monday (28) ...C. B. O’Malley bought the Monday and Wednesday 
quarter-hour segments of Bill Evans’ 5:30 p.m. platter session on WGN. 


IN SAN FRANCISCO 


KCBS auditioning new disk jockey shows including one on Dixieland 
jazz and another variety music show... . ‘Point of Law,” KCBS pro- 
gram on legal problems, has won an award from the Freedom’s Founda- 
tion... KPIX showed films from Formosa Sunday in a special telecast. 
They were taken by staffer Sue Bennett who has just returned from 
the island and the 30-minute film was called ‘Formosa Exclusive” - 
Ferdie Grofe Jr. now doing a new show, “Of Shoes and, Ships” on 
KSAN-TV ... Russ Coglin now featuring a “Pick of the Week” disk 
on his daily show on KROW. Coglin spins the platter every day for 
a week ... Terry Lee, executive vp and manager of KOVR, has been 
elected to the board of directors. 


IN DETROIT... 


Gar Meadowcroft has been named to the newly-created post of 
assistant managing director of WJBK. Before joining station’s sales 
staff in 1952, he was district advertising manager of Household Finance 
Corp. He recently was the Detroit winner of the Storer Broadcasting 
Co. nationwide sales contest . . . WWJ has issued a handsome new 
brochure presenting information on facilities, coverage and economic 
characteristics of the area . Elaine von Grimmenstein, of WJBK’s 
promotion department, has been transferred to Storer’s UHF WGBS-TV 
in Fort Lauderdale. Her successor is Pat Elliott, formerly of WJBK-TV 
continuity. 


IN CLEVELAND ... 


Joe Howard, pianist with WNBK Friday comics, has organized a new 
quartet . . . Ronnie Bohne, organist; with WGAR ... WXEL/’s Alice 
Weston back after three-week bout with pneumonia . . . American 
Bank made radio debut with five-minute purchase of WTAM’s “Mayer 
& Co.” daily live music stanza... Merle J. Levin named WHK flack 

. WERE'’s Bill Randle added rhythm and blues period to his shellac 
twirling .. . WNBK assistant directors turned thespians include Rou 
DeGravelles, Ron Bacon at Lakewood Little Theatre, Don Rumbaugh 
at Chagrin with Bill McGaw directing Chagrin’s “Thunder Rock” . 
Patty Rowe and Tom Fletcher signed for Dodge commercials on WEWS 
film stint ... Cleveland Auto Show meant extra contractual jobs for 
WGAR's Hal Morgan, WTAM’s Jay Miltner and Ken Coleman, free- 
lance. 


IN PHILADELPHIA 


Charles Shaw, director of news 
Edward R. Murrow, the annual 


Glen, at Manhattan’s Women’s 


at WCAU, accepted on behalf of 
Brotherhood Award of the Religious 
Council of Temple U. ... General Manager Rolland V. Tooke was one 
of 13 WPTZ artists holding their First AnnualsShow at Gimbel Bros. 
(Feb. 17-March 3)... George Goldman elevated to assistant promotion 
director of the WCAU stations ... Lee Stewart, former co-host of 
the WFIL-TV “Bandstand,” preems his “Dance Party” session on 
WDEL-TV Monday. Wilmington station is seen locally on Channel 
2 . William H. Sylk, WPEN president, elected to the board of 
trustees of Temple U . Johnny Desmond in town to visit ad execs 
at Philco, sponsor of “Phonorama,” his new Sat. disk session 
Wm. B. Caskey, v.p. and general manager of WPEN, on a two-week 
Miami vacation Paula Horton, former asst. traffic manager at 
WCAU-TV, now traffic manager at WFMZ-TV, Allentown. 


IN MINNEAPOLIS 


Heeding requests, KSTP-TV 
“Edition” news show back to its 
the new 9:30 p.m. time for it, 


“~ 


has returned Bill Ingram’s sponsored 
former 6:15 p.m. spot, but also retains 
giving it two instead of only one shot. 


Ingram now broadcasts the 9:30 p.m. program from his own home 

With WCCO-TV going in for a bingo type show now, four 
of the five Twin Cities video stations offer the game for which spon- 
sors seem to be plentiful . . . Incidentally, KSTP-TV claims mail on 
iis NATCO (bingo game program) hit 114,750 registration blanks last 
week Larry Benson, president of WMIN-TV, which consoli- 
dates with WTCN-TV under new ownership as soon as the FCC ap- 


proves the merger, planning to 


Station of which he’s part owner . 


son, others; Alfredo Campoli, 
violinist 

Producer: Harry _ Towers 

39 Mins.; Sun., 9 p 

NBC, from N.Y. ieonavsiiad 
British producer Harry Alan 

Towers provides NBC with a new 
radio show and big names, plus a 

little class. Present session of the 


| Arthur Conan Doyle sleuth might 





| however: 


seem unusual to American listeners 
and theatregoers; the Gielgud 
depiction in the domestic edition 
(20) was more emotional than the 
popular concept established by 
asil Rathbone; and Ralph Rich- 
ardson’s Dr. Watson wasn’t the 
gibbering lackey created by Nigcl 
Bruce. The story seemed the same, 
a brilliant detective 


| prore to telling prospective clicnts 


Mrs. Hal Kormans, wife of the | 


|at first glance what they 


‘15 Mins.; 





| joying 


take over at Sioux Falls, §.D., ed Show is 


do, how 
old they are and their sister’s first 
names; also a detective prone to 
ask for things like straw. and a 
bucket of water in pursuing crime 
solution, without telling either 
Watson or the audience what he’s 
up to. In all, the Towers’ stanza 
shaped as light unviolent and mod- 
erately entertaining fare in its first 
U.S. go. Perhaps the “name” pull 
is strong enough to satisfy the NBC 
radio affils on Sunday 


Orson Welles as_ villain Prof, 
Moriarty (though he didn’t appear 
on this showcasing), and Gielgud’s 
brother Val as Mycroft, brother of 
Holmes. 

Additional note is that incidental 
music was composed for violin by 
Sidney Torch. As played by Al- 
fredo Campcli, it was used as an 
exciting bridge between acts but 
not to motivate action. Art. 


WASHINGTON WEEK 
With Paul Niven, Daniel Schorr, 
Griffing Bancroft 
Producer: Theodore F. Koop 
Sun., 12:45 p.m, — 
Sustaining 
CBS, from Washington 
“Washington Week,” a new 15- 
minute “review-of-the-week” series 
originating in the nation’s capital, 
got under way Sun. (20) with CBS 
newsmen Paul Niven, Daniel 
Schorr and Griffing Bancroft dish- 
ing up the comment for the initial 
airer. “There'll be no fixed format 
for the series, according to Niven, 
and the entire CBS Washington 
staff will participate in the stanza. 
For the opener Niven touched 
briefly on nuclear warfare, Schorr 
viewed the Formosa situation as a 
“diplomatic stalemate” and Ban- 
croft opined that the Republicans 
will “just go through the motions” 
at its 1956 San Francisco conven- 
tion for it’s a foregone conclusion 
that President Eisenhower will run 
again. On the whole, “Washington 
Week” represents a good attempt 
at analyzing and interpreting the 
significance,of the week’s top news 
events. Gilb. 


BACK TO GOD 
30 Mins., Sun. (20), 8 p.m. 
NBC, from N.Y. 

As part of its “Back to God” 
movement, the American Legion 
sponsored an _ annual half-hour 
simuleast last Sunday (20) over 
ABC-TV and NBC radio. Program 
took the expected religious format, 
comprising sermons by representa- 
tives of various denominations and 
hymns by the West Point Chapel 
Choir. Principles of the Legion’s 
movement, calling for regular 
publie worship, daily family prayer 
and religious instruction of youth, 
were stressed. 

Simulcast was carried from the 
West Balcony of Grand Central 
Station, with a final spiel by Presi- 
dent Eisenhower. Jess. 


HERBIE KOCH SHOW 
Producer-director: Jack Feierabend 
30 Mins.; Thurs., 9 p.m. 
Sustaining 
WHAS, Louisville 

Adult listeners should react fa- 
vorably to this half-hour live and 
record show informally m.c.’d by 
Herbie Koch, vet WHAS organist. 
While he has been ‘on location” 
at the WHAS studios for many 
years, Koch's early activities as a 
theatre organist took him over 
much of the U. S. and European 


countries in the days when a mam- | 


moth pipe organ was stock equip- 
ment in bigtime presentation 
houses. Aided by record fans and 
friends, he manages to corral old 


time disks, many of them perhaps | 


collectors’ items, which he _ inter- 
sperses with his live organ num- 
bers. 

While his ‘‘making with 
words” is not on a par with his 
digital dexterity, Koch manages to 
convey the impresh of 
around with some friends, 
nostalgic tunes, many of 
which were top stuff in their day. 
Younger listeners no doubt could 
be intrigued by the disk perform- 
ances of former record toppers like 
Rudy Vallee and Kay Noble. 

a natural for radio. 
Wied. 


night. Plus | 
Gielgud ard Richardson, there’ll be | 


just sitting | 
and en- | 





the | 


BURTON-DIXIE 
Mutual (Transcribed from New 
York) 
(Robert Wesley) 


After a whirl on tv, the Burton- 
Dixie mattress firm has switched 
to AM for its regional exposure 


primarily in the central time zone | 


with this twice-weekly Les Paul 
and Mary Ford dinner hour tidbit. 
It stacks up as a hep buy. P&F 
have long stayed on the hot side of 
the griddle with their string of 
Capitol etchings and their patented 
guitar gymnastics have that zingy 
zip to arrest the casual dial spinner 
Squib is an easy-to-take combo 
of folksy patter and music and, in- 
cidentally, a fine showcase for their 
latest recordings. Yne of their 
current releases, “Song In Blue.” 
with vocals by Miss Ford, got the 
closing spot on the initial stanza 
(16). Opener was her ‘Falling In 
Love With Love,” with Paul's 
“Meet Mr. Callahan” guitar spe- 
cialty the midpoint pacechanger. 
Packet was topped off with a cou- 
ple of nicely interwoven hlurb: 
from the host and hostess. Dave 


PHONORAMA TIME 
With Johnny Desmond 
Producer-director: Jim Burton 


25 Mins., Sat., 11:30 a.m. 
PHILCO 
Mutual, from New York . 


(Hutchins? 

The coke set should go for this 
new platter show in a big way, es- 
pecially if Johnny Desmond can 
continue to pull in the top calibre 
guests he drew on his initial stanza 
Saturday (19). Desmond, the guests 
and the teeners in the aud kept it 
all moving at a gay pace and there 
was enough enthusiasm projected 
to rub off on the stay-at-homes. 


Desmond is an amiable host 
with plenty of appeal for the juves. 
His palaver goes well with the blue 


i; was 





jeans set and he knows what they | 


like as far as current disks go. 
Show’s format sticks to the tried 


and tested path. Disks, diskers 
and guest deejays. Bill Silbert, lo- 
cal N. Y. deejay, was on hand to 


help Desmond and he, too, has the 
teen-talk down pat. 

Opening show emanated from 
Gotham’s Hotel Statler and _ it 
sounded like they packed a hefty 
number of kids into the ballroom 
to watch the stanza. It was a roll- 


icking and noisy crowd but the 
kids appeared to be_ enjoying 
themselves. Gros. 





Radio Followup 








Names make news, news can 
make names, and Laura Z. Hobson 
was probably closest to closing in 
on the nub of the subject when she 
noted the wide gap between being 
famous and being a celebrity. The 
author was grouped on NBC's 
“Conversation” last Saturday (19) 
in a roundelay on “The Publicity 
Buildup.” The others were N. Y. 
Post syndicated columnist Leon- 
ard Lyons and author-screenwriter 
Leo C. Rosten (alias Leonard Q. 
Ross), with Clifton Fadiman in his 
customary host’s chair. It was a 
snappy session of sage comment 
on a broad canvas with the quips 
falling where they may. While 
such a fertile subject can hardly 
be exhausted in a too brief half- 
hour, the foursome managed to 
pitch in individually with fascin- 
atin’ analysis, dissection, case his- 
tories and anecdotage. 

Hep listeners might have taken 
a stab at 
agent character cited who for 
5G comes through for a client 
with a membership in the French 
Legion of Honor, an honorary uni- 
versity degree and the cover of 
Time. At least that’s on the agenda 
before the fee is in hand, ’tis said. 
No word about Phineas T. Bar- 
num, the No. 1 ballyhooist of the 
last 100 years, but plenty about 
his latterday counterparts, with 
no-names-please attached. 
might have 
deal about the nature of the “ 
up” 
ers, as reflected in the fodder 
receives for this daily stint, 


build- 


but | 


Lyons | 
contributed. a good} phanage or medical aid programs.) 





f | setting the scene for 
identifying one press- | 





| 


Murphy, Ben Hecht, Bob Casey, 
Vincent Starrett, Judith Waller, 
Ralph Newman, Edward Steichen, 
Bruce Cation, Allan Nevins, 
Leonard Lyons, Robert E. Sher- 
wood, Adlai Stevenson, William 
Saroyan, others 
55 Mins., Sun. (20), 7 p.m. 
Sustaining 
NBC, from N.Y. (transcribed) 
NBC Radio last Sunday (20) pre- 
sented a graceful tribute to Carl 
Sandburg, as the latest in its “Bi- 
ographies in Sound” The 
55-minute transcribed airer brought 
in a host of the poet-historian’s 
friends to pay brief tribute to him, 
to discuss his early newspaper days 
in Chicago, to te Yl anecdotes about 
him, and otherwise recreate some- 
thing of the savor of this home- 
spun teller and singer of tales. 


series. 


This was accomplished in large 
measure, although at times the 


hour was a little pedestrian as one 
tribute followed another in list-of- 
credits fashion. But when Sand- 
burg came on, to teti a story, to 
recite a poem, or sing a song, it 
radio magic. Sandburg’s 
melodious voice, singsonging his 
verses, or exaggerating his stories 
(as with his delightful rendition of 
his ‘Five Marvelous Pretzels’’), 
was music. 

Airer opened simply with Sand- 
burg singing some of his songs to 
his own guitar accompaniment. 
(The guitar kept. backgrounding 
much of the show). Dave Garro- 
way was an effacing narrator as 
he presented a running biog, with 
Sandburg’'s cronies to spell it out. 
Ben Hecht told how he got Sand- 
burg his Chi reporter job; Harvey 
Breit imitated Sandburg’s drawl in 


discussing Hemingway's _ tribute 
anent the Nobel prize; Leonard 


Lyons told several anecdotes about 
the poet; Robert E. Sherwood de- 
scribed a walk with Sandburg, and 
Bruce Catten and Allan Nevins 
summed up his place among his- 
torians for his books on Lincoln. 
There were some very fine mo- 
ments, as when Adlai Stevenson 
gave his appraisal of Sandburg as 
epitomizing the American dream,” 
or when the photographer Edward 
Steichen amusingly described how 
Sandburg (now his brother-in-law) 
first came a-courting his sister, 
But when Sandburg sang his songs, 
or told his stories; when he read 
his poetry, but especially when he 
came to the discussion of Lincoln 
and his place in America, the airer 
became surcharged with emotion 
and eloquence. Bron. 


AMBASSADOR AT LARGE 
With Danny Kaye, others 
Producer: Jeff Sparks 

30 Mins., Sun. (20), 6:30 p.m. 
ABC, from N.Y. (transcribed) 

Rarely has any producer built a 
radio show, much less a decent ra- 
dio show, out of the waste product 
of a film production. But that’s 
what Jeff Sparks did for the UN 
Int’! Children’s Emer. Fund in cele- 
bration of Brotherhood Week. After 
finishing theatre commitments 
in Europe not too long ago, Danny 
Kaye took off on an Asiatic tour or 
UNICEF as “ambassador-at-large.” 
In the meantime, he acted as pivo- 
tal point in a film about UNICEF 
work that was lensed and is soon 
being distribbed by Paramount, 
There were a lot of unusual sounds 
on the ABCast (20) of the Kaye 
trip; something about them stimu- 
lated the imagination, others were 
confusing, but, generally, Sparks 
found in this stanza a fitting trib- 
ute to Brotherhood Week by see- 
ing it through the needs of juves 
the world around. 

The audio tape spent overly long 
Kaye’s jour- 
ney, what with nearly half the 30 
minutes spent in stuff recorded 
stuff made while he was making 
preparations in the comfort of the 
UN., N.Y. building. Finally, he got 
to India, to see how UNICEF com- 
batted tuberculosis; then to Burma, 
Thailand, Hong Kong, Tokyo and 
Korea, to see how other facets of 
the UN subsid operated. (There 
was little actual UNICEF biz in 
the show; occasionally, a UN of- 
ficial gave a brief rundown of or- 


But most of the time was taken by 


and its mainmost practition- | Kaye directing the film or just 
he ! getting familiar with the kids. 


At times the listener-only status 


who can blame him for trying to } was confusing, yet at others it wad 


protect his sources? His objective 
is to gravitate toward those who 
are newsworthy—hoping, as he 
said, that they’d see him 
restaurant and call him over for 
the chitchat routine. Rosten 


| 
| 


in the} 


| less 


seemed in a loftier sphere, cynical, | 


acidulous betimes 
ty. 


and always wit- 
Fadiman steered the trio into 


| snappy memorabilia on the famous 


| got that way would be worthy 
| an 


the noted and no- 
but as to exactly how they 
of 
extended treatment. ‘‘Conver- 
sation” can make a career of this 
topic alone. Trau. 


and infamous, 
torious, 


English 


| UNICEF's piggybank. 


stimulating. There was, for in- 
stance, excessive crowd noise that 
might have enhanced a film but 
only served to interrupt a radia 
show. However, when the sight- 
audience, at least those fa- 
miliar with Kaye laugh-getting 
techniques, heard the comic making 
weird sounds to kids who knew ne 
and yet who laughed, it 
was just as graphic as seeing him 
on the screen. 

Incidentally, Par is releasing the 
pic on Kaye’s junket in March, 
with all theatre proceeds going to 
Art. 
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p assure a successful operation, a surgeon first checks the in- heard. QUEEN’S listeners make most of their purchases while 

Ide facts with a fluoroscope or x-ray. And what x-ray does for the commercials are fresh in their minds. And more than 

he doctor, the 600,000 IBM cards compiling the J. A. Ward a third of them ‘hear it regularly in the-kitchen. You can help 
§ frvey can do for an advertiser. With them he can, for the first make up their minds while they’re making up shopping lists. 

ime, assure a more successful business operation. Third —nearly 70% of QUEEN FoR A Day’s audience can 


4 


not be reached by any television show no matter how popular, 
ere, for example, is an x-ray analysis of one of radio’s most because 1,721,000 of them simply do not have TV sets. 
pluential daytime radio shows—QUEEN FoR A Day; heard five 
ys a week on Mutual coast-to-coast (11:30-12:00 noon ): This x-ray shows what P. Lorillard gets for its Old Gold on 


QUEEN FoR A Day in its fourth year of sponsorship. There’s 





ss big audience — 2,487,000 daily listeners on the average. still room for a companion advertiser five mornings a week. 


{nd remember, these are people listening, not just sets tuned in. 


Hecond— more than 75% of all shopping is done after QUEEN is Let Mutual’s Mister PLus develop the picture further for you. 





ee 





ty 
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VARIFTY - BRB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. 
ratings are furnished by ARB, based on the latest reports. ° 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time — day and 


on a monthly basis. 


show in the specific market. 


All 


(Myst) 


women’s. 





» mystery; (Q), quiz; (Sp), sports; 


time factors, since sets-in-use and audience comoosition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


Abbre.- 


(W), 


westerns; 


(Wom), 


Nambered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 





TOP COMPETING PROGRAM 


STA. RATING 














TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS "a 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM 
CHICAGO Approx. Set Count—1.250.000  Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 





















































1. Mayor of the Town (Dr)......WNBQ ... ae Tee Sat. 10:00-10:30 .. ae aes ieee 49.3 | Wrestling ees . see 10.0 
2. Annie Oakley (W) WBKB... 3 ree . Sun, 2:00-2:30 .... lt a | Ae 28.7 | Star Fire Theatre.......... LS rr 3.5 
3. Cisco Kid (WV) WBKB... Mas xis .ay Ko ae G0 SS Sun. 5:00-5:30. .......0%5 oh, en | ee 47.2 | Meet the Press. .........00. i - ae 10.4 
4. Racket Squad (Adv) ....... WGN ..... |) a .... Tues. 8:30-9:00 ......... COS ee Mh 66s os Oe Os 1. On CO! HOGE 66.6 esas WBKB 21.3 
5. Janet Dean, R.N. (Dr)..... WNRQ .. JIM&M ..... Sat. 10:30-11:00 1 Sa Ge MRSC yaasceis BE ee 2 Ly Rh rr ic era MM onto. arava x 11.1 
6. Wild Bill Hickok (W)...... WBKB... Flamingo... oe en. 1:36-2:00 ........8% : ik eee eee RENas S55 ae 25.9 |Sunday Showtime.......... WEN is pee 5.3 
7. Superman (Adv) cao eeee |  e Flamingo... ,, pat. 5:00-5:30. ......... re eae el leew ds 32.7 | Football Seats, va cs 10.0 
8. Gene Autry Time (W).. WBBM oS ae . Mon.-Fri. 5:30-6:00 3: A nee Sere AE 1 CIGSC-UD 6a cis cdateces 5 Oem WNBG....... 6.6 
9. Hans Christian Andersen (Cr) WBKB......... Interstate......... Sum. 2:30-3:00 «0... 2065 Ser Sa PES Ss a WBBM 2 es 

10. Badge 714 (Myst) WEEN . tetk a2 (0. SSSR SOR A ahi Meas 7 ‘Fues, S0RSS0 .. ccc eu TE So a peers > eee 68.1 | Fireside Theatre........... Wee Ge. vs .. 18.2 
* Average Weekly Rating ; 

PHILADELPHIA Approx. Set Count—1,840,000 _ations—WPTZ (3), WFIL (6), WCAU (10) 
1. Waterfront (Ad@y).....:....... WCAU PS cs Eel ovewet. Simn:-6:30-7:00 ..... A re Ms ese $9.8 Janet Dean, RN... 2.5. S85. te ks 8.2 6.9 
2. Superman (Ay) .......5.%;. WCAU » Wisminge. .<. sic) TOR TT OO nn sk ie sas >. See £5.0'| Aware Theatre. ..0ccceciccss 2 > ae 14.4 
3. Annie Oakley (W) Wes ot Pea BL ee SN Sh | (yi BE og stale knee et CIS wc onc sos 4 0's Kom 5 ee 10.4 
4. I Led Three Lives (Dr)........ od ee are BME ie eee Oe casters WRG, TAO Ee 8 eS cca PIO 3 y xs eee Seer se.3i Award Theatre... ... 66.64. wd ed ee 10.6 
5... Wile: Bl Mickoek (W).........WPTZ. 2.3.6.2, Pigminge. ..<.4 6 » Wed. 6:00-6:20 .......; Re os <5 Ka Meck unseen 35.2 | Ramar of the Jungle....... i) ee yi Be: 

Range Mider (WW) . os... ea pf ct Sarre NI oe asic la, a hae Ties. Gi00-G:30. 6. 6s. ote ih rr | Se 36.9 | Ramar of the Jungle....... > 10.4 
ye Ee WCAU PUM saci ss & 2 ahs a fee... Loto Meee Sia (ME TUCOITC. . occ ccev en by eee 12.7 
8. Boston Blackie (Myst) ....... WAU 4... Ss BeOS eee re? Rei 2 a Ses Eee 38.6 | Award Theatre... .:........ pay eee 14.6 
9. Abbott and Costello (Com)....WCAU......... oe eat Pee ae Ty RSE 2 LS eee ce RE 22.5 | Grady and Hurst........... . do eee 4.7 

10. Cisco Kid (W) WCAU... MT a ths SE eae RSS| ; fe RE ee Pe 35.4!NCAA Football............ i ee 7.7 

CLEVELAND Approx. Set Count—885.000 Stations—WNBK (3). WEWS (5), WXEL (8) 
1. Annie Oakley (W)........... WEINER. osc eee RNS oh Sr oe ers Ge STC | ~  y ee re | re ere 36.8 |Inside Catholic Schools..... WEWS ...... 21 

Sports Page; TV IQ...... WEWS. ..:... 0.5 
pe Re | er ee WEWS..... 7 | eee ora WeG.9:00-9:30 ... 6.6 20: UL ene AS ewe 65:6 |Rratt TV Theatre...........35 Ly: ee 22.9 
S$. Superman (CAdY)........050.. 00S), a ae Pianwngo. ;...... <5. Mon. 6:00-6:30 .......%. i, ee ee +. Ear ee 39.6 | Desert Deputy .. 6. seers 2) eee 5.4 
4. Ramee Bidder GY)... 2... aati: WEWS. .66 cass | ere ee oat fe SS || ME ire eet | Re Aegrre 60:0; You Asked for It... 5. .ccss% > > ee 17.1 
5. I Led Three Lives (Dr)....... Weel eh. s.. Szx so ie es haben os Fri, 16:30-11:00 ....:.. od ie Ge ee GPE ote oat 48.4 | Cavalcade of Sports........ Weide <% <5 wok 15.8 

Sports; Moments in Sports WNBK ....... 9.9 
6. Cisco Kid (W) See) ee Oo RAS oe a AP Sat. 6:00-6:30 ...5... LL, Se re Seo roma TIME... 2... 62. ccs es WEWS ...... 6.2 
7. Abbott and Costello (Com)....WNBK......... Ws ess os TUCS, B200-6:30" 4» «50100 vo Aa ee eA? oa. jeesert. Deputy. ......iesiaes so. aaa 7.4 
8. Wild Bill Hickok (W) -WNBE:..... » Pideningo....... 0.4. Wed: 6:00-6:30 ........ ee .. See eee 29.2 | Desert Deputy............. WHEL. «2.50% 4.7 
9. Files of Jeffrey Jones (Myst)... WNBK......... Gk Aichi ge eeoty Oy GUS Ce | ara 71S ree Mak tice Gre 1 heene AU. ..... «oss dacsn was WEWS ...... i ye 

10. Badge 714 (Myst). WE 5 eee Ws Si 5 cox MR wu gg i gy Os re | > Es Ee ee . eae Se RS 31.8 | Meet Corliss Archer........ WHI isan. 5.7 
BALTIMORE Approx. Set Count—550,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
De Te TD 8 ok eS ih ole aes ty See I oo sca ah hc ete MUGS. 1500 F AO © 6.05 co aee oe RE die Stee > EE ee 26017 O'Clock Final .:-..... 02. READ” 3s ss 6.9 

News—John Daly........ . 2S. Te 43 
2. I Led Three Lives (Dr). B.A Ziv . wea. 10:30-11:60 ....... i ea a I orc ju voces eae 50.7 | Blue Ribbon Bouts......... WMAR ...... 21.6 
Bouts; Sports Spot....... WMAR 18.4 
3. Superman (Adv)........ Ree eS: eae Flamingo Wed. 7:00-7:30 24.3 SE ere so }7-C Clock Fimal. .*....0008 WMAR 10.2 
News—John Daly........ WAAM 6.9 
4. Ramar of the Jungle (Adv)....WBAL..........TPA . Mon. 7:00-7:30 24.1 ten. anes 34:3 |7 O'Clock Final ..... 2.6.2 WHAM wn. 8.9 
News—John Daly........ WAAM 3.9 
5. Wild Bill Hickok (W).. 2.0 ' ee , ERTIES. osc ee et. 7:00-7:90 so. bans os 20.4 A trae 20617 O'Cinek Pinel. ooo. 05 ccs WMAR 9.2 
News—John Daly........ WAAM ...... 5.6 
en a.) A | 0. eee O'S aia m .. Sat. 5:30-6:00 .. rae C'S eer ees | er a ae J eae 29.8 
q. City Detective (Ady).... WMAR.... i oy See . Sun. 11:00-11:30 . nc cog SRR eteaheer 28.9 | News; Sports; Weather..... THURS 5.00058 10.2 
Picture Playhouse........ 0.9 © 7 are 3.6 
8. Badge 714 (Myst)............WBAL... a. > are .. Tues. 10:30-11:00 OOF, nares ars 46.0.1 WROBEIING. |... nc ceca eee’ 8 ea 15.4 
9. Abbott and Costello (Com) S 5. ° ae Oe ks Be es es, 1) eee ane O" Saree oa.0 | OU Are THEE... ci csc oceans WMAR .....-» 12.0 
10. Hans Christian Andersen (Ch). WBAL... . Interstate... Thurs. 7:00¢7:30 ...... Te rap alec RPP re 20.01% O'Clock Final... . ovis cccsss 0. 83) ree 8.9 
News—John Daly.......... WAAM , 89 

eth mak ; WCCO (4), WMIN (11)* Minneapolis; ; 

N7 AP 2 > y —— Sef. U*)9 1 > . 

MINNEAI OLIS-ST. PAUL Approx. Set Count 160,000 Stations KSTP (5), WTCN (11)* St. Paul Share-Time 
1, Wild Bill Hickok (W) As 2.) ee Fiamingo.;........ Sat. 5:30-6:00 vi Rs) eas Aa ye 31.7 | That’s My Dad Meas oe 2.3 

AR ee 5S dake santo WE fe 1.5 

2. I Led Three Lives (Dr) SS ccc ke ee a ck: .. Tues. 9:30-10:00 25.5 re 52.5 |Stop the Music............. WMIN 14.5 
3. Annie Oakley (W) Re oe | re ae .. sun. 5:00-5:30 23.6 54. 43.6 |Peopie Are Funny......... >. a 12.1 
4. Hopalong Cassidy (W)........ WCCO PAs 55 ha .. Sat. 6:00-6:30 23.2 ere 37.4| Championship Bowling.....WMIN .... 1.2 
5. Life of Riley (Com) ......... KSTP.. NBC..... ... Sun. 6:00-6:30 .. 21.7 45.. 48.1 | You Asked for It........... WMIN 19.6 
6. Foreign Intrigue (Adv) . <>) Sheldon-Reynolds. . Sun. 9:30-10:00 .. 20.4 40.. 51.5 | Masterpiece Theatre........ WCCO 26.4 
7. Ramar of the Jungte (Adv)....WCCO..... rr | #56. ee Sat. 4:30-5:00 20.0 es anaes an 240 1NCAA Football’. ........3% WTCN 5.7 
: ; a )* De WTCN 2.3 

Mr. District Attorney (Myst).. KSTP....... re es xe Fri. 7:30-8:00 20.0 ar ae Oe ee ee Wwcco 24.9 
9*# Badge 714 (Myst).........00. ee a bis 5h Se « Mon. 9:30-10:00 ...c ce i i arene. Ms Fas 2 wea BOO (RCUGIO“OME «©... 6 cree sects WCCO 27.9 

10. Ellery Queen (Myst) fe + a .: aia sos 55 0:0 RE OOTIOIOD 6i500s~e EEE ere inten entero 55.9' Your Hit Parade......:.... KSTP 34.7 
SRATTTETAGC r ’ ‘ KOMO (4), KING (5), Seattle; 
SEATTLE-TACOMA Approx. Set Count—410,000 Stations— TNT (11), KTVW (13, Tacoma 
1. Life of Riley (Com).......... KING... ). ee ... Thurs. 7:30-8:00 2 aera a 61.5 | Name MMO TUNG. oo kaka poe 14.6 
2. Annie Oakley (W)...... KING... | . Thurs. 6:00-6:30 ee Westies 45.1 | Sports; News. . ere Cer KOMO ... 5.6 
3. Liberace (Mus) ........ ne News; Bashful Billy Lee.... KOMO ...... 52 
4. Gene Autry (W) ...... KING... Guild .. Wed. 8:30-9:00 os 7 Be tone a 73.9 | My Little Margie........... KOMO ... 30.8 

KING NBC . Fri. 6:00-6:30 30.2 78 38.7 | Sports; News eee 3.7 
. ee ; News; Touclidown .. KOMO 
5. Superman (Adv) .KING... Flamingo Mon. 6:00-6:29 . 30.0 > eee 42.4/Dinner Matinee......... .. KTNT ; 
6. Wild Bill Hickok (W) KING Flamingo Wed. 6:00-6:30 . » -a0.8 “SREP 43.2 | Sports: News . KOMO 
aati te ; Ss ee News; Joe Palooka....... KOMO .. (.0 
2. “se arson (W , KING MCA Tues. 6:00-6:30 28.9 72 39.9 | Dinner Matine : : eee. KTNT 3.7 

- Badge 714 (Myst) KING. . NBC... Fri. 9:30-10:00 28.5 47 60.7 |Our Miss Brooks KTNT 18.0 

- F avorite Story (Dr).... KING... | i ia .. Tues. 8:00-8:30 26.2 39 . 67.6 | Bob Hope capac bebena , KOMO 27.6 
0. Waterfront (Dr).............. KOMO........ MCA......... . .Fri. 8:30-9:00 ......... ees ens 60.0 |Topper ........ccccceccees KTNI 20.4 
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As always, the most recent Pulse shows WCBS Radio has a ereater audience during 


the average quarter-hour than any other New York radio station...50% larger than 


the next network station, 23% larger than the next local station. Now, Pulse has 


“ANEW MEASURE OF 
SUCCESS FOR WCBS RADIO! 


The first CPA (Cumulative Pulse Audience) report is in. For the first time, Pulse 








shows how many different families listen to each of metropolitan New York’s 4: 





network and 9 leading local radio stations. 


| MORNING, AFTERNOON AND NIGHTTIME, TOTAL DAY AND TOTAL WEEK, 
WCBS RADIO LEADS IN EVERY SINGLE CATEGORY! For example, on a total 





week basis, WCBS Radio reaches a whopping 80.9% of all radio families in the 





entire 12-county area measured in the survey...11% more different families than 
the next network station and 32% more different families than the next local station. 
In fact, WCBS is the only radio station (network or local) to reach 3 million 


different families weekly in this 12-county area! (And WCBS reaches well beyond 





this area to an additional 17 counties.) We would be happy to go into the whole 





story with you. For all of the details, get in touch with CBS Radio Spot Sales or 


The Number One Station in The Number One Market... WW BS R ADIO 


Sources: Average 1/4-hours—Pulse, January 1955; Total Week — Pulse CPA 12/54, released February 11, 1955. 
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‘Disneyland’s’ ’55-56 Future in The 


Bag; Same Clients to Ride Again 


SET FRANK FONTAINE 
IN TV FILM SERIES 


Studio Films is lensing a half- 
hour vidfilm series starring Frank 
Fontaine, which it expects to put 





While everybody else is worry-+ 


into the syndication mill by April 


ing about renewals for the rest of 
this season, ABC-TV has been pro- 
jecting somewhat, with the result 
that it’s tied up the three current 
“Disneyland” sponsors for next 
season (’55-'56). American Motors, 
American Dairy Assn. and Derby 
Foods are in the foid for another 
(including summer repeats) 
under the same arrangement as 
currently, with American Motors 
taking a half-hour every week and 
the other two alternating on the 
remaining half-hour. Not that the 


Car Sick 


Max E. Buck, ad and promotion 
chief of the NBC owned & operated 
in New York, asked for a license 
plate reading “CH 4” (for WRCA- | 
TV’s Channel 4). | 

Plate arrived last week. It reads | 
CH 2 (for rival WCBS-TV). 


Save UHF’ Group 








year 





renewal wasn’t expected, in light 
of Disney’s phenomenal rating suc- 
cess. but ABC-TV lost no time in 
latching on to it. 

\ieanwhile, the web took the 


Rallies Its Forces 


Washington, Feb. 22. 
Leaders of the UHF industry 





official Pe od gn a gathered here over the weekend to 
timer, “Mickey Mouse Club,” ad-| vavitalize the UHF Industry Coor- 
miiting its existence for the first | 


dinating Committee for presenting 


time bh By casey ee ale testimony at ieatteesdalin hear- 
from ABC prexy Bob sinter anc’) ings before the Senate Interstate | 


Disney. Daytimer starts Oct. 3 at 
5-§ daily in all time zones as 
was reported. Kintner, however, 
wouldn’t say anything about who’s 


and Foreign Commerce Commit- 
tee. Among the group were Harold 
Thoms, owner of WISE-TV in Ashe 
ville, N. C., and Fred Weber, pres- 





«a teievidt ee . lar-}. ae - H 
alreacy in as bankrollers, declar ident of WFPG (AM) in Atlantic 
ing the silence was for * ‘sales POS= | ss. 
a : City, N. J. 

sons.” It’s reported, however, that 3 ; 

Ipana has joined the roster, along | Benedict Cottone, counsel for 
with General Mills, Campbell | the group, said the Committee will 
Soups and Borden's support the recommendations made 


in the Senate 





repo™t by Harry 





report fa- 
where VHF 
been built, 


termixture, whicn the 
vored only in areas 
stations have not yet 


Al Singer’s ‘Professor’ 


As ‘CE Theatre’ 1-Shot| 


and regulation of heights and 

| powers. 
1e-shot exposure of the Al | P it : i Mee 
c * weyers cana “Professor eae [The ultra highs, Cottone indi- 
eihnger-conce - 3S ¥ S | : Z £ . pee 
‘es ; |eated, will make a strong pitch for 


to College” is being planned for 
the Sunday night CBS-TV “Gen- 
eval Electric Theatre.” Audience | 
response will determine whether 
the network will go ahead with its 
projected plans to do a weekly | 
“Professor” series, on which Singer 
has been’*working for some time. 
“GE Theatre” on-the-air audi- 
tion will star Walter Slezak, with 
the show originating in New York, 
since Slezak is currently co-star- 
musical legiter | 


action to save their stations, many 
of which are hanging on only be 
cause of the hope that something 
will result from the Senate inquiry. 
They will support, he said, “every 
thing short’ of a move of all sta- 
tions to UHF. 


CBS Scraps Plan For 
Hayes-Healy AM Return 


| CBS Radio’s plans for resuming 
ithe Peter Lind Hayes-Mary Healy 
| half- hour series have been shelved. 
| Web had toyed gues with slotting 
/the duo Saturday night at 8:30, 
exiting Peter Potter’s “Jukebox 
|Jury” in the process. ‘Jukebox” 
|will remain and Hayes-Healy, who 
(had a Saturday afternoon run last 
season, are unplaced. 

| Hayes continues as replacement 
for Arthur 
|shows, and was joined by his wife 
lyesterday (22) morning on the 
CBSimuleast of Godfrey’s Shrove 
|'Tuesday stanza, with pair cut in 





ring in the “Fanny” 
on Broadway. 


FOR RENT 
OFFICE SPACE 


(Nerth Light) 


1000 Sq. Ft. 
48 WEST 48th ST. 


(Radio City Area) 














HARRIS, NEWMARK & CO. } 














Teresa Brewer, 


1. Ten of the musical-and-comedy 
telefilms have already been done 


on the Coast at the Mercury In- 
ternational Studios, with 39 pix es- 
tablished as the total. 


Deal, financed by SF’s Ben Frye 


and investor Sam Costello, brings 


Fontaine baek into the scene after 


about a two-year layoff as a video 


regular. He was a steady on two 
NBC shows, the “Swift Show” in 
48 with Lanny Ross, and, lastly, 


“Scott Music Hall.” 


Pilot on the skein had batoneer 


Ralph Flanagan and thrush Peggy 


Lee. Others used so far include 
Frankie Carle, De 
Castro Sisters, Tex Ritter, Sunny 
; Gale, Mel Torme, et al. 


Prockter's Flock 
Of New Entries 


First three pilots of a 
duction slate of at 





1955 pro- 
least six new 


| properties get underway at Prock- 


Plotkin, but will also push for dein- | 


ter Television Enterprises within 
the next month. Shooting on the 
pilots, one of which is a pirate and 
sea-stories series, another on ro- 
mantic dramas and the third a bio- 


| graphical series, starts about March 


| Hollywood. 
are 20th’s first telefilm tenant, are | 


15 on 20th-Fox’s Western lot in 


Conne-Stephens, who 


handling the physical production | 
on the pilots, which haven’t been 
titled or cast yet. Prockter v.p. 
Jerome Robinson heads up _ pro- 





ibe Jimmy Dudley and Ed Edwards. 





115 of them already 


|tial negotiations were started by 


| 


|ages to UM&M. 


duction, with an expanded staff yet | 


to be tapped. 

Other three properties 
shot later -in the spring. All six 
will be put up for naiional sale, 
but syndication hasn't been ruled 
out as a possibility for some of 
them. Expanded production slate 
for the Prockter setup follows the 
appointment of Andy Jaeger as 
sales v.p. 


will be 





FCC Orders Hearing On 


Godfrey on daytime | 


Charge Lowell Thomas, 
CBS Made ‘Secret Deal’ 


Washington, Feb. 22. 
FCC decided y esterday (Mon.) 
on an “evidentiary” hearing before 


an examiner 
support 
chase by 


to receive evidence to 
a protest against the pur- 


Lowell Thomas and asso- 


|; with more than ordinary 


|United Film Service, two of the 


Survey Shows Local Service-Type 
Shows Yielding to Daytime Films 


+ Local service-type shows (cook- 
i sewing, decorating, etc.) are 





| field 


Bank, Beer Ball BR. either being eliminated’ altogether 


Cleveland, Feb. 22 

The Cleveland Indians’ baseball 
broadcasts have been pacted by 
Central National Bank and Carl- 
ing’s Brewery over WERE through 
Fuller & Smith & Ross and Lang, 
Fisher and Stashower. 

Sportscasters again this year will 





‘Paris Precinct $ 


35-Market Sale 


UM&M Inc., the telefilm distribu- 
tion company comprising a 200-man 
sales force drawn out of a couple 
of theatrical commercials houses, 
has landed its first major sale, a 
35-market deal on “Paris Precinct,” 
the Louis Jourdan-Claude Dauphin 
starrer owned by Motion Pictures 
for Television. UM&M set the deal 
with Shulton Co., makers of the 
Old Spice products, via Wesley As- 
sociates. 

Deal covers major markets, with | 
cleared for a| 
start two weeks from now and the | 
rest in the process of being slot- 
ted. It’s Old Spice’s first program 
buy, after a couple of years restric- 
tion to spot announcements. Ini- 





Sy Donnigan, one of the UM&M 
supervisors recruited from | 
MPTV when the latter turned over 
| distribution of its program pack- 
Charles Amory, | 
UM&M prexy, wrapped up the deal. | 

Sale is vecially interesting to 
the syndication trade, which has 
been watching the UM&M setup 
interest 
Majority of the 290-man sales force 
comes from the staffs of Motion 


Picture Advertising Service anc 


{major outfits in the business of sell- 


ing and producing commercials for 
theatre screens. Trade feeling when 
Matty Fox assigned his syndicated 
properties to the new organization 
was that while the UM&M staff 
might know the motion picture 
business, it didn’t know television, 
and thus the industry was some- 
what downbeat on the project. Old 
Spice sale, along with other busi- 
ness turned in by UM&M, may cue 
a reevaluation of this type of | 
setup. 








GERALD MAYER TO 


1 Liciates of stations WROW and 
R. Siegel OX 5-2200 i from the New Orleans Mardi | ¥ ROW-TV in Albany, N. Y. 

| Gras and Godfrey & Co. on the} Complaint was filed by WTRL-TV 
Ye TE pmermm | N. Y. end. which charged that Thomas and | 
oe es RNR Fe AY AARNE ra aT | CHS entered into “secret under- 
sr pees ce ‘ | | standings” to shift the network af- 

1 sicomssvec == . | filiati mn to WROW. A charge of 

~ anti-trust violation was also lodged. 
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The Channel 8 Mighty Market Blace 


all yours 
WGAL TV 


LANCASTER, PA. 


NBC * CBS 
DUMONT 





STEINMAN STATION 
CLAIR McCOLLOUGH PRES. 
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Decision to hold a hearing was 
made hy orai a 
before the 


suments on the case 
full Commission. No ob- 


jection was raised by attorneys for 


WROW. 


| Victor Lasky Files 2506 


| York Supreme Court, 


| of last 


‘Suit Vs. Barry Gray, WMICA 


Author-lecturer Victor Lasky 
has filed a $250,000 damage suit 
against commentator Barry Gray, 


station WMCA, N. Y., and a group 
of Gray’s late-night sponsors on 
the grounds that Gray held him up 
to ridicule and_ otherwise in- 
jured him. Suit was filed in New 
and came to 
motion to dismiss the 
action by the defendants. 

Lasky claims that on March 16 
year, Gray 
on the air which linked Lasky to 
the so-called “Hartnet” group, said 
in the article to be a group which 
clears people of subversive taints 
for money. Lasky charges Gray’s 
action was one of malice, spite and 
intent to injure, and claims to Have 
been held up to ridicule and other- 
wise injured to the tune of a quar- 
ter of a million. 


light on a 





Cincinnati—Richard F. McCarthy 
joined the WKRC stations Monday 
21) as director of public relations 
ind publieity. He formerly was di- 
ector of radio promotion for the 
Crosley Broadcasting Corp. 


read an article | 


|ten by Larry 


| garnered $161,315 in pledges when 
|}it went off the air 





HELM DUKOFF VIDPIX 


Feb. 22. 
will be producer- 
“African Adventure,” 
idfilm series being readied by Ed- 
ward Dukoff, prexy of Interconti- 
ate Productions Ltd., new com- 
pi Op@Fating tv interests of the 
Sel h] lesinies Organization in South 
Africa. 
First thi 


Hollywood, 
Gerald Mayer 
director of 


ee episodes, being writ- | 
Marcus, will be 
lensed in Eastman Color in Africa. | 
Writer is now there, selecting lo- 
cations for series. Interiors will | 
| be shot at Killarney Studios in 
Johannesburg. 

Dukoff and Mayer cast first three 
vidpictures which go into produc- 
tion June 1. Mayer leaves for 
South Africa May 1. 


Heart Fund’s 1616 Take 


Hollywood, Feb. 22. 
Fund telethon’on KNXT 





Heart 


Sunday, with 
producer Jack Rourke saying he | 
is extremely happy with results 
and that they exceeded expecta- | 
tions. Telethon began midnight 
Saturday. Goal originally was 
$200,000 but time was sliced due to 
last-minute programming changes 

Highlight of event was actual 
heart operation at General Hospi- 
tal, telethon cutting into hospital 
intermittently during the three- 
hour operation, with George Put- 
nam narrating. 





Cleveland—Mel Tenenbaum last 


week ankled Ohio Advertising 
Agency as radio-tv veepee to join 





the Paul Warren agency. His new 
post is also as radio-tv chief, 


| Desilu 


or being cut down to five- and 15- 
minute length among key televi- 
sion stations around the country, 
That’s one of the findings of a sur- 
vey undertaken by CBS Television 
Film Sales to determine the poten- 
tial market for syndicated soap 
opera. 

Other findings of the survey are 
being kept under wraps, but Les- 
lie T. Harris, v.p.-general manager 
of Film Sales, says that stations are 
substituting film shows in place of 
the fast-disappearing service seg- 
ments. While Harris’ longrange 
plans include the filming and syndi- 
cation of soap operas fer afternoon 
time, the immediate move of the 
CBS subsid is to earmark the Glo- 
ria Swanson show, “Crown The- 
atre,” for exclusive daytime use. 

Show will be cut down to allow 
more commercial minutes and will 
be sold as a two-run package at a 
lower price, calculated on the basis 
of Class C time instead of Class A. 
Harris is shopping around for 26 
more films, to be drawn from pilots, 
to add to the current 52 in “Crown,” 
to enable stations to strip the show 
for 13 weeks. Total of 65 shows 
are necessary for this (13 weeks, 
five shows a week). Following the 
first 13 weeks, stations would de- 
peat the skein for another 13. 

Survey doesn’t include the rea- 
ons for the decline & fall of the 
service show, but it’s assumed that 
audience is falling off rapidly, for 
one thing, and that live production 


costs are increasing. Substitution 
of film segments, especially films 


| bought in quantity on a rerun basis, 


bring station operating costs way 
down while at the same time main- 
taining fairly high audience levels, 
it’s felt. 


G&T’s ‘Buckley’ Pilot 


Holiywood, Feb. 22. 
Goodson and Todman, N. Y, 
packagers, have finalized deal for 
Productions to shoot a 
pilot on its new series, “Buckley.” 
Don Quinn created series starring 
Reginald Gardiner. 
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1 REMEMBER MAMA 





®@ Radio vs tot e 


$ $ $ DOLLARS $ $ $ 
FOR YOUR OBSOLETE 
Témm. TELEVISION FILMS 


Blackhawk will buy any legitimate [6mm, 
sound prints of your used and obsolete 
filmed television programs for resale for 
home and non-theatrica! use. Any gquan- 
tity—one print or a thousand! Let us 
know exactly what you have by title, 
length and number of prints. ‘We even 
have a market for obsolete commercials 


BLACKHAWK FILMS INC. 








502 Eastin Pictures Building 
DAVENPORT, IOWA 

















ee 
EVERY DAY 


ON EVERY CHANNEL 


BROOKS 
COSTUMES 


3 West 6lst St., N.Y.C.-Tel, PL. 7-5800 

















STANDARD SOUND EFFECT 
RECORDS 


Now Available in New York at 


CHARLES MICHELSON, INC. 
15 W. 47th St. Plaza pans | 
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SULLIVAN 





“TOAST OF THE TOWN" 
C 8S. TV, SUNDAY NIGHT 





Hore. DELmMOoNnico 
NEW YORK CITY 





February 10, 1955 


Dear Adrian: 


The fantastic reaction to our show about the radio 
industry contimes to astonish me, Every mail is 
loaded with letters from all over the country and, 
as you know, our show that night played to one of the 
greatest national audiences that “Toast of the Town" 
has ever attracted, 


If there was any doubt of the tremendous place that 
radio holds in the country, this national response 
answers it. The top personalities of radio are 

still the No. 1 attraction. 










Sinc ly, 


Ed Sullivan 





President, CBS Radio 
485 Madison Avenue 
New York 22, Ne Ye 
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Lamb Case 


Continued from page 20 














few days after he testified against | caused Watson to give false testi- 

Lamb last September. The letter | Mony and to determine if he 

began: changed his testimony after becom- 
“In the relative solitude of my 


|ing “paid consultant” to Lamb. 
own humble home I have had op- be ee 
portunity to reflect on the happen- arr ‘ tine 
ings of the most disillusioning | 24¢¢¢, is “a professional witness, 
week of my life—the week I spent | 


not a neophyte.” And could not 
» Wi 

in conference with attorneys of the | “easily be led from telling the 

FCC in Washington.” 


| truth.” 
The letter went on to say that | Lamb’s attorney, Russell Brown, 
Watson “had the feeling at the 


| retorted that Watson’s contact with 
end of my cross-examination that } 


| the FCC was a new experience. 

é “The Dept. of Justice,” he said, 

the disclosures fell somewhat short | «. ‘never tried to change his testi- 
of our expectations” and that he | 
would appreciate it if Russell} 


mony. He had a right to have 
Brown would inform Lamb that “‘if | ag mca nang pepresemarves o 
there is anything I can do addi- | 
tionally to see that the truth pre- 
vails...I will be happy to do all 
Watson admitted that he then} 
became a consultant for Lamb, for | 
a fee of $200, to assist in checking | 
testimony of other Government wit- | 











Chi-to-Frisco 


=m CONtinued from page 20 








arenas wherein the quadrennial 
nesses. He swore that he has not wars will. be fought. 
been promised any further pay- | 
ment. As Harold See Sees It 
When Watson insisted that he | San Francisco, Feb. 22. 


was “coached and conditioned” by! The prospect of covering the 
a former FCC lawyer to testify | 1956 Republican national conven- 
against Lamb, attorney Edward | | tion doesn’t dismay the Frisco tv | 


Brown questioned him at length as | stations. Ample tv equipment will 
to how this was done. | be available, and by cooperation | 
Watson said the Commission law- | 0f the nets and borrowing of cam- 


ver, Walter Powell, did it by pre-| eras and other equipment from 
paring his testimony in question- | | various Coast stations there should 


and-answer form and making “nu- | be no problem. a 
merous revisions” after talking to | Harold P. See, manager 0 
him and showing him “voluminous | KRON-TV, says, “All the stations 


'on the Coast will be glad to co- 
b gy with the major networks.” 


| It will not be necessary, he says, 
When Lamb's attorney protested | ito move the whole tv setup lock, 


against “dragging out the proceed. | | stock and barrel from Chicago after | 
ings,” the Commission counsel said the Democratic convention. There | 
he hae eo intent on finding out what | 5.e 25 cameras in the three major 


TEN BILLION DOLLARS | 'sc!™*-7iih. ate coul, 


out, and most of them could be 
made available for convention | 
The Do-It-Yourself Home - Owners | 
Market! These people come to YOUR | 


documents” based on Laamb’s writ- | 
ings and files of the Daily Worker. 











work. Each of the seven major | 
Los Angeles stations could loan a 
minimum of two additional cam- 


eras and more can be borrowed 
place of business when they from Seattle, Portland and other 
cities. 


With the nets providing remote 
trucks, practically every problem 
can be easily solved, See says. ABC 


watch... | 


ace, site of the upcoming conven- 
tion, for help in planning the cov- 
erage. 


Weitzman’s New Status 


L. S. (Duke) Weitzman, who up 
to a month ago had been handling 
|advertising and promotion for 
WABC and WABC-TV, the ABC 
Gotham flags, has moved over to 
the network side in a, newly-cre- 
ated post, manager of audience 
promotion for the radio and tv 
webs. His new assignment had been 
pending for the past month, fol- 
lowing the appointment of Harriet 
Feinberg to the local post. 
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The TV film show with a COMPLETE 
merchandising package! 


Write for FACTS 
. . A | Weitzman was 
Reid H. Ray Film Industries | 7 ics 
2269 Ford Pkwy. — St. Paul, Minn.) ment. 
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A top performance 
Lets you know 
That TelePrompTer’s 
On the show. 
GET 


TELEPROMPIER 


NEW YORK leeads Wahi 2.3800 
CHICAGO 177 North Srate $¢. 
LOS ANGELES {151 same Monica Bivd. 
WASHINGTON {346 Connecticut Ave, 
SW. CALDWELL, LTD. 


TORONTO 447 Jarvis St. 


~and other principal cities in the U. $. and Canada 





has already surveyed the Cow Pal- | 


Before joining the web in 1951, | 


Maizlish Anni Hoopla 


Hollywood, Feb. 22. 
KFWB, the Harry Maizlish- 
owned indie here, celebrates its 
30th anniversary next month. The 
one-time Warner Bros. outlet, 
which Maizlish has managed for 
the past 19 years and owned for 
the past five, will commemorate 
the event with lots of hoopla. Sta- 
tion is rounding up congratulatory 
notes from top show biz person- 
alities as part of the campaign. 
Frank Bull agency is handling 
the campaign. 





Host-Narrator Slots 
Now ‘Open Enders’ Too 


For Local Personalities 


CBS Television Film Sales is pull- 
ing a real switcheroo. Whereas 
other telefilm distribs, upon pack- 
aging a group of half-hour dramat- 
ic shows, usually shoot a person- 
ality into the pix as host-narrator to 
provide an integrating factor (Tele- 
vision Programs of America’s Ed- 
ward Arnold, Guild’s Conrad Nagel, 
NBC’s Walter Abel, etc.), CBS is 
taking its host out of a series alto- 
gether. Series is “Crown Theatre,” 
an anthology in which Gloria 
Swanson is host-narrator. 

Now that it’s preparing to sell 

“Crown” as a daytime strip, CBS is 
| splicing Miss Swanson out of the 
| pix. There’s a dual reason: to pro- 
vide more commercial time for sta- 
}tions buying the package, and to 
allow the station to put in a local 
| personality as host and pitchman. 
[that To is on the upbeat, says CBS, 





that local personalities can do a 
B beeen ve selling job if they are inte- 
grated into the show as host than 
if a star who has no identification 
| With the local sponsors hosts the 
| chow, Similar setup was arranged 
jrecently with Official Films’ “Star 
| & the Story,’”’ when Cedric Adams 
| took over hosting chores in Minne- 
| apolis and Duluth. 


‘MARGINAL MARKETS’ 
A BIG TELEPIX PLUS 


CBS Television Film Sales has 
taken on syndication to “marginal 
markets” of the “Buffalo Bill Jr.” 
show which Brown Shoe and Mars 
Candy are spot-bankrolling in over 
100 markets, CBS will handle dis- 
tribution in markets not covered 
under the Brown-Mars sponsorship 
arrangement with Flying A Pro- 
ductions, which is producing the 
segment for the Leo Burnett agen- 
cy. Deal marks the fourth Flying A 








| property CBS is handling, others 
| being “Gene Autry,” “Range 
| Rider” and “Annie Oakley.” 

| Handling of “marginal markets,” 
|as under the “Buffalo Bill Jr.” 
| deal, is rapidly becoming one of 


|; the more ‘important facets of the 


CBS Film Sales operation. It also 
handles the marginals on “The 
Lineup,” a CBS network segment 


| sponsored by Brown & Williamson, 
and foreign and rerun sales on 


| Love Lucy.” In the works is a pos- | 
| Sible deal whereby it will do the 
|; same on “You Are There,” which | 


{recently switched to film. 





Gross-Baer Packagers 


Ink Klein as Coast Head. 


| Bob Klein, recently 
with Hollywood's 
Agency, 


Jules Goldstone 
named west coast general 
manager of Gerry Gross-Norman 
Baer packaging firm 

Klein, who produced Tex & Jinx 
tv shows for four years, as well as 
radio-tv’s “Citizens Union Search- 
light,” will work on Coast versions 
of “Junior Champions”; “Keepers,” 
and “‘Let’s Take Sides.” 


WATV’s ‘Casa Sivas’ 


WATYV, Newark, N. J., tele indie, 
has something new in soap operas. 





thing not particularly new about 
the general description is the title: 
“Home, Sweet Home,” liberally 
translated from “Casa Serena.” 

Program chronicles lighter 


uation. Star is Gino Caimi. 
pone & Co. (olive oil) 
rolling the second quarter 
seven-day strip. 





“L| 


associated | 


It started last Monday (21) after a 
surprise deal with a half-sponsor. 
Show has half-hour daily format: 


it’s stripped seven days a week at 9 
ayem, and is played in Italian. Only 


side 
of a husband-wife-mother-in-law sit- 
Filip- 
is bank- 
of the 


‘Spotlight In Harlem’ 
Set for WATV Sked 


WATYV, Newark tele outlet, now 
has all four of the big minority 
audience groups in metropole cov- 
ered by its program sked. On 
March 9, the for-Negroes-by-Ne- 
groes “Spotlight In Harlem” show | 
joins the station. 

The better part of WATV’s move 
toward specialized programming is 
recent. It started in the fall with 
a Latino show that shifted from 
WOR-TV. More recently, it added 


Kansas College's 
Lay Off My V 


.Kansas City, Feb. 22. 
A tussle is shaping up in Kansas 
over VHF Channel 8, now assigned 
to Kansas State College, Manhat- 
tan, the state’s cow college, and a 
channel which has become the 
envy of Station KEDD, Wichita. 


KEDD, now operating on UHF 


another Spanish show, followed a wor ge Lael gy ad aoe 
closely last month by a-whole oe chin- 
act. Now jt’. | son (not far from Wichita), and 
block of Italo telecasts, Now it’s . ita), an 
the Negro show the College permit be changed to 
p Seep : ‘ UHF Channel 58. KEDD would 
WATV is now the only N. Y./then move its transmission to 
telestation with specialized pro-| f{ytchinson. 
gramming. 


Kansas State, through its prexy 
Dr. James A. McCain, has been 
quick to pick up the gauntlet on 
the grounds that Channel 8 in 
Manhattan is a vital link in a state- 
wide educational tv net which five 
Kansas state colleges hope to hook 
|up in the néar future. The plan 

| Was proposed several weeks ago, 
San Francisco, Feb. 22. | involving a channel in Lawrence, 

An immediate appeal to the FCC | one in Manhattan, and tv labs and 
against the temporary suspension | | programming by three other state 
of five members of the National} schools over these channels. 
Association of Broadcast Employ-| Fly in the ointment-is the Kan- 
ees and Technicians will be made | sas Legislature, now in session, but 
as soon as the men have received | which meets only every other year. 
notification of the FCC action, Clif- | This session is looking with a cool 
ford Rothery, national president | eye on the McCain five-school pro- 
of the union, says. | posal, which called for something 

The five men were suspended over $1,000,000 to get it going. 


following an investigation by the 
More ABC News Coin 





Frisco NABET Will 


Protest Suspensions 
In Strike Aftermath 








FCC of charges of sabotage and 


damage to station equipment in 
the recent KPIX and KEAR ABC Radio’s “Weekend News” 
strikes. 5 : 


| package of 22 five-minute news- 
casts continues to be the web's 
most consistent coin-getter. Latest 
in for an eight-week bundle is 
Thomas Leeming & Co., for Pac- 
Anthony Severdia, chairman of | quin Hand Cream and Ben- Gay 
the Frisco chapter of the union; ' lotion. Leeming started its eight- 
Ronald W-~ Didrickson and Carle-| week sponsorship this weekend, 


ton W. Schwartz. | 
The two KEAR engineers were 
CREATIVE 
TV Man Available 


suspended for 60 days. They are 
11 Yrs. Experience: 


Howard A. Chamberlin and Fred 
P. Muller. 

© PROGRAM DEVELOPMENT 
(a top talent agency) 


Bob Cooke’s WABC Show — 
© ADVERTISING AND 


Three of the men, all suspend- 
ed for 90 days, were KPIX techni- | 
cians on duty when that station | 
was struck on Dec. 14. They are, 














New York Herald Tribune sports 
editor Bob Cooke joins the grow- | 
ing list of fourth estaters pulling 


down some radio-tv coin. He PROMOTION 
preems a_ six-a-week half-hour . 

sports show, ‘11:30 Clubhouse,” on - fa. eating, wotwork) 
WABC, the ABC flagship in New PUBLICITY 


(a major film company) 
32 Years Old 
Excellent References 
Box V-21455, Variety 
|] 154 W. 46th St., New York 


TOUPEES 


Ed Bleier, who exited the sales | 

| staff of WABC-TV, the ABC flag- | 
“THAT DEFY_DETECTION 
Hollywood - Crewcut - Pompadours 


York, starting March 21 on a Mon- 
day-thru-Saturday basis. | 

Program, which will feature in- 
terviews and bulletins, is set for 
the 11:30 to midnight post. 


College Graduate 



























ship in New York, a couple of 
weeks after Ted Oberfelder took | 
lover the outlet, has returned to 
| the network, this time under his 
oe boss, tv veep John Mitchell, in 





the network sales department. Bags — ter : 
'Bleier is one of two additions to || Sleeping © Swimming 
the staff, the other being Helen 

b-5 6 Sports, etc. 


| 


FREE CONSULTATION 
Samples on Hand 
Mail Orders Guaranteed 


It’s also a return to the network 
for Miss Guy. 











_ Columbus — Bob Adkins, disk THEATRICAL WIGS OF ALL TYPES 
jockey and producer from WIBC, LERCH RENT & SALE 
Indianapolis, has joined WTV N | 

Radio here as coordinator of com- ' LERCH 67 W. 46 St., N. Y. C. 
mercial production. JU 2-3992 
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The first show of its kind 





in all television... 





the first sales plan of its kind 





in all advertising! 





By Allah! This program has everything! 


Intrigue 


The French Foreign Legion! The 
intriguing and mysterious desert. Native 
peoples and animals and customs, 
Unprecedented government cooperatjon 
for highest authenticity. 


Add a name star like Buster Crabbe... 
and his son “Cuffy”, in a role children 
of all ages will envy... and scripts 

that weave them all into top TV viewing— 
and you get a glimmer of the tremendous 
appeal of this program. 


FREE: A complete, 
integrated sales plan! 


Included in the package is a built-in. 





merchandising program featuring 36,000 
free premiums for every market 
ordered: trading cards ... autographed 





photos of Buster and Cuffy... comic 
books .... membership cards and 
certificates. Plus free posters and special 
commercials, also free. 


It’s all absolutely free—and trouble free, 
when you buy the show, f 


“Captain Gallant” is a show whose 
performance in the living room and at the 
cash register will delight every sponsor, 
For full details and availabilities, 





call, write or wire—fast! 
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“The power of tv networks to de- 


programs available to an individual 
station,” he added, ‘‘amounts prac- 


A House (& Senate) Divided 


Continued from page 23 








smaller markets which serve wide 


1 
termine whether or not to make | areas of the country. 


On the basis of 


tically to control of the number} to, or should, own broadcasting or 


of stations which can subsist finan- 
cially.” 


In various respects, the Jones 


television stations to subsidize net- 
work operations.” (The Plotkin re- 
port suggested that FCC consider 
limiting networks to three owned 


report supported the Plotkin docu- | and operated tv stations.) 


ment. It agreed that the proposal 
to shift all VHF stations to UHF 
is impractical. Neither the public 
nor the industry would accept a 
plan to drop VHF, it found, what 
with more than 30,000,000 VHF 
sets in use. 

The report also agreed that the 
salvation of UHF is essential. “A 
means must be found,” it held, ‘‘to 
place UHF on a competitive basis 


with VHF in all markets. Specif- | 
ically, UHF must: be enabled (by | 


law or regulation) to overcome the 
artificial economic and _ technical 
disadvantages” resulting from the 
FCC allocation plan ‘“‘and the natu- 
ral economics which ‘concentrate 
network operations in populous 
centers.” 

The report found that the top 
ranking markets are getting too 
heavy a share of the total tv rev- 
enues and that a larger share 
“must be channeled to UHF out- 
lets in smaller markets.” It point- 
ed out that in smaller markets 
there are VHF stations, as well, 
which are facing financial diffi- 
culties. 

The networks, Jones suggested, 
“could do much on a voluntary 
basis to support the tv economy 
outside the larger markets by (1) 
adoption of a more liberal and im- 
partial policy toward affiliation and 
(2) offering price discount advan- 
tages to national advertisers to buy 
time overall outlets of network 
rather than selected stations in 
large markets.” 

The report declared that the 
share of the business received by 


all tv stations outside the top rank- | 


ing markets is “insufficient to sup- 
port a nationwide competitive tv 
network.” It would be “in the pub- 
lic interest,” it asserted, to find a 
way of getting more revenue in the 
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Jones differed with Plotkin on 
the value of eliminating the excise 
itax to stimulate production of all- 
ichannel sets. He thought it would 
ibe an “insufficient incentive” al- 
| though it might have “some bene- 
| fit.” Plotkin suggested that if the 
i'tax is to be removed, safeguards 





' be taken to insure that producers | 


who benefit make all-channel sets 
| only. 

| The Jones report discourages de- 
|intermixture as too costly. “Any 


i; action to make UHF service areas | 


| competitive with VHF,” it finds, 
|‘“*would require a wholesale reas- 


| by VHF permittees and licensees 
| Deintermixture also would entail 


| staggering capital expenditures by 


|every VHF station located ir pro- | 


| posed UHF-only cities and ruallions 
| of VHF-only set owners in the pro- 
|posed  deintermixed UHF-only 
| service areas.” 

The Plotkin report recommend- 
ed that “selective deintermixture” 
be undertaken in communities 


VHF station. 

Finally, the Jones report recom- 
mended that each network ‘adopt 
{a uniform and impartial affiliation 
policy which will take into con- 
sideration the basie objective of 
| the Communications Act to serve 
all people of the nation.” 


Continued from page 23 

















|doing and I'd be miserable forsak- 
ing it.” 


Hope revealed that he has refused 
show offer, but that he has decided 


pearances. 

After two of his close associates 
| were suddenly stricken during the 
'past year, Hope became worried, 
jhe said, and decided he’d better 
| curtail his activities. ; 
just completed a physical checkup 
| which found hini in perfect condi- 
| tion and he realizes he'd be dissat- 
|isfield if he didn’t keep going in 
| the same manner as hitherto. Also, 
|his physicians advised him not to 
|go into even partial retirement— 
| it wouldn’t be good for him physi- 
|cally or otherwise to change his 
| way of life at this stage. 
| Moreover, in addition to tv activ- 





information | 
| available, Jones said he could not 
| determine whether networks “need | 


signment of VHF channels and en- | 


| tail staggering capital expenditures | 


which do not yet have an existing | 


Here with his Hollywood unit, | 
thus far a stunning NBC-TV five- | 


to do a number of guest video ap- | 


ities Hope, who recently completed | Ward revitalizing the 


to make and star in at least one 
picture a year for his own. com- 
pany and he now has two screen 
stories under consideration. He'll 
also make his usual limited num- 
ber of personal appearances with 
i his own shows because he derives 
so much pleasure from them. But 
|he’s passing up a fortune to open 
up one of the new Las Vegas 
hotels now under construction. Las 
| Vegas is still out for him at pre- 
| ent, despite numerous attractive of- 
i fers, he says. 

| Re video, Hope feels that tv’s 
‘voracious appetite for material 
| doesn’t necessarily need to drive 
|comedians like himself to situation 
iand story funmaking. JHe’s confi- 
|dent that the supply of gags, jokes 
|and stories will continue inexhaus- 
|tible and always be able to meet 
ithe huge demand. It’s a certainty, 
'in his opinion, that there’ll always 
be a large and good crop of wits 
;and humorists who will not be 
|found wanting in ability to keep 
'the tv wheels grinding, despite the 
{tremendous amount of ever new 
| momentum needed. Preferring the 





i video revue type of entertainment 
ifor himslf, he’ll stick to it, he says. 








Doerfer 


Continued from page 23 


; 
| 








{is a direct relationship between au- 
| dience retention and advertising 
; revenues of any broadcasting sta- 
| tion. The clicking on or off of the 
|dials in the home is definitely 
|‘heard’ in the front offices 
| broadcoasters and sponsors.” 

Aside ‘from its important con- 
| tributions to the economy of the 
| country and its superior technical 
} developments, Doerfer found “re- 


of | 


the Eddie Foy film, will continue | 


program- 
sales patterns failing to check the 
downward billings trend. 

It’s known that prexy Weaver 
has been blueprinting a master 
plan for the radio network’s future, 
which tosses out of the window 
all the present concepts of operat- 
ing an AM web in translating it 


service, but this is something 
projected in terms of a future 
date and has nothing to do with 
the present emergency. 


emteniuanell 


NBC—New Haven 
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a perpetual network affiliation or 
a guaranty by the commission that 
the agreement will be renewed. 
On the contrary, rules were pro- 
mulgated by the commission to pre- 
vent rather than assure perpetuity 
in network affiliation,’ referring 
also to the possibility that the sta- 
tion might in the future have its 


the current four to three. 

As to the “trafficking in li- 
censes” charge, NBC said the FCC 
has granted numerous applications 
involving the same principle of 
transfer and “has settled the pro- 
priety of such proposal beyond 
question,” citing several such 
cases. It also said there would be 
no violation of the duopoly rule 
under WNHC’s contention 


TV, would overlap into areas 
served by WKNB-TV. It pointed 
to a number of available services 
in the area that “destroys any ar- 
gument that NBC ownership of a 





| 
| 
| 


single station in_ this locality 
would substantially restrain com- 
petition either among stations or 


liable” indications that the Ameri- | 2™0ns networks” and hit at the 


| can system of broadcasting is sub- 
| Stantially enriching the culture of 
ithe nation. “A convincing argu- 

ment can be made,” he said, that 
| the American broadcasting system 
'has brought about an increased 

appreciation of classical music and 
| literature. He pointed to a survey 
| last year showing that a high pro- 
| portion of radio stations are de- 
voting at least one hour a week 
| to classical, light classical or con- 
| cert’ music. 

“There are in this country to- 
day,” he said, “15 AM radio sta- 
tions which are 100° predomi- 
nantly dedicated to this format; 
124 other radio stations are airing 
/a minimum of 10 hours per week 
of this type of programming.” 

He also pointed to a survey of 
network radio programming show- 


| 
| 
| 


petitioner’s charge concerning 
RCA’s “extensive history of anti- 
trust violations.” 











Continued from page 21 








his sponsor a written retraction. 
He also said he had called Elmer 
Davis, Drew Pearson, N. Y. Post 
editor James Wechsler and a num- 
ber of Senators to recant on what 
he said were wrongful statements 
he had made about them. ; 
Regardless of who’s telling the 
truth, 
covering not only show business 
but politics, has served to throw 
doubt on the accuracy of the black- 





lists in a manner that would get 


network affiliations reduced from | 


that | 
NBC’s New York flagship, WRCA- | 


the testimony of Matusow | 


But he has | 
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ing that from 1953 to 1954 listen-|them out. To the general public 
ers to concert music programs in-!|the blacklist now seems a black 
creased from 3,680,000 to 4,203,000 |eye, and the agencies could easily 
while listeners to popular music} drop them without fear of much 


programs dropped from 5,610,000 | controversy. In addition, F 
to 3,648,000. . i und for 


| 
|symphony concerts has increased | agencies had told the Fund, which 
'over 80% since 1940, that classical | is conducting a blacklist investiga- 











into a counterpart of an AP or UP | 


Lotsa Jockeying 
For Latin Coin 


N.Y. radio indies WHOM and 
WWRL have started fighting it out 


‘in the post-midnight slot for the 





| agencies off the hook if they threw | 


| the Republic prexy Robert M.| 
| Doerfer noted that attendance at | Hutchins disclosed last week that | 


music records now account for over | tion, that the blacklist procedure | 
40% of the total sale of disks, that| is now more trouble than _ it’s 
| sale of musical instruments has | worth. 
shown a large increase, and that | 
book sales have risen 57% since | 
1947, H Si 
“While the effect of ee, Hi Ho ilvers 
ing on the development of English | =—_—_ Continued from page 21 ==— 


culture is done only with the con- 
sent or approval of a government 
agency,” he observed, “America is 
permitting the people to partici- 
pate directly in its growth and 


hand of a government agency.” 


NBC’s Big Weekend 


Continued from page 21 














network in August, 1953. His fu- 
ture plans are undecided, although 
it’s understood he’s weighing a 
number of considerations. He'll 
vacation in the Caribbean before 
making up his mind. 

Another question mark is how 
the o&o0 administrative setup will 
be resolved in the event that 


all accounts, will have no bearing 
in charge of operations for the 


radio network, although, there have 
been some reports that he would 





without the intervening or guiding | 


Denny moves back to helming the | 
radio operation. The moves, from | 


on the status of Ted Cott as veepee | 


be a likely candidate for the o&o | 


berth unless, as likely, Denny 
Shuttles between both. Cott pre- | 
viously did administrative o&o | 


| duty, in which he made something | 
of a splash in terms of merchandis- 


ing patterns, etc 
That NBC Radio has been having 
rough going isn’t exactly a trade 








| 10 shows in the can as of this week, 
CBS has a $500,000 investment thus 
far in the series. The Paley-Stan- 
|ton-Robinson high command was 
bullish over the pilot and ordered 
|full speed ahead. The web, in 
fact, is purposely holding back on 
any sponsorship commitment (“it 
could have been sold already, be- 
lieve me” is a direct quote from 
one of the execs), but the web fac- 
‘totums feel the Silvers show rates 
a pivotal time slot next season 
designed to boost the overall eve- 
ning’s rating potential. That’s why 
Silvers, Hiken, et al., in the face 
of the week-to-week “shooting in 
the dark,” aren’t overly concerned. 

“As long as you watch the cat- 
|sup bottles,” hi hos Silvers. 








Spanish listener. Though neither 


station will as much as admit the 
other is even a remote threat to 
Latino program superiority, they 
are constantly jockeying for su- 
periority. 

Latest shennanigans take place 
at radio times heretofore untouch- 
ed by Spanish. Last week WWRI, 
began an all-night deejay show for 
that audience. This week WHOM 
announces its own entry into post- 
midnight time. (Actually, from 11 
p.m. to 2 ayem.) By doing so, it 
apparently is trying to knock the 
WWRL advertising pitch off stride 
by ‘competing during the most im- 
portant two hours of any midnight- 
to-six ayem sked. (Incidentally, the 
new three hours nightly on WHOM 
spell the end at station to longtime 
for Negroes deejay Willie Bryant.) 


Keenness of the competition is 
evident in amount of time spent 
daily by each in aiming for Latinos 
in N.Y.—both stations will here- 
after. have exactly 13 such hours a 
day. Dealings shape as more of a 
struggle than the mambo. 








Storer 


Continued from page 22 








WFTL-TV in order to get its NBC 
affiliation. Since the purchase, 
WFTL-TV went off the air and 
turned in its construction permit. 
The channel on which it operated 
(23) is now used by WGBS-TV. 

The Commission turned down a 
request by WINZ that service of 
WGBS-TV be interrupted pending 
the outcome of the hearing. 

Comrs. Frieda Hennock and 
Robert Bartley dissented from the 
majority action. Comr. Hennock 
favored “a full evidentiary hear- 
ing” and a stay of operations by 
WGBS-TV. Comr. Bartley was op- 
posed to any hearing on grounds 
that WINZ failed to prove itself as 
a party in interest. 











THE COLGATE 
COMEDY HOUR 


presents 


T 
ERE BROS. 


On March 6th 
8 P.M. EST 
NBC-TV 


Direction: MCA 














WANTED 


Bound volumes of Billboard, Variety 
and Broadcasting (1935-1954) for re- 
search on history of entertainment in- 
dustry. Write giving dates of issues 
and price, Suite 1301, 347 Madison 
Ave., New York 17, N. Y. 























ATTENTION FILM PRODUCERS! | 


Now Available for Your New Season’s Production Schedule 


TELSON FILM STUDIOS 


ASTORIA, L. |. 


© Fully Equipped 35 M.M. Sound Studio | 
® 60x60 Clear Shooting Space 22 High 
® 10 Minutes from Mid-Manhattan 
For Added Information Call Carl Ritchie 
Phone RAvenswood 8-8988 
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ad 











i” 


__ Wednesday, February 23, 1955 


VARIETY 


MUSIC 41 











16 Det. Jocks Continue No-Spin Policy 
On 4 Labels Because of Payola, Tie-ins 


Detroit, Feb. 22. + 


The ban against Coral, Jubilee, 
Label X and Kapp records by a 
group of Detroit area disk jockeys 
continued this week after a meet- 
ing called by one of the distribu- 
tors to “clear the air’ resulted 
only in heating it more. 

Mutual agreement by a group 
said to number 16 leading jocks re- 
sulted in a no-spin policy against 
Label X-Kapp because of a charge | 
two jocks’ wives were stockholders 
in the distrib firm and against 
Coral-Jubilee in a belief there was 
a payola. 

Henry Droz, president of Are 
Distributing Co. which handles 
Label X-Kapp, called a meeting of 
16 jocks at the Fort Shelby Hotel 
last week, he _ said, “to clear 
rumors relating to practices of my 
firm.” Joe Delaney, general mee | 
manager of Label X, and Ralph} 
Jewel, veepee of Arc, also were, 
present. 

Toby David, of CKLW, angrily | 
stalked out of the meeting in pro- 
test against the presence of Jewel. 
He said he had come for a friendly 
discussion, that Jewel was a lawyer 
and that he wasn’t going to get in- | 
volved in legal horsefeathers. Fred 
Wolf, of WXYZ, followed David 
out the door. 

Droz said: “It is my belief that | 
some disk jockeys are not playing | 
Label X records because Robin 
Seymour’s wife is connected with 
Arc.” Seymour is a platter spin- 
ner at WKMH, Dearborn. “I know | 
definitely that about four or five} 
jocks are not playing Label X. | 
There has been no appreciable de- 
crease in sales as a result.” 

Seymour admitted tq the jocks 
at the meeting that his wife, listed 
under her maiden name of Mary 
Jane Schweitzer, owned 7,350 
shares of the 20,000 shares in Are. 

He said he saw nothing wrong in 
the arrangement, while the jocks 
considered it to be ‘‘unethical’ and 
that it put them in a position of 
plugging records for a competitor. 
Several among the 16 jocks insist- 
ed the ban would continue until 
Seymours connection with Label X 
were severed and until they had |} 
assurances Coral was not involved 
in payola. 

Seymour said he told the jocks 
that while the maiden name of 
WJBK’s Don McLeod’s wife, V. M. | 
Weddington, appeared on the Arc | 
subscription agreement, neither 
she nor McLeod ever owned stock 

(Continued on page 46) 


DECCA PREPS PUSH 
ON ITS JAZZ CATALOG 


Decca Records is currentiy prep- 
ping a major push in the jazz mar- 
ket with its extensive catalog of 
masters extending over the past 20 
years. In addition to eounter dis- 
play pieces for retailers, the disk- 
ery is issuing a special listing of 
80 jazz albums broken down inio 
various categories of dixieland, 
progressive, vocalists, interna- 
tional, piano, swing and one Louis 
Armstrong section. 

Tom Mack, who handles jazz for 
Decca on the Coast, has written 
a piece on “progressive music” for 
the Decea branch execs. 





| 
| 











Merc in Eastern Division 
Buildup; Martin Pacted 


Mercury Records is gearing for a 
buildup of its eastern division. 
Diskery, which headquarters in Chi- | 
cago, now is laying the groundwork 
for the enlargement of its New 
York branch activities. 

Latest move in its “Operation 
Buildup” is the appointment of Joe 
Martin as director of the Gotham 
branch. Martin will serve as liaison 
between the N. Y. base and the Chi | 
homeoffice in the sales and promo- 
tion departments. Martin ankles 
his post at The Billboard to take | 
over the Mere spot. 

Pop artists and repertoire in the | 

east will continue to be headed up | 


by Hugo Perreti and Luigi Crea- | 
tore. 


ithe . board of directors 


| has 


| history 





ASCAP.-Gilbert Night 


San Francisco, Feb. 22. 

The San Francisco Press & Un- 
ion Club is staging an ASCAP-L. 
Wolfe Gilbert night March 10. Gil- 
bert is ASCAP’s Coast rep and 
board member. 

Gilbert will do an 
I Wrote” 


“And Then 
routine at the affair. 


Epic s Biz 68% 


Over Last Year 


Epic Records is traveling at a 
hot sales pace. Diskery, a Colum- 
i bia subsid, had a 68% increase in 
| sales for January of this year over 
a similar period in ’54. For the first ! 
nine days this February, diskery's 
sales topped the figure racked up 
for February last year. 

Such pop artists as the De John | 
Sisters, Roy Hamilton, The Four } 
Coins and Somethin’ Smith are 
leading the pack but Epic’s rhythm 








|; Stamp out these 


CORAL 


WN 

Disk bootlegging is cropping up | 
again as a serious industry prob- | 
lem. Although the diskers and | 
music publishers sporadically 
crack down on the pirates when- 


| 
‘ . eS 
ever the evidence warrants it, it} 
has become virtually impossible to | 


IRES 











operators coin- | 


: pletely. 


| Guire 
| for Coral Records. Latter company 
| has discovered that copies of the 


|disk are heing sold to dealers in | 


Latest instance involves the Mc- 
Sisters slice of “Sincerely’ 


| the Long Island area. The diskery 


| disk, put out under the Discuriosi- 


ter, 
| taken 


} 
| 
has assigned private detectives to | 
the area to work on the case. 
Another current case of —s 
legging invoives the longplay plat- | 
“The Investigator,’ which was 
from a CBC radio show 
|}about Sen. Joseph McCarthy. This | 


| 


; ties label, is now being sold by a 


| variety of distributors in the N.Y. 


| Vary, 


area. Prices to the retailers also | 
depending on who’s selling | 
the disk. This platter turned into 


a plum for the bootleggers, since | 


iit was a bestseller under a small | 


| 


& blues and longhair line stepped | 


up as well. 

Label’s operation is handled by 
Bill Nielsen, national sales man- 
ager, Charles Schicke, general 
merchandise manager, and Marvin 
Holtzman, artists & repertoire 
chief. The diskery was launched in 
October, 1953. 





‘Stanley Adams Seen Sure 


To Serve as ASCAP Prexy 





| Songwriters 


label, with no musical rights in- | 
volved, .and hence no copyright in- 
fringement retaliation due from 
this direction. 


1 





SPA Projecting — 
New Basic Pact 


With the basic agreement of the ' 
Protective Assn. with | 


|the publishers due to run out at 


For Maximum 3-Yr. Term 


With membership balloting for 
of the 
American Society of Composers, 


seen as a virtual certainty to be 
renamed to the same post. Adams 
already served two one-year 
terms and, 
acted two years ago, he 
serve one more year as 
prexy. 

Reigning over 


can only 
ASCAP 


one of the most 


{tions for a new pact. On the basis 


; ; Visions of the basic pact. 
Authors & Publishers due to get | 


|underway within the next 60 days, 
'incumbent prexy Stanley Adams is 


| members 
under the bylaws en- | 


peaceful eras in ASCAP’s internal | 


since it was founded 40 
ago, Adams has become 
entrenched with both the 
writer and publisher members of 
the board. The 24-man_ board, 
which will be elected this spring 


years 
solidly 


for a two-year term, names the 
ASCAP officers from its own | 
ranks. 


Meantime, the ASCAP member- 
ship is currently voting for mem- 
bers of the board of appeals. In the 
writer division, the nominees are 
Abel Baer, Bennie Benjamin, Bud 
Green, Lou Handman, John Red- 
mond, Harold J. Rome, nl 
Barber, Philip James and Dougla 
Moore. In the publisher pict ay 
nominees are Dave Dreyer, Fred 
Fox, George Paxton, George Pin- 
cus, Joseph H. Santly, Tommy 
Valando, Joseph A. Fisher and Ed- 
win L. Guenther. In both divisions, 
two reps of the pop field and one 
rep from the standard field will be 


' elected. 


‘ONE PRADO ENOUGH IN 





MUSIC BIZ—HE SEZ 


Los Angeles, Feb. 22. 

One Perez Prado is enough in the 
music business, according to Da- 
maso Perez Prado, billed as the 
Mambo King, who has filed suit in 
Superior Court for permission to 
eliminate his first name and to be 
|/known legally by his second and 
| third cognomens. 

Reason is that his Cuban brother, 


| Pantaleone Perez Prado, has organ- 


ized a band for engagements in Eu- 
‘rope under the names of 
Prado. 
quit band-leading as Perez. 


i will be among the composers fea- 
tured in the series. 


| phony’s 


jv 


|at Carnegie 


the end of next year, SPA is now | 
polling its membership on sugges- 


of these recommendations, SPA | 
execs may revise some of the pro- 
SPA’s current pact was made in | 
1947 and will have run for 10) 
years when it expires. The last | 
pact was negotiated with the Mu- 
sic Publishers Protective Assn. 
and then extended to 
non-MPPA publishers. It’s expect- 
ed that the form of negotiations 
will change for the new pact to 
give all publishers now signed up 
a chance to sign up immediately. 
The SPA basic contract provides 
varied protection for songwriters 
in placing songs with publishers. 
The contract sets a minimum roy- 
alty figure on sheet music, provides 
for a 50° division of coin from 
mechanicals and foreign earnings, 
and automatically returns’ the 
copyright to the writer after the 
initial 28-year copyright term. 


BIG THREE LAUNCHING 
MODERN MUSIC SERIES 


The Big 
(Robbins, 





Three music combine | 
Feist & Miller) is inau- 
gurating a new series of modern | 
music under the technical super- 
vision of Ferde Grofe. Series will 
be specially arranged for program | 
use in diverse media such as con- 
cert orchestras and_ television. | 
Alfred Newman, Miklos’ Rozsa, | 
Louis Alter, Granville’ English, | 
Grofe and the late Peter DeRose | 


Project was sparked by 
of music educational groups and /' 
symphony orchs in new arrange- 
ments of standards as well as new 
compositions. Upcoming, for in- 
stance, are the St. Louis Sym- 
performance of Alter’s 
Manhattan Serenade,” the Balti- 
more Symphony’s performance of 
English’s “Mood Tropicale” and 
Andre Kostelanetz’ performance of 
Grofe’s “Hendrick Hudson Suite” 
Hall in N.Y. in July. 
Grofe is also preparing his “Death 
Valley Suite’ as part of this mod- 


interest 


}ern music series. 
| 


Perez | 
Damso wants Pantaleone to | 
ithe publishing. company. 


Mickey Scopp, Big Three vice- 
prexy, is handling the project for 


| diskery 


‘signment has not 


| 


under 


for 


DISKLEGGERS RIDE AGAIN 





Other Majors Hold 





No More ‘Honey’ 


Tipoff on how far the rhythm 
& blues craze has gone is this 
vow from a major record com- 
pany artists & repertoire man: 

“I’m not going to record any 
more songs with the words 
‘honey’ or ‘baby’ in the lyric.” 








Col, Cap Set New 


Nat'l Sales Mors. 


Top sales level shunting hit Co- 
'lumbia and Capitol last week and 
after the smoke had cleared each 
had a new national sales 
manager. Hal B. Cook takes over 
| the Col spot in a few weeks while 
John K. (Mike) Maitland aiready 
is on the job at Capitol. 

‘Reshuffling was sparked by 
| Cook, who resigned his veepee-na- 
tional sales managers. spot. at 
Capitol to switch over to Columbia, 
replacing Paul Wexler, Col veepee 


| since 1951 and national sales man- 


50. Wexler’s new as- 
yet been an- 
nounced. He has been with the Col 
operation since ’41. 

Maitland, who takes over Cook’s 
slot at Cap, was brought in from 


ager since 


| Chicago where he had been district 


sales manager. He has been upped 
to v.p. Maitland has been with the 
diskery’s sales division since 1946. 
He'll operate from Cap’s New York 
national sales and promotion 


‘ offices. 





EMI Prexy Sez Capitol 


Buyout Will Better Co. 
In World Disk Market 


London, Feb. 22. 


An assurance that their acquisi- 
tion ‘of a controlling interest in 
Capitol Records would not inter- 
fere with the arrangements they 
have had for many years with RCA 
was made by J. F. Lockwood when 
presiding at a special stockhold- 
ers meeting of Electric & Musical 
Industries. 

The company is to issue 3,000,000 
second preference shares of $2.80 
each to finance the Capitol buy. 

After explaining to stockho!ders 
that it was essential for EMI to 
make adequate provision to sup- 
port their vast business in the field 
of pop music and that some of the 
best in this field originated in the 
U.S., Lockwood said they needed 
a large number of recordings by 
American leading artists, in addi- 
tion to those already at their dis- 
posal, for manufacture and export 
their various trademarks in 
the many countries where they 
operate. 

EMI has its 
plants in 18 
where they 


own factories or 
overseas countries 
have branches and 
agents. He emphasized also that 
the U.S. market was the largest 
in the world and it was vitally im- 
portant that they should have ade- 
quate distribution in America for 
pop artists of the world who record 
them. Capitol would provide 


that outlet. 


CAP’S WALLICHS 0’SEAS 





FOR EMI EXEC HUDDLES 


Glenn E. 
last 


Capitol Records prexy 
Wallichs headed for London 
week for huddles with 
Musical Industries brass. 
will revolve around the EMI take- 
over of Cap and future operating 
plans. 


Wallichs is expected to wind up | 


his London stay in about two weeks 
and will make a brief stopover in 
New 
diskery’s the 


headquarters on 


| Coast. 


Electric & | 
Confabs 


York before returning to the | 


Line on LP Prices 


MSHOES As Mercury Withdraws Reductions 


¢ Although Mercury 


Records 
; moved to hike its LP prices after a 
irun with the reduced schedule 
since early in January, the rest of 
the major companies are planning 
to hold the line at present price 
levels. Merc’s move came as a par- 
,ticular surprise to the industry, 
since it was among the companies 
|} which originally hailed the reduc- 
; tions when they were launched by 
| Victor at the outset of this year. 

Mercury’s’ decision to boost 
prices back to the $5 per 12-inch 
platter level reflects a widespread 
uneasiness among the major diskers 
over the effects of the price euts. 
Victor is solidly behind the reduc- 
tions, claiming that increased busi- 
ness has more than justified the 
policy. London Records also has 
been doing solid package business 
since the reductions, but the other 
major diskers are frankly not too 
happy about the price situation. 
These majors, however, have to 
price their disks competitively with 
Victor. 

Mercury revised prices of its LP 
classical series upward from $3.98 
to $4.98 and upped the dealer price 
on its 78 and 45 rpm singles. Rea- 
sons given for the increase were 
dealer sentiment that purchasers of 
the classical series were not buying 
price but performances and would 
buy a desired record whether it re- 
tailed at $4.98 or $3.98. Also Mer- 
cury found that it could not profit- 
ably produce a classical series at a 
$3.98 retail price. 

Thus, Mercury's 12-inch LP’s, 
the MG-10,000, MG-40,000 and 
MG-50,000 Olympian series, go 
from $3.98 to $4.98. The dealer 
price on 78rpm singles retailing 
at 98c goes from 57c to 60c, and 
the price for 89c 45rpm singles is 
upped from 52c to 55c. Other 
prices remain as previously an- 
nounced, 

Mereury execs feel that Victor 

(Continued on page 43) 


MERRILL-KAUFMAN INTO 
MGT. WITH BURTON SIS 


Songwriter Bob Merrill, who 
branched out into the publishing 
business last year in partnership 
with Murray Kufman, is now going 
into personal management. He and 
Kaufman are now bandling the Bur- 
ton Sisters, a duo who were signed 
to a Victor pact last week. 

The sister team cut their first 
sides last week with Joe Reisman 
batoning the studio orch. It was 
also the first studio date for Reis- 
man since joining the label as mu- 
sical director. The duo will cut 
both rhythm & blues and pop sides 
for the diskery. 











Jazz Bigger Draw In 
W. Germany Than Symph 





Frankfurt, Feb. 22. 
The fact that “it takes a lot less 
time to grow a short haircut than 
it does a longhair” was proved Sun- 
day night (Feb. 13) at Frankfurt, 
West Germany. Ella Fitzgerald, 


| topping the jive-happy Jazz at the 
Philharmonic show presented by 
Norman Granz, was a complete 
sellout at both matinee and night 
performances at the town’s 2,300 
seat Congress Saal, with seats sell- 
ing at $2.50 top. Just one week 
previously, the famed Vienna 
Symphony, with guest soloist Wolf- 
gang Schneiderhan, at the same 
| hall and with the same scale, 
played only one evening show, and 
had a third of the seats going beg- 
ging. 

Both the Vienna Symphony and 
the Jazz at the Philharmonic show 
had a mixed audience of U. S. 
troops stationed in the Frankfurt 
area and the regular German thea- 
tre patrons. Difference in the man- 
ners of the two groups, though, was 
pointed out in the signs at the Jazz 


| show. For the rule-abiding Ger- 
|mans, a polite “Bitte Nicht Rau- 
chen” (Please No Smoking) sign, 
land for the Americans, a firm 


\* ‘Definitely No Smoking.” 
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Capitol Packages Stan Kenton Saga 


In Sock De Luxer; Other Reviews 


The Kenton Era (Capitol). This | 
de luxe four 12-inch platter set 
spotlights one of the major influ- 
ences in jazz music since the early | 
1940s. Stan Kenton was one of the | 
pioneers of the “progressive mu- | 
sic’ movement and, throughout | 
most of his career as bandleader, 
Kenton has been an experimental- | 
ist and therefore a center of con- 
troversy. This set traces Kenton’s 
development from 1940 through | 
1954 with heretofore unreleased | 
disks illustrating each era and each | 
successive band. On the first and | 
last sides, Kenton narrates his mu- | 
sical biography with illustrative | 
short band excerpts. Gab on jazz 
disks, even when done as in this 
case with intelligence, is just a/| 
stage wait and Kenton’s remarks | 
could have been included in the 
accompanying notes. The album. 
incidentally, contains a superb 44-| 
page layout on Kenton with an in- 
formative, tightly written story by | 
Bud Freeman plus numerous pho- | 
ae 

Sach of the sides focuses on a| 
Joctatne stage in the Kenton saga. | 





The earliest and one of the best is | Goodman band. 


titled “Balboa Bandwagon,” featur- 


ing sides that the band made at | pher 


the Rendezvous Ballroom in Bal-}; 
boa, Cal., back in 1941. This was a | 
distinctive crew with a dance beat. 
On Side Three, titled “Growing 
Pains,” the current Kenton quality 
Was emerging, a combination of 
new sounds and swinging tempoes. 
Side Four is from the 1945-46 era 
when the Kenton imprint was as- 
sumed definite outlines, while Side 
Five stems from the following two 
years and includes solid illustra- 
tions of Kenton’s way. with Latin- 


jin the 


| Mitchell, 
|himself on “St. 


i from two recent Crosby films, 


| from 


American tempos. Side Six opens 
1950s and, together with 
Side Seven, carries the Kenton sto- 
ry forward to the present day. 


Aside from the flock of topflight | 


sidemen who are spotlighted, the 
album also features such Kenton 
| vocalists as June Christy, Gene 
Howard, Anita O’Day, 
Kay Gregory and Kenton 
James Infirmary 
Blues.” 

Bing Crosby: 
(Decca). This 


“The Country Girl” 
set 


Girl” and |} 
Altogether 


“The Country 
Boy _ Lost.” 


amount’s 
“Little 


| neither film produced any hit tunes, 
| this set has some fine numbers that 


stand up nicely in this package. 
Particularly good are the numbers 
“Little Boy Lost,” 
one tune, “Dissertation on 
State of Bliss,” which Crosby duets 
| with Patty Andrews. 

Buck Clayton Jams Benny Good- 
man Favorites (Columbia). In this 


the 


jazz set, Buck Clayton fronts a top- 


| flight aggregation of sidemen on 
noavaAac 


| three standar as or aewue 

One whole 12-inch 
| side is a jam session on “Christo- 
Columbus” while 
That Way” and ‘‘Undecided” share 
ithe other side in extending swing 
versions. Although these versions, 
because of their length, don’t have 


ticularly in the 1938 Carnegie Hall | 
Concert versions, they have plenty | 
of pace and color in addition. to 
some fine solo licks. 

Henri Rene: “Passion In Paint” 
|(RCA Victor). This set is an at- 
{tempt to tie up some classical | 
paintings with instrumental themes | 














Songs With Largest Radio Audi 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of February 11-17, 1955 
A Man Chases A Girl—+‘‘Show Business” ....... Berlin 
All Of You—*“Silk Stockings” .. Bi ahinw aierstarie oie Chappell 
Baliad Of Davey Crockett. ...% 065.65... cscs dosene Wonderland 
ee eee 2 eo eee eae wh cakes Mills 
Close Your Eyes ...%....-..%. 6bo ee ee 
Count Your Blessings—7‘*W hite. Christmas” MP il 
ee ee Bn Fk oe ke owes hele Ff 0d & oho aaee Southern 
PR EN ion cas, os eta alo nsig'S Alalaie 0.2 eat Pickwick 
Hearts Of Stone UM alah ac CRs “aly glo lp: Mg ao loin MR Regent 
How Important Can It Be Bis Megs alg ala en totale eter Aspen 
DIRE 0 2 Ae ou ea Nance ale ale .. Miller 
rt © Goppe Tey Peart Te PO 6 ok oc oe escie do betwe Miller 
It’s A Big, Wide, Wonderful W orld—?' 3 Ring Circus”. Broadcast 
ii LAS ve trai es KS ce Ch eee ae ee Meridian 
Re ee a a 3 HE cc ec centers cc cewenn ict & 
Make Yourself Comfortable Nor eee te eee +s 000s aewEeD 
MEGIOGY CUE OGe Hs ok ike i ws Na ee eae eae Shapiro-B-P 
WEIR Or TOI. i A cee oes be tee ee seve « wRORTIC 
Mobile ETM greta eee re rhe hatha cals iasaelarey) OSS cael Ardmore 
My Own True Love—*“Gone W ith. The Wina” .--- Remick 
Naughty Lady Of Shady OT se ares anes Senn Paxton 
I Na oe iy aad dete a Meee Maple Leaf 
SE or ee OO a GA ee Eee ae PR Stratton 
Sincerely Dra Mae hte tas SOG Fils, sca Sug hak a Rie Ace eon ae Arc-R 
Song Of Barefoot Conte *ssa—*' ‘Barefoot Contessa” Chappell 
Date ak MOG POM TOU. ic sss c acceso st sw scen W&B 
These Are The Things We'll Share . Famous 
RE MIN, hike iio tare xg. ara lg eens gas ho lo id .... Progressive 
Wedding Bells .... Mellin 
You'll Always Be My Lifetime Sweethe art ; .weé& D 
Young And Foolish—**‘Plain And Fancy” Chappell 
Top 30 Songs on TV 
(More In Case of Ties) 
Any Questions . Mark VII 
Art Of Conversation Has Declined . Morris 
RG NIE LEC rn I we ie, | .. Disney 
3elle From B: arcelong i : .. Mr. Music 
Count Your Blessings—?"White Christmas” .. Berlin 
mrearts Of Stone . 2... 70k cc cecne 5 a i .. Regent 
He’s A Tramp ey ae Disney 
Hold My Hand—*‘Susan Slept Here” .. Raphael 
If You Believe— how Business” ....¢. .. Berlin 
Ol ROP REOD” . wo cs Fa oo eke Meridian 
La La Lu Disney 
Let Me Go Lover H&R 
Melody Of Love Shapiro-B-P 
Mister Sandman . Morris 
Mobile . earl .. Ardmore 
Naughty Lady Of Shady Lane .. .. Paxton 
Paper Valentine ........... .. Stratton 
Paths Of Paradise : . Spier 
Sheesh, What A Grouch ..... .daglea 
mramene Cat Some .. ci inci aeacs .. Disney 
OOP ONT 6s ws iwi ebb bees .Are-R 
OC. OO TE A A es .. lris-T 
That's All | Want From You .... .W&B 
Three Times Around ...646500%. . Beechwood 
SWOOGIO TOGO 5... 50ccksc ca% Progressive 
WMSUBMOCKING FIORLE: .oas cc cdac co cvesescaagas . Tee Pee 
WE OO IR on eka whoe. <x vanes Chappell 
WRG MIE TN ie ees ees Se a fe Be a on .. Morris 
You'll Always Be My Lifetime Sweetheart ........ W&D 
Young And Foolish—*“Plain And Fancy” ..... . Chappell 


Dolly | 


includes tunes | 
Par- | 


including } 


of the old Benny } 


“Don’t Be | 
| music” 


the sock of the BG renditions, par- | 
| 
} 
| 


| cut of 








amet 

















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 


180th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif 
Exclusively on Coral Records 


“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER JACK” 
Featuring The Lancers 








by Henri Rene. The end product 
is a selection of atmospheric pieces 
which add up to another ‘mood 
package. Cover features a 
semi-nude painting and the reverse 
cover has photos of 12 master 
paintings which inspired the 
ous Rene numbers. 


EVERYBODY GETS INTO 
TV SONGMAKING ACT 


Epic Records is now getting into 
the tele act with Roy Hamilton’s 
“If Each One Would Teach 
One.” Disk has been set for five 
consecutive days of plugging on 
CBS-TV’s “Strike It Rich” show. 
Record will get similar plugging 
exposure on the show’s radio out- 
ing on the Mutual network. 

Promotion which teed off Mon- 
day (21), will coincide with “Broth- 
erhood Week.” Tune was written 
by Buddy Kaye and Jules Loman 
and is published by Budd Music. 








Jim Ameche to Narrate 


| Two More for Capitol 
| Hollywood, Feb. 22. 
| Publicist Red Doff, who pro- 
| duced the LP album, “Rubaiyat of 
,Omar Khayyam,” released by 
Capitol Records, is prepping two 
similar projects with narration by 
Jim Ameche. 

Harold Spina will handle the 
musical score, with the albums set 
for an April release. 
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Jocks, Jukes and Disks 


By HERM £CHOENFELD. 





Gordon Jenkins Orch: “My 
Own”-“Tired Of Waiting” 
X). For his first slice under the | 
Label X banner, Gordon Jenkins | 
has come up with a sock ballad in | 


“My Own.” It’s a solid tune with 


a fine lyric and Jenkins gives it) 


one of his most attractive arrange- 
ments, with Bob Grabeau scoring | 
in the solo vocal part. It’s due for | 
lots of jock spins. Flip is a strong | 
rhythm side which could make it 
too, Tabby Calvin handling the 
vocal with the right feel. 
Don Cornell: “Give Me 
Love’-“When You Are In 


Your 
Love” 


‘al). e of the more consistent | § 
oe. iis another 


around, Don 
likely hit in 
rhythm 


male singers now 
Cornell has another 
“Give Me Your Love,” a 
ballad with © a good idea. 


Cornell | 








Love Me” (Coral). These are two 


(Label | more competent sides by the Mc- 


| Guire Sisters, who have developed 
|a considerable following in the last 
year. Both tunes are tailored for 
the trio along conventional lines 
| with okay, but not standout impact. 


Dick Noel: “When I’m Alene” - 
“These Are The Things We’| 
| Share” (Fraternity). Dick Noel has 


an excellent voice and the only 
| thing wrong with it is that jt 
sounds like a virtual carbon of 
Perry Como’s in some passages. He 
| has a firstrate ballad in “When I’m 
Alone” and, if he can overcome 
| that Como comparison, he should 
get some attention with it. Flip 
excellent piece of ma- 
terial. 

James Brown: “The Ballad of 
Davy Crockett’’-"‘He’s A Rocking- 





Best 


GORDON JENKINS ORCH. 
(Label X) 
DON CORNELL 
(Coral) Mg 
TONY TRAVIS. sh 
(RCA Victor) 
LIBERACE 
(Columbia) 








TREMET SORE SE Pe eee 


eRee es Tr Long Time Forgetting You 


“TAREN SECTOR eee eee ee ee 


PS AEE The Bridges at Toko-Ri 


Bets 


. 20 EEO OWN 
Pe et .. Tired of Waiting 


.. GIVE ME YOUR LOVE 
.When You Are In Love 


WE OUGHTA BE 


UNCHAINED MELODY 








with verve enough to} 
“When You | 


bounces it \ 
land the juke spins. 
Are In Love” 
romantic ballad with a 
tempo and lush format. 

Tony Travis: “We Oughta Be’- 
“T’m Gonna Be 
getting You” (RCA Victor). 
comer on the Victor label, Tony 
Travis is a Coast singer with a 
smooth crooning attack that’s re- 
miniscent, but not imitative, of 
Frank Sinatra. 
“We Oughta Be” a slick light 
rhythm entry. The Sinatra influ- 
ence is more marked on the re- 
verse, a stickout class ballad that 
might turn into the top side over 
the long pull. 

Liberace: ‘Unchained Melody”- 
“The Bridges At Toko-Ri” (Colum- 
bia). The trademarked Liberace 
pianistic style. with plenty of 
schmaltz and arpeggios, gets fully 


| Horse 


| 


is a change-of-pace | 
lilting | 


A Long Time For- | 
A new- | 


He clicks neatly on | 


| pop market groove. 


exercised in this coupling of pic- | 


“Unchained 
enough to 
the 


ture title theme songs. 
Melody” is melodic 
catch on. strongly in 
market, although 
it a quasi-classical. interpretation 
“Bridges” is another atmospheric 


pop | 
Liberace gives | 


Cowboy” (MGM). “Davy 
Crockett” has been piling up an 
impressive stack of wax versions 
since its launching on the Walt 
Disney tv show. James Brown has 
a simple, effective slice in a pleas- 
ant folk-style manner. Rusty 
Draper also gives it an attractive 
workover for the Mercury label. 
On the MGM, flip, Rrown delivers 
a juve-styled number in western 
garb. 

The Stylers: “Shoo Shoo Shoo 
Sh’ La La’’-“Love Ya Like Crazy” 
(Jubilee). The Stylers, another 
entry in the current male ensemble 
sweepstakes, are a swinging combo 
with a highly listenable _ style, 
“Shoo Shoo” is a cute jive lullaby 
with a good beat that’s projected 
sharply. “Love Ya Like Crazy” is 
a rhythm & blues type of jump 
number that falls into the current 
The Stylers 
beat out this number snappily. 

The Crackerjacks: ‘Be Good Be 
Good Be Good”- ‘Whispering 
Winds” (Kapp). The Crackerjacks 
are a smooth vocal combo with a 


| fine bass soloist who gives this unit 


‘The unit has 
“Be Good,” a 


an offbeat quality. 
a good number in 


| light rhythm item with a message. 


| delivered by 


number, effectively rendered by 
the pianist with his’ brother, 
George, batoning the symphony 
orch. 

The McGuire Sisters: “It May | 
Sound § Silly’-“Doesn’t Anyone’ 


“Whispering Winds” is a_ good 
ballad with a definite beat that’s 
this group in fine 
style. 
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10 Best Sellers on Coin-Machines ........++.-+ 
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David Carroll .civvsee: Mercury 
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Links Sets (i. 6 é vetecawh ee cs's King 

2. CRAZY OTTO MEDLEY (3) ............. | Peis aa Loess a 

\2 3. SINCERELY (7) .................. McGuire Sisters ....++++- Coral 

. (Perry Como ......¢: Victor 

3 a Seas Gale nk fo Marcus 
| > ee i ew { Fontane Sisters ...c0.0+-: ; Dot ; 

| 3 | Charms 7 oe . DeLuxe 

'2 6. THAT’S ALL I WANT FROM YOU (7) ......... Jaye P. amen pee Victor 

pd Creuse (tte sce cs cc as Mercury 

- #Y Yeh} P Gloria Mens |. ass 3 ce Sound 
$ 7 EARTH ANGEL (2) ... | Pengubae ccs. <c00ds. Dootone $ 

+ URE Ora a os os act ; MGM 

; nee ee Georgia Gibbs ........1 Mercury 
+ {Joan Weber .,......-Columbia 4 
O. Beer We GO, DOVER C12) ic ovis oben Sscecedtenn ' Teresa Brewer . ; Coral z 
: ( Patti Page ..... vweseceMercury 
+ 10. MAKE YOURSELF COMFORTABLE (8) .................. {Sarah Vaughan ......-Mercury 
$ i Peggy King ... +....-Columbia 4 
+ 
; Second Group t 
* NO MORE (DeJohn Sisters «...2-.s- Epic T 
t wrrivroevererwerec } vera ee ee ee ° } McGuire Sisters ee fa 4 oral t 
BE BE er ore FA gp ie i eat 

eresa TEWET asecseroee TUG 
, +. 
: NAUGHTY LADY OF SHADY LANE ................... Ames Brothers ....++-+-- Victor ; 
: MISTER SANDMAN ................. eee Steiner eet Boe ; 
+ 4 (Lancers ..ccccccesvesese Coral J 
3 SMILES TRE Re ERE eS eee ee eeeeeres Crazy yr? ee aie) ade ae Deccd z 
+ BIRTH OF THE BOOGIE caeis Bill Haley’s Camete cs cic . Decca t 

$ DIM, DIM THE LIGHTS ...... . Bill Haley’s Comets ......Decca 
+ OPEN UP YOUR HEART . {Lancers .. ++ Coral t 

z ‘* | Cowboy Sunday "School ...Decca 

'¢ UNSUSPECTING HEART ............ fSunny Gale ......+-+: qs Vietor 

z ** ) Georgie Shaw ......+++: Decca 
+ TEACH ME TONIGHT ..... btnvela'a alain sat oid Sim binine Siglatac gure a ole {DeCastro Sisters....... Abbott 9 
3 (Jo Stafford ....... Columbia 
(Figures in parentheses indicate number of weeks song has been in the Top 10) + 
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Other Majors Hold Price Level 











has a two-edged advantage, which 
makes the 


term loss in hopes of broadening 


its market at an eventual larger 
profit and, with its immense cata- 
log. can spread a possible loss on a 
large symphony recording over the 


Continued from page 41 


$3.98 price possible. | 
. | 
Victor can finance a possible short- | 





Anthem Fees 
Ottawa, Feb. 22. 


Eyebrows were upped at a 
Royal Commission studying 





lized and that revisions upward are 
in the offing. 

The record buyer at Marshall 
Field’s, largest Chi department 
store, which does a heavy classical 
| business, feels, like Mercury, 


that | 
customers buy performances rather | 
than price and that as many rec- | 
|ords would be sold at $4.98 as at 


Canada’s copyright law when 
S. G. Simpson, Toronto dance 
spot operator, said performing 
rights fees were being col- 
lected on athems such as ‘God 
Save the Queen” and “The 
Maple Leaf Forever,” even 
though original copyrights had 
expired years ago. Simpson 
told the commission the Com- 














R&B Best Thing That’s Happened 
In Disk Biz in Years: Bob Thiele 





ASCAPer Jimmy McHugh, 


‘BevHills Man of Year’ 


Los Angeles, Feb. 22. 





¢ When the late Jack Kapp helmed 
the Decca Records operation the 
slogan was “Where's the melody?” 
Now. at Coral, Decca’s subsid, it’s 
peing changed to “Where's the 
| beat?” At least, that’s the way Bob 
Thiele, Coral’s pop artists & reper- 















































































































































































































































many chamber music and solo rec- | $3.98. Business at Field’s, like at| POS€?s. Authors & Publishers Jimmy McHugh was named the toire chiet, would like 0 ‘Have Xt. 
ords it offers, records which are Hudson-Ross, has shown an in-| aes. of Canace and BMI-Can- | «Beverly Hills Man of the Year’ While some a&r chiefs regard it 
much cheaper to produce. crease in customers, but a drop in meer h a8 bad claiming fees for | at the annual banquet of the loc al as another quickie cycle, rhiele 
In Chicago, Herman Forrest, | dollar profits. sien pe aay alle in arrange- |Chamber of iar ge and = ag eee regres i! pen me 
ae > Roce ‘| eee ee hee ; if : se “S. | Ass’n last week. The presentation 1e bes ling at’s happe 
“ shee hove pM er om igh ho | a = peer a large dealers Canadian regulations force {to the songwriter was made by the industry in years. “It’s good 
rel tbe i: ‘ = jain. have reported increased sales and| dancery operators and all other chamber prexy James W. Mc- | for the business,” he said, “because 
states that the observable effect | profits since the advent of the | ee PRE Te tee jene , : LS ata as 
: aaa oe ‘ ; ¥ . music-using events to close Donald. Danny Thomas emceed the it sells records. And that’s what 
of Victor’s cut locally has been to | price cuts. Liberty Music Shops, each performance with “God | ; iota counts.” He added that too many 
bring more customers into Hud-/| for example, upped its business Save the Queen.” gr eople are rapping the “rock-and 
son-Ross stores but has resulted in | since the first of the year. . ” f | McHugh was palmed for his pro- Se w- 1 ; ‘ P —_* sine ion’t 
a drop in net profits. Forrest thinks One predicted consequence of 'motion of high school sporting rou B Sty " Tap ot - of hs eli 
it possible, however, that the in- | the price cuts, however, has not |events and youth movements, his understanc = a gee ons ote “on 
crease in customers may eventual- | taken place. It was believed that Kitty Kallen to Chirp |philanthropic contributions, and ‘0 se oan ane a a pir Pine first 
ly result in greater net. Hudson- | the lower prices would put the dis- his civic and religious activities. P ae +1 ple 1A redder ‘i 
Ross’ volume of business for the | count operators out of business. To | ‘Sex’ Tunes for Decca | = Se ee as 
last five months of 1954 had been | date, there are no signs of this de- | | N indie L be 1 | Thiele admits that pop disks al- 
25° greater than for the corre- ss. ge te On the contrary, Sam | Hollywood, Feb. 22. | ew indie Lane ways have been made for the teen- 
sponding period in 1953. Business | Goody, largest of the discount op- Kitty Kallen, inked by UI to co-| Henry Olmsted, head of a N.Y. | age market and if r&b is the beat 
in January, 1955, though, was only | erators, has been doing a boom | Star in “The Second Greatest Sex,” | recording studio under his own they want now, there's no reason 
18°0 better than in January, 1954; | business since he began selling 12- , also will chirp the title tune and | name, has organized a new diskery, not to give it to them. The r&b 
whether it would have been still | inch disks at $2.50. That’s the five other numbers penned by Phil | Ruby Records, in partnership with disks, he claims, are creating a 
worse without the price cuts is | price that ordinary dealers have to | Moody and Pony Sherrell. | Martin Jones. [wow exciteanent Ae the Bis ees rw 
strictly a matter for speculation. | pay for longplay platters, and ma-| Thrush waxes the six for Decca| Jones will operate the label | {rom gl nag ek Ht “Rver Bc 
Feeling among the dealers here is | Jor execs are still wondering how | Records, with platter releases set | while Olmsted, a sound engineer down - aa ph x like. Ne A 
that the present price structure | Goody can sell his merchandise at | for six weeks prior to film’s open- | will continue to head the sound Felease.” he said, “is Hke New 
has not as yet been really stabi- those prices... i ing. ' studio. Year's Eve. 
| Another plus for the new beat, 
{according to Thiele, is that it’s 
| | built acceptance for a lot of artists 
' who previously couldn’t get off the 
ground with straight  pop-style 
waxings. In answer to the claim 
that it’s bad music, Thiele rebuts 
| «= Ee a | a a | ~ “If it was bad it wouldn’t have 
\ a aE | s | le ls 2; 2 = |acceptance or last, and it’s just 
OD c g | is | O | “w = 2 S| a 7 beginning to gain momentum.” 
VARIETY eit'iselis#isisizisis is 5 | 3|5 Ad 3 S A number of indie r&b labels 
, C Sa OO) 3) St aw | S eee wb et a = | 2 > | on v ave been s king ; . 
Survey of retail disk best pa 5 0 S ao | A | S|a |= a | a 1S ai i2i)219 >| 4 h cheb a ys Poet = a 
sellers based on reports cb : a PIS ea l/Z Isls si1silzisglsio] lal s , COvers OF SE ees asst 
ined from leading stores in S hi Si iesios » | S| = c aj | S&S ely B/ hI Oo G doesn’t believe the major covers 
eee oe g. =~ |2ISlezlelSl€1 21/5) 6) sia] *%] wl] 3} a} se} 9) | T Ui of the irdie hits will take any of 
19 cities and showing com- ° Sia & Otel eis + 6S4.51Ol «sat 2 . : . ae 
: edge , Si Pie FIRS SLE, ml el ela ial el ei els] =] 3s] 2] 4 |i their potential sales away. “We 
ro pcan’ ae oe cc o 5 - Tilols|s | ae ee TIiSi sisi >| £| I [each sell to different markets,” he 
and last week. i SClalaleiy |=] I mia | | Jie ] Sie] = said, “and get our platter exposure 
sis 2|2 A “ilegilié£ 1 s\/e)z | ‘: & s| | 3 from different decjays.” - 
National 5 F i si|l1le2le 2 & B pe oe ee | l Thiele claims that he’s not sluf- 
parr eaped Ml/SIEleislelelelelsiselelsisis pI & | o| S| jy | fing off recordings of orthodox pop 
Rating Sisial/SIE/Sl leis aisle] 4/135)]e =i ei si =f ers te i sae Mes tee 
This Last z eo) S8@l/flBi8 (2 /sl/eleis|s]§ e|/e2ies|s| s| 1 material to stress r&b releases. He 
: F = SiSiztié eis si1£|°8]s 2 | s | does admit, however, that he may 
wk. wk. Artist, Label, Title ZIMA AIaIS AIF iH IOISIS Ie lHlialalianlal a! s 
ho!d back on pop releases to get 
McGUIRE SISTERS (Coral) the most out of the current r&b 
1 1 “Sincerely” ME, Ie SE ee ee a oe ee ee Se an Se 21. 3. = 2 6 1,118}, run. 
BILLY VAUGHN (Dot) | 
2 2 “Meledy ef Leve”. ... «20% csc ers cece ees ae ee: a a eo Ra ee, Sa ee Os eee eee 3 1 2 947F) ‘Shtiggy’ Disk M- rathon 
; FONTANE SISTERS (Dot) | gi S f ? 
3 S. Fe OE UND soc = oy o:0sie ve 2s do e's i oe eee Se | eee eee ike. lect eames —— ME 2 ee 3 91 ° 
JOHNNY MADDOX (DoD With Over 58 Hrs. Play 
4 ae | ge eee oes De 2 ee 2D ews es es 70} =6Three ~=New Orleans deejays 
GEORGIA GIBBS evcart ‘ cracked the front pages across the 
5 10 “Tweedie Dee” a ee 5 4 10 ae’ 7 8 10 6 4 8 10 3 4 65 §} country last week with a disk 
- Sea marathon of “Shtiggy Boom,” cut 
a PERRY COMO (Victor) be The Musedte Ger Cantal % 
a ‘“ a ” a 4 9 e a ae 4 2 1 7 es A 4 ee q : 8 7 - a 48 y w 2 usse Ss o! ~apltol. ne 
6 ‘ Ko Ko Mo s oY REE ERE = a platter spinners, Bill Stewart, Bill 
PENGUINS ee. 6 . *:s , 9 7 43 | Elliott and Bill Stanley. held the 
7 12 “Earth Angel” SAE nee Pee a WNOE airlanes for 58 hours, four 
J JAYE P. MORGAN (Victor) minutes and 31 seconds with 1,349 
8 4 “That’s All I Want From You”............ 8 7 ) 8 6 s. §. 5 42 | consecutive spins of the etching. 
| COWBOY SUNDAY SCHOOL (Decca) The deejay run caught local dis- 
9A 21 “Open Up Your Heart”......... Bea / Peace se ree ee re eer Ee, I as 1... on ee ma gh . apy 
—_ : which pressed the disk, did not 
9 ao } po ol aces ee eet eee. EO ea | Be 8 37 || have a shipment on hand to meet 
9B 17 OAK WeRRE i . ‘demand. Victor, which cut the 
4 (Columbla tune as a harn H a Ss , 1e 
11 5 ee We GG. LOVOP .... ...o0 cs es seesess 3°29 3 10 4 7 7 10 eo 33 veal a yoo Pe 8 Mors 
CREW-CUTS (Mercury) Diamond penned the song with 
tit arn ~ 9 S ~ Jee eeeeerrerrir ct rere ee 3 3 -. 9 .. 304,Al Jarvis, Hollywood d.j. 
CHORDETTES iGadence) aa 
13 5° Mee MOO”... coca secs cc cetssss 8 9 6 5 9 trae fe 27 Versified Wire, ie oe 
ee TE De a, SW. ° 
AMES BROTBERS (Victor) 9 9 6 5 8 5 94) L. Wolfe Gilbert, Coast ASCAP 
14 9 “Naughty Lady of Shady Lane”. ......---- — — __ —___— eee face EE. rep, upon hearing of the 58-hour 
SARAH VAUGHAN (Mercury) . | Spin-a-thon of the Capitol release, 
15 13 “Make Yourself Comfortable”............ eS 6S 8 7 8 5 23 “Shtiggy Boom,” at a radio station 
¢ BILL HALEY’S COMETS (Decca) in the South, sent the following 
16A “Birth of the Boogie”... .. ; che gnlaue’s — aaa est aes AGE eS Bere 7 19 3 to Al sigh ge Reg deejay 
< 5 ser 
JONI JAMES (MGM) and peti a, Ge ‘ oom. 
16B 14 “H tant Can It Be” 6 4 4 — lo ease the situation, 
: How ad a le EEE - I phoned that Southern station, 
CREW-CUTS ‘| ercury) T “e 1e . ‘vis’ 
et a a eee Pere te Ses ee ee eee a. eo eee 
4 HUGO WINTERHAL TER (Victor) And stop play ing “Shtiggy 
19 19 “Song of the Barefoot Contessa”.......-- TT a ee ee oe eee Me Tee oe ee ee ee Oe oe ee Boom.” 
FOUR ACES (Decca) ‘i a ia I wee ah Ree sone I persuaded 
) “Mi ” Lae ) : at last, 
, : ‘Mister _ Sandman” __ ————— 7 — . I saved your song, but for me 
CATERINA VALENTE (Decca) ‘ ot ue ite wile wast 
271A 22  “Malaguena” .........---------- +--+: 10 — ~ As a substitute, I allowed them 
LAVERN BAKER | Atlantic) = A to do 
21B 20 “Tweedie Dee”................ ETE ET EC I LT ae eS 12 “Mr. Publisher Have I Got a 
CRAZY OTTO (Decca) Song For You.” a 
210° “Glad Rag Se Ee eee ry ee a 2 e. oe ee e° oe :: or ee 8 e* a .* “ee os o's i a 12 : . L. Wolfe Gilbert. 
P.S.—Gilbert authored ‘Pub- 
BILL HALEY’S S COMETS | Decca) 10 4 11 | lisher.” 
24A 22 “Dim, Dim the Lights”.............--- 8 adie ars 
Geek >... ieee Bin, Ginnie” ad pv. dss tie Gh 4s se oe gave oe SC eee lee Binatone 
i 2 3 4 5 ee PPosegerin Records has bought out 
THERE'S NO BUSINESS ne master of a new tune, “T’m 
STUDENT PRINCE | MUSIC, MARTINIS | DEEP IN MY HEART FANNY WCE SHOW pustwese| PAJAMA GAME Sincere,” from Wanda Records in 
SIX TOP pe a AND MEMORIES Film Soundtrack Original Cast Sins Conadundh: Original Cast Cleveland. Tune was cut by Joe 
; | Decc Barrett and created some noise in 
Jackie Gleason : ecca 3 : , ‘ : : 
A LBU M Ss Victor Capitol MGM Victor DL 8091 Columbia Cleveland where it got deejay ex- 
LM 1837 W 509 E 3153 LOC 1015 ED 828 ML 4840 gd ‘ sacs 
— __ rag! 276 OC 5 AU ag arrett is a vocalist newcomer 
| ERB 1837 EAP 1, 2, 3, 4—509) X 276 EOC 1015 DAU 957 A 1098 Pe en ol 
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ORDER NOW! 


clip and mail this 
column to your 

RCA VICTOR i : se 
record distributor odie  . 














C] TONY MARTIN 


Just a Man 
Do, Do, Do 


Pe NSRP ETE 





Qty 45 rpm— 78 rpm 


es MIKE PEDICIN QUINTETTE 
| Wanna Hug You, 
Kiss You, Squeeze You 
i'm Hip 








TONY 
} MARTIN 


JUST A MAN 


_ DO, DO, DO cwaat your Heart says) 












EK PAAR AS a Od Cad as TE: 






Qty.__.__—-455 rpm. 78 rpm 


a STUART HAMBLEN 
Go On By 
Just a Man 





Qty A5 rpm 78 rpm 


CJ LEO DIAMOND 
Shtiggy Boom 
Now is the Hour 











eS 











q 20/47-6039 
Qty 45 rpm 78 rpm 
CJ VOICES OF WALTER Su ee ek -_ ~—-. 
The Ballad of ae ee Bs 
Davy Crocket 
Let’s Make Up 
Qty 45 rpm 78 rpm——_ 5: 
‘a NORO MORALES i BS ee See . Sere eee ee ss : - 
Knock, Knock, Knockin’ Pde oa ee ‘s eee < dane. =e 2 
Fair Exchange 
j Qty 45 rpm 78 TPM» 





Cl REDD STEWART 


Which One of Us 
is to Blame 


Don't Make Me Fall 
in Love with You 


Qty. 45 rpm 78 PPM 


j [] JIMMY MARTIN AND 


THE OSBORNE BROS. 
! Pulled a Boo Boo ~ 
Chalk Up Another One 


THE MIKE 
PEDICIN 



















Qty A5 rpm——78 rpm.» 

Re-Order These Hits! a OUINTETTE e : 

[] RALPH Fannenns MMe : 
ORCHESTRA prescription for hits: 
po ha _Mike Pedicin is strong medicine : 

Qty A5 rpm 78 PM name : 


7 ae | WANNA HUG YOU, 


Seven Pretty Dreams 









































Be A Lover . : KISS YOU, Sau FEZE YOU 
£ HOMER AND JETHRO i 
The Nutty Lady 3 
of Shady Lane 4 
Mister Sandman 
Qty A5 rpm——78 rpm—— : 
Dealer’s 
Name 
Store | 
% & FIDELITY 4 
Address. 2 eee : 
| City Zone__State__ 
, (please print) RCA if Ss F 2) R 
All Recordings Listed Are FIRST’ IN RECORDED, MUSIC 
| “New Orthophonic’’ High Fidelity? | 
4 a 











46 MUSIC 


VARIETY 


Wednesday, February 23, 1955 





Aussie Liquor Exec Sues 


Laine for $112,500 On 
Alleged Contract Break 


Sydney, Feb. 15. 
A Supreme Court writ 


ages against Frankie Laine, is un- 
derstood to allege breach of con- 
tract, although grounds are not spe- 
cifically stated at this stage. Writ 
is on behalf of Ziegfeld Theatrical 
Productions in the name of David 
Blank, local liquor trade exec. 

Laine opened his two-week stint 
for the Lee Gordon-Benn Reves 
management at the Svdney stadium 
Feb. 9, with a bangup performance 
that wowed a total of around 17.000 
customers at two shows, 6 and 
8:45 p. m. 

Socko reception from the first- 
night fans presages a _ big-money 
tour—with the American promot- 
ers (Gordon and Reyes) looking 
sure to tuck away a profit that may 
top their payoff from previous 
money-spinners like Johnnie Ray, 


Louis Armstrong, Nat (King) Cole | 


and Frank Sinatra. 

The Blank interests figure that 
Laine—a natural for this country 
with a legion of devotees created 


by disks, jocks, jukes and films— | 
their | 
property, following negotiations in- | 


should rightly have been 
volving Blank and another, George 
Hilder. 
joined the Gordon-Reyes setup sev- 
eral months ago, after Blank be- 
lieved he had a deal with Laine. 
There seems to be some differ- 
ence of conception between U.S. 10- 
percenters and Aussie entrepre- 
neurs on what constitues a con- 


TT 


issued 
here claiming about $112,500 dam- | 


Hilder, former radio man, | 














































































































6TH BURKAN MEMORIAL 


sic ~ ols - 
es Ear Z| |ol1s|s 

Survey of retail sheet music aiais Sialel2z] Bia 

best sellers based on reports Oo|2 ie =|815/8/ 519 
obtained from leading stores in eljAlsiacl4islaeis |# vis 
11 cities and showing com- a 3 r : 8 S|/s]} 2 3 a | O 
perative sales rating for this ~|s|/5 18/8/21 a] £i/S/2|T 
and last week, n sisi2Zlsisleie|4 = 1A 
* ASCAP t BMI g\s Oleic [el el/alS/a4ls] u 

Tele liatdleili iia 
siai¢< v =fo|;|Sinliyio|] P 
National e;/5 ial & ! ely 3 5 i +? @ 
Rating K.. 1 Cj £12 5 J siels ! I 
This Last elsisi</si/siéle]/2/3/8| 
wk. wk. Title and Publisher o|\Z@lBl/slBlslelS)8i5)}8) 7 
Zlimg@im@|[nIO/Elals ie linlial S§ 
1 1 +Melody of Love (Shapiro-B)....... 1 i Tae i ae 1 109 
2 4 *Simeerely (Arc-R)...............+- :|. 28-4: 2. 8, S24), ST 
3 yf yOpen Up Your Heart (Hamblen).... TE |: a 4 1 2 2 6 4 63 
4 3 +Let Me Go, Lover (H&R).......... e 6 3 3 a 6 5 3" 4 62 
5 2 *Mister Sandman (Morris).......... 8 5 a wr a oe ae 
6 5  +Hearts of Stone (Regent).......... 4 4 4 6 8 oe ese ae 
7 10 *Tweedle Dee (Progressive)........ 6 3 ee 8 3 8 30 
8 12 tEarth Angel (Williams)............ > 20 3 9 7 . SRS ss 27 
9 6 *Naughty Lady (Paxton)............ 2s eS 7 9 3 7 7 8 25 
10 14 +Ko Ko Mo (Meridian)............. te oe BE 7 © a mae | 
11 8 _+That’s All I Want From You (W&B) .._.._..~-8~=«6 7 s € & 
12 8 *Make Comfortable, Baby (Rylan).. ye oS H 10..'% & 9°20 13 
13 *Finger of Suspicion (Leeds)........ i aes 2 9 uf 11 
14 a *How Important Can It Be (Aspen).. _ ae yj 10 ce a : ey 9 
15 13 1+No More (Maple Leaf)............. Siva 82S S 2) “3. 26 7 

tract. When is a deal not a deal? ’ 

ASCAP’s Coast Meet 


The Supreme Court’s ruling 


(as- 


suming the Blank action against 
Laine goes that far) may clear the 


air. 





ES 














three years. 








countries. 


LAN-LAY 


TOP STARS OF STAGE AND MOTION PICTURES AND TELE- 
VISION MAKE-UP ARTISTS have been using Lan-Lay for 
Through their praise and use of Lan-Lay, 
Lan-Lay has spread throughout the United States and foreign 
IT 1S THE PERFECT MAKE-UP REMOVER, MAKE-UP 


BASE AND NIGHT CREAM. Keeps the skin soft and protects 
from make-up allergies when used as a base. 


Hae AND SCALP 
RYNESS 
N-LAY INo~ 


BE yee: eee RET OE 
AS Meancisce 3 CAF 





LAN-LAY IS YOUR BEST COSMETIC BUY 
“IT'S GOOD FOR YOUR SKIN” 


4 OZ. SIZE $400 
PLUS FEDERAL TAX 


16 OZ. FAMILY SIZE $950 
PLUS FEDERAL TAX 


Sold by Beauty Salons, 
Barber Shops, and 
Cosmetic Counters 


SHIPPED DIRECT IF YOUR COSMETIC 
COUNTER DOES NOT STOCK 
PREPAID, IF MONEY WITH ORDER, 
ANYWHERE 


LAN-LAY INC. 


65 ELEVENTH ST. ° 








®@ NOTE ALL the OTHER USES FOR LAN-LAY—the WORLD'S FINEST OiL COSMETIC 


FOR WOMEN 


CORRECTS DRY SKIN 
(Used as a night-cream) 


SMOOTHES DRY WRINKLED LIPS 


(Used as make-up remover 
and base) 


ELIMINATES DISHPAN HANDS 
(Used as a hand lotion) 


KEEPS CUTICLES SOFT 
(Used as a manicuring oil) 


HELPS FEET STAND-UP 
(Used as a foot-oil) 


SUN AND WIND BURN 
(Used as a sun-tan lotion) 


FOR MEN 


A MAN'S HAIR GROOMER 
(A little goes a long way) 


A MAN'S SKIN PROTECTOR 
(No alcohol, no water, 100% pure) 


PROTECTS OUTDOOR WORKERS 


(Hands, Face, Lips Won't 
Crack or Chafe) 


NECESSITY FOR SPORTSMEN 


(An all-weather all season 
protection oil) 


CORRECTS SCRAPED SKIN 
{Used as an after-shave lotion) 


LICK'S KID'S COWLICKS 
(Lays Jr.'s hair where ‘he wants it) 


IDEAL VACATION SKIN AID 
(Used as a sun and wind burn oil) 


SAN FRANCISCO, CALIF. 


—_—— 
oo eenaommen 


VOLUME DUE IN MAY 


Columbia Univ. Press will bring 
out “Copyright Law Symposium, 
No. 6” in May ($3.50), another vol- 
ume in the annual Nathan Burkan 
Memorial Competitions sponsored 
by ASCAP. Richard Pogue’s ‘“‘Bor- 
derland—Where Copyright and De- 
sigh Patent Meet” won first prize, 
and other winners deal with fair 
use, UNESCO and _ international 
copyright, moral right and the 
common law, state regulation of 
musical copyright, etc. 

Burkan was the founder attorney 
for ASCAP since it was cradled in 
1914 and his successor firm, 
Schwartz & Frohlich (Judge Ferdi- 
nand Pecora, of counsel) and the 
Society’s house attorney, Herman 
Finkelstein, are all of the Burkan 
school, 


Detroit Jocks 


Continued fpom page 41 














lim the firm. He explained that 


shares originally were issued to 
her but that the “McLeods were 
buying a house” at the time ‘‘so 
were not able to come up with the 
money.” Because of legal techni- 
calities of the Michigan Securities 
Commission, her name could not 
be deleted from the subscription 
agreement, Seymour said. 


McLeod verified Seymour’s re- 
marks, 


Seymour declared: “I see noth- 
ing wrong with my wife investing 
in Are stock. I wouldn’t favor La- 
bel X because my first duty is to 
my show and I am not going to 
jeopardize it in anyway. My wife 
certainly intends to hold onto the 
stock. I can’t see what a social 
group (Seymour referred to the 16 
jocks who have informally organ- 
ized the Detroit Disc Jockey 
Assn.) can do about it. I don’t 
know who they are referring to, 
in regard to payola by Coral.” 

McLeod said he didn’t want to 
“dignify” rumors about. payola 
with any comment. 

Droz said he planned to report 
what took place at the meeting to 
his board of directors within 10 
days or two weeks. He said he has 
not decided on any recommenda- 
tions. In regard to demands by 
some of the jocks that Seymour’s 
wife be made to divest herself of 
Are stock, Droz commented that 
“stockholders cannot be forced to 
sell shares of stock.” He added: “I 
don’t see anything wrong in her 
investment.” 

Disk jockeys attending the meet- 
ing were: From WWJ, Ross Mul- 
holland. Bob Maxwell and Art 
Lazarow; from WXYZ, Ed McKen- 
zie, Fred Wolf, Paul Winter and 
Jack Surrell; from CKLW, Toby 




















David, Eddie Chase and Bob 
| Davies; from WJB, Marty McNee- 
|ley and Clark Reid; from WKMH, 
| Frank Sims and Robin Seymour, 
|and from WEXL, Ben Johnson and 
| Bob Terry. 


largest turnout 


Early arrival 


ever 


Hollywood, Feb. 22. 
This year’s annual ASCAP din- 
ner and meeting, Thursday (24) at 
the Beverly Hills Hotel, will be the 
in ASCAP 
Coast history, according to L. Wolfe 

Gilbert, Coast ASCAP director. 
s include ASCAP 
prexy Stanley Adams; George Hoff- 


man, comptroller; Saul Bourne, 
treasurer, and Alex Kramer, 
director. 





his -$600,000 


FREDDIE RICH LOSES 
SUIT VS. PARAMOUNT 


Los Angeles, Feb. 22. 


Song-writer Freddie Rich lost 
suit against Para- 


Two More Song Sharks 
Bite the Dust on Coast 
With Fines, Jail Terms 


San Francisco, Feb. 22. 

The remaining two defendants 
in the Oakland song shark case were 
|sentenced last week to fines and 
| jail terms after they pleaded guil- 
|ty to charges of bilking amateur 
| songwriters. 
| George W. Wald, of North Holly- 
| wood, was given eight years proba- 
;tion and sentenced to spend the 
|first six months of it in the Ala- 
|meda County jail. He was also 
|fined $1,000. John A. Leoni, of 
| Oakland, was fined $250 and placed 
|on five years probation. Keith W. 
Erickson, the third defendant, was 
|given a term of from one to 10 
| years last month. 
The three pleaded guilty to de- 
|frauding amteur songwriters. They 
| had operated an Oakland concern, 
20th Century Music, and Wald had 
|; operated two Los Angeles song 
| publishing concerns. Amateur song- 
| writers were taken for sums rang- 
ing into the thousands of dollars 
on the promise of getting their 
|songs published and recorded by 
|major labels. In addition, the trio 
! operated Horizon Records, a local 
|label which recorded their tunes. 
| The three were indicted last sum- 
| mer after a year long investigation 
| into their activities launched by the 
| Alameda County district attorney’s 
| office after complaints were made 
by numerous songwriters. 





| 








Richard Tucker, Met Opera 
tenor, appearing at the Hunter 
College Concert Series Saturday 
(26), will be making his N.Y. reci- 
tal bow then. 




















It's Music by 


JESSE GREER 


Program Today Yesterday's 


JUST YOU, 
JUST ME 


ROBBINS 














mount in the California State Dis- 
trict Court of Appeals, which up- 
held a previous verdict in Superior 
Court in favor of the film com- 
pany. Action involved the song, 
“Buttons and Bows.’ 

Plaintiff had charged Paramount 
with plagiarism, contending that a 
passage of the song, used in the 
picture, “The Paleface,” was copied 
from a tune he wrote as _ back- 
ground music for the Pine-Thomas 
film, ‘‘The Wildcat.” 


RCA Inks Spear Family 
In Sacred Music Push 


RCA Victor has signed the 
Spear Family, a vocal ensemble 
who will cut religioso disks. Victor 
is currently readying a campaign 
to push sacred music with the disk 
jockeys. 

In the country & western field, 





Pioneers. 





Copeland’s Two-Way OK 


Hollywood, Feb. 22. 


Modernaires, which records for 
Coral Records, has cut two rhythm- 
and-blues sides for Marty Mel- 
cher’s Arwin Records. Duo, 
cleffed by Copeland and Jack 
Lloyd, embrace “Rock Candy Baby” 
and “Crack the Whip.” 

Waxing marks the first time 
Copeland has acted as a single and 
he had to get a two-way okay. First 
was permission from the Modern- 
aires group to step aside on his 
own, and he also had to clear with 
Bob Thiele, of Coral. 





Victor repacted the Sons of the | 


For Arwin R&B Sides | 


Allen Copeland, member of The | 





| 














from the 20th Century-Fox CinemaScope 
Production ““WWOMAN’S WORLD" 


icy. 


WOMAN'S 
WORLD 














New BIG HITS! | 


The Incomparable !!! 


EARTH ANGEL 


THE PENGUINS — DOOCTONE 
LES. BAXTER — CAPITOL 
PAT O'DAY — MGM 
THE CREWCUTS — MERCURY 
GLORIA MANN — SOUND 


DOOTSIE WILLIAMS 
9512 S. Central Ave., L. A. 2, Calif. 





ROBBINS MUSIC CORPORATION © 














PROFESSIONAL 
SONGWRITER 


Ballads, Hillbilly, Religious and Novel- 
ties. Desires connection in East. Profes- 
sional lead demo material on request. 
Box 223, Variety, 612 N. Michigan 
Ave., Chicago 11, Ill. 

















G 


econ” 


“HE 





A AK -America’s -Fastest 





| 








Wi 





Wednesday, February 23, 1955 








——— 








“HIS MASTER'S VOICE” 











Here’s your chance to launch a Bright New Singing Star 


...and help her win an RCA Victor Recording Contract 


THE M.0.A. AND RCA VICTOR 


INVITE YOU TO SUBMIT NOMINATIONS 


FOR “MISS JUKE BOX OF 1955” 


PIII IIIA IIA IAA AAAI A AAA AA AAAI ASDA AAA AAA AAS AAAS AAS AA A hb 


% You select the contestants now! - 
% You elect the winner at the MOA convention! 
* You, too, win a prize if your contestant wins! 


Your role is easy. Our rules are simple: 


1 Any Coin-Operator may submit entries, which will 
be judged on the basis of talent and beauty. 


2 Entries must. consist of a photograph (full-length 
view) and a record or tape (71%4” speed) of the 
contestant singing any pop standard with piano 
accompaniment only. All entries become the property 
of RCA Victor and none will be returned. 


3 Any girl 21 or over, either amateur or professional 
and not under contract to any recording company, 
is eligible. 

4 Entries must include the name, address and age of 


the contestant as well as the name and address of the 
sponsoring coin-op. 
5 Entries must be submitted to “Miss Juke Box,” 


RCA Victor Record Division, 630 Fifth Avenue, N. Y. 
20, N. Y., not later than March 15, 1955. 


6 The judges—Paul Ackerman of The Billboard, Bob 
Austin of The Cash Box, Herm Schoenfeld of Variety 
and Joe Carlton of RCA Victor—will select three of 
the contestants as finalists. Their decision will be final. 


7 The finalists will become candidates for the title 
“Miss Juke Box of 1955” and will be brought to 
Chicago at RCA Victor’s expense to appear at the 
MOA Convention March 28, 29, 30. Finalists will be 
notified on March 21. 


8 In the RCA Victor Exhibit at the convention, coin- 
ops will meet the candidates, hear their recordings and 
elect a winner. 


9 “Miss Juke Box of 1955” will win an RCA Victor 
recording contract, and her sponsor will receive an 
RCA Victor 21” Color TV set. The other two candi- 
dates will be awarded RCA Victor ‘‘New Orthophonic” 
High Fidelity “Victrola” phonographs, 


Duplicate prizes awarded in case of a tie 


PHE DEADLINE ts MARCH 15TH 


RCA VICTOR - 
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RCA Still Pacing | 


Cast Album Field: 
Grabs ‘Yankees 


RCA Victor continues to pace the 
field in the original cast “album 
sweepstakes. Diskery wrapped up 


its sixth legituner set of the 1954- 


55 season this week by latching on 
to the rights to “Damn Yankees.” 

Musical, which is set to bow on 
Broadway in May, has a score by 
Dick Adler and Jerry Ross. Duo 
clicked last year with “Pajama 
Game,” which was one of the top 
album sellers for Columbia. ‘“‘Hey 
There,” one of the tunes from the 
“Pajama Game” score, was one of 
the first songs out of a Broadway 


musical in many years to pass the 
1,000,000 disk sales mark. Golden 


circle platter was etchcd by Rose- 
mary Clooney for Columbia. 
Original cast sets already re- 
leased by Victor this season are 
“Boy Friend,” “Mrs. Patterson,” 
“Peter Pan” and “Fanny.” Label 
also has the new Cole Porter mu- 
Sical, “Silk Stockings,” tied up. 


The Porter show preems on Broad- 
way tomorrow (Thurs.). 

Other major diskeries that have 
come up with original cast sets 
this year are Columbia with ‘House 
of Flowers,” Decca with “On Your 
Toes” and Capitol with “Plain and 
Fancy.” 

“Ankles 
due in 


Aweigh,” new musical 
April, has not yet been set 
by any label. Score for “Ankles 
Aweigh” was penned by Sammy 
Fain and Danny Shapiro. 





Rhonda Fleming. Album 
Hollywood, Feb. 22. 

Deal is in the making for Rhon- 
da Fleming to cut an album for 
RCA Victor titled “Rendezvous 
With Rhonda.” 
ly working with Ray Gilbert anent 
a future nitery act. 

Recently, 


cutting for Coral in tandem with 


Actress is current- | 


Miss Fleming has been | 


Jane Russell, Beryl Davis and Con- | 


nie Haines. 
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“LAL 
GONDOLIER 


Now With Enchanting 
Lyrics by Al Lewis 
BURLINGTON 
MUSIC CORP. 


539 W. 25th St., N.Y.C. OR 5-6060 

















VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














merated above. 
with VARIETY. 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrited at under a statistical system comprising ecoch of the three major sales outlets enu- 

These findings are correlated with data from wider sources, which are exclusive 
The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


TALENT 


POSITIONS 
This’ Last 
Week Week ARTIST AND LABEL TUNE 
. (Sincerely 
1 2 McGUIRE SISTERS (Coral)...........+4. - }No More 
7 (Hearts of Stone 
2 1 FONTANE SISTERS (Dot)................ fiigek Love 
3 6 JOHNNY MADDOX (Dot)................ . Crazy Otto 
4 3 TEA WRU (UOTE 5 wwe ise ate Melody of Love 
5 GEORGIA GIBBS (Mercury)............-. Tweedle Dee 
; (Ko Ko Mo 
6 10 PERRY COMO (Victor) errr rrr ers ee Tere. /Be My Lifetime Sweetheart 
7 4 JAYE P. MORGAN (Victor)............... That’s All I Want From You 
" . ‘ {Ko Ko Mo 
8 8 CREW CUTS (Mercury) ..... 2. .ccsn eee e dss \Earth Angel 
{Birth of the Boogie 
9 ia BILL HALEY’S COMETS (Decca) ......... Dim, Dim the Lights 
|Shake, Rattle and Roll 
10 5 JOAN WEBER (Columbia)... .............. Let Me Go, Lover 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 ee rigid so neo sa cenenen en wasesue we Shapiro-Bernstein 
2 3 +SINCERELY ......... EEE 8 ETE MUR Ne si) SN ceovvees Are-Regent 
3 2 I I cs od cdo becees s daabayenuen rt. 
4 is) (eI eo 2. ON hana weeeee.Meridian 
5 2; i a idae is di wea $a bane See al ».eee. Progressive 
6 4 oc +o Mele vad Ree doe ewww baled Oe ...- Hill & Range 
ee Se CCCI ARR ONE Or camenuatens Williams 
8 10 *CRAZY OTTO MEDLEY ............. Piet <aiwisention (ASCAP Medley) 
9 5 a a cas dil id She'd bs wa mae . Morris 
10 7 +THAT’S ALL I WANT FROM ace ..Weiss & Barry 











Flanagan Orch Clicks 
In Midwest One-Nighters 


Ralph Flanagan’s orch, which is 
currently on a road trip through 
the west and midwest, has been 
racking up steady grosses on a 
string of one-niters. To date, it’s 
the most successful trek the band 


{has made since it hit the road for 


the first time in 1950 after a heavy 

RCA Victor disk promotion. 
Flanagan’s crew drew 1,900 cus- 

tomers for a $2,000 gross in a re- 


‘cent Wichita one-night stand, then 


followed up with a $2,450 gross at 
the Pla Mor Ballroom in Kansas 
City and a $2,130 gross at Peony 
Park in Omaha, 











IT’S HAMP ALL OVER THE WORLD . 


LIONEL HAMPTON © 


and His Orchestra 


Concluding Foreign Tour March 22 After Playing 
AUSTRIA, BELGIUM, FRANCE, GERMANY, HOLLAND, 
ITALY, SPAIN, SWITZERLAND and NO. AFRICA 


NOW, FOURTH WEEK IN ISRAEL 
Ko tie 3—ED rate im SHOW 


ASSOGIATED BOOKING CORPORATION 


JOE .GLASER, Pres. 


‘New “York “* 
745 5th Ave: PL.’ 9-4600 


Chicago 
203 No. 





Hollywood 


Wabash 8619 Sunset .Blyd. 


Best British Sheet Sellers 


(Week ending Feb. 12) 

London, Feb. 15. 
Mambo Italiano ..... Connelly 
Mister Sandman ..... Morris 
Finger of Suspicion. . Pickwick 
Ree AEs. na 6 8 6 Cavendish 
Naughty Lady S icgua'gletens Sterling 
READDY DBVS oo ns cccias Wright 
No One But You..... Robbins 
MEN Bn ss a ecg erated Mills 
Cant Pell Waltz. .s«+.ss Reine 
Binossom Fell... .5+<cc Fields 
PO ee Aberbach 
FECATTDGRE os 5000 . . Kassner 

Second 12 

I Still Believe. ..Macmelodies 
Ramanan: ... .isiesscs Bourne 
This Ole House...... Duchess 
Ole BAY TAnG.... sce Wood 
Count Your Blessings. .Berlin 
Ore arc . Leeds 
Tomorrow . .Cavendish 
If I Give My Heart.. .Robbins 
Happy Wanderer “Bosworth 
Give Your Word .. , Connelly 
Shake Rattle Roll....Connelly 
WOR, “WIG. VICI. . oc see's Dash 








Arwin Inks Hotrodders 


Hollywood, Feb. 22. 

"Alan Kopeland & his Hotrod- 
ders were pacted by Marty Mel- 
cher, prexy of Arwin Productions, 
to cut four rhythm-&-blues sides. 
Frank Comstock handles the mu- 
sical direction on the four tunes, 
“Rock Candy Baby,” “Flip Flop,” 
“Lots More Love,” and “Crack the 
Whip.” Melcher plans to record 
the four numbers and release them 
within three weeks. 

The signing of Kopeland marks 
Arwin’s entry into the r-&-b field. 
Previously, the platter firm pacted 


Frank DeVol and songstress Kitty | 





White, 


Bolger, Decca to Huddle 


Hollywood, Feb. 22. 

Ray Bolger will confer with 
Decca Record toppers while in 
New York for his guest stint on 
the Max Liebman Spec telecast 
Feb. 27, on NBC-TY. 

Confabs will be anent a forth- 
coming LP album Bolger will wax, 
comprised of “The Oz Stories” by 
Frank Baum, Sonny Burke, Coast 
Decca Chief, is tuning up back- 


ground music to be used in the 
projected album. In addition to 
the album, Bolger will cut four ad- 
ditional pop sides. 


On ‘Oz Stories’ Album 


' trict 


a 


Cap Reorganizing 
Nat'l Promotion, 
Distrib Setups 


Capitol Records is reorganizing 
its national promotion and distribu- 
tion operation to accent an indi- 
vidual push for its album and single 
releases. New setup goes into ef- 
fect March 1. 

Principal feature of Cap’s new 
plan will be the formation of an 
enlarged national singles promo- 
tion staff under Dick Linke, disk- 
ery’s eastern promotion manager, 
Staff will include specialists in the 
pop, country & western = and 
rhythm & blues fields. Under the 
new setup, Bob Burell will remain 
as c&w promotion man with head- 
quarters in Atlanta. The label's 
branch promotion men, Manny Kel- 


lems (Philadelphia), Don Oven 
(New York), Buck Stapleton (Los 
Angeles) and Don Hassler (Chi- 
cago), will retain the same status 
but will work more closely with 
the national promotion office in 
New York. 


Cap also is streamlining its dis- 
gales managers operation. 


| Dif&kery is trimming its sales dis- 


tricts from seven down to five by 


|} enlarging current territorial boun- 


| head 


daries. All district sales managers 
in key positions will be transferred 
and reassigned. New assignments 
will be announced next week when 
the sales managers converge on the 
New York office for a series of con- 
fabs. The five district sales man- 
agers will lay special stress on the 
peddling and merchandising of 
Cap’s packaged goods line. 

The entire operation will be un- 
der the supervision of John Mait- 
land, who took over as Cap’s veepee 
and national sales manager last 
week. (See separate story.) 





MCA SIGNS COOPER 

Neil Cooper, recently discharged 
from the Army, has been signed by 
Music Corp. of America for their 
band-act department. 

Cooper was formerly publicity 
for the Ivoryton (Conn.) 
Playhouse and was connected with 


Huntington Hartford in New York, 











PATTI PAGE 


Mercury 


“YOU T00 


CAN BE A 
DREAMER” 


MILLS MUSIC 














LATEST 
DECCA 
RELEASE 
+ 
MR. PUBLISHER 
B/W 
PRIZE OF GOLD 


CHARLIE 
APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 
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On The Upbeat 








New York | 


Jack Mills leaving on a jaunt to} 
Boca Raton, .Fla., and Nassau to- | 
day (Wed.)...Mindy Carson play- | 
ing the Kansas City Auto show 
Feb, 26-March 5...Whatever be- 
came of John Arcesi?.. Eydie 
Gorme set for a one-nighter in 
Buffalo Sunday (27) Janice 
Swanson, 15-year-old daughter of 


hillbilly ag | Carl Swanson 
(WRUN, Utica, N. Y.), platter-spin- | 
ning her own rhythm & blues} 


show on the same station...Tom- |} 
my Mara appearing on Howar 
Miller's NBC-TV show out of Chi-! 
cago for the next two weeks | 
Joni James into the rustic Cabin, 
Englewood, N. J., Friday (25) for 
the weekend ... The  Kai-Jay 
Quintet, headed by Kai Winding 
and James Johnson, makes its 
New York debut at Birdland to- | 
morrow (Thurs.)...Julie Mandel, 
composer of several off-Broadway | 
musicals, signed as a_ contract 
writer for BMI...Vick Knight 
launched Key Records on _ the 
Coast. 

Joy Cayler’s all-girl orch held 
over at the Arcadia Ballroom for | 
another @wo weeks..The Rover, 
Boys, Coral Records pactees, set 
for a return stand at El Morocco, | 
Montreal, April 9-24.*.Ja&& Pleis, 
musical director at Decca Records, | 
lined up for a profile by American | 
Weekly mag... Milt Gabler, Dec- | 
ca’s a&r chief, profiled in current 
Saturday Review. 


Concert program recently pre-; 


sented by Josef Marais & Miranda | 
at Roosevelt U., Chicago, will be 
put into 
Records . . Dick Jurgens orch 
opening at the Hotel Statler’s Cafe 
Rouge Friday (25) ... Tobias & 
Hegner handling press for the 
Monte Cristo Hotel, Miami Beach 
: . Maestro Nat Brooks set for 
. Ruth Winston, 
back in the 

publishing 


a telepix series . . 
ex-Mercury Records, 
biz with Herb Reis’ 
firm. 


Chicago 

Orchestras Inc., local agency 
with a stable of five bands, is 
presently not concentrating on any 
new additions, but mulls some ex- 
pansion for next year... Don Reid 
closes at the O. Henry Ballroom, 
Chi, March 6... 
segues March 9 for five frames... 
Russ Carlyle set for the Peabody 


Hotel, Memphis, March 4 in 
three-rounder . .. Jimmy Feather- 
stone into the Syracuse Hotel, 


Syracuse, April 19 for an indefinite 
stint . .. Larry Faith currently at 
the New Horizon Room, Greater 
Pittsburgh Airport . . . Joe Sudy 
at the Shamrock, Houston, till 
March 2. . George Shearing 
slated for the Blue Note, Chi, May 


18 for two frames . Barbara 
Carroll Trio inked for the Blue 
Note, Chi, March 23 in a _ two- 


rounder ... Ralph Marterie set 
for the Durham, N. C., Tobacco 
Festival March 17-18, with Perry 
Como and the Laurie Sisters, 
Mercury Records trio . . David 
Carroll orch to be conducted by 
Jerry Mercer, former Sammy Kaye 
vocalist . .. Buddy Morrow on 
Florida tour the week of March 19. 


Hollywood 


In a deal agented by Lou Irwin, 
songstress Sue Carson is up for 
a term pact at 20th-Fox. Chirp 
recently completed a_ two-week 
stand at Mapes Hotel, Reno... 
Singer Stuart Rose is set to wax 
“Prize of Gold” for Label X, RCA 
subsid. Tune was composed by 
Lester Lee and Ned Washington. 
-» . . Comic Gene Sheldon pacted to 
a recording contract with MGM 











| for diskery, with Dick Stabile crew 


| land 
the groove by Decca | 


Richard Allen. 


. Buddy Moreno. 


Records. Sheldon cuts eight sides 


backstopping. 

The Bancers kick off a three- 
week stand tomorrow (Thurs.) at 
Bimbo’s in Frisco, following stint 


é ee b ] = 
Hit Parade’ Lineup 

(On Feb. 19 NBC-TV show) 

. Melody of Love. .Shapiro-B 
. Hearts of Stone ....Regent 
. Mister Sandman ...Morris 
. Let Me Go, Lover ...H&R 
. Sincerely 
. Tweedle Dee ..Progressive 
. All I Want From You .W&B 


WAH APWNHH 








at Ciro’s Trumpeter Shorty 
Rogers is set to wax two albums 
for Atlantic Records. Albums will 
be released as “Shorty Rogers and 
His Giants’ and “Shorty Rogers 
Plays Shorty Rogers”...E. H. Mor- 
ris & Co. are releasing a new col- 
lection of Lester Lee tunes, in- 
cluding recent “Prize of Gold,” 
which he composed with lyricist 
Ned Washington...Herman Diaz 
and Stephen Sholes, both a&r 
men, on Coast for upcoming ses- 
sions at RCA Victor. 

Songstress Vicki Benet, now ap- | 





pearing at the “881 Club,” has re-| Miss 


Martha Carson to Wax 


Pop Tunes for Capitol 
Hollywood, Feb. 22. 
Capitol pactee Martha Carson, 


well known for her spiritual type 
waxings arrived in town on Mon- 
day (21) to meet with Voyle Gil- 
more, Cap a&r man, anent her up- 
coming waxing of pop tunes. Ma- 
| terial is now being selected. 


This will mark “the first time 
Carson has ever recorded 


ceived her release from MGM Re-} music in pop field. 


cords and will platter an album of | 
songs next week for a new label 

Billy Gray opens at the Sands, 
Vegas, today (Wed.) with Georgia 
Gibbs and Hal Le Roy for a three- 
week stand...Sue Carson is being 
tested for a term pact at 20th-Fox 

..Adolph Deutsch and Dimitri 
Tiomkin thave been elected to the 
board of directors of the Music Di- 
rectors’ Assn. of America. 

Dick Emmons set by Dorothy 
Shay to be her musical conductor- 
accompanist on her upcoming 
nitery safari, opening March 17 at 
Baker Hotel, Dallas Frankie 
Carle and his band off on three- 
week trek through the Pacific 
Northwest...Russ Morgan starts a 
Texas tour of one-niters at Mid- 
..Stephen Papich will stage 
Hope Hampton’s future nitery 
stints...Earl Brent whipping up a 
| night club routine for 20th pactee 


The Hi-Lo’s, originally’ set to 
open at Fack’s in San Francisco on 
| April 15, have been advanced to 
|April 1, and extended stand to 
|four weeks...Ray Anthony’s LP 
'release of the ‘“‘Golden Horn,” is- 
sued last Jan. 17, has passed the 
150,000 sales mark. Anthony and 
crew play themselves in 20th-Fox’s 
|‘‘Daddy Long Legs.”...The Cheer- 
| leaders hold over for an additional 
| two weeks at Billy Gray’s Band 
| Box... Zeke Manners, KFWB disk 
| jock, has put his “Bumper-To- 
; Bumper Club” to music with his 
|latest tune, “The Bumper-To- 
Bumper Mambo.” 

Vicki Young cuts four sides at 
| Capitol today (Wed.)...The Harry 
| Fields Trio returned to the Cap- 
| tain’s Table yesterday (Tues.) for 
|a limited run. Group completed 
{a four week stint in Vegas...Ella 
Fitzgerald opens a two-week stand 
jat the Mocambo March 15... 
| Perez Prado waxes eight sides for 
| RCA this week...Tommy Gumina, 
;} accordionist, opens at the Cre- 
i'scendo Feb. 25 for two weeks... 
| Bill Dares, pianist-singer, now at 
;the Pump Room in Phoenix, has 
| had his two-week contract extend- 
|}ed to eight, through a deal set by 
i GAC Jerry Colonna making 
| one-niters all this week (Feb. 21- 
26) in Dallas and Tulsa. 

Samuel Goldwyn has inked Skip 
| Martin to orchestrate the original 
| score by Frank Loesser for his up- 
| coming indie theatrical film, “Guys 
j;and Dolls.” 


Ex-‘Pops’ Clarinetist Set 
For 0’Seas Tour With Band 


Owen Engel, ex-Paul Whiteman 
clarinetist, is starting a Continen- 
tal tour in April, endorsed by the 
U.S. State Dept. 

He and his band will play for 
American service personnel 
throughout Europe, but the idea 
is for them to give one free con- 
cert to a civilian audience in each 
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A WONDERFUL 
SEASONAL SONG 


gf 


ye and Cahn's 


ITSNOW!” 
*LET IT SNOW! 
“LET IT SNOW! 


CAHN MUSIC COMPANY 

















country. The American Embassy in 
London is at the moment negotiat- 
ing for the presentation of a con- 
cert by the Engel band in Britain. 

Original compositions by Euro- 
pean jazzmen will be featured on 
the tour, including scores by Brit- 
ish bandleader-arranger Johnny 
Dankworth, as well as leading jazz 
composers from Sweden, France, 
Belgium, Italy and Germany. 


Coast Indie Ups Prices 


San Francisco, Feb. 22. 
Fantasy Records, indie jazz and 
folk music label, reversed the cur- 
rent trend this week and upped 








see 














WILL OSBORNE 


AND HIS ORCH, 
Now 49th Week 
New Golden Hotel, Reno 


its prices. Fantasy 10-inch LPs 
will now retail at $3.98. They were 
‘formerly $3.85, Fantasy Single 
| EPs have been raised from $1.58 
ito $1.59 and the double EPs from 
| $3.16 to $3.18. 
| “This is to align our prices with 
| those current in our field,” presi- 








Inside Stuff—Music 


Pat Ballard’s “retirement” as a songsmith was a gag. It got musie 
biz attention, however, when the vet songwriter, whose “Mr. Sandman” 
continues as one of the most sustained “rocking-chair” hits, stated he 
was retiring to Troy, Pa., where his family has realty holdings and 
which ts his home town, as it is also of Fred Waring and many of 
the Pennsylvanians. Ballard, incidentally, was longtime staff writer 
for the Waringites. 

Songwriter has found that, after more than a quarter-of-a-century 
around the Brill Bldg., he ‘has done better in the last two years by 
sticking home and just coming to Broadway to place songs and make 
demonstration records.” 

Incidentally, before there are queries, a “rocking-chair” hit is the 
songplugger’s dream—a tune which snowballs and gets automatic plugs 
and permits the music exploiteers to sit back, hence the congnomen 
“rocking-chair.” 





MGM Records is prepping a proiotional drive on 12 of its original 
cast sets. Push is being tagged ‘‘Tae Golden Dozen” and the diskery 
will give the dealers a special incentive plan to hypo the drive. Albums 
lined up for the promotion are “Show Boat.” “American in Paris,” 
“Singing In The Rain,” “Stars and Stripes,’ ‘Rose Marie,” “Good 
News,” “Annie Get Your Gun.” “Three Little Words,” ‘‘Bandwagon,” 
— “Seven Brides For Seven Brothers” and “Three-Penny 

pera.” 
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NEVER MIND 
THE NOISE IN 
THE MARKET 


Carolina in the Morning 
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Mgt.: MILTON DEUTSCH 


‘dent Sol W. Weiss said. 





Yy 
WY 


YY 
YZ 
Y 


\ 
» 


Lt. Rip Masters of the Rin-Tin-Tin 
ABC-TV Show 


THE BALLAD 
OF DAVY CROCKETT 


He’s a Rockin’ 
Cowboy 


M-G’M RECORDS 


\ Bel a 0 ee 


“, 











Utd 


Y, 


YY 
WY 


SOFTLY, 
SOFTLY 


Yyffy 
yj 













“dbo 


SYS 


\ 


Y 
UY 
Yy 


Y 
YY 
ld 





Horse WN \ 
\\ He’s a Pal of Mine \N 
K 11941 . MGM ie ‘ 11940 4 


\IN ENTERTAINMENT AN 
A MQW GW 























50 VAUDEVILLE 


VARIETY 


Wednesday, February 23, 1955 





Hint Nesro Bias, Anti-Davis 1.0. 


In Lena Horne’s Copa City Scram: 


Miami Beach, Feb. 22. 

Lena Horne, by mutual agree- 
ment with the Copa City manage- 
ment, cancelled an engagement 
which was to tee off yesterday 
(Mon.) amid a welter of conflicting 
reports and the inevitable ‘“in-the- 
know” rumors. 

According to a Copa City spokes- 
man, Miss Horne was upset by re- 
cent incidents. One saw a group 
of Nezro delegates barred from a 
Republican Party dinner at the Ur- 
mey Hotel (owned by Ed Claugh- 
ton, local theatre chain operator). 

What brought the final decision 
to request out on the contract, ac- 
cording to her managers, was the 
alleged refusal by the Royal York 
Hotel, Miami Beach, to honor “res- 
ervations’” made for her and hus- 
band Lennie Hayton. According to 
Jack Low, manager of the hostel. 
the pair ‘never had a reservation 
and never requested one.” Low, for 
many years manager of the Lord 
Tarleton Hotel, a favorite with show 
biz personalities, confessed that if 
he had received such reservations, 
he ‘would not know what to do 
about it,” adding that as far as the 
Negro question was concerned, Don 
Newcombe and Roy Campanella 
were to attend a press luncheon in 
the hotel Tuesday, given by the 
Dodger team management. It was 
also pointed out that there have 
been numerous occasions when Ne- 
groes were accommodated at con- 
ventions. Fact is, there is no writ- 
ten law on Miami Beach that 


























Eileen BARTON 


Currently 


RIVERSIDE 


Reno, Nevada 


CORAL Records 
Dir.: WILLIAM MORRIS AGENCY 











actually denies hotels to them be- 
cause of color. 

The “in-the-know” boys 
that Miss Horne likes to okay her 
supporting acts and that the con- 
troversy started when the Copa 
City management wanted to hold 
over Sammy Davis Jr. (a big click 
this season) when she came in. 
Davis last week had okayed a deal 
whereby he would close Sunday 
(20) and return next December to 
open the winter season for the club. 
With the cancellation, nitery now 
is holding him over for an addi- 
tional two weeks with Los Chavales 


| de Espana in as supporting feature. 


The deal made with Miss Horne, ac- 


cording to the club spokesman, is } 


other cafe 
area this 


that she cannot play any 
in the Greater Miami 
year. 
Ralph Harris’ Version 

A series of conflicting yarns con- 
cerning Miss Horne’s cancellation 
of her Miami Beach date are cir- 
culating in New York. Ralph 
Harris, Miss Horne’s. manager, 
agreed to one version that it would 


insist | 





have been extremely embarrassing | 


for the singer to accept this en-| 
gagement at this time. 


| the concern, 


Adams Nixes $1,500 
Mpls. Nitery Offer 


Minneapolis, Feb. 22. 

Cedric Adams, Minneapolis Star 
columnist and WCCO radio-tv per- 
sonality, has refused an offer of 
$1,500 a week for a fortnight en- 
fagement at the Starlight Club 
here. 

Adams, whose annual earnings 
have been in the six figures for 
many years, revealed the offer in 
his newspaper column and stated 
he has no intention of embarking 
on a night club career, even on a 
part-time basis. 


Potato Chips Sales Up 
Via Hope Mpls. Revue; 
Liberace Set For May 


Minneapolis, Feb. 22. 

Here in connection with the ap- 
pearance of Bob Hope and his 
show for the Old Dutch Co., local 
potato chips manufacturer, Roy 
Davis of Paramount Attractions, 
Chicago, who does the booking {8 
says he’s negotiating 
to bring in Liberace in May as 
the third of a series of “potato 
chips” shows inaugurated by Fred 
Waring. 

Gimmick is for Old Dutch to re- 
deem empty 39c potato chips bags 
for 25c toward a show ticket, the 





He stated | attractions being scaled at $3. 50 


that Copa op Murray Weinger had ; | top. The company buys the shows 


received threats that copies 
Miami Life, a beach scandal sheet 
edited by Reubin J. Clein, 


of | outright. 


For a matinee and night 
here and a single evening in St. 


would ; Paul it paid Waring and Hope $17,- 


be peddied in front of the club | 500 and $22,500, respectively. 


should Miss Horne appear at the | 


Anybody not having enough 


cafe. The Feb. 12 issue features a empty bags to cover a ticket’s price 


lurid rewrite of an earlier siory 
in Confidential mag. Story con- 


cerns an alleged romance between | tirely in the iatter. 


Sammy Davis Jr., current at Copa | 
City, and an ofay actress. 


| 


'may pay the difference in cash, 
and admission also is available en- 
Old Dutch 
pockets the cash boxoffice take. 
Manufacturer states stunt has 


Harris stated that rather than | boosted potato chips sales substan- 
subject his client to this kind of | tially and has proved a relatively 


embarrassment, he wou!d have her 
cancel the engagement. 

Whatever version is accepted, it’s 
evident that Weinger will save 
considerable coin by Miss Horne’s 
cancellation. Spot is reported to 
be in the red, especially since 
Weinger had to buy out the last 
two weeks of Mae West’s contract 
at a total of $30,000. Since the 
Mastin Trio is bringing in business 
it’s conceivable that it will con- 
tinue doing well for another fort- 
night. With Miss Horne begging 
out of the date on grounds of dis- 
crimination, Weinger stands to 
save $30,000—the sum he paid out 
to Miss West. 

Harris declared that Weinger 


(Continued on page 52) 


| inexpensive advertising 


goodwill 
and pubiic relations medium. In 


| Minneapolis approximately 18,000 


{people attended the 








Bob Hope 
afternoon and evening perform- 


ances, 





Kaye’s Quick Sellout 
London, Feb. 22. 

Danny Kaye's six-week season at 
the London Palladium, due to start 
on May 23, was completely sold 
out within three days of the official 
announcement. 

With more than 200,000 tickets 
already disjwsed of, Val Parnell 
has asked the public ‘o halt ap- 
plications, as further requests for 
seats are causing undue embarrass- 
ment to the management, 

















Montreal, Feb. 22. 

The theatrical unions in this city 
are still fighting to get back the 
same level of entertainment that 
existed prior to the squabble be- 
tween the American Federation of 
Musicians and American Guild of 
Variety Artists. The damage done 


by that inter-union fight is still 
considerable and is being assessed 
arew in light of the foldo last 
week of The Continental nitery. 


been viewing the steady diminu- 
tion of jobs since the celebrated 
fracas, which was settled several 
months ago. Employment oppor- 





Bigleague Ball Brings 
Change in Decor For 
Kaycee Nitery Room 


Kansas City, Feb. 22. 

New downtown night spot opened 
here last Friday (19) when the 
Hotel Kansas Citian got its new 
Ball Park Room under way. Policy 
calls for a 50c admission charge, 
with the Arch Martin dixieland 
combo on the stand and show in- 
cluding songstress Emma Pritchard ' 
and pianist Scotty Lynn. 


With the advent of the Kansas 
City Athletics into the American 
League, it was inevitable that a 
new night spot on the baseball 
theme would be in order. It’s 
this niche the Kansas Citian is aim- 
ing to fill, according to manager 


segment of the nitery followers. 


Owner Ben Weinberg has had 
the room done over in fittiing ball 
park decor, and makes it a one-two 
punch by dubbing another room, 
the former cocktail lounge, the 
Bleachers. With cover charges of 
$1 in other downtown spots offer- 
ing shows, possibilities for a good 
season loom for the Ball Park 
Room. 


‘HIPPODROME’ SET FOR 
BUSY EUROPEAN TOUR} 77 


“Hippodrome,” skate extrava- 
ganza, will start a European en- 
gagement at the Palais des Sports, 
Brussels, March 9, and will remain 
there until April 3. This date will 
be followed by stands in Germany, 











OPENING: 





JUST CONCLUDED: 


LAKE CLUB, Springfield 


CHASE HOTEL, St. Louis 
(4 WEEKS) 


CURRENTLY: 2nd WEEK 


TOWN CASINO, BUFFALO 


(Thanks, Harry Pea 


RRY HAVEN 


AT THE PIANO 
ERNIE HELD 
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MARCH 11-24—MUEHLEBACH HOTEL, Kansas City 
APRIL 1-14— BROWN HOTEL, Louisville 


Direction — MCA 


Switzerland, France and England. 
Company will sail tomorrow (24) 
on the Maasdam. 

Outfit, which toured in the U. S. 
under the “Hippodrome” tag, will 
work under the “Skating Vanities” 
label in Germany and Switzerland 
and will play other parts of Europe 
under the “Roller Follies” title. All 
these have been used in those 
countries on tours during previous 
years and have built up a reputa- 
tion with these labels. 





Philly’s Sassy Doc Now 


Faces Floorshow Charge 
Philadelphia, Feb. 22. 

Pennsylvania Liquor Control 
Board agents raided Sassy’s Bar 
and Hotel Saturday (19) on 
charges of running a floorshow 
without a special permit. Sassy’s 
was the scene of a gun duel Jan. 
23, when manager Alfred (Sassy 
Doc) Manuszak shot it out with 
and fatally wounded Elmer (Whit- 
ey) Krieger. 

Recentiy discharged from Hahne- 
mann Hospital, Sassy Doe is out 
on $3,500 bail and resumed man- 
agement of the cafe last week. 
Agents visited the cafe Friday 
evening ‘and warned the manager 
against putting on entertainment. 

The agents returned Saturday 
evening, chatted pleasantly with 
Manuszak while exotic dancers 
Noni and Vicki Drake and vocal- 
ist Don Farmer went through their 
routines. When Farmer finished, 
the law took over and arrested 
Sassy Doc and Mrs. Anna Mae 
Davish, who described herself as 
secretary-treasurer of the corpor- 
ation which owns the club. 

Sassy Doc accepted his latest ar- 
| rest philosophically. “If I have to 
take a pinch, I'll take a pinch,” he 
| told the agents. ‘“‘But I have to run 











| the show to make money.” 


Members of both unions have, 





Mont’l Nitery Foldo Points Up Anew 
Damage Done by AFM-AGVA Fight 


tunities have been dwindling 
steadily. It’s believed that Mont- 
real, which used t6 be a late town, 
got the spenders accustomed to 
staying in during the strike and 
hasn’t gotten back to the old stride 
yet. Chances are, it’s felt, that they 
won’t. Many have, by now, mem- 
orized the video timetables and 
have learned to be content with 
cheaper entertainment as well as 
a less strenuous kind of activity. 


The Mount Royal Hotel here, for 
the first time since it dropped 
floorshows, had a display last week 
with Kay Thompson. Miss Thomp- 
son was far from the financial suc- 
cess she was during her previous 
visit to that room. For that en- 
gagement, the room enlarged the 
Max Chamitov Trio. Group is again 
a threesome and the AFM sus- 
tained another loss in employment 
as well as AGVA. 


The lesson derived from Mont- 
real, while bitter, may serve as a 
pilot to these unions should they 
ever go to war again. Initial fracas 
stemmed from a decigion made in 
the U. S., a fact that makes Cana- 
dians very bitter. AGVA served 
notice that they wouldn’t renew 
an agreement which defined the 
jurisdiction of musical acts. Ini- 
tially, the AFM sought to make 
war on AGVA in the U. S. by not 
| providing musical support for acts. 
AGVA got injunctions against the 
AFM in Boston and won a case in 
Pittsburgh against the union. As a 
result, the musicians renewed their 
war in Canada under the direction 


| of AFM veepee Walter Murdoch, 


Jack York, in a spot for the larger | 





| 


Less musicians and acts have been 
working there since. 
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Abramson Seeks AGVA Talk on Fund: 
Cruise Employment Also on Agenda 


Nat M. Abramson, trustee for the+ 


American Guild of Variety Artists 
Welfare Fund, has asked to appear 
before the national board of AGVA 
to learn what their stance will be 
on the collections of the welfare 
fund. Stand, according to Abram- 
son, has been made necessary by 
the fact that as trustee for the 
fund, he feels that there should be 
uniformity among all talent em- 
ployers. Either they all contribute 
or none, and he would like to see 
whether there were special circum- 
stances that excused the Radio City 
Music Hall, N. Y., from paying into 
the Fund. The N. Y. AGVA branch 
recently concluded a pact with the 
Hall which forgave the theatre 
welfare fund assessments because 
the Hall carried unemployment and 
accident insurance. Board began a 
three-day meeting at the Henry 
Hudson Hotel, N. Y., yesterday 
(Tues.). 

At the same time, Abramson con- 
firmed the fact that the N. Y. 
AGVA branch had been sending 
letters to the steamship lines with 
which he has been doing business, 
asking them to negotiate directly 
with the union for a minimum 
basie agreement. Abramson says 
that he is the employer of the 
talent used on the cruises, and the 
lines do no direct employing of 
acts. - 

Whether this action by the N. Y. 
board is in retaliation for the 
stand taken on the Radio City 
Music Hall, according to Abram- 
son, would be determined after his 
talks with the board. 

In this connection, Abramson 
said that too much tampering with 
the cruise setup as it now stands 
might result in loss of employment 
for U. S. entertainers. Abramson 
cited the fact that most lines fly 
under foreign flags, and for some 
time now have been employing for- 
eign musicians because of the dif- 
ference in scale. If conditions be- 
come tolerable for the lines, accord- 
ing to Abramson, they may transfer 
the contracts to foreign packagers 


or eliminate entertainment’ en- 
tirely. 

Abramson stated that the welfare 
fund administration would be 


handicapped unless uniformity pre- 
vailed. He wants a statement on 
policy from the board on behalf of 
all the trustees for the fund. The 
board is expected to give Abram- 
son a hearing. 





Abramson Named Prez 
Of Entertainment Mgrs. 


Nat M. Abramson was reelected 
president of the Entertainment 
Managers Assn. of New York at a 


meeting helc ast week. It’s his 
18th term in that office. He defeat- 
ed Max Wolf for the post. Charlie 


Rapp was named veepee, Tom Kel- 
ly, secretary, and Ed Newman, 
treasurer. 

Elected to the board of directors 
for a three-year term were Annette 
Marantz and Eli Danzig. 





Hamid-Morton Circus 


we 
Draws in Memphis Bow 
Memphis, Feb. 22. 
Hamid-Morton’s Shrine Circus 
teed off its annual winter junket 
here in the City Auditorium by 
playing to better than 60,000 in 
14 performances. Show drew boff 
crowds at eight matinees and six 
nightly stints, shuttering here Fri- 


day (18) and then moving on to 
Milwaukee. 
Aida, billed as “Lady in the 


Moon,” was the show topper. Shows 
were staged in conjunction with the 
Shrine hospital benefit here, with 
Shrine topper Jack Britton front- 
ing for the Memphis Al Chymia 
pompie. House was scaled at $2.20 
op. 


Milwaukee Vaude Back 


Chicago, Feb. 22. 
The Riverside Theatre in Mil- 
waukee is bringing vaudeville back 
for the first time in over a year. 
Filmery’s first stageshow is set 
for March 4, with Vic Damone and 
The Chuckles on thé bill in a one- 
framer. 








_Joe Glaser, head of the Asso- 
ciated Booking Corp., now on a| 
talent gandering trip to New Or-| 
leans, Milwaukee, St. Louis, Chi- | 
cago and the Coast, will return 
early next month for the wedding 
of his assistant, Oscar Cohen. 








Hilton Hotel Operation 
Brings Local Can. Beefs 


Ottawa, Feb. 22. 

Response to a query in the Sen- 
ate revealed that Hilton of Canada 
Ltd., a subsidiary of the Hilton 
Hotels Corp. of the United States, 
would operate the new Canadian 
National Railways hotel in Mon- 
treal under a management con- 
tract. The hotel, said Sen. Ross 
McDonald, would not be leased. 

The new $20,000,000 hotel sched- 
uled for Montreal will be owned 
by CNR, a government agency, 
with Hilton of Canada managing 
under a contract covering operat- 
ing costs of the hotel based on a 
formula involving a_ percentage 
division of profits after costs. 

The CNR-Hilton deal has been | 
blasted by provincial and national | 
hotel associations as well as Zov- | 
ernment opposition leaders and | 
members of parliament for not giv- | 
ing a Canadian firm the operating | 
contract. 


More Gambling 


Casinos in Cuba 
For Tourist Bait 


Havana, Feb. 22. 

A new decree passed by the Cab- 
inet and signed by the President 
increases the number of places per- 
mitted to maintain gambling 
casinos. The law was enacted to 
boost the tourist trade. 

Under the law, any hotel whose 
value is over $1,000,000 may now 
have a casino. Casinos may now be 
set up in frontones diso (where 
jai alai is played and bet upon), 
as well as in “clubs and luxurious 
cabarets” deemed _ suitable for 
tourists by the Tourist Commis- 
sion. 

Up to the present, gambling has 
been permitted in only three 
niteries in Havana: Tropicana, 
Sans Souci and Montmartre. (The 
Casino Nacional also has gambling, 
but is closed more often than not). 

The cost of a gambling permit is 
$25,000, in addition to which an 
operating fee of $2,000 must be 
paid monthly. And also every ca- 
sino must pay the government 20% 
of its profits. 

The Hotels Nacional, Sevilla 
Biltmore, Presidente and Como- 
doro and the planned Havana Hil- 
ton are expected to be eligible to 
set up casinos under the new law. 











Sicilian Pop Singer 


Sets Short U. §. Tour 


Domenico Modugno, Sicilian pop 
singer, arrives in the U. S. next 
week for a three-week theatre and 
nitery tour. He opens March 6 at 
the Academy of Music in Brooklyn 
as a featured member of the cast 
of an all-Italian variety showcaser. 





He then planes to Toronto and 
Montreal for a week of theatre | 
dates, then returns to N. Y. for a| 
string of nitery appearnces, not, 
yet set. 
Ad agency exec and television | 
producer Erberto Landi is handling 
Modugno on his American dates, 


Blackstone’s 11G, Cincy 


Cincinnati, Feb. 22. 
Blackstone’s magic show grossed | 
$11,000 in a week’s engagement in | 
the 1,300-seat Cox which ended | 
Sunday night (20). Top was $2.50. | 
It was the first visit here in eight | 
years by a hocus-pocus troupe. | 
Cincy’s only roadshow bookings | 
presently for balance of season are | 
“Solid Gold Cadillac,” week of | 
March 28, and ‘Pajama Game," | 
week of April 25, both in the 2,500- | 
seat Taft. 











Vera-Ellen’s Dunes Date | 

Vera-Ellen has been pacted for | 
the new Dunes Club, Las Vegas. 
She’ll go in sometime in May on 
the first show. 

Others pacted for that spot in- | 
clude a batch of production talent, 
including Jadine Wong and John! 
Brachi. } 


| bation officer 


Hamid to Supply Talent 


For ’55 Greensboro Fair 


Greensboro, N. C., Feb. 22. 
The 55th annual Greensboro Fair 
will be held Oct. 4-8, manager 
Clyde Kendall announced. Grand- 
stand attractions will be supplied 
by George A. Hamid, New York, 
and World of Mirth Shows will 
again be on the midway. 
The “Dancing Waters” show also 
will again appear on the midway. 


Sennes Eyeing SF. 
House on Vauders 


Frank Sennes, operator of the 
Moulin Rouge, Hollywood, is seek- 
ing to buy the Golden Gate Thea- 
tre, San Francisco. Sennes plans 
to use this house for stageshows, 
particularly units which have 
played his Coast spot. 

Sennes is currently in New York 
discussing the deal with cfficials 
of RKO Theatres, which operates 
the house. If deal fails to jell, 
Sennes will attempt to pick up one 
of the Fox-West Coast houses in 
Frisco. 

Sennes, who also operates a tal- 
ent agency with headoffices in 
Cleveland, had been planning to 
send out units of his Moulin Rouge 
shows. However, he has abandoned 
this project for cafes and theatres 
unless on a reserved seat basis. In- 
stead, he’ll go into fairs on the 
theory that it’s the only feasible 
type of theatrical activity at the 
moment which can support a cast 
of nearly 100 performers. 

Sennes, who'll return to the 
Coast this week, plans to go to 
Europe around April 1 to case acts 
for a new show which he’ll open 
at his Coast spot in September. 


Josephine Baker’s $9,600 
In 14 Mexico City Shows 


Mexico City, Feb. 22. 

Josephine Baker, who did but 
fairly well playing the Club Im- 
perial nitery here on what she an- 
nounced was her farewell appear- 
ance in Latin America, accounted 
fur a good gross of $9,600 in 14 
days, doubling at the Teatro Iris, 
local legit house. 

Miss Baker shared the bill with 
Mexican vauders, headed by a ma- 
gician. The gross isn’t bad for here 
now, when it’s considered that La 
Baker and the rest of the bill 
played to a 40c top, two-a-day, three 
shows Sundays. 

Miss Baker planed to Caracas, 
Venezuela, for a two-week booking. 


‘Rhythm & Blues’ 60G 


Chicago, Feb. 22. 
“Rhythm and _ Blues,’ Shaw 
Artists’ sepia roadshow shepherded 
by Lou Kufert, completed its mid- 
western tour Feb. 13. 
Show netted $60,000 in its round 
of 10 cities in 10 days. 











Nitery Ops Map Big Drive to Cut 
20%, Tax: Seek AFM, AGVA Aid 





Law Becomes Boniface 
With Long Island Inn 


Frank Law, Broadway press- 
agent, is entering boniface ranks. 
Law has taken over the former 
Wild Duck Inn, Southampton, L. I., 
and will open May 20. Inn, to be 
named Frank Law’s, will be dec- 
orated by Russell Patterson. 

Spot was originally the estate of 
Elsie Ferguson, silent film star. 





Commish Exempts 
Show Biz Agents 


Albany, Feb. 22. 

N. Y. State Sen. Fred G. Moritt’s 
proposal to limit fees of employ- 
ment agencies will exempt thea- 
trical and nursing engagements. 
Bill, as introed by Moritt, would 
place the maximum of 5% on all 
engagements paying $2,500 or more 
annually at 5%, if employment 
lasts for a year or more. 

Moritt is well-versed in theatri- 
cal activity. He has been a song- 
writer for a number of years and 
is a member of ASCAP, 


This employment agency regula- 
tion bill is the first in a long time 
to exempt theatrical agencies. All 
other bills, generally introduced by 
Sen. Condon, and Rep. Ostertag, 
have been aimed at limiting the 
cuts taken by talent reps. All talent 
outfits, incidentally, claim that 
they would have to close should 
any 5% commission limit be im- 
posed on them and would force 
them into some subterfuge such as 
personal management. In that 
event, costs of securing employ- 
ment for acts would become more 
expensive to the performer be- 
cause, in addition, jobs would have 
to be handled by a dummy agency 
at the stipulated 5% fee. 


At present, the N. Y. State Gen- 
eral Business Law limits the com- 
missions on all employment agen- 
cies, including talent offices, to 
5%. However, the courts have 
recognized that the task of guiding 
a career, generally assumed by the 
talent agencies, entails consider- 
ably more than obtaining jobs, and 
have permitted the present hiked 
fees to continue. Unions have also 
winked at that section of the law, 
but have defeated attempts to 
amend the allowable commissions 
|upwards because of the added 
measure of control it gives them. 








Too Many Switch Artists In Town So 
Mpls. Judge Orders Revue Checkup 


Minneapolis, Feb. 22. 

In its fourth week at the Gay 
90s, Loop bistro, without police 
interference, the “Jewel Box Re- 
vue” of 11 female impersonators 
finally has run afoul of the au- 
thorities as a result of occurrences 
having no connection with the per- 
formance. 


After Municipal Court Judge | 
Dana Nicholson learned about the 
revue’s local presence during 


trials within a fortnight of two 
men who were arrested walking 
around downtown in feminine at- 
tire, the court ordered the police 
department to investigate to de- 
termine if the show violated any 
law. 

On a morals complaint the po- 
lice a week ago arrested a 32-year- 
old man dressed as a woman. He 
said he had come here from Chi- 
cago in the hope of landing a job 
with the revue. P 

Then this week, after another 
28-year-old man was found guilty 
of impersonating a woman, the 
judge blew his top when the pro- 
suggested the of- 
find employment 


fender might 


| with the show. Demanding that the 


police take action against the re- 
vue, the judge expressed shoc 
that it was being allowed. News- 
papers played up the matter. 


The second offender was placed 
'on probation with the provision 
ithat he discontinue wearing 
women’s clothes and shorten his 
hair, which was being worn in a 
female hairdo. 

Pat Walling, acting police chief, 
promised to confer with the city 
attorney to learn if the show could 
ibe halted. After witnessing it, the 
}morals squad had reported it con- 
tained nothing obscene or immoral. 
Jake Sullivan, the squad’s head, 
said however he’d like to stop it. 

Setting themselves up as a self- 
constituted censorship body, the 
| police without any recourse to law 
| ordered a similar show out of an- 
|other nitery here four years ago. 





Proposed N.Y. 5%. 


| be ill. 


+ Windsor, Ont., Feb. 22. 


Nitery owners are caught in a 
two-horned dilemma between the 
U. S. entertainment tax of 20% 
and astronomical talent costs which 
threaten them with bankruptcy, 
eight bonifaces declared at a meet- 
ing at Windsor Supper Club. Be- 
cause of these problems, 316 
niteries were forced to close last 
year, they said. 

Saying they represented 200 
members of the Theatre Restaurant 
Owners of America Assn., they 
agreed to launch a full-scale lobby- 
ing effort in Washington to get the 
tax reduced to 10°%. 

Also, they decided to attempt ta 
package shows to tour their clubs 
in a unit and seek other methods ta 
get talent costs down; to issue com- 
mon credit cards, and to under- 
take a joint advertising campaign 
in leading national publications. 

The eight are Herman Pirchner, 
Alpine Village, Cleveland, who 
acted as chairman; Al Siegel, Elm- 
wood (Ont.) Supper Club; Lenny 
Litman, Pittsburgh Copa; George 
Eddy, Eddys’, Kansas City; Chubby 
Stafford, Chubby’s Collingwood, 


N.J.; Phil Warner, Village Hotel, 
Erie, Pa.;) Mickey Chiado, Gay 


Haven, Dearborn, Mich., and Dr. 
Bill Yeaman, of Yeaman’s, Detroit, 
Lou Walters, Latin Quarter, N.Y.: 
Dave Halper, Chez Paree, Chi, and 
Leon Zeiger, Casino Royal, Wash- 
ington, were unable to attend the 
meeting, but were in agreement 
with its aims and have promised 
their cooperation, Siegel said. 

Pirchner declared the  niteries 
would seek the support in N.Y, 
meetings this week of the Ameri- 
can Federation of Musicians and 
the American Guild of Variety 
Artists to try to push the tax re- 
duction through Congress. 

The eight bitterly complained 
that tv and Las Vegas had put 
talent which they had helped de- 
velop out of their reach. They 
cited instance after instance of how 
w.k. recording stars’ salary de- 
mands skyrocketed from a few hun- 
dred dollars into the thousands 
within a matter of weeks on the 
strength of an appearance on tv or 
a spot in Las Vegas. 

Decry Star System 

The eight agreed they no longer 
could afford to pay the salaries 
which put them in a position of 
working for the entertainer instead 
of vice versa. As a result, they will 
abandon the star system, build 
shows around standard acts, buy 
supporting players in Broadway 

(Continued on page 52) 


Des Moines Auto Show 
Drops LaRosa 2006 Suit 


Des Moines, Feb. 15. 

For 24 hours following Julius 
LaRosa’s hasty departure from the 
Des Moines automobile show he 
faced a $200,000 damage suit by 
the show’s sponsors. In a meeting 
last weekend by reps of the Gross- 
man Entertainment Service, the 
D. M. automobile dealers associa- 
tion and attorneys, it was decided 
not to go ahead with the suit. 


LaRosa cut short his scheduled 
eight-day appearance, claiming to 
The general chairman of 
the show said: ‘We are convinced 
LaRosa did not have just cause for 
breaking his contract. His action 
deprived us of a star attraction at 
a time when the show barely got 
under way. We filed notice of a 
suit to protect the show from pos- 
sible damages at the time LaRosa 
walked out. Now that we have 
been able to obtain Dagmar as an 
attraction, we feel LaRosa will not 
be missed—in fact, the crowds 





| have been bigger and more satis- 


factory since he left.” 
It was reported LaRosa was to 





be paid about $1,000 a day for his 


i'The reason given was that “it at-| Des Moines appearance under a 


| tracted an undesirable element.” | contract signed last Oct. 25. 


In local amusement circles it has 
been assumed the lid on this sort 
of show was lifted currently be- 
{cause Loop nitery business has 
| been at an almost record low and a 
belief that an ‘‘unusual” attraction 
{might stimulate it by bringing 
larger crowds downtown at night. 
|Show has been doing well. 


| 





Singer Lucy Monroe arrived in 
Tokyo over the weekend on a 
round-the-world trip in which 
| she’s entertaining troops. 


play several engagements in Japan | 


and Korea. 


Auto 
| Show officials said LaRosa had not 
| been paid any salary. 





‘Krupa to Open His First 


L.A. Date in Seven Years 
Hollywood, Feb. 22. 

Marking his first L.A. appear- 

ance in seven years, Gene Krupa 

;and his quartet open at the Cres- 

/cendo Friday (24) for a two-week 

stand. Combo currently closed out 


She’ll | at the Last Frontier, Vegas. 


Krupa Quartet includes Eddie 
Shu, Bobby Scott and John Drew. 


iad Baie 
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“sai i ina 
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— = — THE MELLO-MACS 
ie 
5 Mins. 
New Acts Caine ron Vaude, Cafe Dates 
The Mello-Macs, three boys and 
ja girl, won the ape pg ia d ———— a —— ——— 
Talent Scout Show award on Dec. ; << a 
ee ; 2 today (Wed.) for an indefinite stint. 
PAUL KILLIAM |tious time when group singers have | 13 last, getting them ‘i —- a New York . ... Don, Dick & Jimmy inked for 
Comedy a healthy portion of the disks on | from Godfrey on tv and radio. : Connie Sawyer, out of theatrical |the Muehlebach Hotel, K.C., April 
>? Mins | Petty ae either side of that engagement, | activity for some time, makes her | g for two rounds... Mindy Carson 
Rg the bestselling listings. this vocal quartet has been around |comeback at the Versailles, N. Y.,| 


Blue Angel, N. Y¥. 

Paul Killiam is a w.k. figure to 
eastside audiences. He boniface 
and ran the commentary on the | 
silent screen showings at the late 
Old Knick, a_ kingsized 


melodramas, 
Killiam has abbreviated the si- 
lent film commentary 


sereen upon which clips are flashed | 
and he provides an amusing narra- 
tion. Much of nis gab is aimed at 
the Madison Avenue agency 
and all of it shows an urbane and 
witty approach. This setup is idea 

for a takeoff of Edward R. Murrow, 
which he does without detracting | 
from his subject. Another bit in| 
his catalog is a rib of Valentino in 
a desert drama for excellent re- | 
sults. 

Killiam is a Brook Bros. looking 
specimen and fits in well with the 
Blue Angel habitues. The physi- 
cal setup of the projector and 
screen doesn’t get in the way and} 
thus he could transfer his activities 
to any boite on the correct side of | 
Fifth Ave. with excellent results. | 
With broadening of his particular 
kind of humor he could go on the 
slum side of that street as well. | 


Jose. | 
RHYTHMETTES (3) 
Songs 
8 Mins. 
Patace, N. Y. 
The Rhythmettes, who 


have | 
traveled with the Ralph Flanagan | 


band, are a well drilled femme | 
trio dressed fetechingly and who; 
Have a pleasing song style. The} 


girls are starting out at a propi- | 





of India 
Currently 
Touring in Hawaii 
in Police Show 
Opening Feb. 28th for Two Weeks 
CAVE SUPPER CLUB 
Vancouver, B. C., Canada 











| their 
\safe side, with “Mr. Sandman” as | 
their topper. The trio inject an| plenty to learn on_ professional 
saloon |oceasional comedy note for accept- 
which provided the ten-twent-thirt | ance in visual situations. They'll | typed 


— routine, se Chicago, March 17... Helen Boice 
: ; : | with fingersnapping, xnee-breaks | pacted for the Black Orchid, Chi- 
/get along well in the theatre and) anq similar campus calisthenics. |cago, March 1 Will Mastin 


: isaloon circuits, but they'll have to | 
to nitery count on recordings for entry into | 
proportions. He uses a small home-|jhe plush coin. 


set,| Trampoline 


| solid palming. Comedy effect comes | 


Their harmonics are good and | ee, Seen = ry —~ ma a 

-S ti n the /| on both sides of the border but this 
tiaplivn georges of \is their first theatrical date. Kids 
sing, in tune, but  they’ve 


in the forthcoming Leonard Sill- 
man show ... Stanley Burns, re- 
cently signed with the Lew & Les- 
lie Grade Agency, to play a series 
of datés in England... Jonathan 
Winters set for the Palmer House, 


; Can 


projection, It’s still that stereo- 


They open with a bouncy “Ex-| Trio is a March 14 starter at the 
Tome actly Like You,” with those hand-| Latin Quarter, Boston . . . Helen 
aes | clappings; then a tempo switch to|Traubel and Joey Bishop on the 

{Sentimental Journey”; and then |same bill at the Fontainebleau, 
“Juke Box Saturday Night” medley, | Miami Beach, March 1 . Kath- 4 
including imitations of Ink Spots |erine Dunham to Ciro’s, Hollywood, 
plus Rose Murphy—which they | April 22 ... Jane Powell signed 
should never attempt because they | for Copa City, Miami Beach, March 
can’t do them properly and should |5 . , , Morey Amsterdam inked for 


BERYL & BOBO 





8 Mins. 
Empire, Edinburgh 








weeks. Jimmy Nelson cancelled at 
the last minute in a_ booking 
conflict . . . Vie Damone and Joan 
Weber follow at the B&K flagship 


whipped up the El Dorado quintet. 
All-male Negro team, with a case 
of freshman jitters, strained in 
off standard 125th St. 


somersault, for which she garners | 


when she drops from his shoulders | ? - 
| knocking 


into his wide-waisted trousers, | ;* : March 11 Luriene Hunt 
iA ov . ney jline of tunes. . : U unter 
which are dropped off to seveal| Outfit should center one of its |eturns to. the Cloister. Inn, Chi, 


stronger voices. The scat solos and 
the backing in threesome, “Little 
Miss Love,” “September Song” and 
“Baby I Need,” lack tonal fullness. 
One of El Dorados’ brighter | 











Good act for most vauderies in 
all locations. Gord. 


DANNY OVERBEA 





Ons Map Drive 


Continued from page 51 











: iets aspects is handling of stage biz;|\"™ — 
ty tana they shift in well-planned move- | musicals and do a takeoff in minia- 
: , ments. Art. 


ture of them, and package these 
shows to tour their spots. 

The meeting was held at the 
Windsor Supper Club, across the 
Detroit River from Detroit, to give 


Apollo, N. Y. 
Danny Overbea, a lanky Negro! : 
youth, is a smooth rhythm & blues | LOTTIE BRUNN 

stylist, who merits and gets feature | Jusgling 

billing in his first Harlem flag out-|9 Mins. 

ing. He backs a rapidfire electric | Palace, N. ¥. ; the bonifaces an opportunity to 

guitar with a pleasant set of pipes| Lottie Brunn has obviously been | study Siegel’s success in the no- 

(a shade on the strident side) and| around, but hasn't been document-| star entertainment policy. It was 

the heavy gesturing peculiar to the |ed in VARiETY’s New Acts file. Miss | established in 1952 atter Siegel 

idiom. All elements conspire for | Brunn does a fast juggling turn | hooked Victor Borge at $5,000 and 

solid Harlem support. — wide page ty eo! objects. — |found he was drawing fewer cus- 
Overbea opens with a nifty gui-| Man/Purations are lairly expert aq | tomers than a year before at $2,000. 

. c . 4c 








tar solo. He builds to bigger re-|° See Pears Siegel began to offer miniature 
wards via a vocalized “Toast To | arent seen frequently. Broadway > musicals “Oklal ” 
Lovers.” in semi-ballad form, and Miss-Brunn has. .dressea up heri.. ahnoma, 
closes with a good ‘rendition of |turn excellently by having her Show Boat,” etc.—often with sup- 


props arrayed attractively on a| Porting players from the original 
table. Her best bits are the juggling | casts. 
of five oversized balls, and her| The Elmwood’s weekly nut for 


punchy ‘40 Cups of Coffee.” He 
injects a sunny personality into al] 
proceedings. Though Overbea’s tar- 


























D'rection: FRED ROBBINS set is chiefly along 125th St., he’s|Closer, in which she uses prac- |costumes, props, and talent is about 

67 West 44th Street, New York, N.Y. J) a likely novelty for the boite cir-|"ically everything on the table |$6.000. Siegel, however, is not 
a , Art. |Simultaneously, is a strong finale.| adamant about big names when 

a a cme oo Jose. they’re available and the circum- 
stances are right. For example, 

EDNA & LEON George Jessel was booked for next 

| Acro week because two very large 

|9 Mins. groups specifically asked for a 

| Palace, N. Y. name. In this case, Siegel has ad- 


Currently Headlining 


Dear Randy: 

The crowds in the New Terra 
Texan with laughs, attention 
comedy is something new and 
horizon, 


A 4 


We are highly pleased with 


Muehlebac 





RANDY BROWN 


Hofel Muehlebach, Kansas City 


Bernard Joffee, Director of Entertainment 


Direction: MCA ARTISTS, LTD. 


Edna & Leon, European imports, 
have an act that should fit most 
visual situations. This acro team 
does some excellent hand-to-hand- 
ing in addition to _ incidental 


vance reservations which will en- 
able him at least to get to the 
breakeven point. 

The Elmwood success story is 
juggling. The male is able to exe- built on a mailing list of 51,000— 
cute lifts from unusual positions | ncluding “nee aan Soners 
and at times the femme acts as | “nroughout the U.S. who must 
an understander. One of the more |COme to Detroit at least twice a 
unusual facets of their act is a|year for factory meetings. In addi- 
tooth-to-tooth balance via a spe-|tion, newspaper. and radio ads 
cially built rod. All ‘of it is ap-|stress $2.95 dinners. Food is the 
plause winning. biggest revenue producer, account- 

The femme is a well-built looker | ing for 65°. Siegel has a chef who 

jis good at economics—he doubles 
as comptroller. Servings vary from 





who has mannerisms of the John 
Heid Jr. era. She doesn’t have to 
go to those extremes to prove she’s | 
feminine although an acrobat. 
Jose, 





ity club, but no part of the meal is 





Siegel built this nitery success 





The Sherry Sisters, three ofay | 


BR oogage heonene,.. Soenee —- stick to their own style—but are |the ‘Latin Casino, Philadelphia, 
poutl va “the tram noline Both | Over, neatly for a harmony bal: |next Monday (28)... . Clara Ce- 
osc talent poe dictates | ladeering of “I ee a drone & Damien Mitchell into No. 
a gi é , ‘ Acstay. One Fifth Ave., N. Y., Tuesday 
lay . oO , ‘ he dag . ’ - 
henge pee Be ah than the ee () . . . Arbitration resulted in 
y1 menarheaye ; . | EL DORADOS (5) the split of Helen Halpin from | 
ns W } g l- a ar far - | 
| PB ass ht enn: pier. pons ol Sones her former manager, Tom Farrand. | 
trampoline, then swinging round + are Y 5 
vertical pole and engaging in -for- |* po'0, N. &. had ‘e Chicago 
ward and backward falls. Beryl| The Apollo, having what is Illinois J _- - 
segues with equally lively routine |See™mingly a limitless supply of mnols Jacquet, Joyce Bryant 
on the bounce-net. Femme’s stand-|Young rhythm & blues vocal = Re ee eee ee oe 
out item is a full twisting back- | ‘roupes, has for current sesh |C@80 Theatre Friday (25) for two 


| 
| 


booked for the K.C. Auto Show, 
Feb. 26 to March 6... De John 
Sisters slated for the Prom Ball- 
room, St. Paul, for weekend of 
March 5 and into the Casa Loma 
Ballroom, St. Louis, March 16-20. 
. .. Eileen Barton set for the Roo- 
sevelt Hotel, New Orleans, March 
31 for four frames ... Dick Noel 
opens at the Muehlebach, K.C., 
Friday 25, in a two-rounder .., 
Lois White & Teddy Small playing 
ors es Hotel, Elkhart indefi- 
nitely. : 


Hollywood 


Gene Sheldon follows the cur- 
rent ice show inte the Hotel 
Statler Terrace Room March 14 
... The Skylarks will trail Sheldon 
three weeks later (April 4) ... Gene 
Krupa takes his drums to the 
Crescendo Friday (25) for three 
weeks. 








Lena Horne 


=_———_- Continued frdbm page 50 








told him there would be reserva- 
tions for Miss Horne and her hus- 
band, bandleader Lennie Hayton, 
at the Royal York. This was 
conveyed to him, he said, while in 
Chicag® where Miss Horne played 
the Chez Paree. 

Jack Irving of the American 
Guild of Variety Artists says he 
agreed to the cancellation, as all 





| contracts are pay-or-play. Had the 
| union not agreed to calling off the 
| deal, one of the parties would have 
had to shell out $30,000, the face 
value of the contract. 








-CORBETT 
MONICA 


“Mr. Dynamite’ 





Currently 


Return Engagement 


CHUBBY'S 





| 


225 to 900 a night in the 750-capac- | 


prepared in advance of the order. 


THE | SHERRY SISTERS (3) on a parttime basis. From Monday 
PROFESSIONAL ¥ Mins ——— suateter. bs works st, his | 
llo, N. ¥ ‘egular job as Wurlitzer distrib in | 
TEXAN 4 Agee, Be Se Toronto. : 


PHILADELPHIA 
OPENING 


FEB, 28th 


<Per. Mgr,: > HARRIS. GIGER- 
Dir.: Gerber-Weiss, N. Y. CO 5-8680 











é “Don’t Buy A New Car 
ye Until You Talk.to 
SAM ANGER 

AS Brother"at HARRY ANGER-at GAC) 


or. The Bést Deal OnA 


‘ or 52 
= FORD | 
THUNDERBIRD» 
wy Gall west « poo 
TED ROWLAND. te” 
fLYNBROOK! LONG ISLAND 
‘os oA abrook'9,0600 




















Comics Prefer 
A. GUY VISK 


Writing Enterprises 
“Creators of Special Comedy Material” 


196 Hill Street 


Troy, N. Y. 

















The New Terrace Grill femmes who terp, come armed with | wa 








| highly imaginative tap routines in | 
their Harlem Apollo bow. How- 
ever, the act, as though inhibited | 
by fear of error, moves too deliber- | 
ately through steps. 

Precision choreography and oc- | 
| casional acro twists add an attrac- 
tive fillip despite unsureness of 
slow-motion dancing. The trio of | 
non-look-alikes, though nothing | 
special on the eyes, are aided by | 





Sopopee 


ce Grill received The Professional 
and enthusiasm. Your type of 
refreshing on the show business 


99 


your engagement, 


h Hotel, Kansas City nifty costuming. Sherry Sisters | 
need a little brushing to bring | 











| terping to level of material. 














CAB CALLOWAY 


FAIRMONT HOTEL 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Currently 


SAN FRANCISCO 





{ Art. 





























FREDDIE STULCE’S 


Belles and Bows - 


Act is com- 
—VARIETY 


“Loaded with talent, grace and feminine charm... Score heavily. 


mercial. They sell each tune for solid palming from the customers.” 


FRANK SENNES’ “NIGHT IN PARIS” SHOW 


22 Months 


INA RAY HUTTON’S TV SHOW 
a 


Currently 


Management 
FREDDIE STULCE 


13580 Valleyheart Dr., Sherman Oaks, Calif. 
—— 
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Plaza Hotel, N. Y. 
Mata & Hari (with Lothar Perl), 
Ann Crowley, Ted Straeter Orch, 
Mark Monte Continentals; $2-$2.50 
cover. 


The cautious crowd at the Per- 
sian Room goes to town for Mata 
& Hari whilst the team which tv 
made goes to town as No. 1 assas- 
sin of terpsichore. It’s one of the 
most knowing of the groups which 
used to be known as “dumb” acis 
when silence was golden in the 
gilded era of a vaude realm that 
spawned the panto stylists. La 
Mata and her Hari are coupied in 
the Plaza session with singer Ann 
Crowley, in her N.Y. cafe debut. 
What with latter’s orthodoxy and 
their heresy, 
spread this side of an hour. 


M&H win pronto with the Mr. & | 


Mrs. Maharajah stuff, complete 
with equilibristics and _ flashing 
over the snake charmer (etc.) 


quickies. As in their three ocher 
numbers, the costumes are ultra 
and to the point. The sharp changes 
are managed two ways; by having 
Persian maestro Ted Straeter sup- 
ply a narrative fill-in and allowing 
the male of the act to reenter upon 
the floor first to afford his partner 
time to pour into her clothes. Thus, 
for the second invasion, the femme 
is doiled out in an_ elaborate 
feathery getup for a foray into 
“Blind Date” bluesy capers in the 
French idiom, and as a finale fillip 
she carries him. 

Up then is their puppetry de- 
light, with about as perfect a simu- 
ulation of free-wheeling figurines 
as any mere humans can contrive. 
Windup is their walloping piece de 


resistance, the “Carnegie Hall 
symphony, elongated from their 
video excursions, in which they 


ride through a multitude of instru- 
ments topped by her piano and his 
baton. Its incredible how they can 
con an audience into believing 
they’re working on the strings, 
brass and reeds. 

The timing and musical back- 
drop reflect in part the virtuosity 
of Lothar Perl, the duo’s crack 
conductor-afranger; and like all 
class performances, it is obvious 
that the M&H-plus-Perl inventions 
did not come about by alchemy 
but involved intensive preparation 
to achieve the objective. Mata & 
Hari are billed dance satirists; this 
they are to the nth degree, but add 
showmanship, flair and _ thespic 
endowments. And those costumes! 


Miss Crowley first came to im- 
portant attention via ‘“Oklahoma.” 
She’s been playing niteries for half 
a dozen years in preparation for 
this one. Snazzily-gowned thrush 
is a big piper, using the mike for 
control rather than volume, with 
latter built in. Opens cheerily with 
“Accentuate the Positive,’ then 
into slow pacer with ‘Johnny’s So 
Long at the Fair.” The coloratura 
soprano is displayed most effec- 
tively in drunken takeoffs on arias 
and ariettes from “Die Fleder- 
maus.” This has the virtue both of 
showing off her technique and as 


a pattern for comedy and it comes |} 


off extremely well. 

An audience participation num- 
ber posed as something she did 
with the Danny Kaye troupe in 
South Africa—pitched on the cal- 
endar “months in sequence—does 


not seem of sufficient merit or in- | 


terest to stay in her>library. Fin- 
ishes neatly with a runthrough of 
“Oklahoma” tunes which she sings 
like she owns. ’ 

Miss Crowley is attractive and 
not lacking in poise. Her patter is 
at a minimum and can stand up- 
grading. Improved _ salesmanship 
should come in time, with the other 
ingredients already in the hag. 
_Straeter is the happy and versa- 
tile maestro, a showbacker of au- 
thority, with Mark Monte’s Conti- 
nentals a hep helper-outer on the 
dance sets. ~ Trau. 


Beachcomber, Miami B. 

_ Miami Beach, Feb. 18. 
Sophie Tucker (with Ted Sha- 
piro), Sam Levenson, Billy Eck- 
stine, Harmonic-airs, Len Dawson 
Orch; $2.50 bev.-$5 food or bev. 
mins. we 


There are odd components in 
the current Beachcomber bill, but 
Overall it comes off to solid re- 
turns. 

This club is Miami Beach head- 
quarters for Sophie Tucker and 
she takes over the stage of the 
hugery with her usual authority. 
The grande dame of the cafes, at- 
tired in now, resplendent gown and 
Sporting the always original coif- 
fure, returns with a batch of new 
routines tailored to the narrative- 
lyric form she’s used for so many 
years, Working with the verve 
that is her trademark she dispenses 
her catalog of sometimes broad, 


always laugh-raising materials, ex- | 


ploring every nuance contained to 
keep the assemblage happy. 
The pattern followed keeps 


in- 


terest sustained throughout, rang-i hour performance. 


it’s a finely mixed | 


ing from the ways of a man with a 
dame to the stragglers from home 
and hearth, mirth-provoking ad- 
vice to young and old, badinage 
with piano-aice Ted Shapiro and 
interweaving of the serious aspect 
—her years in show biz. Per 
usual, Miss Tucker winds into a 
begoff. 

Sam Levenson hasn’t been seen 
in these parts in some years. This 
time out, he proves a well-rounded 
nitery performer who spells out 
his collection of yarns on child- 
hood days, young moderns and 
Brooklyn types with assurance and 


polish. The delivery is sharper, 
to aid in garnering the giggles 
swiftly. Despite the upbeat in 
wordage tempo, Levenson. still 
eschews the cliched “punching” 
school; his stuff is sold on the 


quiet side, and received with quiet 
delight by the tablers. 


Making his first appearance in 
the area is Billy Eckstine. The 
much’ imitated songster proves an 
affable personality, with plenty of 
charm to keep the distaffers in- 
trigued and a biend of tunes that 
goes well with the males. He 
limns his recording hits, but stand- 
out in his stint is a travel-through- 
the-years in melody, in which he 
does a switch on the vocal impres- 
sionists. It’s a wrapup item that 
brings him out for encores. On the 
delivery side his stage deportment 
is adept as he works in relaxed 
manner to add to overall impact. 


The Harmonic-airs tee off mat- 
ters soundly with a carefully se- 
lected group of compositions which 
bring out their virtuosity on the 
mouth-organs. Len Dawson and his 
crew are a dependable group on 
the showbackings. Lary. 


Roosevelt Hotel, N. 0. 
New Orleans, Feb. 10. 
Ted Lewis Orch (10), Manor & 
Mignon, Dewey Sisters (2), Susan 
Brooks, Midge & Bill Haggett, El- 
roy Peace; $2.50 minimum. 


The old pro with the battered 
hat is back again for a limited 
two-week stand with all of his 
trademarks and nostalgia, plus a 
revue that rings the bell all the 
way. Always a welcome visitor at 
this plush spot, Ted Lewis sells 
the same old fare, but the capacity 
crowd loves every minute of it. 


He whistles, dances and delivers 
a laugh-getting race track mono- 
log, and the kids in the revue 
stream on and off at a fast and 
well-timed pace. 

Standout of his offering is his 
“Me and My Shadow’”’ bit, aided 
by Elroy Peace, an ebony dancer 
with a mouth full of pearly teeth. 

Within the pattern .of Lewis’ 
show are five topdrawer acts. 
Manor & Mignon, a French team, 
are dancing class with their dizzy 
| spins, lifts and whirls, all executed 
| with elegance and charm. 

The blonde Dewey Sisters score 
heavily with a speedy acro preci- 
sion turn. Midge & Bill Haggett net 
plenty of palm-pounding with their 
interpretive terp turn. 

Susan Brooks, pert brunet thrush, 
has nice pipes and solos a group 
of nostalgic tunes, and then joins 
the old maestro in several duets 
for heavy response. Peace con- 
tributes some difficult toe-tapping 
routines. 

Lewis continues to blow hot on 
his clarinet at times, especially in 
a reprise of his “St. Louis Blues” 
| as played during his days at Rec- 
'tor’s in 1917. The indefatigable 
| vet’s red-jacketed band keeps the 
floor jammed during dance ses- 
sions. Their musicianship is, tops 
and satisfies all tastes. Liuz. 





Beverly Hills, Newport 
Newport, Ky., Feb. 19. 

Ella Logan, Johnny O’Brien, 

Earl Lindsay Dancers (10), Dick 

| Hyde, Gardner’ Benedict Orch 

| (10), Jimmy Wilbur Trio, Larry 

Vincent; $3 minimum, $4 Saturday. 


Ella Logan bolsters the current 
lineup with rock ’em entertain- 
ment. Nigh on to a decade since 
her last appearance in this’ Blue 
Grass cafe, her return is welcomed 
| by regulars and new admirers: 
| “In a distinctive semi-evening 
i gown, Miss Logan magnets full at- 
| tention every moment of her song 
; cycle. Each number has a special 
) arrangement. After a second en- 
core to ‘“‘Glocca Mora,” her hit 
tune in “Finian’s Rainbow,” she 
steals away with a ballad, “‘Star-of 
County Down,” without accompan 
| iment. 

Johnny O’Brien, in his first visit, 
wins favor with an engaging back- 
yonder personality and harmonica 
| Playing, while unloading a corny 
| line of patter. His train number, 
with realistic smoke and lights ef- 
fects, is a novelty bellringing 
closer. 

Showbacking by Gardner Bene- 
| dict’s band, and the line of Lindsay 
| Dancers, with singing emcee Dick 
| Hyde, lend body and class to the 
Koll. 








Cafe Society, N. Y. 

Louis Jordan Band (7),, with 
Danny Knight, Nellie Lutcher, 
Chico O’Farrell Band (6); $3.50 
minimum. 
Cafe Society; which shuttered 
last summer, has now reopened 
after an extensive facelifting job 


| which has considerably brightened 


up this room. The bar, which used 
to adjoin the stage, has been 
moved upstairs, giving more room 
to the performers, and the orange- 
and-yellow color scheme also gives 
this spot a visual lift. 
Teeoff show could 


hardiy »e 


stronger and will be an excellent | 


test of whether Greenwich Village 
can support a club of this type. 
Louis Jordan has always been a 
consistently firstrate attraction, 
and at this spot he socks over a 
terrific musical turn. 

Backed by trumpet, tenor and 
sax and four on rhythm, Jordan 
toots his own alto and _ vocals 
through a flock of rhythm & blues 
and jazz tunes at full speed. He 
opens with “Shake, Rattle and 
Roll,” and continues in that groove 
throughout, stopping only for an 
occasional ballad, such as “Young 
At Heart,” or to hoke it up with 


his sidemen. Even before a rela- | 


tively small crowd at show caught, 
Jordan received a begoff reaction. 

For the straight vocal assign- 
ments, Jordan is spotlighting an 
excelient young singer in Danny 
Knight. Knight has a smooth bari- 
tone and he manipulates it in savvy 
style on such tunes as “It’s Won- 
derful” and “No Man Is An 
Island.” 

Nellie Lutcher, the “real gone 
gal,” is another expert performer 
who stacks plenty into a musical 
turn. She delivers a brace of her 
standard numbers, such as “Do 
You or Don’t You Love Me,” 
“Hurry On Down to My House,” 
“It’s Been Said” and “A Real Gone 
Guy,” with her peculiar blues 
yodeling that she uses for comedy 
effects. Miss Lutcher is now re- 
cording for Decca and, unfortu- 
nately, she never lets the customers 
forget it. She ought to cut those 
gratuitous plugs. She’s not going 
to sell enough records to her nitery 
customers to make that irritating 
repetitious plug for the label worth 
while. 

Chico O’Farrell rounds out the 
bill with some slick Latin rhythms. 
O’Farrell is fronting a_ six-man 
combo, which purveys the mambo 
rhythms with taste and imagina- 
tion. Herm. 


Desert Inn. Las Vegas 
Las Vegas, Feb. 15. 
Larry Parks & Betty Garrett, 
Jackie Miles, Rudy Cardenas, Art 
Johnson, Donn Arden Dancers (16), 
Carleton Hayes Orch (12); no cover 
or minimum. 


The current layout starring 
Larry Parks & Betty Garrett, with 
Jackie Miles in the extra added 
spot, holds up well in the face of 
current Strip competish. While not 
of earth-shattering calibre, the 
show is pleasant and moves well, 

Parks and Miss Garrett make a 
pleasing husband-wife team, and 
it’s easily apparent that the~two 
stars get along very well. A ro- 
mantic fiavor is injected for an 
okay reaction. Parks is personable 
in his chatter, can tickle the ivories 
with some ability and moves well. 
His singing voice, while neither 
robust nor stylized, is pleasing. 
Miss Garrett has the makings of an 
outstanding nitery performer and 
in this act her singing, dancing, 
humor and showmanship get a 
good play, but are limited by ma- 
terial that can be classified as 
merely cute. She could wrap the 


whole thing up if given one zinger | 


—that is, one piece of material that 
would bring out the talent for 
which she indicates such potentiali- 
ty that the audience feels it is 
bottled up. 

It’s not a case of underplaying 
but simply a matter of inserting 
one socko number that could raise 
the act from cute to standout. They 
duet ‘“‘Can I Come In For A Sec- 
ond” to a nice response. After 
some burlesque bits by Miss Gar- 
rett, with Parks at the piano, she 
vocals “Foggy, Foggy Dew” with 
fine sensitivity, and follows with 
her socko all-timer “South Amer- 
ica, Take It Away.” They add a 
nice touch together in a Salvation 
Army-type song caricature and 
wind with a scintillating version of 
“Side By Side.” 

Miles 


in story-telling fashion for solid 
yocks. Although a hoarse voice at 
the opening bothered him, he 


trouped through his act and won 
the diners’ fancy all the way. He 
scores with his gambling jokes, 
new and old, using a cigaret as his 
prop. His racetrack stories are 
always classics on a nitery stage. 
He still sobs and supplicates for a 
winner, complaining that he’s the 
only guy that “bets on horses that 
suffer from migraine headaches.” 


| His “J. Schwartz, New York” ma-j nifty quickie routines. 


renders his broad humor | 


terial is inducement for the biggest 
laughs in the show. 

Rudy Cardenas is back with 
lightning-paced juggling routines 
that evoke heavy applause as the 
youngster works with sticks and 


his anatomy. Intricate stunts are 
accomplished with metal cups and 
top hats in this click act. The Donn 
| Arden Dancers score in a French 
culinary fantasy called “Cooking 
With Love,” and bring back 
“Roulette Dance” that won favor 
a few shows back. Art Johnson 
does well in a singing role with 
{the dancers and the Carleton 
| Hayes orch plays heads-up music 
behind the show. Bob. 





Ebest apn 

Boston, Feb. 15. 
McGuire Sisters (3), Dornan 
| Bros. (2), Ganjou Bros. & Juanita 
(4), Los Geraldos (2), Nick & 
Vickie Collins, Michael Gaylord 
Orch (13), Lou Weir; $3.60 food 
plus $2 beverage min. 


Blinstrul’s, 


Chalk up another 10-strike for 
Stanley Blinstrub. He’s got the 
McGuire Sisters and his mammoth 
boite, with a capacity various- 
y estimated from 1,600 to 1,900, 
is bulging with biz. In fact, the 
turnaway biz at early shows would 
keep many a smaller bistro in the 
chips. Local show biz wiseacres 
figure this week’s take, based on a 
$5.60 minimum at the dinner show 
and a $2 beverage minimum at the 
second, should wind close to $100,- 
000, which is hefty loot in any 
man’s currency. 

As for the McGuires, it’s their 
nitery debut and they make the 
most of it, giving out unstintingly. 
Beautifully gowned and _ coiffed, 
they’re gracious and refreshing 
and, to coin a phrase, the epitome 
of humility. The vocalizing is in 
groove and they’ve whinped up an 
entertaining nitery sesh, showcas- 
ing a variety of songs which in- 
cludes the rhythmical “Muskrat 
Ramble” as an opener, a couple of 
disclicks, “Goodnight Sweetheart” 
and “Sincerely,” plus several spe- 
cial material numbers. In the latier 
category they give “Gilly Gilly 
Ossenfeffer” the works and kick 
around “Daddy” repete with a new 
set of lyrics. 

While they’re currently amongst 
the hottest in record sales, this 
thoroughly professional nitery stint 
should serve as a stepping stone 
to many other, tv commitments 
permitting. 

Surrounding lineup is strictly is 
‘strictly par for the’ Blinstrub 
course, i.e. solid. Nick & Vickie 
Collins seli nicely in the teeoff 
spot with slick terping, with Los 
Geraldos, a mixed trapeze team, 
scoring handily with breathtaking 
tricks on the swinging bars. The 
Ganjou Bros. & Juanita are espe- 
cially solid, the three boys tossing 
the diminutive and graceful femme 
through above-average adagio rou- 
tines. Sight values are hypoed via 
the boys being costumed as 18th 
|century dandies, wearing satin tail 
| suits and white wigs. On ahead 
|of the McGuires are the two Dor- 
| nan Bros., whose tagline, ‘organ- 





ized confusion,” explains their 
format. Primarily an audience 
participation stint, it’s a crazy- 


mixed-up turn, and the ringsiders 
love it. 

Musical backstopping is adeptly 
| handled by Michael Gaylord and 
his augmented crew, with organist 
Lou Weir furnishing the intermis- 
sion rhythms. Elie. 


Savoy Hotel. London 
London, Feb. 18. 
Hal Harbers & Georgia Dale, 
| Schalier Bros. (2), Frank Cook, 
Line (6), Jimmy Miller & Fran- 
cisco Cavez Orchs; $5 minimum. 





With three American acts on the 


the current layout 
adds up to bright entertainment. 
The presentation, however, con- 
tinues to lack showmanship know- 
how and would be improved by the 
addition of an emcee. This, at 
least, would insure that the acts 
get a proper buildup; as it is, only 
Harbers & Dale get an advance 
announcement, while the other two 
acts come on cold. 

This is a return engagement for 
| Harbers & Dale and, on the big 
|rising stage, there is ample scope 


at the Savoy 


ballroomology. With a series of 
polished routines they earn salvos. 
A cute offering is a dixieland cake- 
walk dance, in which they get ring- 
siders to participate in a 
clapping number. 

The Schalier Bros. get an imme- 
diate reaction for their’ highspeed 
comedics on the trampoline. 
| act, well-known here, is always 
sure for laughs. Frank Cook, 
strumming his guitar while play- 
ing a miniature harmonica held in 
his mouth, provides an intriguing 


balls that bounce on all parts of | 


the | 


bill plus the resident dancing line, | 


for them to display their stylized | 


hand- | 


| Foolish 
The | 
| ably is 


| Blue” 
| Gray gets show off to a nice opener 
| with 


Palmer House. Chi 
Chicago, Feb. 17. 
Genevieve (with Luc Porot, Walt 
|Corvino), Dick Kerr (with Tom 
| Bray), Luciile & Eddie Roberts, 





| Empire Eight, Charlie Fisk Orch 
(10); $2 cover. 

| a : 

| Current layout had this class- 


|room sold out for the opencr, with 
|the present French gamine-type 
snger craze pulling fhe crowd for 
Chicago debut, her 

appenrance in the 
should do good biz 


| Genevieve’s 
second nitery 
U. S. Room 
with this bill. 

Chirper has all the earmarks of 
the baek-alley Montmartre bistro 
thrush: the plain biack dress, 
straight hair, little boy-girl charm, 
the big, belt-’em-in-the-ear voice, 
and the inev.iab'e  black-shirted 
|accompanist. The props are authen- 
jtic and so are the songs. Perhaps 
itco much so. Genevievo’s rep con- 
isists largely of Parisian folk tunes, 
{born in the byways of’ Montmartre 
and St. Germain-des-Pres. For an 
audience conditioned to ‘‘La Vie 
En Rose” cr “Under The Bridges 
lof Paris,” this more limited reper- 
to‘'re is hard to grasp. 

The tunes tell a tale, in French, 
of a particular kind of life; much 
of their flavor is lost when the 
audience can't get the story. But 
this crowd felt the authenticity of 
what was offered, tried to appre- 
ciate it, and succeeded. Gal sings 
“A Paris,” “Sea Gulls,” ‘Scenic 
Railway,” “Paris Canaille”’ and 
tries to get aud:enc> participation 
in a medley of “Frere Jacques” 
and “Bridges of Avignon.” Though 
politely appreciative, ‘crowd 
wouldn't go along with the com- 
nunity sing. Wind'ng up with “La 
Vie En Rose,” thrush strikes a 
responsive chord, h-nting that in- 
clusion of a few more w.k. French 
faves would hypo the mitt, which 
is still pretty cose to jumbo size. 

Layout is introed by Lucille and 
Eddie Roberts, comedy mentalist 
duo in a clever, sophisticated turn. 
Husband and wife team ties the 
act together with friendty marital 
life banter as hubby goes out into 
the audience picking up cards, 
cigaret lighters, etc. for the blind- 
folded rs. Roberts to read off. 
Act goes off swiftly, without a 
hitch. Best bit.is Mrs. Roberts’ 
almost uncanny ability to get 
names, in many cases jawbreakers, 
'of people her partner points out. 
Turn gets big applause. 

Dick Kerr does a serics of trick 
vo_ce impressions, spaced with a 
| few gags, for a warm reception and 
|a few yocks. Kerr’s pipes are good 
;}enough to stand on their own, but 
|he prefers to do carbons of Billy 
| Eckstine, Johnnie Ray, Louis Arm- 
strong, Rose Murphy, et al. Im- 
pressions are neat and get good 
response. Gabe. 





Baud BBox, . A. 
‘Hollywood, Feb. 15. 
Larry Best, Gene Wessoz-Gor- 
don Polk, Cheerleaders (5), Gloria 
Gray, Larry Green Trio; $3 mini- 
| mum, 





Lack of name-power is no serious 
drawback to entertainment for the 
new aggregation of talent at this 
Fairfax funhouse. Show still is in 
need of considerable trimming to 
get the best effect, but first-night- 
ers found it confected to their 
taste and the eastern Borcht belt 
comic, Larry Best, making his 
Coast bow, is the type whose hu- 
mor will draw once word gets 
around, 

Best gives out with Yiddish dia- 
lecting which caught mood of the 
crowd, and his apple-eating rou- 
tine, once seen on Ed Sullivan's 
“Toast of the Town,” brought down 
the house. His is an approach 
which must be sold, though, and 
| his early minutes evoked only cas- 
|}Ual interest, which in turn gave 
| way to sock response later on. He 
should get into his better stuff 
sooner. 

Gene Wesson shows with another 
partner, Gordon Polk, a homespun 
type of young comedian with an 
engaging personality. Polk tries 
i hard with pretty good results, but 
| Wesson adopts a tired attitude that 
leaves some of the rinesiders that 
| way, too. When he’s doing his im- 
| personations of Ed Sullivan, Ar- 
thur Godfrey and Jimmie Stewart, 
he slams them over. Polk tops in- 
| terest in this act, booking being 
their first together. 

The Cheerleaders, two gals and 
| three men, give bounce to their 
gayer numbers and their breeziness 
| is infectious. Opening with “She- 
boyan,” a zestful number, ‘These 
Things” and “€arolina’” 
also get good hands, but best prob- 
“Fly Bird,” a Cajun song 
dramatic overtones. “Sugar 
carries class, too. Gloria 


of 


five songs, her tops being 


novelty and act is warmly received. | “Birth of the Blues,” but also get- 





The house line of six girls opens | ting hefty reception for Me. Love 
and closes the 30-minute show with | Paris.” Larry Green Trio gives 
Muro. imusical hacking. Whit. 
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whether full 


RKO; (S) 


Numerals in connection with bills below Indicate opening day sf show 


or split week 


Letter in parentheses Indicaies circuit. (1) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) 


Stoll; (T) Tivoli; 


(w) 


Warner 








NEW YORK CITY 
Music Hall (i) 24 
Cerneys 
Patricia 
3 Fayes 
Rockettes 
Corps de 
Sym Ore 
George Sawtelle 


Rayney 


Ballet 


Walthon & Sina 
P Davis & T Reese 
Baudys Greyhounds 
& Monkeys 
Lee Davis 
4 Colleanos 
CHICAGO 


Chicago (P) 25 





Palace (R) 25 Illinois Jacquet GP 
Gilbert & Russell | Joyce Bryant 
Roy Smeck | Al Bernie 
J Lee & Princess Roulettes 
AUSTRALIA 


AUCKLAND 
His Majestys (T) 28 
Jean Sablon 
B Warren & Chic 


W Latona & Sparks | 


Barbour 
Brown 


Roy 
Margaret 
2 Myrons 
Harry Jacobson 
Chadells 
Max Blake 
Dancing Boys 
Ballet Girls 
MELBOURNE 
Tivoli (T) 28 
Norma Miller 
Dancers 
Michael Bentine 
David Hughes 
Howell & Radcliffe 
The Alfredros 
Ursula & Gus 


| Gordon Humphris 
jIrene Bevans 
| John Bluthal 
|Ron Loughhead 
Dancing Boys 
Ballet Girls 
SYDNEY 
Tivoli (T) 28 
Winifred Atwell 
Chris Cross 
Eddie Vitch 
Fontane & Vaughn 
Joe Church 
3 Hellos 
Romaine & Ciaire 
Julian Somers 
Maureen Hudson 
Show Girls 
Nudes 
| Ballet Girls 
| Boneiog Boys 





BRITAIN 


ASTON 
Hippodrome (1) 21 
Great Levante Co 

BIRMINGHAM 
Hippodrome (M) 21 
Frankie Howerd 
Beryl & Bobo 
Lee Young 
Walthon & 

Dorraine 
Nino 
Kendor Bros 
Downey & Daye 
Gale & Clark 

BLACKPOOL 

Palace (1) 21 
Moreton & Kaye 
Duncans Collies 
O'Neill & Haig 
Southlanders 
Du Marte & Denzer 
2 Kellys 
Ancaster 
R & J Jover 

BRIGHTON 
Hippodrome (M) 21 
Carroll Levis Co 
Violet Pretty 
Teen Agers 
Jackson Boe & D 
CHISWICK 

Empire (S) 21 
Tony Brent 
Eddie Arnold 
Spike Milligan 
R Henderson Bd 
Rusty 
Brian Andro 
Bobhy Collins 
Seaton & O’Dell 
Moris Marty & M 

DERBY 
Hippodrome (S) 21 
E & D Waters 
Hal Monty 
4 Jones Boys 
Qigo 
Stsie & R Russell 
Les Marthys 
Les Marvels 
Bunty St Clair 

EDINBURGH 

Empire (M) 21 
Jack Radcliffe 
Keoni Wood 
Kirk Stevens 
Denis Bros & June 
Larry Macari 5 
Rita Martell 
Dunn & Grant 
FINSBURY PARK 

Empire (M) 21 
Josef Locke 
Sandow Sis 
Arthur Woesley 
Arvings 
Dowie & Kane 
Ballet Montmartre 
Tex James Co 

GLASGOW 

Empire (M) 21 
5 Smith Bros 
Angelos 
Avril & Aurel 
Dave Willis 
S & P Kaye 
C Warren & 
Jimmy Jeff & 

HACKNEY 

Empire (S) 21 
Ronnie Harris 
M & H Nesbitt 
Treble Tones 
Cycling Brockways 
Jerry Harris 
Lionel King 
Yale & Diane 
6 Bobby Soxers 


Jean 
June 


| LEICESTER 

| Palace (S) 21 

|Dr Crock & C 

{Bob Andrews 

{Talo Boys 

Rhodes & Lane 

H & W Mack 
Williams 

LIVERPOOL 
Empire (M) 21 

Edwin Styles 

Dorothy Carless 

Robin Richmond 

Boyer & Ravel 

2 Maxwells 

Nelson Bros 

Joan Gibbons 

9 Emney Anemones 

NORWICH 

Hippodrome (1) 21 

Phyllis Dixey 

Jack Tracy 

Varga Models 

D Reid & Mack 

Winters & Fielding 

Brazilianos 

J K Stuthard 
NOTTINGHAM 
Empire (M) 21 

Alma Cogan 

Boy De Vel 

Jack Jackson 

Gordon & Colville 

Archie Glen 

Medlocke & 
Marlowe 

Dernos 

Pharos & Marina 


PORTSMOUTH 
Royal (M) 21 
Billy Cotton Bd 
Anton & Janetta 
Baker & Douglas 
Vera Cody Co 
La Celeste 
Joe King 
SUNDERLAND 
Empire (M) 21 
Reggie Dennis 
C Eagle Eye & B 
Valita & Aldino 
Tom Jacobsen Co 
Denglaros 
Wim Klein 
Devero 
5 Mighty Mohawks 
Danny O’Dare 
| SWANSEA 
|} Empire (M) 21 
} 
| 





Peter Dulay 
Furres 

|R Overbury & §S 
| N & P Lundon 
Fred Lovelle 
WOLVERHAMPTON 
Hippodrome (1) 21 
Jimmy Malborn 
| Lilian Pearson 

| Babette 

|Dave Starr 

| Shirley Jevones 
Len Cole 

Ray Gordon 

| Dorothy Howe 

5 Lyricales 
Audriano 

Nudes 

| YORK 
Empire (1) 21 
|Monty Norman 
Diana Coupland 
Jack Watson 
Terry Reilly 
Coronettes 

Fay Jover 

Irons Walsh 

* Spanglers 


! 





Cabaret Bills 





NEW YORK CITY 


Birdland 
Kai-Jay 5 
Bon sit 
Tony & Eddie 
Jimmy Daniels 
Blue Angel 
Paul Killiam 
Charlotte Rae 
Foursome 
Portia Nelson 
Bart Howard 
Jimmy Lyons Trio 
Chateau Madrid 
Ralph Font Ore 
Maya Ore 
Hotel Ambassader 
Quintero Ore 
Sarkozi Ore 
Hotel Pierre 
Marion Marlowe 
Stanley Melba Ore 
Chico Relli 
Copacabana 
Billy Daniels 
Phil Foste: 
Blackburn Twins 
Stone 
Donna Williams 
Jack Drummond 
Barbara Maye 
Larry Howard 
M Durso Oc 
Frank Marti Ore 


Gale's 
Alan Gale 


Genie 


Heller 

& McGuire 

Foster 

King Orc 

| No 1 Fifth Ave 
Cedrone & Mitchell 

| Hob Downey 

| Haroid Fonville 

| Hazel Webster 

! Hotel Plaza 

}Mata & Hari 
Ann Crowley 

| Ted Straeter 

| Mark Monte 
Hotel Roosevelt 

Guy Lombardo Orc 
Hotel St Regis 

Billy Daniel 

Georgette D’Arcy 

Milt Shaw Ore 

Ray Bari 


Hotel Statier 
Dick Jurgens Ore 
Hotel Taft 
| Vincent Lopez Or« 
tatin Quarter 

Charlivels 

| Wieve Bros 
Chiquita & Johnson 
|} Bas Sheva 

| Clarissa 

Melodears 
Harmoneers 
Piroska 


) Jackie 

| Warner 
Larry 
reddy 


Ore 
Ore 


Art Waner Ore 

B Harlowe Ore 
Le Ruban Bieu 

Julius Monk 

Janet Brace 

Norman Paris 3 

Little Club 

L’Apache 

Faconi 

Jules Kuti 

Rudy Timfield 


Patio 
Gleb Yellin Ore 
La Fronton Ore 
Two Guitars 
Kostya Poliansky 
Misha Usdanoff 
Lubov Hamshay 
Allya Uno 
Versailles 
“Bon Voyage” 
Hope Hampton 
Paul Gray 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 


Black Orchid 
Josh White 
Jimmie Komack 
Four Joes 


Blue Ange! 


Phyllis Branch 
Talley Beatty 
The Charmer 
Verdi Lo Presti 
Al D’Lacy Quartet 
Blue Note 
dack Teagarden 
Blue Note Trio 
Chez Paree 
Mae West 
Morty Gunty 
Foley Miller 
Brian Farnon Orc 
Cloister inn 
Lurlene Hunter 


Ambassador Hotel 
Marguerite Piazza 
Honey Bros 

F Martin Ore 


Band Box 
Wesson and Polk 
Larry Best 
Cheerleaders (5) 
Gloria Gray 
Larry Green Trio 

Bar of Music 
Julie Mitchum 
Mark Newman 
Geri Galian Orc 

Biltmore Hotel 
Mae Williams 
Consolo & Melba 
Bobby Sargent 
Rudenko Bros (2) 


Hal] Derwin Orc 
Charley Foy’s 
Joe Frisco 
Russell Evans 
Charley Foy 
Mary Foy 
A Browne Ore 
Lee Simmons 
Lord Buckley 


Clover Crub 
Lili Christine 
Luis Torrens 
Baron Buika 
Elaine Deming 
The Rivieres 
Tony Lopez Ore 
| Selma Marlowe Line 
Woody Wootlbury 

Latin Quarter 
Jean Carroll 
Yvonne Menard 
Stuart Morgan 3 
| Kathy Barr 
| Ray & Gomez 
Renita Kramer 
Lucien & Ashour 
“Excess Baggage” 
Ralph Young 
Arne Barnett Orc 
Mandy Campo Ore 

Black Orchid 
Jo Thompson 
tichard Cannon 
George Stubbs 
Sans Souc: Hote, 
Frances Langford 
Sacasas Ore 
Ann Herman Ders 

Saxony Hotel 


Abbe 

Nirva 

Freddy Calo Ore 

Johnny Silvers Ore 

Frank Stanley Ore 
Bombay Hotel 

| Phil Brito 

Nelida 

|} Peter Mack 

Sandra_ Barton 
Johnina Hotel 


Lane 








Rudy Kerpays Duo 
“Calypso Follies of | 
1955” 


Xavier Cugat & Co. 


Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 
Village Barn 
Hal Graham 
Fred & Sally Barry 
Joe Mavro 
Pam Dennis 
Gigi Mayo 
Melodiers 
Piute Pete 
Waldorf-Astoria 
Line Renaud 
Nat Brandwynne 
Mischa Borr 
Village Vanaquard 
Charley Manna 
Rosetta Tharpe 
Marie Knight 
Lucy Reed 
C Williams Trio 


CHICAGO 


Laurie Allyn 
Ace Harris 
Claude Jones 
Dick Mar> 
Johnny Frigo 
} Conrad Hilton 
“Spurs ’n Skates” 
Cathy & Blair 
Marvin Roy 
Carol Williams 
Le Duc Bros 
Kile & Newsom 
Robert Lenn 
The Tattlers 
Frankie Masters 

Ore 

Paimer House 
Genevieve 
Dick Kerr 
Lucille & E Roberts 
Empire Eight 
Charlie Fisk Ore 
Trini Reyes 


LOS ANGELES 


Ciro’s 
The Lancers (4) 
Step Bros (4) 

Dick Stablie Orc 
Bobby Ramos Orc 
Mocambo 

Toni Arden 
Paul Hebert Orc. 
Joe Castro Orc 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
Margie Lee 
Perky Twins 
Art Pinson 
Charles & Lucille 
Skinnay Ennis Orc 


MIAMI-MIAMI BEACH 


Harvey Bell 
Fred Thompson 
isle De Capri 

Gene Baylos 

Ruth Wallis 

Las Malangans 

Wally Hankin Ore 
Copa City 

| Will Mastin 3 

;} Sammy Davis, Jr. 

|Los Chavales de 

Espana 

| Eileen O’Dare 

| Stuart Harris 

| Hal Loman 

| Peter Gladke 
Taylor Line 





June 

| Red Caps 

| David Tyler Ore 
Fontainebleau 

Helen Traubel 

|\Lecuona Cuban B 

| Val Olman Ore 

} Beachcomber 

{Sophie Tucker 

| Billy Eckstine 

|Sam Levenson 

| Len Dawson Ore 

| Casablenca 

| Billy Daniels 

Jerry Lester 

W Wanger Line 

Jacques Donnet Ore 
Balmoral Hotel 

Emil Coleman Ore 


Preacher Rollo 5 
| Ciro’s 

| Santer-Finegan Orc 
| Tommy Nunez Ore 
| The Treniers 

| Vagabonds Club 

| Vesabones 4 

| 

| 


| Judy Tremaine The Dunhills 
,; Sam Bari Martha Bentley 
Gloria Panico |D’Andrea Sisters 
Paul Trio | Charlie Farrell 
| DiLido Hotel | Frank Linale Ore 
| Bea Kalmus } Airliner 
Mambo Jets Harry The Hipster 
La Playa Sextet Pearl Williams 
} Emilio Reyes Ore Billy Lee 
Vanity Fair Larry Gerard 
Otheila Delias Lee Sharon 
Havana Cuban Boys |Joe E Ross 
3 Tones Don Baker Ore 
Jerry Brandow Nautilus Totel 
Bar of Music |}Lillian Roth 
Bill Jordan ;}Antone & Ina 
Arne Sultan |; Tip-Torpers (2) 
Beth Challis Syd Stanley Ore 
RENO 
Mapes Skyroom D Kramer Dners 
Carmen Cavallaro } Will Osborne Ore 
Step Bros | Riverside 
}D Dorben Dners Eileen Barton 
| Eddie Fitzpatrick Arwoods 
New Golden Louis Dners 
| Bill Haley Comets Starlets 
Wally Dean Bill Clifford Ore 
HAVANA 
Tropicana Leonela Gonzalez 
| Darvas & Julia Raul Diaz 
D’Aid Gladys Robau 
Aida @Q Tropicana Ballet 
Mercedes Valdes S de Espana Orq 
D’Ruff @Q S Suarez Org 





O de la Rosa 


A Romeu Orq 


Montmartre 
Alba Marina 
L Dulzaides Q 
Nancy & Rolando 
Ivette de la Fuente 
Zenia 
Martha Veliz 
Monseigneur Orq 
Montmartre Ballet 
Casino Playa Orq 
Fajardo Orq 


San Souci 
Harry Mimmo 
Rivero Singers 
Victor Alvarez 
Clarisse Novo 
Paulina Alvarez 
Sans Souci Ballet 
Ray Carson 

R Ortega Orq 

C Rodriguez Orq 


NEWPORT, KY. 


Beverly Hills Larry Vincent 
Ethel Smith 


Sonny Howard Dick Hyde 


Ricardo & Norman |G Benedict Ore 
E Lindsay Dncrs Jimmy Wilbuf Trio 


LAS VEGAS 


Rolly Rolls 

El Rancho Vegas 

George White Rev 

Guy Cherney 
Sahara 

Dunhem Dancers 





Flamingo 
Mills Bros 
Mary McCarty 
Dominique 

Sands 
Billy Gray 
Georgia Gibbs 





Hal LeRoy Dick Shawn 
. Se Se eeenrer Golden Nugget 
en ue : ‘ 
Blossom Seeley & | Hilo Hattie 
Benny Fields | El Cortez 
Desert Inn | Four Tunes° 
L Parks & B Garret | Showboat 


Jackie Miles | Minsky Follies of 

Rudy Cardenas } 1955 : 
Thunderbird | Silver Slipper 

Norman Brooks | Nite of Fun Revue 











Overseas Ads 


ae 4 CONtinued from page 5 Games 


the advertising costs on a 50% 
basis. 
Some Radio Used 

Although there is a_ certain 
amount of radio advertising in 
some European countries, the U. S. 
film companies have not been ear- 
marking any coin as yet for Euro- 
pean tv exploitation. It has been 
tried in some countries on a lim- 
ited basis, but costs are still too 
high in relation to the audience 
reached. However, the U. S. com- 
panies have been able to get free 
plugs via tv in such countries as 
England, France, Germany, Vene- 
zuela, Cuba and Mexico. With com- 
merical tv coming to England soon, 
American reps have been seeking 
information from their homeof- 
fices on what they can do tv-wise. 

Average yearly expenditure of 
each of the major film companies 
is about $1,000,000, although sev- 
eral of the companies, notably 
20th-Fox, Metro, and perhaps Para- 
mount have exceeded that total. 
During 1954, it’s figured, 20th 
spent between $1,500,000 and 
$2,000,000, largely as part of its 
effort to introduce CinemaScope 
and Stereophonic sound. Metro 
may have also come close to that 
amount with its extra pitch for 
Perspecta sound. Paramount is 
also considered in the higher 
bracket because of extra promotion 
to introduce VistaVision. 








Negro Boycott 


=—_ee ~COntinued from page 1 Qaaae 


at least in proportion to their share 
of population. Climax came when 
leaflets urging 
boycott on Saturday were. first dis- 
tributed last Sunday (20) to Har- 
lem churchgoers. More leaflets 
are going out now. 

Most specific demand (on net- 
work employers particularly) was 





|in crowd scenes, as policemen, pe- 
| destrians, ete. Odell Clarke, spokes- 
|man for the Negro groups, said 
| that not only were Negroes absent 
| Puerto Ricans. 

Clarke also charged “false sales- 
manship” in quiz contests on video. 
“The main prize is cometimes a free 
trip to a nice hotel in Miami, Fla. 
If I won that prize, I’m sure they 
would ask me what I came down 
there for.” 








‘Commuting’ Comics 


=m continued from 





page 1 
talk 


| There’s also some that the 


: , .99 | Toko-ri” 
an 8:30 to 1030) smooth $15,000 after $22,000 in, 


that more Negro actors be included | 


from such scenes on tv but so were | 


one-a-month Saturday night specs | ‘ ‘ 
Estimates for This Week 


|;may be moved up for slotting up- 
posite Jackie Gleason, instead of 
its present 9 o’clock starting time, 
|}should the “commuting comics” 
| play the spec time. 

Another possible addition to the 
roster is Bob Hope, now that he’s 
publicly reversed himself on his 
intentions of laying off next sea- 
son. NBC feels he can be persuad- 


ed to work in the potent time 
zones. 
| Just how this will affect the 


week-to-week sponsorship of the 
topflight comics has yet to be de- 
| termined. Whether it means Berle, 
Miss Raye, Martin & Lewis, etc., 
i will confine themselves to 
“standby” duty or continue with 
regular shows in addition is all 
| part of the “still to be resolved” 
| pattern, 











Picture Grosses 
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KANSAS CITY 


(Continued from page 12) 


week. Stays on. Last week, ter- 
rific $20,000 in face of season’s 
worst cold. 

Tower, Uptown, Fairway Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—‘‘6 Bridges To 
Cross” (U) and “Treasure of Ruby 
Hills” (AA). Loud $14,000. Last 
week, “They Were So Young” 
(Lip) and “Cry Vengeance” (AA), 
$12,000. 


‘Country’ Sockeroo 186, 
Denver; ‘Battle’ 19G, 2d 


Denver, Feb. 22. 





firstruns here are turning in 
mighty good to great biz with 
three pix holding. ‘Far Country” 
shapes standout with sock total at 
Paramount. “Battle Cry” still is 
great in second round at the Cen- 
tre. “Destry” is rated good at the 
Denver as is “Underwater!” on 
first holding week at Orpheum. 
Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 
“Battle Cry” (WB) (2d wk). Great 
aaa or near. Last week, $23,- 
Denham (Cockriil) (1,750; 60-$1) 
—“Bridges of Toko-ri” (Par) (4th 


wk). Nice $8,000. Last week, 
$14,500. 

Denver (Fox) (2,525; 50-85)— 
“Destry” (U) and “Naked Alibi” 
(U). Good $10,000. Last week, 


“Racers” (20th) and “Other Wom- 
an” (20th) (2d wk), $6,000 in 3 
days. 

Esquire (Fox) (742; 75-$1)—“II- 
licit Interlude’ (Hakim). Fine $3,- 
000. Stays. Last week, “Romeo 
and Juliet” (UA) (3d wk), $2,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Underwater!” (RKO) 
Outpost” (Rep) (2d wk). Good $8,- 
000. Last week, $16,000. 

Paramount (Wolfberg) (2,200; 
50-85)—“‘Far Country” (U). Sock 
$18,000. Holds. Last week, “Green 
Fire’ (M-G) and ‘Steel Cage” 
(UA), $10,500. 


BOSTON 


(Continued from page 9) 


75-$1.25) — “Romeo and _ Juliet” 
(UA) (9th wk). Okay $3,500. Last 
week, $4,000. 

Fenway (NET) (1,373; 50-90)— 
“Long John Silver’ (DCA) and 
“Silent Raiders” (Lip). Neat $7,000 
shapes. Last week, “Racers” (20th) 
and “Black 13” (20th) (2d wk), 
$3,000. 

Memorial (RKO) (3,000: 75-$1.25) 
“Leagues Under Sea” (BV) (2d wk). 
Sock $33,000 following $42,000 in 
first week. 

Metropolitan (NET) (4,367: 60- 
$1)—“Battle Cry” (WB). Starts 
Feb. 22. Last week, “Bridges at 

(Par) (3d wk-6 days), 








| second. 
Orpheum (Loew’s) (3,000; 75- 
| $1.25)—“Long Gray Line” (Col). 


| 

| 

| Big $26,000. Last’ week, “Green 
| 

| 


Fire” (M-G) and “White Orchid” 
(UA), $12,500. 
Paramount (NET) (1,700: 50-90) 


—‘‘Long John Silver’ (DCA) and 
“Silent Raiders” (Lip). Oke $16.- 


000. Last week, ‘‘Racers’” (20th) ! 
and “Black 13” (20th) (2d wk), 
| $8,000. 

| State (Loew’s) (3,500) (75-$1.25) 
}——‘‘Long Gray Line” Col). Fine 
$15,000. Last week, “Green Fire” | 
(M-G) and “White Orchid” (UA), 
$6,500. 





‘Girl’ Great $22,000, 
Cleve.; ‘Battle’ 23G 


Cleveland, Feb. 22. 
Two holdovers are making the 
real boxoffice music here this 
stanza. Most amazing is “Country 
Girl,” pushing ahead of opening 
round to wow total in second frame 
at the Stillman. Other champ is 

“Battle Cry,” still big at Allen. 


Allen (S-W) (3,000; 70-$1)—*‘Bat- 
tle Cry” (WB) (2d wk). Great $23,- 
000. Last week, $30,000. 


Hipp (Telem’t) (3,700; 60-90)— 


|10 Wanted Men” (Col). Oke $11,- 


Palace (RKO) (3,287: 60-90)— 
| “Far Country” (U). Average $12,- 
000. Last week, “Cattle Queen 
Montana” (RKO), $7,000. 

State (Loew's) (3,500; 60-90)— 
|*Bad Day at Black Rock” (MG). | 
Fair $12,000. Last week, “Many 


the | 


| 


000. 
(20th), $12,000. 

Ohio (Loew’s) (1,200; 
“Bridges at Toko-ri” 
$6,500 in fourth 
Last week, $6,000. 


60-90) — 
(Par). Nice 
downtown week. 


Rivers to Cross” (M-G), $7,000. 
Stillman (Loew’s) 


— ‘Country Girl” (Par) (2d wk). 


3 ; 
Despite biggest snow of season, ; 


and “Hell’s | 


Last week, “White Feather” | 


(2,700; 60-90) | 


‘6 Bridges’ Strong 116, 
Balto; ‘Pagan’ Loud 146, 
‘Racers’ 8G, Janie 76, 2d 


Baltimore, Feb. 22. 


Pleasant weekend weather is 
| helping out here this week at first- 
runs. “6 Bridges to Cross” is lofty 
at the Town. “Sign Of Pagan” 
looms torrid at the Hipp. Third 
round of “Battle Cry” continues 
surprisingly brisk at the Stanley. 
“The Racers” looms fine at the 
New. “Far Country” is holding 
nicely in second week at the May- 


' fair. 
Estimates for This Week 


Century (Loew’s-UA) (3,000; 25- 
65-95) —“‘Vera Cruz” (UA) (3d wk). 
| Fair $7,500 after $11,500 in second. 

Cinema (Schwaber) (466; 50-$1)— 
| “Ugetsu’” (Indie) (2d wk). Fairish 
| $3,000 after $4,000 opener. 

Film Centre (Rappaport) (960; 
50-$1)—“Tonight’s Night” (AA) (3d 
|; wk). Okay $3,500 after $4,000 in 

second. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Sign Of Pagan’ (VU). 
| Brisk $14,000. Last week, “20,000 


| Leagues” (BV) (8th wk), $5,000. 

| Keith’s (Fruchtman) (2,400; 35- 
| $1)—“Underwater!” (RKO)~ (2d 
wk). Mild $7,000 for Jane Rus- 
sell pic after $10,500 opener. 

Mayfair (Hicks) (980; 25-70)— 
“Far Country” (U) (2d wk). Still 
sturdy at $4,000 after $6,000 first 
week, 

New (Fruchtman) (1,800; 35-$1) 
—‘‘Racers” (20th). Pleasing $8.,- 
000. Last week, “Prince of Play- 
ers” (20th), $4,500. 

Stanley (WB) (3,200; 35-$1)— 
“Battle Cry” (WB) (3d wk). Hold- 
ing staunchly at $15,000 after $17,- 
500 in second. 

Town (Rappaport) (1,600; 35-80) 
“6 Bridges To Cross” (U). Lofty 
$11,000 or close. Last week, 
-“White Feather” (20th), $5,500. 











“Toko-ri’ Great $17,000, 


Seattle; Stewart 14G 
Seattle, Feb. 22. 


| “Far Country” at Orpheum, 
|‘ Jupiter’s Darling” at Music Hall 
jand “Bridges at Toko-ri’” at Fifth 
|'Avenue shape as outstanding new- 
|comers here this round. Of course, 
‘the last-named is best bet with a 
igreat session. ‘“‘Country” is stout. 
‘Battle Cry” still is big in second 
lsession at Paramount. “Sabaka” 
‘looms fair at .bandbox Music Box. 


Estimates for This Week 


Blue Mouse (Hamrick) (800; 75- 
\$1)—“6 Bridges to Cross” (U) 
\(m.o.). From Orpheum 16-day run. 
Good $2,500 in 6 days. Last week, 
\“Smoke Signal” (U) (2d wk-4 days), 
$2.600. 4 

Coliseum (Evergreen) (1,829; 75- 
|$1.25)—“Racers” (20th). and “Bow- 
‘ery To Bagdad” (AA) (2d_ wk). 
Good $8,000. Last week, $12,500. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Bridges at Toko-ri” 
'(Par). Great $17,000. Last week, 
“Cry Vengeance” (AA) and “Ruby 
Hills” (AA), $4,500. i 

Music Box (Hamrick) (850; 75- 
$1)—“Sabaka” (UA) and “Song of 
,;Land” (UA), Fair $3,000. Last 
week, “Ho'ly and Ivy” (Indie), 
($2,700 at $1.25 top. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—‘‘Jupiter’s Darling” (M-G) 
‘and “Crest of Wave" (M-G). Okay 
1$8,000. Last week, “Bad Day Black 


Rock” (M-G) and “Jamboree” 
(Indie), $6,600. _ 
| Orpheum (Hamrick) (2,700; 75- 


$1)—‘“‘Far Country” (U) and “West 
‘of Zanzibar’? (U). Stout $14,000 or 
near for James Stewart pic. Last 
week, “6 Bridges To Cross” (U) 
land “A. & C. Meet Keystone Kops” 
(U) (2d wk), $1,600 in 2 days, 
isymphony booking pushing it out. 

Paramount (Evergreen) (3,039; 
| $1-$1.25)—“Battle Cry” (WB) (2d 
iwk). Big $14,000. Last week, 
$17,700. 





TORONTO 


(Continued from page 9) 


\(2d wk). Big $12,000. Last 
| $14,000. 

: Odeon (Rank) (2,380; 60-$1) — 
“Sea Shall Not Have Them” 
(Rank). Gocd $10,000. Last week, 
“Prince of Players’ (20th), $4,500. 

Shea’s (FP) (2,386; 75-$1)— 
“Carmen Jones” (20th) (2d wk). 
Still great at $16,000. Last week, 
| $20,000. 

Towne (Taylor) (693; 60-90) — 
“Loves of Verdi” (indie) (2d wk’. 
| Good at $4,500. Last week, $5,500. 
Uptown (Loew’s) ge tia 
(U). ig 


week, 


i“6 Bridges to Cross” 


Smash $22,000 or near after $20,- | $14,000. Last week, “Far Country” 
(U) (2d wk), $8,000. , 


000 'ast week. 
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House Reviews 





Musie Hall, N. Y. 

“Sparklettes,” Ruselll Markert 
production with Trio Fayes, Cer- 
neys (2), George Sawtelle, Patricia 
Rayney, Corps de Ballet, Choral 
Ensemble, Rockettes, Symph Or- 
chestra (Raymond Paige, director); 
sets by James Stewart Morcom; 
costumes, Frank Spencer; lighting, 
Eugene Braun; special lyrics, Al- 
bert Stillman; ‘“Jupiter’s Darling” 
(M-G),, reviewed in VARIETY, Jan. 
26, ’55. 


The Radio City Music Hall's 
stageshow this stanza is a very 
pleasant, eye-and-ear-filling session, 
with not a dull or mediocre mo- 
ment in the hour of vdried enter- 
tainment. One of the better symph 
melanges is the tipoff and key to 
the uppergrade proceedings, as 
Raymond Paige leads his sym- 
phony orchestra through “Rach- 
maninoff Themes,” a special over- 
ture composed of different motifs 
from. the late Russian’s’ works. 
Overture is melodious and _ lush, 
while Paige offers it with a nice 
feeling for the romantic mood, in 
a snappy, virile and rhythmic pres- 
entation. 

The talented corps 
opens the stageshow in a flashy 
waltz divertissement, with the gals 
beautifully gowned, and perform- 
ing a tricky mirror effect with 
huge fans that adds a welcome 
gimmick angle to their graceful 
toe-and-twirl work. 

The male and femme choral en- 
semble follows in an _ attractive 
Scotch medley. Stage is a vivid 
splash of color, with the men in 
kilts, the women in varied clan 
costumes, and a neat plaid back- 
drop for further effect. A group of 
familiar Auld Lang Syne tunes is 
highlighted by a fine tenor solo on 
“Annie Laurie” by George Saw- 
telle, whose head and half tones 
are beauties. Turn is also marked 
by a graceful reel done by a con- 
tingent of Rockettes, clad in tar- 
tan garb. 

The Trio Fayes have a fine acro- 
batic act, with the burly under- 
stander showing some eye-opening 
stunts of strength as the two other 
males swing from his outstretched 
arms or do stands on them. Act is 
marred by too much kidding; a lit- 
tle of it would go well for comic 
effect, but the boys don’t know 
when to stop. The Rockettes (in 
full now) are back for their typical 
highgrade precision turn in “Trip- 
lets,’ garbed in sunsuits and bon- 
nets for a neat dance turn. 

Patricia Rayney adds a pleasant 
soprano solo, and the Cerneys a 
neat adagio and ballroom turn, in 
the windup, “Serenade to the 
Stars.” Production is a dazzling, 
glittering affair, with vivid colors, 
lights and costumes, stretched be- 
yond the proscenium on either 
side, and the various stage levels 
holding the entire company for a 
sockeroo finish. Bron. 


Casino. Toronto 
Toronto, Feb. 18. 
Jackie Lee, Mello-Macks (4), 
Ladd Lyon & Co. (2), Birk & 
Hallow, Siri, Archie Stone Orch; 
“On the Waterfront” (Col). 


Last-minute call from Chicago 
that Joan Weber was down with 
influenza and had to cancel the 
Casino week’s engagement, drew 
plenty of tix-buyers’ squawks on 
opening day and also militated 
against The Mello-Macs (New Acts), 


playing their first theatre date. 
However, on last-minute booking 
switch, Siri, the Dutch blonde 


dancer, was in to score commend- 
able returns. 

Layout is a worthwhile 70-min- 
ute stage stint, with Birk & Hallow 
opening for some brisk tap work, 
with girl over later big for her one- 
hand spins, and a neat acrobatic 
finale. Ladd Lyon follows with his 
routine balancing and then his 
“locating” of a dowdy girl “assist- 
ant” in the audience. It’s a tribute 
to his partner that the customers 
don’t realize for many minutes that 
she is part of the act. The girl 
comes out for a thrilling finale in 
a glamor outfit instead of the 
sloppy skirt, blouse and sneakers, 
to show off those looks and figure. 
Audience gives turn a hefty re- 
ception. 

The Mello-Macs trail for mixed 
harmony work and then Jackie 
Lee is at the grand piano for a 
“Malaguena,” a neat turn with 
right hand using the drums and 
the left at the piano for a Basin 
Street medley, and his own inter- 
pretations of ‘Happy 
with a wham finale of his own 
composition, “Blue Boogie.” 

Siri, a Dutch dancer, with plenty 
of looks and figure, closes bill for 
some exotic dancing that evidences 
lots of ballet training and is over 


de ballet | 


Birthday,” show 


big. Ambling in and out, and split- 
ting the emcee chores, are Lee and 
Lyon, with both over neatly on 
their intermediate patter. Archie 
Stone and his house orch expertly 
showback. McStay. 


Apolla, N. Y. 

Willie May Thornton, Charlie & 
Ray, Danny Overbea; Pigmeat, 
George Wilshire & Sybil Lewis: El 
Dorados (5), Sherry Sisters (3), 
Buddy Griffin Band (11) 





Casbah” (Col). 


After a weeklong digression to 
;}an orthodox vaude layout, the 





| Apollo returns this time to a pace | 


| strictly for the rhythm & blues fan. 
; Show, too deeply entrenched in a 

one-type musical vein to provide 
| sufficrent diversity, moves along 
| sluggishly for over 40 minutes un- 


| til the appearance of .guitarist- | 
| singer Danny Overbea, who is in| 
From him on through | 


New Acts. 
| Charlie & Ray and Willie May 


| Thornton, the card at the Harlem | 


} . . ° 
| key provides maximum entertain- 
| ment. 

Charlie & Ray, a duo of Negro 
vocalizers, are proof positive of 
how a young act can build from a 
tyro status to deserved feature 
| billing in six months. 
on the Apollo audience is great; 


lie May Thornton, whom they pre- 
cede on the bill. C & R, known half 


mond, have learned finally to cap- 
inate gesturing so that it generally 


ing rather than remaining a source 
of audience uneasiness. Hip swing- 
ing and eye batting is offered and 
taken now in more good humor. 


big-hipped thrush, who capitalizes 
lyrically on her great size, remains 
a popular Harlem offering. Ques- 
tion is whether her name is big 
enough to fill the house seven days 
running. The hefty warbler opens 
with “Let Your Tears Fali” and 
follows 
ditty tagged ‘No Jody.” Miss 
Thornton’s stint, by comparison to 
headline acts in other sessions, is 
rather short; she closes strongly 
with her only other song, “They 
Call Me Big Mama.” , 
The Buddy Griffin Band, which 
backstops throughout, is in the 
forefront at least for 15 of the 
total 75-minute runthrough. Toot- 
ing is unimaginative, depending 
heavily on a middleclass tenor sax- 
ophonist. Band singer Claudia 
Swann suffers a twofold fate at the 
Apollo this week: first her hard 
belting style is overemphasized by 
a faulty loudspeaking system and 
then, since her lung quality is like 
the star’s, she is undermined by 
comparison to Miss Thornton. Com- 
edy trio, George Wilshire, Pigmeat 
(Markham) and Sybil Lewis, do 
standard stuff, keeping it shérter 
than usual this time around. The 
Sherry Sisters and E] Dorados are 
in New Acts. Att. 


| 


Omaha Auto Show 
Omaha, Feb. 11._ 
Mills Bros. (4), Monica Lewis, 
Gil Lamb, Darling Debutantes (8), 
Eddy Haddad Orch (12). At City 
Auditorium, Omaha, Feb. 8-13; $1 
admission. 





Omaha’s first Auto Show in 15 
years, thanks to the new City Audi- 
packed in some_ 65,000 


| torium, 


flight entertainment package 
wrapped up by Don Romeo of local 


reason for the expo’s success. 
Mills Bros., minus their dad, 
who is ailing on the Coast, were 
headlined and drew salvos at each 
performance. Boys did seven of 
their standards and were called 


Monica Lewis, making her first 
appearance in this territory, socked 
over “Just a Little Girl,” “Teach 
Me Tonight” and “Papa 
Mambo.” Show biz-wise blonde 
ended latter with a lively mambo, 
then was joined by emcee-comic 
Gil Lamb for a clicko comedy 
sendoff. 

Lamb scored with two comedy 
stints, winding up with his familiar 
behopper at a film bit. Loose- 
limbed comic is a natural for arena 
auds and punches away all the 
time. 

Darlington Debutantes, 
Pennington’s local line, 
with two numbers, first in 
dazzling new white outfits and 
| coming back for a South American 


Polly 
dressed 





| number. Gals have good routines | 


| down pat. Eddy Haddad’s orch, also 
' local, cut an outstanding show. 
Trump. 





with | 
Claudia Swann; “Prisoner of the | 


Impression | 
as a matter of fact, the boys top} 
material of veteran mainacter Wil- | 


a year or so ago as Charles & Ray- | 


enhances the high level of thrush- | ing two girls and a lad, show some | 


Miss Thornton, a_ high-waisted, | 


payees at $1 per head. And a top- | 


Paul Moorhead agency was a big | 


back for from two to three encores. | 


Loves | 


Palace, N. Y. 
Edna & Leon, Rhythmettes, 
Cummings, Kurt Johns Dancers 
1 (3), Maxie Rosenbloom with Bob- 
bye Martin, Wells & Four Fays; 
“Cry Vengeance” (AA) 
jin VarieETY Nov. 24, ’54. 


The Palace show is a _ fairly 
| placid affair. There are some good 
| spots, but there is little in the way 
'of excitement. Even with the name 


Prwny connected with the appéar- | can, Six Morrocoans, Fashion Show 


'ance of Maxie Rosenbloom, the 
| fighter turned thesp, he isn’t the 
ideal kind of headliner for this 
| house. 


iw Wilson, Lottie Brunn, Don | 


reviewed | 


} 
} 
| 
} 
} 
| 
| 
| 


| Rosenbloom, assisted by Bobbye | 


Martin, is still doling out his 
illiteracies, with 
| stalled in a box for the early part 
of the act and thence to stage. The 
former pug is best appreciated on 
the saloon belt and in this unhep 
house he can’t register at his peak. 
At one point, at show caught, 
Rosenbloom hadn’t yet memorized 
a new piece of material and so he 
read it. 


the femme in-} 


| 212-hour performance that’s never 














REVIEWS 55 
Unit Revi 
Bob Hope Show years. Judging by turnouts of 
Minneapolis, Feb. 19. 7,500 and 10,000, respectively, for 
Bob Hope, Eddie Howard Orch | biS matinee and evening perform- 
(15). Estelle Sloan. Ross & La | @nces_at the Auditorium here, the 


Pierre, Tulara Lee (2), Betsy Dun- 


(12). At Minneapolis Auditorium, 
Feb. 16, °55; $3.50 top. 








As always, Bob Hope has assem- | 
bled a top audience-pleasing show | 
for his current four-city tour. | 
There’s a generous amount of fun, | 
music, song and variety during the | 
allowed to sag or drag. Best of | 
all, of course, there’s the spark- | 
ling, ebullient Hope himself. Hold- | 
ing the stage for some 90 minutes, | 


| he peppers his audience with new 
pept 


Rosenbloom has taken to | 


very formal bows at the close of | 


| his act. Very nice too. . 

One of the more pleasant turns 
on the bill is Derby Wilson, the 
Negro tapster,; who makes with 
| some easy and relaxed footwork. 
Wilson’s recollection of the late 
Bill Robinson is a pleasing bit of 
terpery. 


slotted, 
following 


theless, he overcomes this handi- 
cap with some easy gab and a 
couple of rope tricks just to get 
him started. His later pieces, an 
| unabashed carbon of Red Skelton’s 
| Guzzler’s Gin commercial, and a 
tasteless bit with a femme girdle, 


act. 


snappy terps in the modern idiom. 
| They’re influenced by a tropical 
| beat, but they show ballet back- 
iground and a solid knowledge of 


| choreos. They get off well. 


| Wells & The Four Fays have ex- | 


mon ‘ | are the least desirable parts of his | 
italize on, by poking fun at, effem- | 


The Kurt Johns Dancers, compris- | : : ‘ ; 
ing singer, gives out with current 


| bagpipe playing. 


The vet Don Cummings is badly | 
coming out with his lasso | 
the juggling of Lottie | 
Brunn (latter in New Acts). None- | 


| ments. 
| making his dummy do 99% of the 


| 


j 


and hilarious patter, gags, stories, 
jokes, timely comments and clown- 
ing, along with songs. | 
This is Hope’s first time here 
with such a show for nearly five | 
| 

Her partner and hushand, Kemp, | 
is a happy-looking vocalist and | 
instrumentalist, and winds act with 
Worsley, English vent 
recently on Ed Sullivan’s ‘Toast 
of the Town,” has improved his 
act 50% since last time here, and 
scores with voice throwing and 
complete absence of lip move- | 
Has the solid gimmick of 


Arthur 





gabbing and _ only 
occasionally himself. 
strong mitting. 

Beryl & Bobo offer a trampoline | 
act with pace and skill. (See New |} 
Acts). Gary Miller, English record- } 


chipping in 


Exits to | 


pops in a _ sincere songalog, 
Gord. 


Bobino, Paris — 
Paris, Feb. 22. 
Sidney Bechet & Andre Reweliot- | 


| hibited for a long time on Broad-| ty Orch (6), Catherine Sauvage, | 
| way and elsewhere. Their combina- | Fernand Raynaud, Albert Sturm, | 


| its usually good response. 


| Under New Acts are Miss Brunn, | Maurice Boulais Orch (9), Monique 
with a_uniquely-worded | Edna & Leon and Rhythmettes. Jo | Leroy; $1.25 top. | 


Lombardi backstops expertly. 
Jose. 


Empire, Edinburgh 
Edinburgh, Feb. 15. 


cardo), Gary Miller, Arthur Wor- 


Woodward (with Millicent Coop- 
er), Granger Bros. (2), Beryl & 
| Bobo, Chic Murray & Maidie, Gor- 
don L. Rolfe Orch. 





This shapes up as stronger-than- 
average vaude fare, each act being 
| good on its own account. Policy is 
wise after a run of English panto- 
;}mime which tends to divert the 
| vaude-goer from his fave house and 
| variety of acts. 

Layout is headed by Jack An- 
| thony, established Scot comedian, 
| who has two spots. 
| first 
!soldier, gagging about Scotland 
and singing of the two little girls 
jhe once knew around Deeside, now 
|the English Queen Elizabeth and 


Princess Margaret. In his second 


| 
| 


Jack Anthony (with Bertha Ri-|™ental numbers, on their way up, 


| 


sley, Henderson & Kemp, Milton | 


| 
| 
| 


| tion of acro, terps and comedy gets | Three Milsons, Jacques Brel, Trio | 


& Partner, | 


Armin, 


McSovereign 





No really topnotchers head this 
present semester, devoted to the 
Festival of Disks 55. However, a 
good lathering of song and instru- 


| 
| 


with a fine group of fillers and off- 
beaters, make this a palatab‘e eve- 
ning and biz will be good if not 

Sidney Bechet plays his pound- 
ing New Orleans numbers backed 
by a young Gallic outfit, Andre 
Reweliotty Orch (6), for a series} 





|of standard jazz offerings which | 


make for big mitts if not the fren- | 


| zy, since aud is primarily the more 


| staid 


He appears in | 


half as a_ kilted Highland | of street 


middleaged group who are! 
not the top jazz addicts. However, | 
it is well applauded, as is the turn 
of Catherine Sauvage. } 

Tall woman, with the uncon- | 
strained attitudes of the Paris | 
street urchin, unpacks a songalog | 
tunes with all the sad- 
ness, flippancy and cynical senti- | 


|mentality of lower class street life. | 


| spot, Anthony, bright blond-haired | 
comedian, plays off the English vs. | 


Scottish rivalries in a sketch with 
his longtime femme foil, Bertha 
| Ricardo, pert and blonde perform- 
er with good sense of timing. 
' Anthony portrays a drink-loving 


Scot in Trafalgar Square, London, | 


boasting of his home territory. Cue 
here for various songs with Lon- 
| don and Scotland appeal respec- 
tively. 

| Granger Bros. are polished dance 
}openers who win solid palming. 
| Chie Murray & Maidie, Mr. & Mrs. 
| duo, have contrasting heights, he 


lugubrious 
minutive femme with cheeky air. 
Male’s comedy is a line of deep- 
| voiced patter about nothing in 
|particular, and gjicks once _ it 
catches the customers in receptive 
mood, but act is overlong. 

Milton Woodward presents his 
w.k. ‘“‘Wonder Bar,” portable cock- 
tailery from which he produces a 
wide variety of drinks as if by 
| magic, all from the one container. 
| He invites audience participation 
for tasting purposes and uses one 
stooge who poses as ordinary cus- 


'top young 


being the tall and lanky type with | 
expression, she a di-| 


jing sojourn at 
| sounds uncannily filled in by this 
| well-mitted 


| and 


|tomery. He’s assisted by Millicent | 


| Cooper as a mannequin in quick- 
| change variety of dresses. 


Margo Henderson and Sam 


| Kemp are a clicko musical act, she | 


being a personality distaffer and 
|highly talented in impressions. 
Sings “Mr. Sandman” as it would 
be rendered by James Stewart, 
|George Sanders, Johnnie Ray, 
| Billy Daniels and Gracie Fields. 


| ball but okay in this setup. 


Fernand Raynaud scores in his | 
mime and as a storyteller, as this | 
young comic displays a mature} 
sense of timing and rolls his solid } 
material into a yock-laden act. His 
malleable face allows him to im- 
personate a whole arly marching | 
by, a Milquetoast at odds with the | 
tough guy element, Joan of Arc} 
circa ’55 and many other solid at- |! 
tributes, to make him one of the} 
comics here. Jacques 
Brel plays his self-cleffed numbers 
accomped by his own guitar. Num- 
bers are fresh and zesty and Brel 
gives them proper handling, but 
lacks the individuality and projec- | 
tion for a chanter and remains a 
better writer than singer. How- 
ever, he has fire and presence and | 
the quality of his songs make this 
a fine fling. 

Trio Armin is lowdown stuff as | 
two men and a woman display | 
some fast taps for an okay entry. 
Comico attempts are slightly corn- | 
Three 
Milsons are an act in demand as | 
they give out with some poised | 
noise which interprets a dial-twist- 
the radio with all 


trio. Albert Sturm 
cuts up by taking rolls of paper 
making all sorts of designs 
and paper trees from them, plus 
interlacing this with some neat 
magico gambits. Fast and offbeat, 
this shapes as a good fil¥er for any | 
vaude, nitery or tv special spotting | 
in the U.S. 

Windup is McSovereign & Part- 
ner, another offbeat act rating 
cataloging under New Acts, with 
the use of whirling tops of interest 
and appeal, Mosk. 


| 
! 
| 
} 
} 


| band, 


| received. 


comedian has a larger local follow- 
ing than ever. 

On this occasion, his appearance 
was sponsored by the local Old 
Dutch Co., potato chips manufac- 
turer, which bought the three per- 
formances (a night in St. Paul, 
too) for a flat $22,500, as the sec- 
ond of a series of sales promotion 
attractions, Fred Waring having 
been the first. Show was scaled at 
$3.50 top, but every empty 39c 
potato chips bag was redeemable 
for 25c toward the admission. 

In this instance, Hope follows the 


|; same pattern and uses the identi- 


cal format employed on previous 
visits, with the star and his acts 
performing in front of a_ stage 
band. The Eddie Howard 15-piece 
doing the music honors, 
contributes considerably to the 
show’s success. 

Howard himself and several of 
his musicians score with vocals and 
the band’s musical numbers are well 
Also in the warbling 


department, eye-filling, youth- 


; ful song stylist Betsy Duncan stirs 


palmpounding. For dancing the 
show has slick and attractive Es- 
telle Sloan, whose offbeat and ar- 
resting stepping whips up audience 
enthusiasm. In addition to Hope 
himself the comedy is in the ca- 
pable hands of Ross & La Pierre, 
with the man’s vocal impression of 
a dixieland band and the woman’s 
thrushing making for merriment, 
and Tulara Lee and her unbilled 
assistant, whose comedy balancing 
stunts garner heavy laughter re- 
sponse. Supplying diversity, the 
Six Morrocoans thrill with their 
whirlwind acrobatics, tumbling, 
handsprings and cartwheels. 
- Hope doesn’t make his 
entrance until shortly after the 
show’s second-half start. Then, 
however, he’s on the rest of the 
way, letting loose with jovialty in 
his usual fashion. During the 
laughfest he emcees a_ fashion 
show with witty ad libs, giving the 
model’s display of new raiment a 
fun fillip. 

Prior to the Twin Cities, Hope 
and his troupe appeared for a one- 
nighter in Winnipeg, Manitoba. 
Another such engagement at Sask- 
atoon followed the date here, 
prior to the return to Hollywood, 

Rees. 


initial 


Harlem Globetrotters 
VARIETIES OF 1955 
Seattle, Feb. 12. 
Abe Saperstein’s ‘Harlem Globe- 
trotters Varieties of 1955,” with 
Earl Hines Orch (10), Coates & 
Dolores, Cissie Rose, Jacques Cor- 
don, Tony Lavelli, King & Zerita, 
Tony Ponce, Tong Bros., Mason & 
Anderson, Hadda_ Brooks, Ro- 
manos Bros. At Civic Auditorium, 
Seattle, Feb. 8, ’55. 





Abe Saperstein’s new venture into 
show business is a well-rounded 
variety show that builds to a great 
second half. Bill wouldn’t be out 
of place in any vaude house and is 
in the tradition of socko vaude 
entertainment without dependence 
on a name draw. 

Earl (Fatha) Hines proves him- 
self an engaging emcee in addi- 
tion to socking over a standout 
stint at the piano. Band is solid, 
scoring particularly with small 
group specialties, including a quar- 
tet in which the unbilled lead (who 
also doubles on saxaphone and 
flute) reveals a voice that has depth 
and appeal equal to some of the 
top male vocalists of the day. 

Tony Ponce, pint-sized tenor 
with a _ kingsized voice, gets an 
ovation, but all acts draw big 
response. Standouts are the Ro- 
manos Bros., in comedy acrobatics; 
Mason & Anderson, a peppy tap 
team with two hilarious “getting- 
off” routines; the Tong Bros., in 
hand balancing that draw gasps of 
unbelief; Hadda Brooks, both on 
vocals and on piano, and Jacques 
Cordon in a_e unicyclist-juggling 
routine that is well-liked. 

Only act with any basketball tie- 
in is Tony Lavelli, former All- 
American at Yale, who handles an 


| accordion in the same top manner 


as he once did a basketball, besides 
working a comic routine with Cor- 
don that is surefire. Coates & 
Dolores are ace trampolinists and 
get the show off to a good start. 

Biz was brutal for this one- 
nighter. Localites feel the Harlem 


| Globetrotters’ billing doesn’t help 


this show—that it should be sold 
as a vaude show; and, possibly that 
a better known name is needed to 
draw in the Northwest. In any case, 
it’s a pip of a show—maybe crowds 
will come the second time around. 
Reed. 
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Shows on Broadway 


Tonight in Samarkand 
Bruce Becker & Robert Ellis Miller pro- 
duction of three-act play by Jacques 
Deval, adapted by Lorenzo Semple _Jr. 
Stars Louis Jourdan; features Jan_ Far- 
rand. Alexander Scourby, Theodore Bikel, 
Halliwell Hobbes, Joyce Lear, Michael 
Gorrin. Direction, Alan Schneider; scenery 
and lighting, LIwn Edwards; costumes, 
Frank Spencer; incidental par. Sol 


Kaplan. At the Morosco, N.Y., Feb. 16, | 


"55; $6-$5.75 top. 


Pandore Kosemary Prinz 


Mario e« oe Sheppard Kerman 
Angelo Farinacci ....... Pernell Roberts 
Guri .... Marian Reardon 
Inspector Massoubre ...-. Theodore Bikel 
Nericia . . --scccecccsenes Jan Farrand 
Sourab Kayam ......eeee- Louis Jourdan 
Poliakoff ........ccsees Michael Gorrin 


Therese i doghneees Joyce Lear 
Paul Tabourier .. Alexander Scourby 
Leontine Tabourier .... i Rita Vale 
Perignolles ...-- Halliwell Hobbes 


Bruce Becker and Robert Ellis ; 
Miller, as co-producers, learn about | 


Broadway entertainment the hard 
way in “Tonight in Samarkand.” 
Some $100,000 in investment, and 
nobody knows how much profes- 


sional anguish, goes down _ the 
drain of their baptismal 


second male lead, its fourth female 
lead and 


Semple Jr. No cast or production 
changes could cure that puny docu- 
ment on a grand theme. Producers 
bought script and screen 
outright from Deval for $25,000 
and hired Semple to make the U.S. 
version. 

Back to the Greeks, writers have 


been obsessed with the idea that, | 


turn and squirm though he may, 


font. | 
When the opening curtain went up | 
at the Morosco the show had its | 


its third director. But | 


worst of all, it had the Jacques | 
Deval script. as adapted by Lorenzo | 


rights | 


man cannot avoid his fate. A cer- | 


tain grandeur in 
cannot be avoided contributes 
majesty to Greek tragedy but it’s 
a long and dull journey along an 
oid trail in this play starring Louis 
Jourdan. Here is neither emotional 
catharsis, nor suspense, nor enter- 
tainment. The title alone signals 


enduring what | 


the certain end. The dialog is al-| 


most totally devoid of wit or inter- 
esting observation. There is little 


or no character delineation, only | 


stock symbols. 

Story centers on a French circus 
magician with the gift of prophecy. 
Looking into the crystal ball, a girl 


tamer of tigers sees what her life | 


would be like upon her next birth- 
day should she marry either (1) 
a juggler or (2) a millionaire. In 


| pantomime, 
| supervision, Nugent. At Cort, N.Y., Feb 


adds up to an interesting grab at 
high dramatics by a lovely number. 

With expert timing Rita Vale 
flips over a few sardonic lines, 
vestigial remnants, at a guess, from 
the original French text. Michael 
Gorrin, as a French circus booker, 
injects an occasional bit of color 
and the kind-but-firm Inspector 
Massoubre of Theodore Bikel is 
played with some authority, in the 
double meaning. 

Alexander Scourby.hardly looks, 
seems or acts like a_ self-made 
French mijlionaire, but the script 
is the basic offender, again. That 
veteran of many a winter, Halliwell 
Hobbes, appears briefly as an aging 
bishop also booked on the Hol- 
landia, and asking Miss Death for 
| help in handting his luggage. 
Joyce Lear is Miss Death. There 
| have been more.interesting (if you 
| insist upon having favorites) Deaths 
but the gal is a plausible symbol 
although the Jiterary prototypes of 





smilers, whether male or female. 
In this translation and casting, 
“Tonight In Samarkand” cannot 
| suggest to a New York viewer what 
'the show may have been like in 
Paris. Inferior scripts over there 
are sometimes “acted to the hilt” 
by great popular favorites who 
| cover up the lack of literary sub- 
| stance. 
| Could be that the translation into 
English suffers from a prodigious 
| evaporation of values and wit. But 
}on the basis of what is displayed 
| on the boards of the Morosco, the 
'thing that simply is incomprehen- 
sible is how the two young pro- 
‘ducers ever thought this stuff 
could be “entertainment.” And as 
for sermon on death, almost any 
funeral parlor can do better on 
practically no notice. Land. 


* “J = 

The Wayward Saint 

Courtney Burr & John Byram (with 
Elliott Nugent) production of comedy- 
fantasy in three acts by Paul Vincent 
Carroll. Stars Paul Lukas; features Liam 
Redmond, William Harrigan, Eleanor Wil- 
sen, Dennis Patrick, Pat Breslin. Direc- 
tion, John Gerstad; scenery and lighting, 
Frederick Fox; costumes, 
dental music, Sylvan 
Betty 


dramatic 
production 


Levin; 
Luster; 


| 17, ’55; $5.75-$4.60 top ($6.90 opening). 


Canon McCooey ........ iam Redmond 


Bishep of Oriel ....... William Harrigan 
Bilgw TENOR nn cecceces Eleanor Wilson 
errr rrr rere Pat Breslin 


Paedar the Puck .......-. Dennis Patrick 
Baron de Balbus ..... ‘ Paul Lukas 
Sabena Betty Luster 






: : ; | Serena .......sseeeees Marsha Reynolds 
either case she is fated to sail on | Salambo Derg tt Frederic Warriner 
her birthday on the ill-fated Hol- | ygyteh Mewara vs ss +: pee we es 


landia. 


in the end she does sail on the | 


Hollandia, as prophesied, though 
with the circus magician now her 


the erystal ball to die on the Hol- 
landia are duly embarked. The 
magician and the tiger lady have 
congratulated themselves on being 
safely past her birthday, and hence 
the doom foreseen in the crystal 
ball. Whereupon the plot twist, 
and television would apologize for 
using such a gimmick, is intro- 
duced: the gal was born according 
to the Greek Orthodox calendar 
and has misjudged the date of her 
birthday. 

So death does not take a holiday. 
Neither does the audience. The 
play hardly gets off the ground and 
it is a mark of theatrical failure 
that the most memorable aspect of 
an opening night is the scene 
designer’s accomplishment. Ben 
Edwards has contrived to move 
heavy sets and manage major 
scene changes with maximum dis- 
patch. He'll take away 


is also helpful 
Of the direction, given the mish- 


mash conditions he tackled, it may | 


be that Alan Schneider rates more 
credit (and sympathy) than 
get. One arresting bit has Death 
(in this play a dame in a trench 
coat and aé_ered chiffon _ scarf) 
throwing Indian clubs, no small 
feat, with one of the guests she 
had booked on that crowded ship. 
‘Thornton Wilder’s famous doomed 
“Bridge” was less congested than 
that ship, but more moving.) 
“Tonight in Samarkand” is 
neither well cast nor well played. 
The agonies in rehearsal (Herman 
Shumlin reportedly ran up a $6,000 
stagehand bill at the Princeton 
breakin) cannot excuse the lack- 
lustre performances. The playing 
Is scarcely firstrate at any point. 
Louis Jourdan is stiffly stylized as 
the magician and his French accent 
chews up many of his sentences. 
He is starred without starring. 
Jan Farrand, as the lady with 
the tigers, } 


ture, especially in skin-tight black 
Satin pants and long black silk 
hose But 
physical endowments, there is little 
depth of feeling in her perform- 
ance and the swaggering exits and 
posturings, intended to fling arro- 
wance in the face of fate, do not 
1ulte come off, Her performance 


a good | 
credit. Frark Spencer’s costuming | 


he’il ; 


has an interesting face | 
and a gorgeous anatomical struc- | 


however admirable her | 


oe ey er a ore Albert Corbin 


It’s difficult to figure how ‘“‘The 
Wayward Saint” could get by ‘on 


| Broadway, and the Irish pixie com- 
husband. All the persons fated by | 


edy seems even more remote as 
| film or tele material, or even stock. 


' From the looks of things, author | 


Paul Vincent Carroll and producers 
Courtney Burr & John 
(Elliott Nugent is also included 
| with a strange “‘with” billing) have 
themselves a stiff. 

Carroll, previously represented 
on Broadway by “Shadow and Sub- 
stance,” “The White Steed” and 
a spectacular clinker titled “The 
Strings, My Lord, Are False,” is 
again writing about the priests and 
laiety in Ireland—that is the Cath- 
olic southern Ireland, of course. 
He’s also presenting, in very broad 
oulline, the same story Clifford 
Odets has retold 
“Flowering Peach.” 

That is, “Saint” relates how a 
simple, holy man is almost led 


, astray by vanity and arrogance, but | 


is ultimately saved by religious 
faith and humility. Where Odets’ 
hero is Noah, Carroll is writing 
about a lowly village priest. Except 
for the broad similarity of theme, 
however, “Peach” and “Saint” are 
;alike only in that each has an 
Equity member impersonating a 
; lion (incidentally, there is a real, 
| live tiger cub in last week’s other 
|; opening, “Tonight in Samarkand” 
,—-could this be a “trend”’?). 
; Carroll's hero runs into trouble 
when he not only turns the rectory 
|into a virtual managerie of pet 
| birds and beasts, but performs a 
|“‘miracle” and has a “vision,” 
| thereby becoming a saint to his 
credulous parishioners. At curtain 
rise, he has been transferred to 
another parish by his bishop and, 
on the latter’s departure, is visited 
by an emissary of Satan, in the 
person of a mysterious Baron. 
The Devil, it develops, is par- 
ticularly anxious to win a saint 
over to perdition, and the Baron 
and several subordinate agents 
prey on the vanity of the priest, 
his grim 
members of his flock. The fantasy 
sequences are awkwardly written 
}and clumsily staged, and the per- 
formance is spotty. So although the 
first two acts are moderately di- 
verting, if not entirely plausible, 
the final act simply disintegrates. 
The play is seriously marred by 
faulty casting. In the title part, 
Irish actor Liam Redmond is a 
i delight, ranging with conviction 


the Reaper are always Mona Lisa | 


Audre; inci- | 


Byram | 


housekeeper and a few | 


The Hard Way 


After this, producer Alex- 
ander H. Cehen will believe 
those stories about the gigan- 
tic impact of television. It’s 
costing him a small fortune to 
be convinced. 

In readying a musical ver- 
sion of the Jack Iams’ novel, 
“The Countess to Boot,’”’ Cohen 
had managed to round up only 
four copies of the book, in- 
cluding both the $3 hard-cover 
and the 25c paperback edi- 
tions. He asked strawhat pro- 
ducer Michael Ellis, who con- 
ducts a nightly tele series in 
Philly, to announce on the air 
that anyone bringing in a copy 
of “Countess” would be paid 
original purchase price, and 
also get two tickets for a cur- 
rent Broadway show of his 
choosing. 

As of last week, Cohen had 
received 47 copies of the book, 
and was trying to figure how 
to turn off the supply. 











2 King Plays Look In 
| For Profitable London 


London, Feb. 22. 

: Opener of week’s shows was 
|Henry Sherek’s presentation of 
'Flora Robson in an unusually light 
‘role in “A Kind of Folly” written 
‘for her by Owen Holder. It 
| preemed at the Duchess last Tues- 
|day (15) to a disappointed audi- 
/ence, proving to be a confusing 
‘triangle study of imperturbable 
| wife scoring over frivolous mistress 


and wayward husband, ably de- 
picted by Jean Kent and Wilfrid 
| Hyde White. 

Despite the star’s popularity, 
| piece is unlikely to survive the in- 
| auspicious-launching. 
| Playwright Philip King had a 
rare distinction last week when 
‘two of his new plays preemed in 


' | the West End on successive nights. 


| The first, written jointly with Falk- 
‘land Cary, was “Sailor Beware,” 
| which opened at the Strand Thea- 
tre last Wednesday (16) under 
i Jack Weller’s,management. 


This broad domestic comedy 
'marked the West End debut of 
| Peggy Mount, a vet of provincial 
| companies, in a performance which 
/was unanimously hailed by the 
| London critics. Production, adroit- 
ly directed by Melville Gillam, has 
| brought prospects for a profitable 
run, particularly in view of its 
modest operating nut. 

The second King play, “Serious 
Charge,” presented by H. J. Bar- 
|low, opened at the Garrick last 
| Thursday (17). It is in direct con- 
trast to his comedy effort of the 
previous night, but also looks 
bright for a prosperous run. It’s 
|a taut drama of a village vicar un- 
| justly accused of a homosexual 
assault, being expertly played by a 
strong cast headed by Victoria 
,Hopper, Frank Lawton, 
‘Lindo and Patrick McGoohan. 


in the current | 





and artful humor from broadly 
comic mugging to gentle and touch- 
ing piety. He is top-featured (but 
was elevated to costar billing after 
| the opening). 

In the secondary role of the 
| Baron, but solo starred (until after 
|the premiere and Redmond’s rave 
| notices), Paul Lukas seems not only 

miscast, but curiously unsure of 
| himself, and as a _ consequence, 
| tentative and unconvincing. For a 
|character supposedly the essence 
| of suavity, deftness and plausi- 
| bility, its a painful performance. 
William Harrigan is effective in 
|; the single-dimension part of the 
| bishop, Eleanor Wilson gives a 
‘resourceful performance in the 
incredible role of the housekeeper 
| who turns from a duckling into a 
silly swan under the Baron’s min- 
istrations, and M@ennis_ Patrick 
| seems authentic in a stock broth-of- 
|a-boy part. Pat Breslin is believ- 
| able and appealing in the positive 
, and relatively easy role of the inno- 
|cent lass whose faith saves the 
| priest, while Betty Luster, Marsha 
| Reynolds and Frederic Warriner 
are defeated by the impossible 
|parts of demoniacal aides. 

Frederick Fox has designed the 

properly hospitable rectory living 
room setting, but his lighting an 
technical effects can’t. save the 
supernatural passages. As director, 
| John Gerstad presumably did all 
he could, which seems about as 
|}much as anyone could do. Besides 
having that puzzling management 
billing, Nugent gets program credit 
as production supervisor, whatever 
j that is, Hobe. 


Olga | 


| Glenville, now assistant 


Inside Stuff—Legit = — 


George Jean Nathan, last Saturday (19) in his weekly column in 
the N. Y. Journal-American, devoted approximately half of the lengthy 
piece to an attack on Eva LeGallienne, star of the current John Cecil 
Holm play, “The Southwest Corner.” As he’s been doing for many 
years, he panned her performance severely and also charged that “her 
admiration of her own acting gifts is . . . consistently resolute.” 


Critic concluded the column with an assault on last week’s opening, 
“Wayward Saint.” Broadway scuttlebutt, prior to the premiere, was 
that Nathan and his friend, playwright Paul Vincent Carroll, were 
sore at producers Courtney Burr and John Byram over the way the 
play had been done, and that the critic was planning to blast the 
show. The paragraph not only bore out expectations, but promised 
more to come next week. It called the production “an awful mess,” 
referred to “dumb producing” which “has turned a bluebird into a 
turkey,” and wound up, “I'll hand you the macabre details, regretfully, 
next Saturday.” 





Solo curtain call opening night by Liam Redmone, top-featured 
player in last week’s “The Wayward Saint,” instead of by Paul Lukas, 
star of the show, was the first such incident in Broadway memory. 
It reportedly was at the suggestion of Lukas himself, who had told 
friends that he felt that Redmond’s title role in the Paul Vincent 
Carroll play is the focal one and that the Irish actor’s performance 
merited the solo bow. Lukas is said to have expected to be co-featured 
with Redmond in the Courtney Burr-John Byram production and to 
have been embarrassed and uncomfortable at finding himself billed 
over the show’s title and, consequently, above the name player. The 
actor’s friends say that is a likely explanation for Lukas’ shaky per- 
formance at the premiere. Situation became more or less academic 
with the publication of the reviews, as the management immediately 


‘ + upped Redmond to costar billing. However, the critical pans Lukas 
Runs; Folly Doubtful received are on the record. 


Richard Maney, presumably as p.a. for DuBose Heyward, dissemin- 
ated the foliowing press release: 

“In cabled news dispatches, in drama page comment and in radio 
and tv mention, ‘Porgy and Bess’ increasingly is called ‘the George 
and Ira Gershwin folk opera’ or ‘the Gershwin opera.’ Both identifica- 
tions are inaccurate and misleading as would be ‘Sullivan’s Pinafore.’ 
Based on the play, ‘Porgy,’ by Dorothy and DuBose Heyward, ‘Porgy 
and Bess’ is an opera by DuBose Heyward, with music by George 
Gershwin, lyrics by Mr. Heyward and Ira Gershwin. Starting Feb. 21 
‘Porgy and Bess’ will play La Scala in Milan, Italy, for a week, the 
only American opera ever to be heard in that hallowed opera house. 
In reporting this and subsequent showings of ‘Porgy and Bess’ it is 
suggested that DuBose Heyward be given his due when contributors 


| to the opera’s fame are cited.” 





Legit Bit 

git 

Producer Walter Starcke left {| operating next Saturday (26) at the 
town last week to pick up a new| off-Broadway Community Center 
car in Detroit and then drive to} Playhouse with Sholom Aleichem’s 
his home in Texas for a vacation; “The Bewitched Tailor” as the 
. . Author’s agent John Rumsey | initial production...Irving Cooper 
planed to Italy last week to attend|is company manager of “Tonight 
the opening of ‘Porgy and Bess’|in Samarkand,” having replaced 
at La Scala, Milan. He’s due back} Ross Stewart during show’s tryout 
this week . . . Legit-film producer | run at the National, Washington. 
Leland Hayward is dle in from} Betty Lee Hunt has exited as 
the Coast today (Wed.) or tomor-/| pressagent Dorothy Ross’ associate 
row (Thurs.) for several days of!on ‘House of Flowers” and will 
business confabs and to catch up| handle her own clients ...N. Y. 
on the Broadway shows .. . Robert | City Center Gallery, in cooperation 
E. Sherwood has completed ‘“‘Small| with the United Scenic Artists, 
War on Murray Hill,” a new drama | presenting an exhibition of scenic 
with a Revolutionary background, | design at the Gallery from March 
for production next fall by the | 2-April 3... Zelda Dorfman will 
iPlaywrights Co. | be company manager and Merve 
Roger L. Stevens and George | Vebusky pressagent for the off- 


Boroff have added Sam Locke and | Broadway revue, “Once Over 
Paul Robert’s “Woman With Red | Lshtly. ae : 
Hair” to their production slate.| American National Theatre & 


Duo have skedded Baruch Lumet’s | 4¢ademy. Bes i : 
“Once Upon a Tailor’ for Broad- The Cohen Mutiny,” a locally- 
way production this season with | 2uthored musical comedy, will be 
“Woman” slated to follow next | Presented for a matinee next Sun- 
lfall . .. Actor Alan Hewitt sails | 94y (27) and the evenings of March 





| for Europe next Wednesday (2) | 5-6 by the Fresh Meadows Jewish 


laboard the Ile de France for an aekes, bin y- N. ws -.. “Hey, 
approximate three-month vacation. | iat hackground, with music and 
It'll be his first trip abroad. | lyrics by Russell Ellis and book by 
Hardy William Smith, former Harold Stern and Pat Kelsey, is 
assistant to British director Peter | announced for Broadway produc- 
; to New ‘tion next fal by Gene Cogan .. . 
York talent agent, Robert Lantz. | Helen Hayes and Mary Martin will 
Incidentally, the latter planes | costar in a production of Thornton 
| March 26, to England, with his} Wilder’s “The Skin of Our Teeth,” 
wife Sherlee Weingarten, N. Y./ to be presented in Paris this spring 
| talent and story rep for Burt Lan-/| as part of the American “Salute to 
caster & Haroid Hecht. They'll| France” sponsored by the Interna- 
catch the Oxford opening of the | tional Exchange Program of the 
|British production of “Kismet,”| Kurt Richards replaces Felix 
ithen visit Paris, Rome, Venice and | Deebank in one of the leads of 
London. | the touring “Pajama Tops” next 
Chandler Cowles has been named | week . .. Paul Osterle resigning as 
executive producer for the Shake-| treasurer of the Cass Theatre, 
speare Festival to be offered next | Detroit, after approximately 27 
summer in Stratford, Conn., pro-| years, to take a similar post at that 
vided the building is completed in| city’s Masonic Temple .. . Sybil 
time . . . Eunice Healey has post-|Trubin has exited Gloria Safier’s 
poned her production of the Jac-| office to devote her time to the 
ques Fink-Wilfred Pelletier play, | off-Broadway Proscenium Produc- 
“Shame the Devil,” until next fall, | tions, in which she’s a co-producer. 
and has returned the capital to|... Van Horn & Son, pioneer the- 
the backers. As a result, she’ll pre-| atrical costume firm in Philadel- 
sumably be able to use Patricia! phia, is issuing a monthly cuffo 
Benoit, who's due for motherhood | bulletin tagged “Call Board.” 
in the meanwhile, for the femme Group of femmes from the Re- 
lead she played in the strawhat | in Dramma Inc.’s two-week produc- 
tryout last summer. hearsal Club, Gotham residence 
_David Brooks has acquired the | for actresses, are showcasing them- 
rights to Alec Wilder’s short jazz} selves March 2-3 in a revue, “Re- 
opera, “Chicken Little,” with li-| hearsal Club Review,” at the Carl 
bretto by William Engvich, and| Fisher Concert Hall, N. YY... . 
plans trying out next summer on| performance of “Bus Stop” was 
the strawhat circuit . . . Frances | cancelled Tuesday (15) at the Wal- 
Adler, daughter of the late Jacob | nut, Philly, when femme lead Kim 
Adler, has organized the New York | Stanley was stricken with a virus 
Repertory Theatre, with plans for | infection. 
an off-Broadway repertory. season COAST BITS 
to begin next month. Donald Young will open a new 
Jonathan Edwards, a director of | original musical, “Great Zeus,” by 
the American Academy of Dra-; Paul Bernard and Arthur Jones, 
matic Art for 12 years, has optioned | April 12 at the Academy Play- 
Jack Barfield’s “The Good Pre-' house, L.A.... William L. Penzner, 
tenders” for Broadway production | former film producer, has written 
next season ... New Yiddish The-/|a legit musical comedy, ‘““The Count 
atre Group, comprised of Jewish|of 10,” and will present it on 











refugee actors from Europe, begins Broadway in the late Fall. 
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Bumper Musical Season on B way: 
10 Tune Shows So Far, 6 More Due 


Broadway is having its biggest 
musical season in many 
Opening of “Silk Stockings” to- 
morrow (Thurs.) will bring the 
season’s total number of Main 
Stem tuners to 10 thus far. Ap- 
proximately six more are due be- 
fore the semester ends next May 
at. 

All of the tuners so far have 
been book shows, and only one 
revue is scheduled. Off-Broad- 
way, however, is countering with 
a flock of revues. Three of the 
song-and-sketch productions are 
slated for off-the-Stem preems 
within the next two months, while 
one was presented in that locale 
earlier in the season. 

Major factor in the Broadway 
tuner upbeat has apparently been 
a loosening up of investment coin. 
The nine shows that have already 
bowed represent a financial stake 
of over $1,550,000, while ‘“Stock- 
ings’ takes in another $300,000. 
Not included in the count is the 
cost of importing the Old Vic mu- 
sical “revival of ‘“Midsummer 
Night’s Dream,” which made a 
profit on a limited run at the 
Metropolitan Opera House and a 
brief U. S..tour under Sol Hurok’s 
sponsorship. 

Besides ‘‘Dream,” other musicals 
already preemed, with investments 


listed parenthetically, include: 
“Boy Friend” ($140,000), -“On 
Your Toes” ($175,000), ‘Peter 
Pan” ($125,000), “Fanny” ($275,- 
000), “Hit the Trail” ($225.000), 
“Saint of Bleecker Street” ($150,- 
000), “House of Flowers” ($240,- 


(Continued on page 58) 


British Unions Fight 
Scheme to Demolish 
2 West End Theatres 


London, Feb. 22. 

New attempt to save tie St. 
James's and Stoll Theatres, both 
slated for reconstruction as office 
buildings, has been made by a top- 
ranking delegation from 
Actors’ Equity, the British Drama 
League, the League of Dramatists 
and the Variety Artists’ Federation. 
The organizations have appealed to 
the leader of the London County 
Council and to the chairman and 
vice-chairman of the Town Plan- 
ning Committee. 

Equity prez Felix Aylmer, vice- 
prez John Clements, general secre- 
tary Gordon Sandison, with Lau- 
rence Olivier and Malcolm Dunbar, 
represented the actor’s union. Mar- 
tin Browne attended on behalf of 
the BDL and Elizabeth Barber for 
the dramatists. R. W. Swinson, 
VAF general secretary, supported 
on behalf of the vauder’s union. 

After a meeting lasting 75 min- 





utes, the LCC issued a press state- | 


ment indicating that it attaches 
great importance to safeguarding 
the adequate provision of theatres 
in central London and would dis- 
cuss the matter with the Minister 
ot Housing and central govern- 
ment. 

The LCC had previously agreed 
in principle to the transformation 
of the St. James’s into an office 
building and is considering a sim- 
ilar application for the Stoll. 





Move to Vacate Award 
In ‘Samarkand’ Dispute 


Bruce Becker and Robert Ellis 
Miller, producers of “Tonight in 
Samarkand,” are contesting an ad- 
verse arbitration award in 
dispute with Herman Shumlin. Lat- 
ter, who was replaced as stager of 
the Jacques Deval-Lorenzo Semple 


Jr. drama, was upheld in his claim | 
to directorial billing on the show | 


and full payment of contractual 
sums due him. He was replaced 
by Alan Schneider. 

L. Arnold Weissberger, attorney 


for the producers, filed a motion | 


in N. Y. Supreme Court last week 
to have the decision vacated. He 
argued that no arbitration hearing 
was actually held, as he had with- 
drawn from the proceedings after 
declining to bring in members of 
the “Samarkand” company from 
Washington during the show’s final 
tryout week there. 


years. | 


British | 


their | 


+ 





'L’ville Amphitheatre 


Sets 4 Summer Shows 
Louisville, Feb, 22. 

Slate for the Iroquois Park Am- 
phitheatre’s six-week 1955 summer 
; season thus far includes “South Pa- 
cific,” “Guys and Dolls,” ‘“Carou- 
sel” and “Desert Song.” Season 
begins July 4, with musicals run- 
ning a week each. 

Al fresco goes into its 17th sea- 
son, with Denis Dufor continuing 
as exec producer for the 10th year 
j}and Maurice Settle remaining as 
,; business manager for the ninth 
semester. 


‘Caine Subs St. L. 


Prior to Coast 


St. Louis, Feb. 22. 

The original company of “Caine 
Mutiny Court Martial,” costarring 
Lloyd Nolan, John Hodiak and 
Barry Sullivan, has been booked 
for a week's stand starting March 
7 at the American Theatre here. 
That’s a replacement for the can- 
celled stand of the second company 
of the Herman Wouk drama, which 
folded a week ago in Pittsburgh, 
following the uproar over deroga- 
tory remarks about the south, al- 
legedly made by Paul Douglas, its 
top-billed star. 

The Nolan-Hodiak-Sullivan 
troupe will come here immediately 
after its current stand in Chicago 
and prior to a previously scheduled 
engagement on the Coast, where 
it will disband. 











Opens in L.A. March 16 
Los Angeles, Feb. 22. 

“Caine Mutiny Court Martial” 
opens at the Huntington Hartford 
Theatre here March 16, following 
a one-week stand at the American 
Theatre, St. Louis. Play is cur- 
rently at the Blackstone in Chi- 
cago. 

First two weeks of the local en- 
|gagement will .be as a Theatre 
| Guild offering, first time the Guild 
‘has had a play at any theatre but 
| the Biltmore. 








| 


‘SEA’ LOST $246,384 
ON 3006 INVESTMENT 


“By the Beautiful Sea” 
| $246,384 on a $300,000 investment. 
|The Robert Fryer-Lawrence Carr 
production wound up a 268-per- 
{formance Broadway run last Novy. 
27. According to a final Dec. 31 
accounting, the musical took a loss 
| during its final five weeks at the 
Imperial Theatare, N. Y., dropping 
$11,129 on a gross of $113,365 for 
that period. 

For the 


three weeks 
that, the 


Shirley Booth starrer 
registered a $3,089 profit on a 
$94,129 gross. During the tuner’s 
|losing weeks, the statement points 


prior to 


| out, royalties were waived by li- 
brettists Herbert and Dorothy 
| Fields, stager Marshall Jamison, 


| choreographer Helen Tamiris, de- 
{signer Jo Mielziner and costumer 
Irene Sharaff, but not by 
| poser Arthur Schwartz. 

Cost to bring the musical to 
Broadway was $316,589, with oper- 
ating profit for the New York run 
totalling $89,671. The Dec. 31 ac- 
counting also included $6,648 ad- 
ditional expenses for the show’s 
transfer from its original berth at 
ithe Majestic Theatre to the Im- 
perial. Closing expenses totalled 
$5,864, but the sale of costumes, 
| props and various adjustments re- 
duced the figure to $829. 

Plans for a “Sea” tour were can- 
| celled when Miss Booth declined to 
go on the road after her request 
for two new songs was refused. 





‘Pajama Game’ for Coast 


Los Angeles, Feb. 22. 
L.A. Civic Light Opera 





Bargaining Point 
Athens, Feb. 22. 
In negotiations with the 
stagehands union in New York 
in future, Robert Breen will 
be able to speak as a fellow- 
member, whatever that may be 
worth. F 
Breen, director and co-pro- 
ducer of “Porgy and Bess,” 
currently touring Europe and 
the Middle East, was made an 
honorary member of the stage- 
hands’ local during the show’s 
recent engagement here. 


‘Men’ Has Netted 








$78,043 Thus Far 


“Oh Men, Oh Women” has 
earned more than a 100% profit 
thus far on its $70,000 investment. 
As of Jan. 29, the net on the 
Cheryl Crawford-Anderson Lawler 
production was $78,043. Of that 
amount, $41,364 had been distrib- 
uted. 


Profit on the 390-performance 
Broadway run of the Edward 
Chodorov comedy was $66,924, 
less $1,882 non-returnable  ad- 
vances and royalties on abrogated 
British rights contract. Play has 
since made an additional $11,119 
touring profit as of Jan. 29 ac- 
counting, bringing the total net to 
$78,043. 

Coin available for distribution as 
of Jan. 29 was $11,336. Ralph Bel- 
lamy stars in the touring produc- 
tion in the role originated on 
Broadway by Franchot Tone and 
later played by Lloyd Bridges. 





3 for Tonight’ (Feb. 14) 


Becomes ‘None for June’ 


On Coe College Schedule 


Cedar Rapids. 
Editor, VARIETY: 

Whatever happened to that lofty 
tradition that “The show must go 
on’? From this corner in the mid- 
west, it looks as if the show goes 
on only if everyone concerned is in 
the mood and has no better offers. 

A liberal arts college by the 


iname of Coe is located in Cedar 


Rapids (where the population is 
only 75,000 but where people do 
read and write and even board a 
plane for a fling in New York 
occasionally). 

Like many other colleges about 
the nation; Coe is trying to spread 
the pleasures of show biz to the 
surrounding citizens. To that end, 
it has booked various “name” at- 
tractions in recent seasons as part 


lof a show-concert-lecture series. 


lost | 


Response has been great. Enthu- 
siasm has been high. But certain 
events have 


| tax Billy Rose’s optimism. 


Paul 
know 


Gregory, and he 


well, 


as you 


|standing attractions on the road. 


com- | 


| fonte 


He has set up a vast tryout itin- 


erary for same, and Coe has been | 


included in it. 

In the ’52-’53 season the college 
booked Gregory’s “Don Juan in 
Hell” with the original cast headed 
by Charles Laughton. Several 
weeks before the playing date— 
and after tickets had been sold— 
the college was notified Laughton 


would not make it. ‘Motion pic- 
ture commitments,” was the ex- 
planation. The college had the | 


awkward business of apologies and 
offers of refunds. 
Last year the college contracted 


with Gregory for “The Caine | 
Mutiny Court-Martial.” This won- | 
derful show arrived intact and 


everyone was duly grateful. Then 

came the plans for this season. 
More than a year ago Coe was 

given dates for Gregory attractions 


for the ’54-’55 series. One program | 


was to star Tyrone Power and 
Irene Dunne, and another Marge 
and Gower Champion. 

The college began building its 
series with these in mind. Eventu- 
ally it was informed the Power- 
Dunne show would not be and that 
the Champions (plus Harry Bela- 
and the Voices of Walter 
Schumann) would arrive Feb. 14 


| (instead of the preceding October). 


The college agreed. It put its series 
into final form. Almost the entire 
auditorium (1,100-plus seats) was 


has | sold on a season-ticket basis. , 
Becker and|closed a deal for the touring edi- | 


Well and good—except that re- 


Miller are understood to have vari- | tion of “Pajama Game” to open at'| centiy rumblings came from the 


ous charges to file against Shumlin. | the Philharmonic Aud on June 6 | East 


regarding a postponement. 


Mrs. Emily Holt was sole arbiter | for a limited engagement, as part | These climaxed 10 days before the 


in the hearing, conducted under the 
auspices of the American Arbitra- 
tion Assn. 


} 


Musical will go to San Francisco 
following the local stand. 





| 


of its regular subscription season. | Feb. 14 playing date when Coe was 


informed the earliest the Cham- 
(Continued on page 60) 


occurred that would | 


has some of the out-| 


__ KNEETER IS ON COAST 





Eatery Legit-in-Round 


bd 2 
Spreads in Upstate N.Y. 
Utica, Feb. 22. 
Legit production in restaurants 
jis spreading in this area. Having 
inaugurated a policy of after-din- 
ner play presentations at the 
Beeches, 
N.Y., the Gatehouse Players 


are 


Hotel Hamilton. Preem offering at 
the latter spot will be ‘“Fourposter” 
next Sunday (20). The Players will 
continue to appear at the Beeches 
alternate Fridays and Sundays. 

Play policy at the Beeches began 
last October, with theatre-in-the- 
round shows. 





New Capital For 


“Rainmaker,” which closed on 
Broadway last Feb. 12, is being 
financed as a new venture for its 
road tour. Road company, with 
Geraldine Page continuing as star, 
is being capitalized at $20,000. 
Ethel Linder Reiner, who 


with Hope Abelson as _ associate 
producer, will be sole sponsor of 
the tour, opening March 3 at the 
New Parsons, Hartford. 


tion are expected to windup with 
a minimum 50% profit on their 
$75,000 investment. Repayment of 
the full capitalization was com- 
pleted last Wednesday (16), with a 
| $25,000 distribution. As of a Jan. 
|22 accounting, repayment to in- 
| vestors totalled $50,000. Available 
cash at that time was $28,475, with 





‘another $10,757 in  non-distrib- 
| utable assets. 
| According to the accountant’s 


| statement, the production has re- 
| ceived $58,500 as its share of the 
| first two payments on the film sale 
‘to Hal Wallis and Joseph Hazen. 
| Still due the backers is their pro- 


| portionate share of the remaining | 
in which | 


| $67,400. Other income 
| they’ll participate will include coin 
from the touring production, which 
| has obtained the first class produc- 
tion rights and has leased the 
| S@enery and props from the New 
York company. 

| Touring edition will go out as a 
Theatre Guild subscription offer- 
ing. 





| 
' 
} 
| 
| 


NEW MCT. AT NORWICH; 


Hartford, Feb. 15. 
The Norwich (Conn.) Summer 
| Theatre, formerly operated’ by 
|Herb Kneeter, will be under new 
|;management this year. Barn is 
being taken over by Judd N. Whit- 
i|man, Bruce T. Haley and William 
| L. Brown, all Norwich residents. 
| Kneeter, who’s managed the 
operation for the past seven years, 
is currently residing on the-Coast. 


| 





Aldrich Sells Falmouth 
But Keeps Dennis Spot 


Producer Richard Aldrich has 
sold his Falmouth Playhouse, 
Coonamessett, Mass., in a capital 
gains deal. Strawhatter was pur- 
chased by Mrs. Sidney Gordon and 


Henry Weinstein, of Boston and 
New York, respectively. In a 
similar deal last year, Aldrich 


disposed of his stock in the Cape 
Cod Melody Tent, Hyannis, Mass. 
Purchaser of the latter was attor- 
ney David M. Holtzmann. 

Aldrich will continue to operate 
his Cape Playhouse, Dennis, Mass., 
with Charles Mooney as associate 
producer. He’ll also continue as 
managing director of the Falmouth 
operation, with Weinstein function- 
ing as general manager. Weinstein 
had been associated with Aldrich 
at Falmouth, during fhe  play- 
| house’s preem season of 1949 as 
production stage manager and 
stage director. He has since been 
'a director in stock and a stage 
manager on Broadway. 

All three Cape summer opera- 
tions are skedded to open early in 
\ July. 


Backers of the original produc- | 


eatery at nearby Rome, | 


Come-Quick-Bring-Money Ads Give 
Bway Shows a Whirl; Will It Work? 


+ 


Use of ery-for-help display ads 
to save floundering Broadv-ay 
shows is being given another whirl, 
It remains to be seen whether such 
last-ditch efforts will prove effec- 
tive in this case. They rarely have 
succeeded in the past, at least in 
recent years. 

Most spectacular of the latest 
batch of come-a-running ads was 
used last week by the management 


. : ; |of “The Saint of Bleecker Street.” 
expanding their operation to the | 


Blurb, using rave quotes from the 
critics, appeared in the N. Y. Times 


jlast Tuesday (15), in three-column 


ithe 


width and _ half-column 
cost about $800. 
Besides reprinting the critical 
quotes, the copy noted, that be- 
cause of the heavy operating nut, 
Gian-Carlo Menotti opera 
would have to fold next Saturday 


depth. It 


(26), unless there were a_ sharp 
| boxoffice pickup. Trade subse- 
quently spurted and last week’s 
gross for the show was $7,000 


‘Rainmaker’ Tour 


above the previous week's figure, 
although at least part of the im- 
provement presumably reflected 
the general business upturn on 
Broadway last week. 

As a result of the better trade, 


ithe scheduled closing was rescind- 


ed and the production is continu- 


/ing on a week-to-week basis—that 
| is, with a provisional closing notice 


spon- | posted backstage. The continuation 


sored the New York presentation | 
of the N. Richard Nash comedy, | 


was announced in a small “thank- 
you” display ad last Monday (21) 
in the Times. 

Perhaps spurred by the imme- 
diate benefit to “Saint,” the maa- 


(Continued on page 60) 


‘Bus Stop’ Payoff Bet 
Through Screen Sale, 
But Gets Outside Coin 


Although “Bus Stop” stacks up 
one of the most likely payoff shows 





| yet presented by Robert Whitehead 
}and Roger L. Stevens, under their 


| used outside financing. 


Producers Theatre banner, it is the 
first .venture for which they’ve 
Production 
is being capitalized at $60,000 for 
20° overcall, under a limited part- 
nership. 

Instead of putting up the entire 


| bankroll out of their Producers 
Theatre treasury, Whitehead and 
| Stevens will invest merely the 


| of 


amount left unsubscribed by out- 
side limited partners. Novel angle 
the situation is that on the 


| strength of the already-set sale of 


| usually 


/ potential backers 


the film rights to Warner Bros., 
the William Inge drama has an un- 
good prospect of paying 
off. 

Deal calls for a guarantee plus 
a sliding scale with a ceiling of 
$150,000. Another wrinkle is that 
were being so- 
licited recently after the film sale 
has been announced and even after 
the play was in rehearsal. 

Trade speculation that Producers 
Theatre’s decision to use outside 
financing for “Bus Stop” rep- 
resented a basic change in policy 
has been denied by Stevens. Rea- 
son for the move, he explains, is 
that various backers of Inge’s pre- 
vious “Come Back, Little Sheba” 
and “Picnic” wanted a ehance to 
be in on the author’s new play, 
and Producers Theatre preferred 
not to disappoint them. 

Trade attitude had 
Producers Theatre, having 
a heavy loss on its “Saint Joan” 
revival, facing a sizable loss on 
“Flowering Peach,” with only an 
approximate breakeven’ on _ last 
season’s “Confidential Clerk” and 
“Remarkable Mr. Pennypacker,”’ 
was no longer prepared to supply 
its own production coin. 

In contrast to its spotty record 
thus far in production, the firm has 
done well with its operation of the 
Morosco and Coronet Theatres, 
N.Y., however. 


been = that 


taken 


‘Pajama Tops’ Authors 
Frame ‘French Postcards’ 


“French Postcards,” a bedroom 
farce, has been completed’ by 
Mawby and Ed Feilbert, authors of 
the touring “Papama Tops.” New 
work in an adaptation of ‘La Betise 
de Cambrai,” Parisian hit by Jean 
de Letraz, whose ‘‘Moumou” pro- 
vided the basis of “Pajama Tops.” 

Green is the New York corre- 
spondent for several London pub 





| lications. 
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B’way Climbs; Samarkand’ $13,500 (6), 
‘Wayward $6,700 (4), Hours $27,500, 
Bleecker’ $31,000, ‘Flowers $42,400 


Broadway came out of its tailspin 
biz for most shows 
ypped the previous stanza 

There were no closings last week, 
shows are skedded to 
‘rap up next Saturday (26). 

Keys: C ‘Comedy), D (Drama 
CD ‘(Comedy-Drama’, R (tRevue 
MC Musical Co nedy), MD (Mu Si- 
l-Drama), O ‘Opera’, OP (Op- 


last week as 


} + + ~ 
Du tnree 





tta 
Other parenthetic designations 
refer. re pectively to weeks played 
number of performances through 
li Saturday, top prices, number 
of a capacity gross and stars. 
Pr ncludes 10°, Fed and 
5°. City tax, but grosses are ne 


i.e., exclusive of taz 
Estimates for Last Week 


Anastasia, Lyceum ‘(D) (8:h wk: 
61: $5.75-$4.60; 955; $23,389) ‘Vi- 
veca Lindfors, Eugenie Leontov- 


ich). Just under $21,000 
week, $19.600). 

Anniversary Waltz, Booth (C) 
(46th wk; 363; $4.60; 766; $20,000) 
(Macdonald Carey’. Almost $16,- 
609 ‘previous week, $15,800) 

Bad Seed, 46th St. (D) ‘(11th wk; 
85; $5.75-$4.60; 1,319; $37.000) 
(Nancy Kelly’. Nearly $30,800 
(previous week, $27,600). 

Boy Friend, Royale (MC 


previous 


wk: 163; $6.90; 72; $38,200). Al- 
mos £35,900 (previous week, 
$3 §.500). 

Can-Can, Shubert (MC) (94th 
wk; 748; $6.90; 1.361; $50,160). 
Near) $28,500 previous week, 


$38 ‘000 ; 

Desperate Hours, Barrymore (D 
(2d wk; 12; $5.75-$4.60; 1,214; $28,- 
300 Over $27,500, with theatre 
party commissions cutting ‘into 
take (‘previous week, $18,800 for 
first four performances and one 
preview). 

Fanny, Majestic (MD) (16th wk; 
124; $7.50; 1,510; $65,300) ‘Ezio 
Pinza, Walter Slezak). Capacity 
again, nearly $66,000. 

Fiowering Peach, Belasco (D) 
(8th wk; 63; $5.75-$4.60; 1,077; 
$28.300' (Menasha Skulnik’. Al- 
most $17,500 ‘previous week, $17,- 
000). 

House of Flowers, Alvin (MC) 
(8th wk: 60; $6.90; 1.150; $47,000). 
Over $42,400 (previous week, $44 
600, with theatre parties). 

Kismet, Ziegfeld (OP) (64th wk; 
508; $6.90; 1,528; $57,908) ‘William 
Johnson, Elaine Malbin). Almost 
$38,000 ‘(previous week, $38,000). 

Lunatics & Lovers, Broadhurst 
(C 10th wk; 80; $5.75-$4.60; 1,- 
160: $29,500). Nearly $29,800 ‘pre- 


vious week, $28,200) 
Mrs. Patterson, National (D 
(12th wk; 94; $6.90-$5.75; 1,172; 


$36,000) ‘Eartha Kitt). Around $8.- 
500 (previous week, $8,000 for 
seven performances); closes next 
Saturday (26), with scheduled tour 
cancelled. 

Pajama Game, St. James (MC) 
(41st wk; 324; $6.90; 1,571; $51,- 
717) (John Raitt, Janis Paige, Ed- 
die Foy, Jr.). Capacity as always 
$52,100. 

Peter Pan, Winter Garden (MD) 


(18th wk; 141; $6.90; 1,510; $57,- 
500) (Mary Martin). Nearly $38,- 
900 (previous week, $37,300); 


closes next Saturday (26 

Plain and Fancy, Hellinger (MC) 
(4th wk; 28; $6.90; 1,513; $53,917). 
Over $51,800 ‘previous week, $52,- 
100, with theatre parties); moves 
next Monday (28) to the Winter 
Garden 

Quadrille, Coronet (C) (16th wk 
125; $6.90-$5.75-$4.60; 1,027; $30,- 
000) (Alfred Lunt, Lynn Fontanne 


Edna Best, Brian Aherne). Over 
$22,100 ‘previous week, $21,000); 
closes March 12 


Saint of Bleecker Street, 
way (MD) (6th wk; 57; $6.90-$6.00; 
1.900; $54,000). Nearly $31,000 
(previous week, $24,000);-was ten- 
tatively scheduled to close next 
Saturday (26), but run has been 
extended at least through April 2 

Seven Year Itch, Fulton e 
(118th wk; 941: $5.75-$4.60; 1,065; 
$24,000) ‘Tom Ewell). Almost $16,- 
200 ‘previeus week, $15,000). 

Southwest Corner, Holiday ‘D) 
{8d wk; 20; $5.75-$4.60; 834; $28,- 
000) (Eva LeGallienne).. Nearly 
$9,200 ‘previous week, $8,000); 
scheduled to close March 5. 

Tea and Sympathy, Longacre (D) 


(72d wk; 573; $5.75-$4.60; 1,214; 
$28,300). Nearly $1 3.400 (previous 
week, $11,100); Mary Fickett has 


replaced Joan Fontaine, 
her starring role in advance of her 


scheduled departure next Saturday | 


(26) because of illness. 
Teahouse of the August Moon, 
Beck (C) (71st wk; 572: $6.22-$4.60; 


1,214: $33,608) (John Forsythe, Eli | 


Wallach). Over capacity as always, 
topped $34,000. 


Jonight in Samarkand, Morosco | Nixon, 


21st; 


3road- 


who exited | 


(21-5) 
} Tender Trap (Kent Smith, K. T. Stevens, | 


(D) (ist wk; 5; $6-$5; 935: $31,000 
Louis Jourdan). Opene -d =s last 
Wednesday (16) to fiv favorable 
notices ‘Atkinson Times: Col eman 
Mirror; Hawkins, World-Telegram 
Kerr, Herald-Tribune: McClain. 
Journal - American), one yes-no 


appraisal ‘Watts, Post) and one no 
opinion ‘Chapman, News}: Almost 
$13.900. for first five performances 
and one preview : 

Wayward Saint, Cort ‘C) ‘1st wk: 





4: $5.75-$4.60; 1.656: $29,000) ‘Paul 
Lukas, Liam Redmond). Oper 

last Thursday (17) to two af ffirm a- 
tive notices Atkinson, limes; 
Coleman, Mirror’, four negative 
eviews ‘Chapman, News; Hawkins, 
World-Telegram; Kerr, Heraid- 
Tribune; McClain, Journal- Ameri- 


can! and one yes-no comment 
Watts Post), over $6,700 for 
first four performances. 

Wedding Breakfast, 48th St. ‘C 
14th wk; 105; $5.75-$4.60; 925; 
$23,720). Nearly $8,600 on twofers 
previous week, $9.100 on twofers): 
closes next Saturday (26). 

Witness for the Prosecution, 
Miller ‘D) (10th wk; 76; $5.75- 
$4.60; 920; $23,248). Over capacity 
again, topped $23,600 (‘previous 
week, $23,600). 

Miscellaneous 

Doctor’s Dilemma, Phoenix ‘C 
‘6th wk; 48; $460-$3.45; 1,150; 
$24.067'. Nearly $12,000 ‘previous 
week, $11,000), closed last Sunday 
20). 

OPENING THIS WEEK 

Dack is Light Enough, ANTA 
Theatre ‘(D $5.75-$4.600; 1.347; 
$34,000) ‘Katherine Cornell, 
Tyrone Power). Play by Christo- 
pher Fry, presented by Katherine 
Cornell & Roger L. Stevens by 
arrangement with H. M. Tennent 
Ltd.; production financed at $60.- 
0CO. Estimated preliminary ex- 
penses: cost about $43,606 to bring 
in, including approximate $20,000 
tryout profit, but excluding bonds. 
and can break even at around 
$25,000: opens tonight ‘Wed. for 
a limited 12-week engagement 

Silk Stockings, Imperial (MC 
$7.50; 1,400; $57,800) ‘Hildegarde 
Neff, Don Ameche). Musical with 
songs by Cole Porter, book by 
George S. Kaufman, Leueen Mac- 
Grath & Abe Burrows, presented 
by Cy Feuer & H. Martin; produc- 
tion financed at $300,000. Estimated 
preliminary expenses: cost about 
$310,000 to bring in, excluding 
bonds, and can break even at 
around $33,000; opens 
night (Thurs.) 

OFF BROADWAY SHOWS 

(Figures denote opening dates) 
Bamboo Cross, Blackfriars (2-21- 
v0 

Grass Greener, Downtown Nat’ 
2-15-55 

Immortal Husband, de Lys (2- 
14-55). 

Juno & Paycock, Gr'n’wch Mews 
2-22-55 


_ Merchant of Venice, Jan Hus 
2-22-55). 

” Thieves Carnival, Cherry Lane 
2-1-55) 





Guys? $23,100, Richmond 


Richmond, Feb. 22. 
“Guys and Dolls¥ nabbed over 
$23, 100 at the WRVA Auditorium 
here last week. 
Miisical is playing a th 
split this week. 


ree-way 


Current Road Shows 


(Feb. 21-Mar. 5) 


Bus Stop (tryout\—Walnut St., Phila 
21 

Paine Mutiny Court Martial ‘Lioyd 
Nolan, John Hodiz 1k Barry Sullivan 
Slac kstone, Chi (21- 

Dear Charles (T allulah Bankhead) 
Hanna, Cleve (21-26); Shubert, Detroit 
(28-5) 

Fifth Season (Chester Morris, Joseph 
Buloff-Erlanger, Chi (21-5 

Guys & Dollis—City Aud., Raleigh (22 
23); Fox, Charlotte (24-25); Township Aud., 
Columbia (26 Municipal Aud Savannah 
28-2): Dade County Aud (4-5) 


King & ! (Yul Brynner, Patricia Mori 
son)—Shubert, Chi (21-5), 

omnee Is Sive (Jerome 
more, L. A. (21- 

Oh "Men, Oh Women (Ralph Bellamy) 
Harris, Chi (21-5), 


Cowan)—Bilt 


Pajama Game (Fran Warren, Larry 
Douglas sjuster West—Aud., Rochester, 
(21-26); Hanna, Cleve. (28-5). 


Pajama Tops (Diana Barrymore)—Cass, 
Det. (21-5). 


Seven Year itch (Eddie Bracken)—Para 


mount, Baton Rouge (21-22); Music Hall 
Houston (24-25); Teas, San Antonio (26- 
28); Paramount, Austin (1 Aud., Ft 


Worth @-3); Aud., Dallas (4-5) 
Solid. Gold Cadilliac—Colonial, 
(21-5). 

South Pacific—Palace, Milwaukee (28-5) 
Tea and Sympathy (Deborah Kerr) 
Lyeoam. Mpls. (21-26); Pabst, Milwaukee 

(28 
Tosheuee of the August Moon (Burgess 
Meredith, Scott MecKay>—Curran, F 


Nype)}—-Ford’s, Balto. (21-26); 


Pitt (28-5), 


Russell 


tomorrow 


‘pay back the 


Boston 


‘Sabrina’ 7G in 3 Weeks, 
Rochester Arena Stock 


Rochester, N. Y., Feb. 22. 

Arena Theatre’s winter-spring 
season opener, “Sabrina Fair,” 
crossed a sock $7,000 for 19 per- 
formances at $2.20 top. The orig- 
inal two-week run was lively 
enough to warrant the third stanza. 
Show closed Sunday (20). 

Tonight (Tues.), producers Omar 
K. Lerman and Dorothy Chernuck 
unveil the second pr ‘oduction of 
their subs scription season, “Girl on) 
the Via Flaminia,” starring Angela 
Paton and directed by Irl Mowery 
“Girl” is skedded for two weeks, 
to be followed by “Kiss Me, Kate.” 
“Romeo and Juliet” and “Dial M 
for Murder.” 


‘Bus $17,700 in 7, 
In Philly Test 


Philadelphia, Feb. 22. 
season slowed to funeral 


Be 





Stage 


pace last week here, with only 
“Bus Stop” alight. Next week 
will find the town completely dark 


for first time since last September. 

William Inge drama _ received 
mixed press and audience recep- 
tion, although its solo spot afforded 
it plenty of publicity, 
Sunday spreads. Next production 
due is Tennesee Williams’ “Cat on 
a Hot Tin Roof’, at the Forrest, 
March 7, and the Walnut gets “The 
Honeys” with Jessica Tandy. Hume 
Cronyn and Dorothy Stickney, 
March 28. 

Estimates for Last Week 

Bus Stop, Walnut (D 1,430; 
$4.20). Theatre Guild and Amer- 
ican Theatre Society subscription 
helped; but William Inge play is 
stili in the revising stage and cast 
changing in process; okay $17,700 
for seven performances. 


PITT SLUMPING AGAIN; 
TOPS’ MODEST $11,200 


Pittsburgh, Feb. 22. 

Pittsburgh fell back into its 
habitual slump last week, with the 
twofer production of 
Tops” taking in a mild $11,200 at 
the Nixon. Comedy had a small 
advance and _ started 
picked up at the weekend. 





especially | 


i close to the 


‘Chi Falters, But ‘King’ Big $47,500, 
‘Mutiny’ $27,700, ‘Oh Men’ $17,400 





DEBORAH $32,500, ST. L; 
‘PRESCOTT’ TAME $6,000. 


St. Louis, Feb. 22. 

“Tea and Sympathy,” starring 
Deborah Kerr, 
and a 
week at the 
played nine performances at $4.48 
top 

The Empress closed for an in- 
definite period following the wind- 
up of one week of “Prescott Pro- 
posals,” with Judith Evelyn as 
visiting lead. The reviews 
divided and the Howard Lindsay- 
Russel Crouse comedy drew 
$6.000 at a top of $2.50. 


Tallulah $37,000, 
Trap $16,300, DC. 


Washington, Feb. 22 





last week that the name’s the thing | 
at the b.o. Starring in “Dear | 
Charles,” she drew almost exactly 
10 times what the same comedy got 
here in a tryout a year ago with 
Lily Darvas as lead. 
Bg Bankhead pulled an amaz- 
g $37,000 through the wigkets at 
the National Theatre for her one-| 
week stand, at a $4.40 top. That is 


i scale, but the star did set a house 


mark for a single matinee with 
$4,774 taken in 
19). From Wednesday night on she 
played to standing room. House is 
currently dark and has nothing 


; Set. 


“Pajama | 


slowly, but 


the Cass, ' 


Show is current at 
Detroit, with a sizable advance | 
sale. 





Bracken’s ‘Itch’ $40,600 


For 15 in New Orleans 


New Orleans, Feb. 22. 

Despite Mardi Gras competition, 
“Seven Year Itch” took in $40,600 
in a 15-performance run at the 
Civic Theatre here from Feb. 9 
through last Sunday (20). 

The Eddie Bracken starrer is 
splitting the current week between 
the Paramount, Baton Rouge; the 
Music Hall, Houston, and the 
Texas, San Antonio. 








Lotsa Musicals 


Ht”: conunued from page 57 ——— 


000) and “Plain and 
($200,000) 

Of those shows, only flops so 
far have been “Toes,” a revival. 
and “Trail.” “Boy Friend” has 
been in the black for. several 
weeks, while “Fanny” is due to 
balance of its in- 
within the next few 








Fancy” 


vestment 
weeks. 
Profits from the sale of “Pan” 
for television are expected to make 
up the deficit from the legit pro- 


duction. Tuner winds up an ex- 
tended limited engagement next 
Saturday (26). Still in an unde- 
termined status are “Saint,” 


“Flowers” 


Incoming 
sked, besides 
“Ankles 


and “Fancy.” 

Broadway musical 
“Stockings,” includes 
Aweigh,” “Three for To- 
night.” “Damm Yankees” and pos- 
sibly “Seventh Heaven,” “Shangri 
La” and perhaps “Delilah.” 


| 


lat the 


Not included in the list of mu- | 


sicals already done this season is 
“Sandhog,” which was presented 
as part of the _ off-Broadway 
Phoenix Theatre series. Pioenix 
{has also scheduled an untitled re- 
|} vue as its windup presentation in 
| April. 

Other upcoming off-the-Stem re- 
vues are “Shoestring Revue,” 
slated to bow at the President 
next Monday (28), and “Once 
Over Lightly,” due to preem 
March 15 at 
| Earlier 


Feel Wonderful” 
jthe off-Broadway 


was presented at 
Theatre de Lys. 


the Barbizon-Plaza. | 
this season the revue, “I | 





Second week of “Tender Trap” 
at the Shubert added up $16,300 
at the boxoffice, a $2.300 improve- 
ment over 
is also dark, but has ‘“‘Rainmaker’ 
for two weeks beginning March 7. 


‘SILK STOCKINGS’ 4826 





Detroit, Feb. 22. 

“Silk Stockings” closed a three 
week pre-Broadway stand 
with a lush $48,500 finale stanza 
2,050-seat Shubert. Top was 
$6.60 weekends, $5.50 other nights. 

Carol Risser, formerly with 
“Guys and Dolls,” now is under- 
studying Gretchen Wyler who re- 
placed Yvonne Adair in the second 
femme lead. 


‘Game’ Rousing $49,000 


Montreal, Feb. 22. 

“Pajama Game” drew a smack- 
eroo $49,000 in the second stanza 
at Her Majesty’s Theatre last week. 
The 1,702-seater house was scaled 
to $5.63, highest top of the season. 

House is dark until next Monday 
28). when the National Ballet of 
Canada is due for one week. 


‘Sunshine’ $9,200, Toronto 


Toronto, Feb. 22. 
Return engagement of Mavor 
Moore's “Sunshine Town” saw the 
musical chalking up a good $9,200, 








this despite two- day blizzard. Roy- | 


al Alexandra Theatre, 1,525-seater 
was sealed at $3.50 top. 

Entire Toronto engageme nt | 
grossed close to $37,000, on three 
weeks. 


Scheduled N. Y. Openings 


(Theatr indicated if set) 
Dark Its Light Enough, ANTA (2-23). 
Silk Stockings, Imperial (2-24). 
Bus Stop, Music Box (3-2). 
Cat on Hot Tin Roof, Morosco (3-24). 
Triple-Bill, Bijou (3-29) 
Three For Tonight, Plymouth (2-31), 
Champagne Complex (wk. 4-4). 
Once Upon Tailor (4-11). 
Honey’s (4-14). 
Ankies Aweigh, Hellinger (4-18) 
Damn Yankees, 46th St. (5-5). 
Guys & Dolls, City Center (4-20), 
Inherit the Wind, Nat’l (4-21). 
Finian’s Rainbow, City Center (5-4). 
South Pacific, City Center (5-18). 





OFF-BWAY 
Ascent Fé, Davenport (2-23). 
Three Sisters, 4th St. (2-25). 
Shoestring Revue, Pres. (2-28). 
Master Builder, Phoenix (3-1). 
Once Over Lightly, Barbizon-Plaza (3-15). 
Miser, Downtown Nat'l (3-24). 
King Lear, Downtown Nat’l (4-28). 


drew great reviews | 
smash $32,500 gross last | 


American theatre. It | Charles.” 


were | 


only 


| 
| 





Chicago, Feb. 22. 

Legit biz here hit a lull last 
week, with the absence of any big 
conventions a _ possible factor. 
Frontrunners, “King and I,” and 
“Caine Mutiny Court Martial.” 
'continue their strong pace. 

Future bookings list “South 
Pacific,” Opera House, March 6, 
for three weeks; “Tea and Sym- 
pathy,’ Blackstone, March 7, for 
run, subscription, and “Dear 
Erlanger, same date, four 
weeks. 

Estimates for Last Week 

Caine Mutiny Court Martial, 
Blackstone, (3d wk) ($4.40; 1,385) 
‘(Lloyd Nolan, John Hodiak, Barry 
Sullivan). Almost $27,700 (previ- 
ous week, $26,800); exits March 5 
to resume tour. 

Fifth Season, Erlanger (14th wk) 
(4; 1,300) (Chester Morris, Joseph 
Buloff). Nearly $13,800 (previous 
week, $14,800); departs March 5 to 
resume tour. 

King and I, Shubert (13th wk) 
| 5; 2,100) (Yul Brynner, Patricia 

‘ison). Nearly $47,500 (previous 


| w cae $46,800). 


lwk) ($5; 
| Over $17,400 


| 100); 


Oh Men, Oh Women, Harris (11th 
1,000) ‘Ralph Bellamy), 
(previous week, $19.- 
exits town March 26 to con- 


j tinue tour. 
Tallulah Bankhead proved anew | 


house record at the} 





‘Teahouse’ SRO $39,104 
New Local B.0. Record; 
‘Life’ Sellout 4G, L.A. 


Los Angeles, Feb. 22. 
“Teahouse of the August Moon” 
set an all-time local straight play 
record in the final frame last week 
of its five and one-half-week stand 


'at the 3lyear-old Biltmore Thea- 


Saturday afternoon | 


the first stanza. Shubert 


tre. Comedy drew a smash $39.,- 
104.50. Total gross was a great 
$217,023.50 for the L.A. run. The 
John Patrick-Vern Sneider play, 
which moved up to Frisco for 20 
weeks, is slated back here in July 
for six or eight weeks. 

Local legit was otherwise in the 
smaller theatre classification last 
week, witn “This Is Your Life, 
Mendel” still selling out at the 
400-seat Civic Playhouse. Ameri- 
can Savoyards played “Pirates of 
Penzance” for their second reper- 


| tory bill at Las Palmas, only fair. 


FOR 3D WEEK, DETROIT 


here | 
| Biltmore (C) (6th wk) $4.40; 


| With Red Hair” 


Holdovers included *‘Finian’s Rain- 
bow,” “Green Fields,” “Woman 
and “The Ticklish 
Acrobat.” 
Estimates for Last Week 

Teahouse of the August Moon, 
1,636) 
(Burgess Meredith, Scott McKay). 
Finaled to a record $39,104; moved 
on to Frisco. 

Pirates of Penzance, Las Palmas 
(2d wk) ($3.30; 400). Fair $4,700. 

This Is Your Life, Mendell, Civic 
Playhouse (C) (3d wk) ($3; 400). 
Another capacity $4,000. 

Finian’s Rainbow, Hollywood 
Repertory (8th wk) ($3.30; 276) 
(Charles Davis). Modest $1,700. 





‘Cadillac’ Fast $26,600, 


First Week in Boston 


Boston, Feb. 22. 

With the local legit field to itself 
last week, “Solid Gold Cadillac’ 
started its three-week run at the 
1,590-seat Colonial with an excel- 
lent $26,600. 

House is 
$3.85. 


scaled at $4.40 and 





| Current London Shows 





} 





London, Feb. 22. 

(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candle, Phoenix (10-5-54) 
Book of Month, Cambridge (10-21 54) 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Crazy Gang, Vic. Pal. (12-16-54). 
Devil in Village, Stoll (2-3-55). 
Dry Rot, Whitehall (8-31-54). 
Ghostwriters, Arts (2-9-55). 
Glass Clock, Aldwych (1-3 55). 
Hippo Dancing, Lyric (4-7-54). 
Intimacy At 8:30, Criterion (4-29-54) 
Kind Folly, Duchess (2-15-55). 
King and I, Drury Lane (108-53). 
Matchmaker, Haymarket (11-4-54), 
Mousetrap, Ambas. (11-25-52). a 
Night of Ball, New Theatre (1-12-59) 
Old Vic Rep, Old Vic (9-9-54). 
Sailor Beware, Strand (2-16-55). 
St. Joan, St. Martin’s (2-8-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Serious Charge, Garrick (2-17-55). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Laura, Apollo (11-24-54). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). »-34), 
Teahouse Aug. Moon, Her Maj. (4-225 
Vicious Circle, New Water (2-1-55). 
Wedding in Paris, Hipp. (4-3-54). 


SCHEDULED OPENINGS _ 
Wonderful Town, Princes (2-23-55). 
Love is News, New Water (2-28-00). 


CLOSED LAST WEEK 
Both Ends Meet, Apollo (6-9-5A). 
Crime of Canyon Wayd, ‘’Q”’ (2-1- 55). 


Relations Apart, Gar bd bf (8-3-54). 
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ORIGINAL BROADWAY CAS? Its welcoming applause is still ringing 


through the Mark Hellinger Theater... 
and Plain and Fancy—record-album edition — 





ARDINER 
RICHARO KOLLMAR ané JAMES W. G t 


om otth V VETTE SGHUMER) 











Cin ansectet 





prevent 


pPpriAINnN 


and 


FaANcwyT 


anew Musical Comedy 


is already on dealers’ counters everywhere 
... doing very fancy business! 








wn 
paviD DANIELS 


EL 
DANIEL NAGRIN STEFAN SCHNAB! 
! R RODGERS SAMMY sMiTH 





BARBARA COOK 





RICHARD DERR 
SHIRL CONWAY 
£ 
UGLAS FLETCH! 
GLORIA MARLOWE DO os 











“A completely captivating musical hit...one of the 


most original musicals to hit the Main Stem in many 
a semester: 





NANCY ANDREWS 
N and WILL GLICKMAN 
y ALBERT HAGU® 





Book by JOSEPH STE! “ 
ARNOLD B HORWITT Mune 4 
sirected by MORTON DA Cost 

; HELEN TAMIRIS 








Lyrics by 






Production 





New York Mirror 
“Charming music... fresh and disarming...” 
: New York Times 


“Plain and Fancy makes you feel as if you had on new 
shoes and your best hat? 


New York World-Telegram and Sun 
“Tuneful and sprightly...” 


¢ staged by 
RAOUL PENE DUBOIS 





Denes and Musical Number 





umes dengned by 
PEGGY CLARK 





Sets and Cost 





Lighting by . 
Orchestrations bY PHILIP J LAN 
ments bY CRANE CALDER 





Vocel Arrange 
ant Chorus Cirected b¥ FRANZ ALLERS 














Orchenra 


New York Journal-American 


“An evening of brightness, melody, and charm. It’s a 
pleasure to greet Plain and Fancy? 


New York Post 








AVAILABLE ON LONG PLAY AND EXTENDED PLAY 
ALBUM NO. 603 
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B’way Climbs; ‘Samarkand’ $13,500 (6), 
‘Wayward’ $6,700 (4), Hours’ $27,500, 
Bleecker’ $31,000, Flowers $4,400 


Broadway came out of its tailspin 
last week as biz for most shows 
topped the previous stanza. 

There were no closings last week, 
but three shows are 
wrap up next Saturday (26). 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- | 
eretta). 


skedded to | Mirror; 
| Kerr, 
| Journal - American), 


(D) (st wk; 5; $6-$5; 935; $31,000) | 
(Louis dourdai. Opened last | 
Wednesday (16) to five unfavorable | 
| notices (Atkinson, Times; Coleman, 
Hawkins, World-Telegram; 
Herald-Tribune; McClain, 
one yes-no!} 


| appraisal (Watts, Post) and one no} 


| opinion (Chapman, News): are) 
| $13,900 for first five performances 
|}and one preview. 

Wayward Saint, Cort (C) (1st wk; 


‘Sabrina’ 7G in 3 Weeks, 
Rochester Arena Stock 


Rochester, N. Y., Feb. 22. 
Arena Theatre’s winter-spring 
season opener, “Sabrina Fair,” 
grossed a sock $7,000 for 19 per- 
formances at $2.20 top. The orig- 
inal two-week run was_ lively 
enough to warrant the third stanza. 
Show closed Sunday (20). 
Tonight (Tues.), producers Oma 











‘DEBORAH $32,500, ST. L.| 


lthivell the ‘second. oth, Charon | ‘PRESCOTT’ TAME $6,000 


| their subscription season, “Girl on | 
| the Via Flaminia,” starring Angela 
| Paton and directed by Irl Mowery. 
“Girl” 
‘to be followed by ‘ 
‘Romeo and Juliet” 
|for Murder.’ 


Bus’ $17,700 in 7, 
In Philly Test : 


‘Kiss Me, Kate,” 





Philadelphia, Feb. 22. 

Stage season slowed to funeral | 
|pace last week here, with only 
“Bus Stop” alight. Next week 
: will find the town completely dark 
|for first time since last September 

William Inge drama_ received 
mixed press and audience recep- 
| tion, although its solo spot afforded 
it plenty of publicity, especially 
'Sunday spreads. Next production 
due is Tennesee Williams’ “Cat on 
}a Hot Tin Roof”, at the Forrest, 
| March 7, and the Walnut gets “The 
| Honeys” with Jessica Tandy, Hume 


Other parenthetic designations a 
ELE. heaooeie caste : $5.75-$4.60; 1,656; $29,000) (Paul | 
rejer, respecteue ly, to weeks played, Lukas, Liam Redmond). Opened 
number of performances through ‘last Thursday (17) to two affirma- | 
last Saturday, top prices, number | tive notices (Atkinson. Times: 
of seats, capac ity gross and stars. | Cole1 man, Mirror), four negative 
Price includes 10% Federal and | reviews (Chapman, News; Hawkins, 
5°o City tax, but grosses are net;| World-Telegram; Kerr, Herald- 
i.e., exclusive of tax. | Tribune; McClain, Journal- Ameri- 

Estimates for Last Week ;}can) and one yes-no comment 

Anastasia, Lyceum (D) (8th wk; | (Watts Post), over $6,700 tor 
61; $5.75-$4.60; 955; $23,389) (Vi-/ first four performances. 
veca Lindfera. Eugenie Leontov-| Wedding Breakfast, 48th St. (C) 
ich). Just under $21,000 (previous | (14th wk; 105; $5.75-$4.60; 925; 
week, $19.600). | $23,720). Nearly $8,600 on twofers | 

Anniversary Waltz, Booth (C)| (previous week, $9,100 on twofers); | 
(46th wk; 363; $4.60; 766; $20,000) | closes next Saturday (26). 
(Macdonald Carey). Almost $16,- Witness for the Prosecution, 
609 (previous week, $15,800). | Miller (D) (10th wk; 76; $5.75- 

Bad Seed, 46th St. (VY) (11th wk; | $4.60; 920; $23,248). Over capaciiy 
85; $5.75-$4.60; 1,319; $37,000)| again, topped $23,600 ‘previous 
(Nancy Kelly). Nearly $30,800 | week, $23,600). 
(previous week, $27,600). Miscellaneous 

Boy Friend, Royale (MC) (21st Doctor’s Dilemma, Phoenix (C) | 
wk; 163; $6.90; 1,172; $38,200). Al-| (6th wk; 48; $4.60-$3.45; 1,150; | 


most £35,900 
$36,500). 


(previous 


week, | $24,067). 


Can-Can, Shubert (MC) 
wk; 748; $6.90; 1,361; $50,160). | 
Nearly $38,500 (previous week, 


$38,000). 

Desperate Hours, Barrymore (D) 
(2d wk; 12; $5.75-$4.60; 
300). Over $27,500, with theatre 
party commissions cutting ‘into 
take (previous week, $18,800 for 
first four performances and one 
preview). 

Fanny, Majestic (MD) (16th .wk; 
124: $7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak). Capacity 
again, nearly $66,000. 

Flowering Peach, 
(8th wk; 63; $5.75-$4.60; 1,077; 
$28,300) (Menasha Skulnik). 
most $17,500 (previous week, $17,- | 


Belasco 


000). 
House of Flowers, Alvin (MC) 
(8th wk; 60; $6.90; 1,150; $47,000). 


Over $42,400 (previous week, $44,- 
000, with theatre parties). 

Kismet, Ziegfeld (OP) (64th wk; 
508; $6.90; 
Johnson, Elaine Malbin). Almost 
$38,000 (previous week, $38,000). 

Lunatics & Lovers, Broadhurst 
(C) (10th wk; 80; $5.75-$4.60; 1,- 
160: $29,500). Nearly $29,800 (pre- 
vious week, $28,200). 

Mrs. Patterson, National 
(12th wk; 94; $6.90-$5.75; 1,172; 
$36,000) ‘Eartha Kitt). Around $8,- 
500 (previous week, $8,000 for 
seven performances); closes next 
Saturday (26), 
cancelled, 


1,214; $28,- | 


| and 
(D) | 


Al- | 


| George S. Kaufman, 


| by Cy Feuer & H. Martin; 
tion financed at $300,000. Estimated | 
1,528; $57,908) (William | 


(D) | 


with scheduled tour | 


| 


Pajama Game, St. James (MC) 
(41st wk; 324; $6.90; 1,571; $51,-! 
717) (John Raitt, Janis Paige, Ed- 


die Foy, Jr.). Capacity as always, 
$52,100. 

Peter Pan, Winter Garden (MD) 
(18th wk; 141; $6.90; 1,510; $57,- 
500) (Mary Martin). ‘ine = $38,- 
900 (previous week, 7,300); 
closes next Saturday (36). 

Plain and Fancy, Hellinger (MC) 
(4th wk: 28; $6.90; 1,513; $53,917). 
Over $51,800 (previous week, $52,- 
100, with theatre parties); moves 
next Monday (28) to the Winter 
Garden. 

Quadrille, Coronet (C) (16th wk 
125; $6.90-.5.75-$4.60; 1,027; $30,- 


000) (Alfred Lunt, Lynn Fontanne 


Edna Best, Brian Aherne). Over 
$22,100 ‘previous week, $21,000); 
closes March 12. 


Saint of Bleecker Street, 
way (MD) (6th wk; 57; $6.90-$6.00; 
1.900; $54,000). Nearly $31,000 
(previous week, $24,000);-was ten- 


tatively scheduled to close next 
Saturday (26), but run has been 
extended at least through April 2. 

Seven Year Itch, Fulton (C 
(118th wk; 941; $5.75-$4.60; 1,065; 
$24,000) ‘Tom Ewell). Almost $16,- 
200 (previeus week, $15,000). 


Southwest Corner, 
(3d wk: 20; $5.75-$4.60; 834; $28,- 
000) (Eva LeGallienne).. Nearly 
$9,200 ‘previous week, $8,000); | 
scheduled to close March 5. 

Tea and Sympathy, Longacre (D) 
72d wk; 573; $5.75-$4.60; 1,214; 
$28,300). Nearly $13,400 (previous 
week, $11,100); Mary Fickett has 
replaced Joan Fontaine, 
her starring role in advance of he 
sc heduled departure next Saturday 
(26) because of iliness. 

Teahouse of the August Moon, 
Beck (C) (71st wk: $6.22-$4.60; 
1.214; $33,608) (Salas ‘Forsythe, 
Wallach). Over capacity as always, 
topped $34,000, 


Holiday (D) 


R 
Tonight in Samarkand, Morosco | Nixon, 


| Theatre 


| 


| pher 
,Cornell & 
|arrangement with H. M. 


week, $11,000), 


(94th | (20), 


OPENING THIS WEEK 
Dack is Light Enough, ANTA|! 
(D) ($5.75-$4.600; 1,347; 
$34,000) ‘(Katherine Cornell, 
Tyrone Power). Play by Christo- | 
Fry, presented by Katherine | 
Roger L. Stevens by | 
Tennent 


| Ltd.; production financed at $60,- 
| 000. Estimated preliminary ex- |} 
penses: cost about $43,000 to bring 


Broad- | (21-26) 


in, including approximate $20,000 
tryout profit, but excluding bonds, 
can break even at around | 
$25,000; opens tonight (Wed.) for 
a limited 12-week engagement. 
Silk Stockings, Imperial (MC) 
($7.50; 1,400; $57,800) ‘Hildegarde 
| Neff, Don Ameche). Musical with 
songs by Cole Porter, book by 


Grath & Abe Burrows, 


preliminary cost about 


$310,000 


expenses: 
to bring in, 
bonds, and can break 
around $33,000; opens 
night (Thurs.). 


even at 


OFF BROADWAY SHOWS 
(Figures denote opening dates) 
Bamboo Cross, Blackfriars (2-21- | 
55), 


Grass Greener, Downtown Nat'l | 
(2-15-55). 
Immortal Husband, de Lys (2- 


14-55). 

Juno & Paycock, Gr’n’wch Mews | 
(2-22-55). 

Merchant of Venice, 
2-22-55). 

Thieves Carnival, 
(2-1-55). 


‘Guys’ $23,100, Richmond 


Richmond, Feb. 22. 

“Guys and Dolls? nabbed 

$23,100 at the WRVA Auditorium 
here last week. 

Musical is playing a 
split this week. 


Jan 


Cherry 





three-way 


Current Road Shows 


(Feb. 21-Mar. 5) 

Bus Stop (tryout)\—Walnut St., Phila. 

Caine Mutiny Court Martial (Lioy« 
Nolan, John Hodiak, Barry Sullivan) 
Blackstone, Chi (21-5 

Dear Charlies (Tallulah Bankhead) 
Hanna, Cleve, (21-26); Shubert, Detroit 
(28-5). 

Fifth Season (Chester Morris, Joseph | 
Buloif-Erlanger, Chi (21-5) 

Guys & Dolls—Ciiv Aud. Raleigh (22 


23); Fox, Charlotte (24-25); Township Aud., 


Columbia (26) toe ee \ud., Savannah 
(28-2): Dade County Aud (4-5) 

King & |! (Yul Brynner, Patricia Mori 
son)—Shubert, Chi (21-5), 

Moon ts Blue WJerome Cowan)—Bilt 
more, L. A. (21-5). 


h "Men, Oh women (Ralph Bellamy)? 


Nearly $12 000 (previous | 
closed last Sunday | 


Leueen Mac- | 
presented | 
produc- | 


excluding | 


tomorrow | 


Hus | 


| 
Lane | 
} 


over 


'Cronyn and_ Dorothy 
March 28. 
Estimates for Last Week 
Bus Stop, Walnut (D) (1,430; 
| $4. 20). 
jican Theatre Society subscription | 
helped; but William Inge play is | 


| Still in the revising see at 100 | | week stand, at a $4.40 top. That is 


| changing in process 
| for seven performances. 


PITT SLUMPING AGAIN: 
‘TOPS’ MODEST $11,200. 


| 

| Pittsburgh, Feb. 22. 
| Pittsburgh fell back into its} 
habitual slump last week, with the | 
twofer production of “Pajama | 
Tops” taking in a mild $11,200 at 
| the Nixon. Comedy had a small 
|} advance and started slowly, but 
| picked up at the weekend. 





Show is current at the Cass, 
Detroit, with a sizable advance 
Sale. 





Bracken’s ‘Itch’ $40,600 


New Orleans, Feb. 22. 


Feb, 22. 
starring 


St. Louis, 
| “Tea and Sympathy,” 


is skedded for two weeks, ; Deborah Kerr, drew great reviews 


'and a smash $32,500 gross last 


and “Dial M | week at the American theatre. It 


played nine performances at $4.48 
top. 

The Empress closed for an_in- 
definite period following the wind- 
up of one week of “Prescott Pro- 
posals,” with Judith Evelyn as 
visiting lead. The reviews were 
divided and the Howard Lindsay- 

Russel Crouse comedy drew only 








| $6,000 at a top of $2.50. 


| 
| 


Tallulah $37,000, 
Trap $16,300, D.C. 


Washington, Feb. 22. 
Tallulah Bankhead proved anew 
last week that the name’s the thing 





Stickney, | 


Theatre Guild and Amer- | 


For 15 in New Orleans. 


at the b.o. Starring in “Dear 
Charles,” she drew almost exactly 
| 10 times what the same comedy got 
| here in a tryout a year ago with 
Lily Darvas as lead. 

Miss Bankhead pulled an amaz- 
| ing $37,000 through the wi¢kets at 
the National Theatre for her one- 


close to the house record at the 
scale, but the star did set a house 
mark for a single matinee with 
$4,774 taken in Saturday afternoon 
| (19). From Wednesday night on she 
played to standing room. House is 
| currently dark and has nothing 
set. 

Second week of ‘Tender Trap” 
‘at the Shubert added up $16,300 
at the boxoffice, a $2,300 improve- 
ment over the first stanza. Shubert 
is also dark, but has ‘“‘Rainmaker” 
for two weeks beginning March 7. 


‘SILK STOCKINGS’ 4826 
FOR 3D WEEK, DETROIT 








Detroit, Feb. 22. 
“Silk Stockings” closed a three 
week pre-Broadway stand _ here 


$48,500 finale stanza 
at the 2,050-seat Shubert. Top was 


with a lush 


Despite Mardi Gras competition, | $6.60 weekends, $5.50 other nights. 


“Seven Year Itch” 


lin a 15-performance run at the 
| Civic Theatre here from Feb. 9) 
‘through last Sunday (20). 

The Eddie Bracken starrer 
| splitting the current week between | 
the Paramount, Baton Rouge; the | 
| Music Hall, Houston, 


_ Texas, San Antonio. 








Lotsa Musicals 


| Sees Continued from page 57 








000) and “Plain and Fancy” 
($200,000). 
Of those shows, only flops so | 


far have been “Toes,” a_ revival. 
and “Trail.” “Boy Friend” has 
been in the black for’ several | 
weeks, while “Fanny” is due to 
‘'pay back the balance of its in- 
lvestment within the next few 
| weeks. 

Profits from the sale of “Pan” 


for television are expected to make 
up the deficit from the legit pro- 
duction. Tuner winds up an ex- 
tended limited engagement next 
Saturday (26). Still in an unde- 
termined status are “Saint,” 
“Flowers” and “Fancy.” 

Incoming Broadway musical 
sked, besides “Stockings,” includes 


“Ankles Aweigh,” “Three for To- 
night.” “Damm Yankees” and pos- | 


sibly “Seventh Heaven,” 
La’ and perhaps “Delilah.” 
Not included in the list of 


Harris, Chi (21-5 sicals already done this season is 
Pajama Game * (Fran Warren, Larry | *‘c; ao” thie rac Aca > 
Douglas. Buster West}—Aud., Rochester,} Sandhog, bay hich Ww as . presente d 

| (21-26); Hanna, Cleve. (28-5) as part of the off-Broadway 


2t 
who exite . | W 


Pajama Tops (Diana Barrymore)—Cass, 


Det. (21-5). 

Seven Year itch (Eddie Bracken)—Para 
mount, Baton Rouge (21-22); Music Hall, 
Houston (24-25); Teas. San Antonio a | 
3; Paramount, Austin (1) Aud., 

orth @-3); Aud., Dallas (4-5) 

Solid. Goid Cadillac Colonial, Boston 
(21-5) 


South Pacific—Palace, Milwaukee (28-5). 
T and Sympathy (Deborah Kerr) 
Loom. Mpls. (21-26); Pabst, Milwaukee 


| (28-5 


Eli | 


| (21-5) 


| 


Waciinah of the August Moon (Burge -s | 


Meredith, Scott MecKay)—Curran, S. 
Tender Trap (Kent Smith, K. T. 
Nype>—Feord’s, Balto. 


Pitt (28-5), 


Stevens, 


ussell (21-26); 


series. Phoenix 
| has also scheduled an untitled re- 
|vue as its windup presentation in 


| Phoenix Theatre 


April. 
| Other upcoming off-the-Stem re- 


jvues are “Shoestring Revue,” 
| Slated to bow at the President 
next Monday (28), and “Once 
Over Lightly,” due to preem 
March 15 at the Barbizon-Plaza. 
mE arlier this season the revue, “J 


| Feel Wonderful” 
| the off-Broadway 


was presented at 
Theatre de Lys. 


mu- | 


took in $40,600 | 


is | 


“Shangri- | 


j 


Carol Risser, 
“Guys and Dolls,” now 
;studying Gretchen Wyler who re- 
|placed Yvonne Adair in the second 
femme lead. 


formerly with 





or ma. ‘Game’ Rousing $49,000 


In Montreal Holdover 
Montreal, Feb, 22. 
“Pajama Game” drew a smack- 
'eroo $49,000 in the second stanza 
at Her Majesty’s Theatre last week. 
| The 1,702-seater house was scaled 
to $5.63, highest top of the season. 
| House is dark until next Monday 
| (28), when the National Ballet of 
, Canada is due for one week. 





‘Sunshine’ $9,200, Toronto 


Toronto, Feb. 22. 


Return engagement of Mavor 
| Moore’s “Sunshine Town” saw the 


| musical chalking up a good $9,200, 

this despite two-day blizzard. Roy- 
al Alexandra Theatre, 1,525-seater, 
was scaled at $3.50 top. 


Entire Toronto engagement 
grossed close to $37,000, on three 
weeks. 





Scheduled N. Y. Openings 


(Theatre indicated if set) 
Dark ts.Light Enough, ANTA (2-23). 
Silk Stockings, Imperial (2-24). 

Bus Stop, Music Box (3-2). 

Cat on Hot Tin Roof, Morosco (3-24), 
Triple-Bill, Bijou (3-29). 

Three For Tonight, Plymouth (3-31, 
Champagne Complex (wk. 4-4). 
Once Upon Tailor (4-11). 

Honey’s (4-14). 

Ankies Aweigh, Hellinger (4- 18). 
Damn Yankees, 46th St. (5-5 

Guys & Dolls, City Center He -20). 
Inherit the Wind, Nat’l (4-21). 
Finian’s Rainbow, City Center (5-4). 
South Pacific, City Center (5-18). 


OFF-BWAY 
Ascent Fé, Davenport (2-23). 
Three Sisters, 4th St. (2-25). 
Shoestring Revue, Pres. (2-28). 
Master Builder, Phoenix (3-1). 
Once Over Lightly, Barbizon-Plaza (3-15). 
Miser, Downtown Nat’l (3-24). 








King Lear, Downtown Nat'l (4-28). 





Chi Falters, But ‘King’ Big $47,500, 
‘Mutiny’ $27, 100; ‘Oh Men’ $17,400 


Chicago, Feb. 22. 

Legit biz here hit a lull last 
week, with the absence of any big 
conventions a_ possible factor. 
Frontrunners, “King and I,” and 
“Caine Mutiny Court Martial,” 
continue their strong pace. 

Future bookings list “South 
Pacific,” Opera House, March 6, 
for three weeks; “Tea and Sym- 
pathy,’ Blackstone, March 7, for 
run, subscription, and “Dear 
Charles,” Erlanger, same date, four 
weeks. 

Estimates for Last Week 

Caine Mutiny Court Martial, 
Blackstone, (3d wk) ($4.40; 1,385) 
(Lloyd Nolan, John Hodiak, Barry 
Sullivan). Almost $27,700 (previ- 
ous week, $26,800); exits March 5 
to resume tour. 

Fifth Season, Erlanger (14th wk) 
(4; 1,300) (Chester Morris, Joseph 
Buloff). Nearly $13,800 (previous 
week, $14,800!; departs March 5 to 
resume tour. 

King and I, Shubert (13th wk) 
($5; 2,100) (Yul Brynner, Patricia 
Morison). Nearly $47,500 (previous 
week, $46,800). 

Oh Men, Oh Women, Harris (11th 
wk) ($5; 1,000) (Ralph Beiiamy), 
Over $17,400 (previous week, $19,- 
100); exits town March 26 to con- 
tinue tour. 


‘Teahouse’ SRO $39,104 
New Local B.0. Record; 
‘Life’ Sellout 4G, L.A. 


Los Angeles, Feb. 22. 

“Teahouse of the August Moon” 
set an all-time local straight play 
record in the final frame last week 
of its five and one-half-week stand 
at the 3lyear-old Biltmore Thea- 
tre. Comedy drew a smash $39,- 
104.50. Total gross was a great 





| $217,023.50 for the L.A. run. The 


| John 
| which moved up to Frisco for 20 





| Finaled to a record $39,104; 


Patrick-Vern Sneider play, 
weeks, is slated back here in July 
for six or eight weeks.. 

Local legit was otherwise in the 
smaller theatre classification last 
week, with “This Is Your Life, 
Mendel” still selling out at the 
400-seat Civic Playhouse. Ameri- 
can Savoyards played ‘Pirates of 
Penzance” for their second reper- 
tory bill at Las Palmas, only fair. 
Holdovers included ‘‘Finian’s Rain- 
bow,” “Green Fields,” “Woman 
With Red Hair” and “The Ticklish 
Acrobat.” 

Estimates for Last Week 

Teahouse of the August Moon, 
Biltmore (C) (6th wk) $4.40; 1,636) 
(Burgess Meredith, Scott McKay). 
moved 


'on to Frisco. 


is under- | 
| (2d wk) ($3.30; 400). 





Pirates of Penzance, Las Palmas 
Fair $4,700. 

This Is Your Life, Mendell, Civic 
Playhouse (C) (3d wk) ($3; 400). 
Another capacity $4,000. 

Finian’s Rainbow, Hollywood 
Repertory (8th wk) ($3.30; 276) 
(Charles Davis). Modest $1,700. 


‘Cadillac’ Fast $26,600, 
First Week in Boston 


Boston, Feb. 22. 
With the local legit field to itself 
last week, “Solid Gold Cadillac” 
started its three-week run at the 





| 1,590-seat Colonial with an excel- 


| 





| lent $26,600. 


House is scaled at $4.40 and 


$3.85. 


Current London Shows 


London, Feb. 22. 
(Figures denote premiere~- dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candle, Phoenix (10-5-54). 





Book of Month, Cambridge (10-21-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 

Crazy Gang, Vic. Pal. (12-16-54). 
Devil in Village, Stoll (2-3-55), 

Dry Rot, Whitehall (8-31-54). 
Ghostwriters, Arts (2-9-55). 

Giass Clock, Aldwych (1-3-55). 

Hippo Dancing, Lyric (4-7-54). 
intimacy At 8:30, Criterion (4-29-54). 
Kind Folly, Duchess (2-15-55). 

King and 1, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). E. 
Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vie (9-9-54). 

Sailor Beware, Strand (2-16-55). 

St. Joan, St. Martin’s (2-8-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Serious Charge, Garrick (2-17-55). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Laura, Apollo (11-24-54). 
Spider's Web, Savoy (12-14-54). 

Talk of Town, Adelphi (11-17-54 
Teahouse Aug. Moon, Her Maj. (4 22-54). 
Vicious Circle, New Water (2-1-55). 
Wedding in Paris, Hipp. (4-3-54). 


SCHEDULED OPENINGS _ 
Wonderful Town, Princes (2-23-: 55). 
Love is News, New Water (2-28-55). 


CLOSED LAST WEEK 
Both Ends Meet, Apollo (6-9-54). 
Crime of Canyon Wayd, *’Q” (2-1-55). 


Relations Apart, Garrick, (6-3-54). 
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ADWAY CAST 


ORIGINAL BRO Its welcoming applause is still ringing 


through the Mark Hellinger Theater... 
and Plain and Fancy—record-album edition— 


INER 
RICHARS KOLLMAR ané JAMES w. GARD! 


JMERD 
Cin amectaron oth ¥ VETTE SCHUM 


oieneel 


is already on dealers’ counters everywhere 
... doing very fancy business! 





Anew Musical Comedy 





ett 


BARBARA cooK DAVID DANIELS 


STEFAN SCHNABEL 
SAMMY SMITH 


RICHARD DERR 
SHIRL CONWAY 









DANIEL NAGRIN 
DOUGLAS FLETCHER RODGERS 
os 


“A completely captivating musical hit...one of the 
most original musicals to hit the Main Stem in many 
a semester. 


GLORIA MARLOWE 


NANCY ANDREWS 
WILL GLICKMAN 


N ond 
Book by JOSEPH STE! RT HAGUE 


DB HORWITT 
MORTON DA COSTA 
EN TAMIRIS 


Music by ALBE 


New York Mirror 


“Charming music... fresh and disarming...” 
: New York Times 


Lyrics by ARNOL 
Production directed PY 










s staged by HEL 


mb 
Dances and Musical Numott L PENE DUBO!S 


oa dengned by RAOU 


4 Costut 
Sets and PEGGY CLARK 


Lighting by : 
Ni 
Oxchestrations bY PHILIP J. LA : 
agements by CRANE CALDE! 











“Plain and Fancy makes you feel as if you had on new 
shoes and your best hat? 


New York World-Telegram and Sun 
“Tuneful and sprightly ...” 


Vocal Arce’ 


he and Chorus d ected by Z ALLERS 
Orchen# by FRAN 





New York Journal-American 


“An evening of brightness, melody, and charm. It’s a 
pleasure to greet Plain and Fancy” 
New York Post 








oil 





AVAILABLE ON LONG PLAY AND EXTENDED PLAY 
ALBUM NO. 603 
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ALL THE 
CRITICS 
AGREE 


VIRGINIA 
VINCENT 


‘WEDDING 
BREAKFAST’ 





“Virginia Vincent as Ruth, 
gives a superb performance. 
With a humble manner and a 
gigantic spirit, she brightens 
every scene she appears in.” 
—Atkinson, N. Y. Times. 


“All four actors are admir- 
able. If | were to pick a fa- 
vorite player among such 
good ones, I'd choose Miss 
Vincent, a particularly in- 
gratiating comedienne.” 
—Chapman, The News. 


“Virginia Vincent and her 
role of the generous sister 
were both blessed when they 
met. She captures all the 
gentle strength of this sensi- 
tive girl. She has a peculiar 
power over audiences to 
make them roar with laugh- 
ter while their eyes water 
and their noses tingle.” 
—Hawkins, 
World-Telegram & Sun. 


“Virginia Vincent is enor- 
mously engaging as the help- 
ful sister with a gigantic 
heart and a face like a per- 
petual question mark.” 
—Kerr, Herald Tribune. 


“Here is genuine and pun- 
gent humor, often touching 
and illuminating. What Miss 
Vincent does with it adds up 
to irresistibly warming and 
ingratiating playing.” 
—Coleman, Daily Mirror. 


“Miss Vincent, the excellent 
young actress who scored a 
hit in ‘Twilight Walk’ has a 
delightful capacity for mak- 
ing a charecter comic, and 
yet immensely touching and 
very sweet.” 
—Watts, New York Post. 


“Virginia Vincent playing the 
devoted sister, reveals her- 


self as an accomplished 
comedienne.” 
—McClain, 
Journal-American. 


“The play is greatly aided by 
a very good comedy perform- 
ance by Virginia Vincent.” 
—George Jean Nethan, J.A. 
D'rection 
JANE BRODER 
40 East 49th Street. New York. N. Y. 














Off-B’way Shows 


The Grass Is Always 
Greener 
Russell Farrow Productions Co. in as- 
sociation with Cy Metrick) production of 
| comedy in three acts, by Sholom Alei- 
chem, translated by Tamara Kahn. Stars 





Maurice Schwariz. Direction, Schwartz; 
scenery Sam _ Leve; costumes, Grace 
Houston; musical direction, Emanuel 


Fleischman. At Downtown National, N.Y., 
Feb. 14, ’55. $3.95-$3.45 top. 

Cast:. Martin Lsooks, Michael Tolan, 
Nancy k. Pollock, Joan Copeland, Marvin 
Schwartz, Anatole Winogradoff, Maurice 
Schwartz, Roger Hamilton, Allan Rich, 
Dan Frazer, William Krot, Cicely Browne, 
ee Simons, Tamara Daniel, Delia 
Salvi. 








Having switched from Yiddish 
to English-language productions 
| earlier this season with “A Stone 


| For Danny Fisher,” the Downtown 


| National is continuing with a 
three-play series, starring vet Yid- 
| dish actor-producer-director Mau- 
; rice Schwartz. First of the trio is 
| Tamara Kahn's adaptation of Sho- 
|lom Aleichem’s “The Grass Is Al- 
ways Greener.” 

It’s a weak starter, likely to ap- 
peal primarily to the regular Yid- 
dish theatre trade. Possibility of 
the show attracting the usual run 
of Broadway or _ off-Broadway 
theatregoers is slight. 

Schwartz is repeating a role he 
played during the late ’20s when 
the Yiddish version of ‘“‘Grass’’ was 
produced on New York’s Second 
| Avenue in the vicinity of the Na- 
| tional. The piece doesn’t seem to 
| have been updated, and the pro- 
| duction, direction and acting are 
in the traditional Yiddish theatre 
mold. Contrary to its comedy bill- 
ing, the play is also short on laugh 

material. 


| 
{ 
} 
| Localed in Czarist Russia in 





1905, “Grass” deals with the per- 
secution of the Jews, and the yarn 
pivots around a Jewish and a Gen- 
‘tile youth who swap identities in 
|order to give the latter a sampling 
of the effects of anti-Semitism. 
Martin Brooks and Michael Tolan 
are okay as the Jew and Gentile, 
respectively, although Brooks oc- 
casionally displays a manner remi- 
niscent of a gangland heavy. 

As the head of a Jewish family, 
| Schwartz is authoritative, while 
Nancy Pollock is good in a stock 


characterization. Joan Copeland 
| gives a tasteful performance as 
their daughter, with Schwartz’s 


teenage son, Marvin, doing a com- 
petent job as her brother. Anatole 
Winogradoff also turns in a Satis- 
factory portrayal, as does Roger 
Hamilton. Direction by Schwartz 
isn't particularly aes. 
ess. 


Hamlet 


Platform Players production of tragedy 
by William Shakespeare. Direction, Wil- 
liam Woodson. At City Center Chamber 
Hall, Feb. 17, 55. 

Cast: Jack Manning, Terry Clark, Rob- 
ert McQueeny, Brook Byron, Tom Hol- 
lend, Barney Biro, William Canfield, 
Richard Via, Douglas Gordon. 








Platform Players is a group of 
' young actors who, under the spon- 
sorship of Helen Hayes, are train- 
'ing themse'ves in Shakespearean 
repertory. Im a modern dress mo- 
| bile reading of “Hamlet” for The 
Friends of the City Center, the 
/company demonstrates that the 
| Shakespeare masterpiece can still 
be one of the most exciting stage 
| vehicles in the English language. 


| The play has been trimmed by | 
Woodson to an} 


director William 
|; hour and 40 minutes non-stop run- 
j}ning time, with an eye to accent- 
ing dramatic action rather than 
philosophic values. Although the 
results sometimes verge on melo- 
drama, there is often a feeling 
that this may have been the way 
Elizabethans liked it. 

| The approach is intimate. A 
| bare platform is used, furnished 
with only two throne-like chairs. 
| Platforms descend to the audi- 
|torium floor and many scenes are 
| played in the audience’s lap. Since 
the acting is competent, the impact 
is often extremely personal. 

A not unwelcome novelty is Jack 
|Manning’s extra-verted reading of 
ithe prince. (‘‘Reading” is a mis- 
'nomer, most of the company using 
|their books more for props than 
reference.) This Dane is a young 
man of force and heat. After an 
|} uncertain opening, Manning set- 
|tles into a performance that in- 
|fuses the production with en- 
thusiasm . 
| Brook Byron’s Queen is beaute- 


ous and troubled. As the King, | 
| Robert McQueeny sometimes 
j}lacks the regal touch, but his 


| prayer scene is a good solution of 
a vexing acting problem. As al- 
| ways, Ophelia is a hard assign- 
ment. Terry Clark’s interpretation 
is clear and understandable, 
Stays on the analytical side. 
Tom Holland’s Horatio and Bar- 
ney Biro’s Laertes are 
tively read. Douglas Gordon, as 
narrator, bridges some of the gaps 


but | 


percep- | 


left by streamlinging, and also 
does a doddering Polonius. Wil- 
liam Canfield doubles as the 
| Gravedigger and Rosenkrantz, 


while Richard Via is Guildenstern. 
William Woodson has staged for 
excitement, fluidity and audience 
jinvolvement. The resulting thea- 
ltrics are valid, the Platform Play- 
ers acquitting themcelves com- 
mendably. Geor. 








Legit Followup 





Peter Eaza 
(WINTER GARDEN, N. Y.). 


ment should have opened this mu- 
' sical edition of “Peter Pan” with 
'a Saturday matinee. With the 


Mary 
i gotten raves—even more ecstatic 
| than it actually drew after the ex- 
citing adults-on'ly premiere. 

One other thing, scmehow or 
other the record album of the 
show should have been distributed 
to the critics, so the songs could 
have become familiar and thereby 
received their due, and not been 
given what amounted to a brush- 
off. It’s a lovely score, but as 
with all music, takes several hear- 
ings to be properly appreciated. 

A kid audience adds immeasur- 
ably to “Peter Pan.” With those 
blissfully shiny-eyed, squealing 
urchins out front, Peter and the 
three Darling children obviously 
don’t need the  almost-invisible 
wires, but soar out the window and 
off to Neverland on only Barrie’s 
fairy dust and beautiful thoughts. 
The whole show is a wow with the 
youngsters, and Miss Martin makes 
an especial triumvh (and a memor- 
able scene) of the final curtain 
call. 

To a record-educated playgoer, 
it is almost incredible that the 
music by Mark Charlap and lyrics 
by Carolyn Leigh, with additional 
tunes by Jule Styne and additional 
lyrics bv Betty Comden = and 
Adolph Green, could have origi- 
nally seemed disappointing. The 
whole score is not only melodious 
and the lyrics engaging, but almost 
every song seems remarkably apv- 
propriate. As. originally, the 
Jerome Robbins staging is 
brilliant. 

A repeat visit under these infec- 
tiously uproarious circumstances 
reinforces the original evaluation 
that this musicalization, at least 
with Miss Martin and Cyril Ritch- 
ard, is ‘‘Peter Pan” at its best. It’s 
great theatre, but as appeared 
likely at the premiere, is economi- 
cally too heavy. An ordinary mu- 
sical would have been a money- 
maker at such grosses, but this 
“Peter” hasn’t been able to earn 
back its production nut, and will 
close next Saturday (26) deep in 
the red. Hobe. 
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| 6 . 5 
| 3 for Tonight 

| 
| pions could make it would be 
| “sometime in June.” Again the col- 
| lege bowed its head in chagrin 
and, in lengthy releases to the 
press and big ads, tried to explain 
| it had done its utmost to avoid the 
| Situation and would oblige with 
| refunds. 

The Champions were tired from 
| their one-night stands. There were 
|contract troubles with Belafonte. 
Thus Coe quoted a Gregory spokes- 
;}man. The tour suddenly ended 
|Feb. 1, the college was told. Late 
|in March the show would open in 
| New York for a 10 to 12-week run. 
| Then (presumably, if the fates are 
| willing) it will backtrack to pick 
i/up all postponed engagements. 

| Even as this apology was being 
|made, the Champions could be 
i'viewed on TV’s “Toast of the 
| Town” and Belafonte was starring 
; at the Copacabana, N.Y. 

| <A college thrives on good will. 
| Circumstances such as these are 
|not exactly conducive to spreading 
jit. How many faculty and student 
June 








aaa Continued from page 57 = 


| patrons would stick with a 
| date when the college year will be 
;ended before then? How would it 
|make a refund for one _ per- 
| formance to a person who bought a 
|season ticket principally because 
| he wanted to see the Champions? 

| I do not know who is to blame. 
| But I do think situations such as 
this duplicated on other campuses 
|and in other communities, should 
|be brought to the attention of 
those who are singing songs and 


making movies about the show 
| business spirit. 
Nadine Subotnik, 
Entertainment Editor, 
Cedar Rapids Gazette 


No question about it, the manage- 





| 


| 
house peppered with moppets, the | 
Martin-starrer would have! 











~ ‘Gome-Quick’ Ads 


Continued from page 57 








agement of “The Southwest Cor- 
ner” took a somewhat similar 
S.O.S. ad in the last Monday Times, 
citing enthusiastic quotes from 
Times critic Brovks Atkinson’s no- 
tice, but also pointing out that, 
subject to a b.o. spurt, the John 
Cecil Holm comedy is due to fold 
March 5. 

Most recent other case of the 
kind involved ‘Wedding Break- 
fast,” which was languishing at 
the wicket despite generally favor- 
able notices. In that case producer 
Kermit Bloomgarden not only ad- 
vertised an appeal for biz, but put 
the Theodore Reeves comedy on 
two-for-ones. Patronage perked at 
least enough to keep the operation 
afloat, but it’s slated to close next 
Saturday (26), after 15 weeks. 

Old, Familiar Story 1 

Such come - quick - bring - money 
ads are an old and familiar story 
on Broadway. But while they rare- 
ly, if ever, succeed in turning a 
sinking show into a boxoffice hit, 
they’re figured a reasonably good 


Operating Statement — 


PETER PAN 
(As of Jan. 8, ’55) 
(12th Week) 
Original investment, $125,000. 
Operating profit, last 4 weeks 
37,512. (Included $41 loss on 
$38,875 gross, week ended Jan. 8), 
Unrecouped costs, $62,168. 
on for distribution, $31,- 


Current Stock Bills 


(Feb. 21-Mar. 6 
Candilelight—Palm Beach (Fla.) Play- 
house (28-5). 
Firecracker (tryout), by Lenard Kantor 
—Paim Beach (Fla.) Playhouse (21-26). 
by on Via Flaminia—Arena, Rochester 














Kind Lady—Miller, Milwaukee (22-6). 

World eof Sholom Aleichem—Arena 
Stage. Washington (22-6). 

Years Ago—Playhouse, Houston (23-28), 





Equity Shows 
(Feb. 21-Mar. 6) 





High Button Shoes—Lenox Hill Play. 
house, N Y. (2-6) 


Men in White—Clinton H. S., Bronx, 
+ PG (25-26); Bryant H. S., Queens, N. Y, 
(4-5). 














bet at least to pay for themselves 
in most instances. For example, | 
the $800-odd cost of the “Saint” ad | 
was presumably covered by the | 
show’s share of last week’s b.o. | 
upturn, besides which the effect of | 
the boost may be felt for several 
more weeks. 


In general, however, trade circles 
are inclined to feel that such 
patrons-wanted ads tend to be} 
self-defeating. The argument is | 
that under most circumstances, the | 
copy merely tends to emphasize 
that the production in question is 
in trouble. Where the show has 
received rave reviews, as_ with | 
“Saint of Bleecker Street,” this | 
danger may be less. But where a | 
show has received mixed notices, | 
the effect may be negative. | 

For better or worse, the man- | 
agerial attitude in this regard | 
tends to be defeatist, or at least | 
fatalistic. The reasoning, long since | 
familiar in the trade, runs some- 
thing like this: “If the public, for | 
obscure reasons of its own, wants | 
a show, they’ll pay anything for | 
tickets and do almost anything to | 
see it. If, for reasons that may be | 
equally elusive, it decides it doesn’t | 
want a show, you can’t give the | 
tickets away. In that case, you're | 
just dead, and there’s nothing you | 
can do about it.” | 





Priestley ‘Pelican’ Preem ] 
“Treasure on Pelican,” by J. B. | 
Priestley, will be given its world 
premiere March 9-12 as the open- | 
ing production of the New York 
U.’s new Hall of Fame Playhouse, | 
\. ae. 


ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 


perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 

shows and theatrical luggage. 

® Complete warehouse facilities! 

®@ Authorized in California. Equipped 
to transfer and haul anywhere in 
U. S.t 


® RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 











PRODUCTION 
COORDINATOR 


Available 


To assist Broadway producer In all 
phases of fegitimate stage produc- 
tion. Administrative background, 
theatrical know-how. Male, Single. 


Box V-21754, Variety 
154 W. 46th St., New York 36 

















Have Theatre .. . Want Travellers! 


Completely 


Already booked: Pajama 
August Moon, Solid Gold 


Sack, Jan Peerce, Joseph 
owsky, St. 


Dancers; 20 concerts of 
Orchestra. 


Looking for a good, so 


Managers, 


ad 
x 
af 
«x 
M 
» 
a 
* 


HUGH BECKET’S MOORE THEATRE 


2nd & Virginia, Seattle, Wash., MA 6210 
redecorated and 
legitimate theatre, aveilable for wookings and rentals, 


pathy, Fiesta Mexicana, Dublin Abbey Players, Erna 


Cecilia Choir, 


Ready to go right after Easter (1955). 


that will pack them in. 


Write, Wire or Phone HUGH BECKET 
Now Booking Season 1955-56 


cog! 


renovated concert and 


Game, Teahouse of the 
Cadillac, Tea and Sym- 


Szigeti, Alexander Brail- 
Irene Jordan, Kabuki 
the Seattle Symphony 


lid, opening attraction 


Agents: 


kik we ke ww KO 


MOORE THEATRE 


2nd at Virginia, Seattle 
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... Show people rate 
special rates! 


.Y At the comfortable, modern John Bartram Hotel 


ight “in the wings” of all 
Philadelphia theatres and night spots 


* 
BARTRAM HOTEL 


Broad Street at Locust, Philadelphia, Pa. 
WM. H. HARNED, Cen. Mgr. 
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Ward Morehouse, Boy Editor 

Edwin P. Hoyt, editor and pub- 
lisher of the Colorado Springs 
(Colo.) Free Press, has dissemi- 
nated copies of Feb. 13 Sunday Re- 
view Section of the paper, mark- 
ing Ward Morehouse’s first effort 
as editor thereof. 

It’s a breezy 16-page Sunday 
supplement, embracing the lively 
arts and ineluding a P. 2 More- 
house byliner recounting his 23d 
across-America trip “from south- 
east Georgia to the Springs.”’ The 
former N.Y. World-Telegram & 
Sun drama critic and editor, who 
also recently resigned as NANA 
syndicate’s drama critic, has re- 
tired to Colorado. 


‘Pouring’ For The Boss 
Carol and Kenneth S. Giniger, 
latter v.p. and g.m. of Hawthorn 
Books, a subsidiary of Prentice- 
Hall, “poured” for John G. Powers, 
new prexy of P-H and Hawthorn. 
He’s the son-in-law of Richard 


Prentice Ettinger, now board chair- | 


man, who has been spending more 
time in California and Florida. In- 
cidentally, Giniger took off yester- 
day (Tues.) on a three-week flying 
trip to Europe on business, contact- 
ing authors and publishers in Lon- 
don, Paris and Rome. 


‘What Paper Do You Play?’ 

With all three dailies in’ Phila- 
delphia offering gambling come- 
ons as circulation builders, the 
question is not “What paper do 
you read?” but “What paper do 
you play?”. 

Last to succumb to the “lucky 
buck” giveaway was the sedate 
Evening Bulletin, which reputedly 
possesses largest evening circula- 
tion in America. “Lucky Buck” 
gimmick consists in printing num- 
bers of bills which entitle posses- 
sor to win varying amounts of 
money (some paying off as high 
as $3,500). 

Chance device was installed with 
success by tabloid Daily News, al- 
Ways a poor third in the local cir- 
culation stakes. “Lucky Bucks” 
kited News circulation and paper 
has been running the. giveaway for 
a year. Last week the morning 
Inquirer started paying off on 
“Lucky Bucks” and the Bulletin 
followed within two days. Bulletin 
topped others by running three 
additional lotteries, offering cash 
for winning Social Security num- 
bers, 
cense plates. 


Lee Shubert Biog 
Material for a biography of the 
late Lee Shubert is being gathered 
by Whitman Bennett, New York 
book dealer and former Shubert 


_ pressagent, and Edwin Krows, asso- 


ciate editor of Travel mag and 
onetime p.a. for the late producer 
Winthrop Ames. 

Collaborators plan to credit to 
those supplying unpublished ma- 
terial on the subject. Columnist 
Ed Sullivan at one 
on a Shubert biog with the pro- 
ducer’s knowledge and full coop- 
eration. 


Bil! Lengel Honored 

William C. Lengel, aditor of 
Gold Medal Books, Fawcett Publi- 
cations’ paperback subsidiary, will 
be honored by the Alumni Assn. of 
the U. of Kansas City at its Wash- 
ington Day banquet Saturday (26) 
commemorating the 60th anni of 
the Kansas City Law School, of 
which Lengel is an alumnus, 


Tom Curtiss Back to Paris 

Tom Curtiss, N.Y. Herald Trib- 
une (Paris) drama critic, back to 
Paris this weekend after a 10-day 
quickie visit, including the disposi- 
tion of his Manhattan apartment. 

Curtiss is also one of VARIETY’S 
correspondents in Paris and is 
notating the Gallic influence on 
the Broadway nitery scene as a pos- 
sible feature story for his paper 
when he returns. ‘ 


Sam Shain Incorporates 
Shain Publications Inc. has been 
chartered in Albany to conduct a 
rinting and publishing business in 
ew York, with capital stock of 


200 shares, no par value. Direc- 
tors are: Sam Shain, Elsie F. 
Shain and Ben Nelson. Milton 


Pollack was filing attorney. 
(Shain, formerly with 20th-Fox 
and COMPO, now publishes the 
advertising newsletter, 
Time, founded in 1937.) 


‘Toast’ Hypoces Gross Tome 

One Ed Sullivan telecast plug- 
ging Ben Gross’ “I Looked and I 
Listened” accounted for 5,000 


telephone numbers and li-| 


time worked | 





|March 21 publication via Her- | 
mitage House. ; 
AP’s Rome Bureau chief Stan 








|next month and due home end-| 
Space & | March. He has been on a leisurely 





informal broadcast and _ press 
blurbs, the book up to the Sullivan 
plug had only gone 6,000 copies. 

Same reaction is expected from 
this past Sunday’s Gertrude Law- 
rence salute on Sullivan’s “Toast 
of the Town” although in this in- 
stance Richard Aldrich’s affection- 
ate account of ‘Mrs. A.” has been 
a runaway bestseller from the 
start. Greystone publishes; Simon 
& Schuster distributes. 


H. Allen Smith to L-B 
After some 15 years with Dou- 


bleday, H. Allen Smith has 
switched publishers to Little, 
Brown. 


The LB firm, which has two con- 
current show biz bestsellers in 
Fred Allen’s “Treadmill to Obli- 
vion” and Elsa Maxwell’s “RSVP”, 
say it is mere coincidence that the 
supposedly “staid old Boston firm” 
is getting show biz-minded. Art 
Buchwald’s “Paris” is another LB 
book which will get a re-merchan- 
dising campaign this spring. 


Holt’s G. B. Dealey Biog 
It may be coincidence that Clint 
Murchison, Texas tycoon, who owns 
controlling interest in Henry Holt 
& Co., also sees his firm publish- 


ing “G. B. Dealey of the Dallas | 


News.” Ernest Sharpe is author of 
this “American success story”, 
dealing with George Bannerman 
Deaijey, editor, publisher and prin- 
cipal owner of the Dallas Morning 


| News until his death in 1946. 


Murchison and Sid Richardson 
are longtime associates in Texas 
oil and other industries. 

Show Biz Bestsellers 

Six of the N.Y. Times’ roster of 
16 bestsellers in the “general” 
category have a show biz flavor: 
Grantland Rice’s posthumous auto- 
biography, “The Tumult and the 
Shouting”; Richard Aldrich’s biog 
of his wife, “Gertrude Lawrence 
As Mrs. A.”; Fred Allen’s “Tread- 
mill To Oblivion”, which he has 
been plugging extensively with 
cuffo radio and tv shots; Lillian 
Roth’s “Vll Cry Tomorrow”; Ben- 
nett Cerf’s anthology of ‘“Ency- 





| clopedia of Modern American Hu- | 


mor’; and Elsa Maxwell’s memoirs, 
“RSVP.” 

Bob Hope, like Allen, has been 
radio-tv plugging his autebiog, 
“Have Tux, Will Travel,’ written 
in collaboration with the Sateve- 
post’s Pete Martin, who also did 
the currently serializing Ethel 
Merman autobiog, ‘“That’s 
Kind Of A Dame I Am.” Martin, 
incidentally, also worked with Bing 
Crosby on his memoirs last- year. 

CHATTER 
Herb (Metro publicist) Crocker’s 





“The Boatman’s Almanac” due for | 


married Helene Rhodes, 
ceremony in 


Swinton 
of Scarsdale, in a 
Rome last week. 

Norman Shavin, former amuse- 
ment editor of the Louisville Times, 
joined Jackson (Miss.) State Times 
as feature and Sunday editor. 
Sheet is a new afternoon daily and 
Sunday paper. 

Edith Efron, ex-Time, Life and 
Fortune foreign correspondent, 
now an assistant editor in the spe- 
cial material dept., reporting di- 
rectly to associate editor Fleur 
Cowles of Look. 

Ilyana Y. Lanin, wife of Myron 
A. Lanin, veepee of the Howard 
Lanin Agency, authored “Our 
‘Lost’ Mexican Honeymoon” in the 
spring issue of Modern Bride mag. 
She’s the daughter of L. A. Fed- 
eral Judge Leon R. Yankvich. 

Unique profile on Claude C. 
Philippe in the current New York- 
er. As successor to the late ‘Oscar 
of the Waldorf,” Philippe’s show 
biz activities have been wide and 


'much broader than any predeces- 


sor. Geoffrey T. Hellman did the 
profile. 

Leonard Mosley, Daily Express 
film critic and a former war cor- 
respondent, has authored “Gideon 
Goes to War” which is to be pub- 
lished in London this week. It 
deals with Maj. Gen. Orde C. Win- 
gate, who was killed in Burma in 
1944. . 

Wood Soanes, vet drama critic 
of the Oakland (Calif.) Tribune 
and longtime VARIETY correspond- 
ent, heading for Paris from Spain 


recuperative trip through Europe, 
accompanied by his wife, Jean. 
Jacket flyleaf under Matt Bry- 


,ant’s photo, as author of a Broad- 
|/way whodunit, “Cue for Murder” 


Sales of the Random House book, | 


almost as much in one fell swoop 
as the accumulative weeks of mer- 
chandising of the N. Y. Daily News 
radio-tv editor’s book, which is an 


| did 


(Vanguard), reads, “He remembers 
1947 darkly. That was the year 
he missed an issue of VARIETY and 
not see better than 60% of 


Wagner Readying New 
‘Boheme’ for Next Year 


Charles L. Wagner, vet impre- 
sario, is doing only one opera next 
year, sending out a touring com- 
pany of “La Boheme” in a new 
translation by Ruth and Thomas 
Martin, which Schirmers is pub- 
lishing. Wagner controls the pro- 
ducing rights for the first year. 

Manager is now in his late 70’s. 
“After 50 years,” he advises, “I am 
quite content to retire in a couple 
of more years.” 


Stravinsky Fest In 
Fall by N.Y. Ballet 


The N. Y. City Ballet, which 
opened a winter season at N. Y.’s 
City Center last Tuesday (15), will 
play there for a four-week run. 
Then the troupe will be gone from 
its hcme base till next November. 
It leaves the last week in March 








The | 


;}administered by ANTA for the 
|U. S. State Dept., returning home 
| to fill summer engagements on the 
| Coast. 

Back in N. Y., the troupe will 
| open a five-week repertory run at 
| the Center Nov. 15, highlighted by 
|a Stravinsky Festival. Ten ballets 
| set to the Russo-American com- 
| poser’s music will be presented. 
| Stravinsky is now writing the mu- 
isic to a new work, “Agon,” for 
which George Balanchine will do 
the choreography. Balanchine will 
also stage the Stravinsky-Pergolesi 
“Pulcinella,” first done by 
Diaghilev Co. (with Leonide Maég- 
sine choreo) in 1920. Other eight 
works are now in the NYCB 
repertory. 

The NYCB will begin a Xmas 
seascn Dec. 20 devoted to one bal- 
let, “Nutcracker,” the season end- 
ing Jan. 5, 1956. In the spring of 
’56, the troupe plans a tour of the 
Middle East, again under State 
| Dept. auspices. 





In eisht performances at the| 
N. Y. City Center last week, at} 
| $3.60 top, the N. Y.. City Ballet 


| grossed a_ Satisfactory $35,000. 
| Opening week had no premieres, 
but had the usual press list, plus 
competition frem the London Fes- 


| the take down. Estimate for this 
|; week, with a premiere tonight 
(Wed.) in Gearge’ Balanchine’s 
“Roma,” is for about $40,000. 





| Longhair Disk Reviews 





Verdi: Otello (London). Renata 
Tebaldi and Mario Del Monaco, 
currently -N.Y.’s hottest b.o. team, 
|head a highly creditable cast in a 


sterling 


terpiece. Del Monaco, a 
i strong 


tenor, is occasionally too 
and brilliant in duets with 
Tebaldi. Latter’s soft tones 
exquisite, and her unforced sing- 
ing always is exemplary, crowned 
by theslovely “Willow Song” and 
“Ave Maria” of the closing act. 
Aldo Protti, a high-ranged bari- 
tone, is a good Iago, and the Santa 
Cecilia chorus and orch, in a 
dramatic accomp under Alberto 
Eerede, wrap it all up for a stir- 
ring as well as artistic album. 





lumbia). A beautiful job of sing- 
ing by Eleanor’ Steber. 
Nuits” is a vivid and dramatic set 
| of love songs, sung with keen in- 
iterpretive style as well as vocal 
| distinction. Dimitri Mitropoulos 
leads the deft symphonic accompa- 
niment. Reverse has more Berlioz 
songs, equally well rendered. 

Gluck: Orpheus & 
(RCA Victor). Opera’s second act, 
played by Arturo Toscanini and 
NBC Symphony, for a _ stunning 
performance. The strings gallop 
and sing; there’s tremendous surg- 
ing drive in the early stages, and 
lovely lyrical passages later on. 
Nan Merriman is standout among 
the soloists. 

Puccini Heroines (Angel). Maria 
Callas and the Philharmonia under 
Tullio Serafin in a dozen arias 
from six operas. Soprano reveals 
her rich, full tones, strong in the 
top register, full of color and 
drama, in a variety of arias, with 
approach and attack varied to suit. 
Occasionally there’s a_shrillness, 
but overall impact is strong. “Un 
bel di vedremo,” for instance, is 
dramatic, yet clean, not oversenti- 
| mentalized, for a vivid experience. 
| A fine disk, 








Felix Brentano succeeds the late 
the | 


Ernest J. M. Lert as head of 


for a three-month European tour, | 


Snafus Still Stalk Berlin Orch Tour: 
Odd Deal in Philly; Local 802’s Beef 


—_> 





Pianist Uninsky on Mend; 
O’Seas Tour Postponed 


Alexander Uninsky, pianist 
stricken with a. digestive disorder 
in Corpus Christi just prior to his 
concert and hospitalized there for 
three weeks, is back in N. Y. and 
on the mend. A four-month Euro- 
pean tour, to start this month, has 
been postponed. Uninsky, who’s 
handled by National Concert & 
Artists Corp., will recupe a while, 
|and probably fill a few dates be- 
|fore resuming at Aspen, Col., this 
summer, 

Marks Levine, NCAC prez who’s 
been ill at home for some time, is 
due back at his desk in 
weeks, 





Ready Second Series On 
Metop Singer Platters 
For Own Accompaniment 


Murlyn Recording Co. of N. Y., 





the | 


tival Ballet in Brooklyn, to keep, 


Mme. | 
are | 


Berlioz: Les Nuits d’Ete, etc. (Co- | 


“Les | 


Eurydice | 


| which issued its first release of 
| proficiency records last fall, will 
| have a second list ready for issue 
| March 1. Project is a set of LP’s 
with top artists singing arias and 


songs to piano accompaniment, fol- | 


| lowed by the keyboarder’s solo ac- 
| comp of the same selection, so that 
ja student of voice may sing the 
|number on his own. 
First series consisted of five 
| separate LP’s, with present and 
| former Met Opera names like Giu- 
| lio Gari, Sydney Rayner, Herbert 
| Janssen and Laura Castellano and 
musicomedy singer Evelyn Herbert 
singing opera arias, lieder, U. S. 
| light classics, etc. New series will 
| contain further LP’s by _ these 
|names, plus another by Evelyn 
| Sachs, Met Opera mezzo, with 
similar repertory. 

Muriel Wiggin Selden, of the 
Chase National and American Ex- 


vocal 
many 


Leff, 
for 


of the venture. Sally 
coach and accompanist 
Met singers, is the 


are now priced at $5.95. Response 
from schools and students, as well 
as professional singers, has been 
good, with orders in from as far 
|! as the Coast. 

New series will also be available 
on seven-inch reels, with 30 min- 
utes of playing time, for tape re- 
cording machines. 


GRETA RAUCH QUITS AS 





Greta Rauch, booking manager 
and director of public relations at 


sistant, Gloria Mardon, 
| suddenly last Friday (18), due to a 
| disagreement over booking policy 
| with Robert E. Simon, the Hall’s 
| prez. 
| Miss Rauch, who handled the 
| bookings for all three concert halls 
| at the famed 57th St. longhair em- 
| porium in addition to publicity had 
| been with Carnegie for 512 years 
|in that post. Previously, for four 
| years, she handled artists relations 
at Columbia Records as exec as- 
sistant to Goddard Lieberson. Miss 
| Mardon has been her assistant at 
the Hall for 4'2 years. 

Replacing the duo are Louise 
Deering, as booking megr.-publicity 
| director, and Minnie Cohen as her 
assistant. Neither-has been in the 
music field before. 


_Ex-NBC Symph Set 
For Tour of Far East 


Symphony of the Air (the for- 
mer NBC Symphony) leaves 
America about May 1 for a tour 
of the Far East under sponsorship 
of the International Exchange Pro- 
|gram of ANTA. 

The tour of seven weeks will in- 
|clude five cities of Japan, Seoul, 
Taipei, Hongkong, Manila and 
Honolulu. Walter Hendl of the 
{Dallas Symphony and Thor John- 
son of the Cincinnati Symphony 
i; have been invited to serve as co- 
conductors, 








Espagnols’ 8G, Detroit 
Detroit, Feb. 


Espagnols did a 


99 


“ee 


Ballets 


the plays on Broadway. His record | opera department of Peabody Con- |$8,000 in seven pertormances last 
‘has been much bétter since.” 


jservatory, in Baltimore. 


i'week 


at the 1,482-seat Cass, 


v 
, 


three | 


press family, is prez and sparkplug | 


kevboarder. | 
Disks originally sold at $8.95 but | 


CARNEGIE BOOKING MER.’ 


| vivid re-creation of the Verdi mas- | 


Carnegie Hall, N. Y., and her as- | 
resigned | 


W eak | Orchest ra, 


Attempt last week by members 
of N. Y.’s Local 802, American 
Federation of Musicians, to pre- 
vent the skedded appearances of 
the Berlin Philharmonic Orches- 
tra in N. Y., is only the latest in 
a series of snarls that have beset 


the orch since the tour was 
mapped. Orch is making its first 
visit.to the U. S., opening a 26- 
date trek in Washington Sunday 
(27) and playing thrice in N. Y., 
on March 1, March 30 and April 1. 

Tour, when first broached five 


years ago, with the late Wilhelm 
Furtwangler as conductor, started 
|a rumpus because of Furtwangler’s 
|Nazi associations during World 
War II. Matter was dropped, even 
though Furtwangler had his de- 
fenders in the U. S. (Jewish musi- 
cians among them) who claimed 
that though he headed a cultural 
setup in the Third Reich, he was 
no Nazi party member and had 
assisted Jewish players. 

Tour was reactivated for this 
season by Columbia Artists Megt.’s 
| veepee, Andre Mertens, who had 
|to get an okay for Furtwangler’s 
|use f-om the rival National Con- 
cert & Artists Corp., which han- 
died the conductor. Then Furt- 
wangler died suddenly last Nov. 30, 
and Mertens subbed with Herbert 
von Karajan, one of Europe’s top 
conductors. Latter was once a Nazi 
party member, as were Gerhart 
von Westerman, the Berlin symph’s 
manager, and many of the players. 

Walter Winchell has attacked 
Karajan in his column and on the 
air, but there hasn’t been much 
else of protest to the visit of the 
Berliners, until now. Times have 
changed. As controversial a figure 
as pianist Walter Gieseking is now 
accepted by U. S. audiences, while 
several of recent German addi- 
tions to the Met Opera roster are 
admitted onetime Nazi party mem- 
bers and even minor functionaries. 
Westerman states that his and 
Karajan’s party memberships were 
| only formal; they merely enabled 
them to continue their work in 
music. 

Anything But Smooth 

Yet Columbia’s path with 
Berliners has been anything but 
smooth. Transatlantic passage for 
the 103-piece orch necessary for 
consummation of the tour, and 
amounting to about $60,000, had 
been assured by Henvy R. Reieh- 
hold, Detroit industrialist and mu- 





the 


jsic patron, on the basis of Furt- 
wangler’s presence. But when the 
conductor died, Rieichhold with- 


| drew his offer, and the tour almost 
foundered until the Berlin Senate, 
through Meriens’ strenuous efforts, 


| agreed to subsidize the passage 
| coin, 
Columbia had little trouble in 


| booking the orchestra here, but it 
|'did run into snarls in two cities. 
Local manager in Newark, N. J., 
wouldn’t take it, and Columbia is 
presenting the orch there on its 
own. In Philadelphia, where there 
are two concert setups, Emma 
Feldman’s Concert Series and 
|; William K,. Huff's Philadelphia 
| Forum, the Berliners couldn't be 
| booked. Publisher Walter Annen- 
| berg, whose Philadelphia Inquirer 
| Charities controls both concert set- 
ups, refused to okay the German 
symph, either with Furtwangler or 
Karajan, because of the Nazi taint. 
| Columbia found a local pub rela- 
|tions exec to handle the concert 
there, on a one-shot basis. 


Some 750 members of N. Y.’s 
Local 802 last weekend signed a 
petition asking the board of di- 
;rectors to halt the Berliners’ con- 
|certs, on grounds of their Nazi 
| background. Tooters also protested 
;a “U.S. Government subsidy” of 
ithe orch, although there is none 
such, Columbia assuming ali risks 
of the $250,000 venture (except 
| the ocean passage money donated 
by the city of Berlin). 

Although petition is to be pre- 
sented to the local’s heads at an 
executive board meeting tomorrow 
(Thurs.), it isn’t likely any action 
can be taken to halt the prospec- 
tive tour. Tour had been cleared 
with the AFM, and it isn’t likely 
that AFM prez James C. Petrillo 
will rescind the okay. For one 
thing, it might jeopardize the Eu- 
ropean tour of the Philadelphia 
set for this spring, or 
the overseas trip of the N. Y. Phil- 


i harmonic, skedded for next fall. 
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Broadway 


Jean Benoit-Levy, French pro- 
ducer-director, in from Paris Mon. 
(21) on the Liberte. 

Joshua Logan due in by plane 
today (Wed.) from a trip to Japan 
with James A. Michener. 

TV adman Robert Jay Frackman 
elected to the board of directors 
of Henry Street Settlement. 

Joseph Cotten arriving on the 
Cristoforo Colombo today (Wed.), 
after completing a film chore in 
Germany. 

Ganjou Bros. & Juanita, acro- 
dance turn, sailing for London to- 
day (Wed.) to join the Folies Ber- 
gere company there. 

Paul Denis has 10-page bio on 
“Ed Suilivan, TV’s Greatest Show- 
man,” in next issue of TV People,” 
which will have Sullivan on cover. 

Composer Harry (‘“‘Irene,” ‘Rio 
Rita”) Tierney’s son, Harry Austin 
Tierney Jr. married Carolyn Curtis 
Cather, daughter of Col. Leo W. 
Cather, on Monday (21), in N. Y. 

Col. Serge Obolensky, Ambassa- 
dor Hotel prexy, has preemed the 
Ambassador Bar, a_ for-men-only 
rendezvous where femmes are per- 
mitted only at cocktail time and at 
weekend luncheons. 

Earl Stewart, onetime vaudevil- 
lian who sang with the Newsboys 
Four and troupec with his wife 
Hi 2 
Earl, now working in the uphol- 
stery shop of the Hotel Commo- 
dore. 

Arthritis & Rheumatism Foun- 
dation holding a cocktail shindig 
at 21 tomorrow (Thurs.) to discusss 
plans for the Ringling Bros. & 
Barnum & Bailey Circus preem at 
Madison Square Garden March 30 
which again will be for benefit of 
this outfit. 

Sonny (MCA) Werblin framed 
Toots Shor at a private stag dinner 
last week at Gene Leone’s by The 
Skeeters (show 
sportsmen group) by projecting the 
Ed Murrow ‘Person to Person’ 
Segment wherein the restaurateur | 
was one of the subjects. 

Next Tuesday (1) will see the 


dedication ceremonies of the new |G 


M. Lowenstein & Sons Inc. Bldg. 


= 


turn known as Florette & | 





| 
| 


| 


biz-industrialists- | 
| recital 


'to its success. 


(textile business; Leon Lowenstein, | 
chairman of the board) on the site | 


of the old Empire Theatre at 11:30 
a.m. New edifice contains an Ex- 
hibition Hall of theatre memora- 
bilia on the 6th oor. 

Evelyn and Bill Hardey vacation- 
ing in Cuba; ditto Suzette and 
Wallace Downey (music publisher). 
Hardey, since selling out in Bill’s 
Gay 90s, is looking for another 
site. His former associate, Harry 
Tannen, meantime bought Charles’ 
French Restaurant on 6th Ave., in 
Greenwich Village. 

James A. Sauter, 
Shows prexy, assigned his second 
committee chairmanship in ‘the 
March Red Cross campaign. He 
has assumed the 
legit theatres and music committee 
in addition to the radio 
group of the _ public 
committee previously announced. 

Mayor Robert F. Wagner and his 
wife’s invitation to a reception and 
cocktail party tomorrow (Thurs.) 


USO-Camp | 


helming of the | 


| 





at Gracie Mansion in honor of Har- | 
ry Hershfield, calls him the “inter- | ; L 
one of the East Side pdush boites. 


nationally famous cartoonist, col- 
umnist.and humanitarian.” The 
Mayor will proclaim May 17 offi- 
cially as “Mr. New York Day” in 
tribute to Hershfield. 

Warren Broglie, 
Waldorf-Astoria’s 
promoted to 


manager of 
overseas dept.. 
general manager of 
the Continental Hilton, Mexico 
City, now under construction, 
which is expected to be ready early 
next year. It will have 360 rooms. 
The Continental Hilton is one of 
two Mexican operations by Hilton. 
Other is the Acapulco Hilton. Jese 
A. Menendez represents Hilton in 
the overall develpments of 
inns. 

Billy Reed’s invitation for the 
anniversary party of his nitery 
reads: “The Little Club has gone 
through its ‘7 Year Itch’ and will 
celebraie its 8th ‘Anniversary 


{ 


| the 
and tele | 
information | 


Beneke, March 25, and Bill Haley’s 
Comets in April. 

After long stretch of inactivity, 
legit has come to life in Twin 
Cities, with “South Pacific” having 
played St. Paul last week and “‘Tea 
and Sympathy” here currently. 

Bennie Berger and Ed. Furni of 
Minneapolis Lyceum and, St. Paul 
Auditorium, respectively, cooperat- 
ing to obtain more legit shows for 
Twin Cities, with aim that they 
play both cities henceforth, in- 
stead of only here. 

While William Donnelly, IATSE 
veepee, is absent from city tempo- 
rarily, status quo continues as far 
as inability of independent theatre- 
owners and projectionists’ to reach 
agreement on new three-year con- 
tract terms is concerned. Although 
men voted to strike several weeks 
ago, they are remaining on duty 
without any pact. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


Nicole Courcel set to star in the 
first Algerian pic production, | 
“Zaire.” 

Mischa Auer now playing in the | 
Mare Allegret pic, “Futures Ve-| 
dettes” (Future Stars). 

Yves Montand receives the spe- 
cial gold disk marking the sale of 
his millionth record this week. 

English legiters, “Witness For 
the Prosecution” and “The Boy- 
friend,” set for production here 
next season. 

Jeanne Aubert will replace Mad- 
eleine Robinson in hit legiter, 
“Adorable Julia,” as Miss Robinson 
bows out to become a mother. 

Colette Marchand will do her 
first legit chore in Andre De 
Richaud’s “Carmen,” a free adap- 
tion of Prosper Merimee’s book. 

Hungarian Ballet is a big b.o. hit 
here and 
work in other theatres, 
besides home base the Empire, due 


Annette Lajon, one of the top 
allie pre-war chantoosies who 
spent eight years as a semi-invalid 
due to an auto accident, makes her 
comeback here this week. 


“La Cuisine Des Anges” (My 


Three Angels), the Albert Husson | 


nit legiter, now in its eighth Pa- 
risian comeback as it settles at the 
Edouard VII for another run. 
Edith Piaf shattering all records 
at the Olympia Musichall and also 
making a record in getting her 
longplaying disk, based on her 
Oiympia recital, on the market. 
“Sabrina” (Par), “Broncho 
Apache” (UA), “Dial M For Mur- 
der” (WB), “Johnny Guitar” (Rep), 
and ‘“Pushover” (Col) all in for 
neat reviews in a broadside of U.S. 


doing extra-curricular™ 


London 


Karen Greer opened a cabaret 
season at the Albany Club this 
| week. ‘ 

Michael Broun on an indefinite 
loanout from Colman, Prentice & 
Varley’s New York office to head 
the agency’s tv division here. 

Derek Bond and Jill Adams 
launched a new Granada theatre 
in Pitsea (Essex) last week, subbing 
for Mai Zetterling who was bedded 
with flu. 

Lacy W. Kastner and Lawrence 
H. Lipskin in town for last week’s 
charity preem of “A Prize of Gold,’ 
latest Warwick production for Co- 
|lumbia release. 








| Virginia Bruce, who arrived from 


| 
| 


Hollyweod last week, started film- 
ing “The Reluctant Bride” Monday 
(21). It’s a Tempean production 
for Eros release. 

Alfred Drake and Doretta Mor- 
row in from New York to start re- 
hearsals on the upcoming London 
production of “Kismet,” rights to 
which have been acquired.by Jack 
Hylton. 

Film Industry Publicity Circle 
tossed luncheon in honor of Rich- 
ard B. Kenderdine, who retired re- 
cently as a flack in the J. Arthur 
Rank Organization, 

Signed by Maurice King and Irv- 
ing Rapper to star in their upcom- 
ing production of “The Boy and 
the Bull,” 10-year old Michael Ray 
planed for Hollywood last week- 
end. 

Richard Hearne signed for a Se- 
ries of 26 telepix by the new Prince 
Littler-Val Parnell-Lew Grade tele 
outfit and subsequently planes to 
N. Y. for personals on the Ed Sul- 
livan show May 8 and 15. 

Songsmith Sam Coslow, who is 
managing local thrush Georgia 


Leslie Grade Agency, 
two-year pact with Decca Records. 
He plans to take her to the U. S. 
next fall to bally her disks. 


Cleveland 


By Glenn C. Pullen 

Robert Maxwell and Betty Madi- 
gan pulling Statler Terrace Room 
out of doldrums. 

Dell O’Dell’s comedy-magic act 
finished fifth week, setting new run 
record for Alpine Village. 

Robert Wagner mobbed by teen- 
| agers during film actor’s personals 
to plug “White Feather” at Hipp. 

“Pajama Game’”’ has terrific $90,- 
000 advance ticket sale for the 
-peeae weeks before its arrival Feb. 

8 


Ray Elias, Play House’s press 
agent, staging “Burning Bright” as 
his first directorial work for reper- 
tory theatre. 

John Price Jr., auditioning cho- 
rus talent for his Musicarnival 





pix this week. 

Vittorio De Sica has asked 
Marcel Pagnol to take charge of 
Gallic dubbing of his latest 
pic, “L’Or De Naples” (Naples 
Gold). Pagnol will do this before 
heading for the U.S. 

Two more Gallic singers set for 
a U.S. trek soon are Gilbert Becaud 
and Jacqueline Francois. Becaud 
will do a series of live tv programs 
and Miss Francois is to open in 








Spigelgass 
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credit read, ‘Adapted by’ with no 
reference whatever to what the 


| adapter had used as his source ma- 


terial.” 
“Evil” was co-scripted in 1947 
by Spigelgass and Ronald Millar 


‘from a novel by Joseph Shearing. 


both | 


Waltz’... Place is decorated like 
a ‘House of Flowers’ and we will 
have a ‘Plain and Fancy’ party. 
Every girl will put on her best 
‘Silk Stockings’ so drag your | 
‘Fanny’ over here. All ‘Lunatics 
and Lovers’ are invited to come | 


and have a slice of birthday cake 
With ‘Kismet’ Reed.” 


Minneapolis 


By Les Rees 


Met tenor Brian Sullivan set for | television 


concert here Feb. 24. 
Hotel Radisson Flame Room 
holding over Quintetto Allegro. 
Bob Hope brought in show from 


Hollywood for two local and one | 


St. Paul performances. 
_Crew Cuts and Dave Brubeck 
Quartet played one-nighters 


Hal Wallis produced the picture for 
Paramount release. 


Spigelgass states that in the Lux | 


adaptation 95° of the original dia- 
log was used but this was “extraor- 
dinarily rearranged” and_ while 
most of the story line was similarly 
used “the climax was ignored.” 

He goes on: “I recall from ear- 
lier service on the (SWG) board 
that Lux, in its radio days, re- 
fused to give credit for the’screen- 
plays from which their programs 
are derived. In my view Lever 
Bros. have no voice in the matter 
whatever. It seems to me a matter 
concerning the Screen Writers’ re- 
lationship to the M.P.P.A, (Motion 
Picture Producers Assn.). 

“We should clearly take the po- 
sition that all contracts involving 
adaptations of screen- 
|plays shall include the original 
screenplay credit and the original 
| authorship. 
| “Additionally, the television writ- 
/er must also insist upon the kind 
of credit that, to repeat myself, 


at | accurately reflects the authorship’ 


Prom Ballroom and Lyceum thea-|f the work. 


tre, respectively. 


Prom Ballroom underlines in- 
clude Four Lads, Feb. 25-26; De 
John Sisters, March 4-6; 


“This kind of distortion, against 
which we formerly worked so as- 
siduously,. should not be permitted 





Tex | to flourish.” 


summer tent theatre, kicking off 
second season about June 10. 
Ilona Massey doing a two-weeker 
at Vogue Room, which is inking 
|Merv Griffin, Dinah Kaye 
| Lucky Girls for Feb. 28 and Jan 
August for March 14. 


Vi 
lénna 
By Emil W. Maass 

(Grosse Schiffgasse 1A; 45045) 

First tele station will be built on 
Gaisberg near Salzburg. 

Austrian opera composer Gott- 
fried Einem writing film music. 

Easy Maja Elstak, negro singer 
of Indonesia, recovering from mys- 
terious poisoning. 

Shakespeare Memorial Theatre 
will guest during Vienna festivals 
at the Burg Theatre. 

First time Japanese pianist to 
| play western classical music here 
|was Noboru Toyamasu. 
| “Born Yesterday”.set for Volks- 
| theatre. At present it’s touring the 
| suburbs of the capital. 

East German film director Wal- 
ter Felsenstein shooting Beethoven 
|film, “Fidelio,” in Rosenhuegel 
Studio, (Russian zone), 


Miami | Beach 


By Lary Solloway 

Frances Langford breaking in 
her new act at the Sans Souci this 
week, 

Sidney Kingsley, Irving Berlin 
and Michael Todd at the Fontaine- 
bleau. 

Helen Traubel will head up new 
show in the Fontainebleau’s La 
Ronde Club opening Friday (25). 

Sauter-Finnegan orch playing 
full week's schedule here between 
one-nighters and four-day deal at 
Ciro’s. 

Ed Sullivan in for personals on 
Lincoln-Mercury promotions and 
to helm the Mt, Sinai Hospital’s an- 
nual Jubilee. 

Jack Benny will motor from New 
Orleans to spend several days at 
the Saxony before appearing at the 
United Jewish Appeal dinner here 
next month. 

Arthur Godfrey emceed Variety 
Tent’s annual all-star show at ‘the 
Beach Auditorium; more than $27,- 

















and | 


Brown in conjunction with Lew & | “Music by 
negotiated | Duchin 





| 


| McConnell Story.” 





000 was grossed, all of it going to 
Variety Children’s Hospital. A 
Lena Horne and Murray Weihger 
cancelled her contract to work at 
Copa City by mutual agreement, 


with Sammy Davis Jr. holding 
over; Los Chavales de _ Espana | 
added. 
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Omar Khayyam”; the currently 
lensing “The Vagabond King,” 
based on French poet Francois Vil- 
lon; “Intermission,” life of the 
musician Red Nichols,” to Star 
Danny Kaye. 

Explorers and Generals 


Pine-Thomas’ “The Far Hori- 
zon,” story of Lewis and Clark, is 
awaiting release, and Hal Wallis 
has two upcoming entries, includ- 
ing “Gunfight at the OK Corral,” 
glorifying Wyatt Earp and Doc 
Holliday, and “Global Mission,” 
the Gen. “Hap” Arnold story. 

Columbia and 20th-Fox have 
eight apiece in this category. Soon 
to roll in Europe will be Warwick’s 
‘“Cockleshell Heroes” for Columbia, 
story of British Marine hero Col. 
R. J. Hasler, with Jose Ferrer 
doubling as star and director. Col’s 
“The Gentle Wolfhound,” story of 
M/Sst. Hugh O'Reilly, rolls this 
week in Tokyo. Just going into re- 
lease is “The Long Gray Line,” 
John Ford's West Point tale of Sgt. 
Marty Maher, portrayed by Tyrone 
Power; and “Cell 2455 Death Row,” 
autobiopic of condemned Caryl 
Chessman, awaits release. 


Columbia slate also includes 
Duchin,”’ the Eddy 
yarn; “Joseph and His 


Brethren,” religioso with Rita Hay- 
worth starred; and “The Theda 
Bara Story,” musical based on the 
silent screen vamp. 
Twentieth-Fox’ lineup is com- 
posed of three already completed, 
one of these, ‘‘Desiree” (Napoleon), 
in current release. Finished are 
“Prince of Plavers” (Edwin Booth) 
and “A Man Called Peter” (Sen- 
ate Chaplain Peter Edson Mar- 


shall). Currently locationing in 
China is “A Many Splendored 
Thing” troupe, dealing with 


China’s Hans So Yin’ and so-star- 
ring Jennifer Jones and William 
Holden. 

Coming up are ‘‘DeSylva, Brown 
and Henderson,” life story of the 
songwriters; “Girl in the Red Vel- 
vet Swing,” story of.Evelyn Nes- 
bit Thaw; “Seven Cities of Gold” 
(Father Serra); “Sir Walter 
Raleigh,” with Richard Todd and 
Bette Davis returning to her old 
role of Queen Elizabeth. 

Metro’s six bids in 


the biog 


| derby lead off with the story of 


Van Gogh, the painter in “Lust for 
Life.”’ (Understood that 
Douglas also is considering such a 
biopic under his own indie ban- 
ner.) Coming up, too, are “I'll 
Cry Tomorrow” (Lillian Roth); 
“Cheatin’ Heart” (Hank Williams) 
and ‘“‘Guatama Buddha.” Com- 
pleted: “Interrupted Melody” (Mar- 
jorie Lawrence) and “Love Me or 
Leave me” (Ruth Etting). 

UI already has completed a trio, 
now awaiting release. These in- 
clude “Chief Crazy Horse,” “To 
Hell and Back” (Audie Murphy), 
and “Lady Godiva of Coventry.” 

Warners likewise has three: ‘Joe 
biopie of the 
late jet ace; “The. Lindbergh 
Story” and “Sincerely Yours,” the 
Liberace tale. RKO: “The Con- 
queror” (Genghis Khan), 


Burbank Studio 
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of show biz, including legit, 
niteries, films, folk music, ballet, 
vaudeville, opera and radio-ty. 

Tagged “Entertainment .’55,” 


























So,” it's 
being blueprinted as a Hollywood- 
plus-N. Y. two way pickup with 
Jack Rayel and Barry Wood serv- 
ing as the respective executive pro- 
ducers. Milton Berle, who ordi- 
narily works out of Gotham, will 
perform on the Coast that night 
(7:30 to 9) along with Dinah Shore, 
George Gobel and others in the 
NBC camp. Judy Holliday and 
Dick Shawn, who’ve appeared in 
several Liebman _ specolas, are 
slated to star in a number drama- 
tizing the night club motif. Others 
on the agenda thus far are dancers 
Bambi Linn & Rod Alexander, Jim 
& Marion Jordan (Fibber & Molly), 
Dennis Day, and a hillbilly se- 
quence picked up from Oklahoma 
City. The motion picture phase 
will be built around pioneer film- 
maker Adolph Zukor, with an ar- 
ray of film clips. 


Hollywood 


Helen Traubel planed to Miami. 

Arthur M. Loew returned to his 
eastern headquarters. 

Maureen O’Hara home from 10 
days of eastern bally. 

Joan Fontaine in from N. Y. for 
treatment of a shoulder injury. 

Steve Goodman, Rep story editor, 
back from scouting eastern mar- 
kets. 

Audie Murphy to Dallas to drum- 
beat for his picture, “To Hell and 
Back.” 

David Rose back to London to 
attend preem of his “End of 
Affair.” 

David O. Selznick in from N. Y, 
to open headquarters at RKO- 
Pathe. 

Foreign Press Assn. of Holly- 
wood tosses annual awards ban- 
quet tomorrow night (Thurs.). 

Louis Stevens back from 26 
months in Rome, where he scrib- 
bled five films and six telepix. 

Louis B. Mayer will be guest of 
honor at the American Cinema 
Editors’ special awards banquet. 

Walt Disney sending original 
drawings for each classroom in new 
school named after him in Bucks 


| County, Pa. 


William Goetz plaqued for his 
leadership in last year’s campaign 
to raise funds for Cedars of Leban- 
on Hospital. 

Maj. Gen. John A. Klein, Adj. 
Gen., of the Army, sent letters of 
commendation to each of 86 filmites 
who entertained U. S. servicemen 
overseas during Christmas holi- 
days. 


Chicago 


Pianist Bill Snyder back home 


| after a Hollywood sojourn. 


Howard Miller to emcee the 
Daily News’ youth rally March 14, 

Dorothy Malone in to plug pic 
“Battle Cry”; ditto Rock Hudson 
and arbara Rush for “Captain 
Lightfoot.” 

Nathan Cummings, Consolidated 
Foods chairman, flew in Sonia 
Henie, Vera-Ellen, Esther Williams 
and hubby Ben Gage, Ann Miller, 
Ginny Simms, Cobina Wright, 
Cesar Romero and the Ed Gard- 
ners as guests at opening hoopla of 
a new CF plant. 


L.A. to N.Y. 
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work between Chicagvy and New 
York is one of those irritations. 
Santa Fe’s Twofers 














| 
| 


Kirk | 





The Sante Fe Chief and Super- 
Chief, with their Fred Harvey din- 
ingcar service, have probably “the 
best. coffee” extant—apparently a 
dedicated objective—but the food 
prices are high. Service is good. 
The road itself now (1) has a Mon- 
day - Tuesday - Wednesday “family 
plan” rate (two-for-ones) which 
saves about $100 on RR fare; (2) 
makes a quasi-showmanship pitch 
with a “Dome Car,” which affords 
a skyview ride, midriff in the train. 
The “Dome Car” is part of an 
auxiliary club car. The third 
“showmanship” attempt is a little 
packet which includes stationery, 
timetable, pencil stub, ginrummy 
score sheet, all with the trade- 
marked Navajo Indian motif of the 
Far West. 

But there are certainly short- 
comings which the RR officials 
could only discern if they rode 
their own trains as ordinary pas- 
sengers and not in their private 
cars. For example, why the sleep- 


ing car porters aren’t instructed 
;not to bang the Pullman berths, 


which they make up and put down 


| at all hours, is an elementary ques- 





tion. Granting the sometimes early 
a.m. getter-offers, be it in Kansas 
City or San Bernardino, and points 
in between, the prime appeal of 
train travel, to many, is the leisure 
and the rest. Ever try and sleep 
with those conditions? There are 
plenty of “‘Quiet” signs, of course, 
against noise by the passengers 
themselves, but too often the por- 
ters, in their unthinking routine 
are the prime offenders. Maybe it’s 
too ingrained a habit to break, of 
course, 

There are, of course, some ges- 
tures. The Sante Fe’s J. P. Rein- 
hold, as assistant to the president, 
invariably cuffos a de luxe dinner 
to VIPs traveling L.A. to N.Y. and 
vice versa. On the whole, hotels 
are far ahead in impressing the 
traveler. For example, hoteliers 
long ago learned the great divi- 
dends that come from a bright 
shaving mirror in the bathroom. 
Not in the Pullmans. 

These remarks are made by & 
tourist who prefers the choochoo 
for rest. Others mut feel the 
same way. Yet, against this, the 
planes haven’t taken over business 
just by happenstance. 
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OBITUARIES 





FRED BRADNA 

Fred Bradna, 83, equestrian di- 
rector emeritus of the Ringling 
Bros. and Barnum & Bailey Cir- 
cus, died Feb. 21 in Sarasota, Fla. 

Born in Strasbourg, Alsace, he 
was christened for this father, 
Frederick Ferber. He changed his 
name to Bradna after marrying 
bareback rider Ella Bradna in 
1902. His father, operator of a 
substantial brewery business, dis- 
owned him because of the- mar- 
riage. 

Prior to his marriage, Bradna 
had been a German cavalry officer. 
He relinquished his rank to join 
his wife as a circus act. Together 
they came to the U.S. in 1903 as 
riders for the Barnum & Bailey 
Circus, which later merged with 
the Ringling Bros. circus. He 
trouped with the B & B show for 
11 years and was equestrian direc- 
tor of the Ringling Bros. & Bar- 
mum & Bailey for an additional 31 
years. 

In ill health for several months, 
Bradna retired in 1945 and wrote 
his memoirs, published in 1952 
under the title, “The Big Top.” 

Wife and a daughter survive. 





HARRY M. BERMAN 

Harry M. Berman, 56, songwriter 
and former vaude comic, died Feb. 
15 in San Francisco. Known pro- 
fessionally as Bobby Burns, he 
shared billings with Eddie Cantor, 
Al Jolson and Milton Berle, and 
for some years operated one of 
Hollywood’s first nightclubs, a 
cellar known as B.B.B.’s. 

During his tunesmith days Ber- 
man’s biggest songhit was “I Faw 
Down and Go Boom.” Retiring 
from show biz nearly 20 years ago, 
he had attained some fame more 
recently as a dog judge, specializ- 
ing in Schnauzers. He also ran a 
stationery store in Redwood City, 
south of Frisco. 

His wife and sister survive him. 





JAMES H. DOYLE 
James H. Doyle, stage director, 
actor and writer for half a cen- 


HENRY W. KAHN 


“Good night—sweet Prince” 


David and Sylvia Bader 





tury, died Feb. 12 in Los Angeles 
of complications following major 
surgery. 

He directed stock companies in 
Providence, Boston, Portland, 
Richmond, Norfolk, Cleveland and 
Dayton, and was associated in the 
early days with such notables as 
Tallulah Bankhead, Helen Menken, 
William Powell, Bert Wheeler, 
Thomas Mitchell, Lynn Overman 
and Ralph Bellamy. 

Surviving is his wife, Mrs. Ger- 
trude DeMont Doyle, onetime 
leading actress in her own right. 





PETER MARTYN 

Peter Martyn, 27, British film, 
legit and tv actor, died Feb. 16 in 
London. He was taken ill a month 
ago and withdrew from chairman- 
ship of the BBC-TV panel game, 
“Find the Link.” 

Martyn was formerly a member 
of the New York Group Theatre 
and played a small part in the 
Broadway edition of “The Brown- 
ing Version.” He had also done 
tv work in America. He had been 
signed for a role in Sir Alexander 
Korda’s ‘None But the Brave,” 
but had to retire from the part 
owing to his illness. He was un- 





married. 
CHARLES HARRIS 
Charles Harris, longtime legit 


general manager, died Feb. 17 in 
New York. He had most recently 
been associated with the Broadway 
production of “Portrait of a Lady” 
at the ANTA Playhouse and prior 
to that had been with “Wonderful 
Town.” He had also been general 
manager for George Abbott for 
many years. He was around 68. 

Among his survivors are a son, 
Joe Harris, company manager of 
“Silk Stockings,” which opens on 
Broadway tomorrow (Thurs.), and 
a brother, Lew Harris, Ziegfeid 
Theatre, N. Y., treasurer. 





JOSEPH LaMONICA 

Joseph LaMonica, 83, former 
Philadelphia Orchestra flutist and 
composer, died Feb. 17 in that city. 
Born in Italy, he came to the U.S. 
in 1900 to become a member of El- 
lery’s First Italian Band. 

His most ambitious composition 
was an opera, “Festival of Gauri’, 
excerpts from which 
Stokowski premiered. 


He also 





Leopold | tr 


conducted the Ocean City, N.J., 
Municipal Orchestra for many sea- 
sons. 

_His wife and seven children sur- 
vive. 





HARRY KAHNE 

Harry Kahne, 60, vet vaudevil- 
lian, died Feb. 15 in Los Angeles 
of a heart attack. With his wife, 
Marguerite, he toured vaude cir- 
cuits all over the world for a quar- 
ter century, billed as the ‘‘Upside 
reer and Backwards Mental Wiz- 
ard.” 

During the past four years, he 
headlined USO troupes to Korea, 
Alaska, North Africa and Europe. 

Surviving is his wife and two 
brothers. 





ROBERT W. FOX 

Robert W. Fox, leading north of 
England exhib, died Feb. 11 in 
Manchester, Eng. He first became 
associated with the film industry 
in the U.S. and continued in it on 
his return to England in 1908. 

After 1918 Fox was engaged in 
distribution, but had concentrated 
on exhibiting since 1936. He took 
an active interest in the cinema 
trade benevolent fund. 

Survived by his wife, who is 
manager of The Cinema, Lymm. 





HENRY W. KAHN 

Henry W. Kahn, 67, film im- 
porter and exporter, died Feb. 16 
in Forest Hills, N. Y. Active in the 
foreign film field for many years, 
he headed Henry W. Kahn Enter- 
prises, a film import-export firm. 
Kahn also had held continental 
Managerial posts for 20th Fox, 
Warners and Paramount and was 
European rep for the Motion Pic- 
ture Export Assn. 

Wife and a daughter survive. 





ROLAND DAVIS 

Roland Davis, 66, veteran vaude- 
villian and radio comic, died Feb. 
15 in Chicago. He began his ca- 
reer at 12, when he ran away from 
home to join the circus. 

For over 50 years Davis traveled 
vaude circuits with a song and 
dance routine. He was a radio pi- 
oneer, known on Chicago’s early 
radio stations, WQJ and KYW, as 
“The Clown of the Air.” 

His son and a sister survive. 





HENRI LETONDAL 

Henri Letondal, 53, French ac- 
tor, died Feb. 14 in Burbank, Cal., 
of a heart attack. In addition to 
his acting, he also was a Holly- 
wood correspondent for French 
and French-Canadian newspapers, 
and tape recorded a film column 
for airing in France and Canada. 
He was secretary of the Foreign 
Press Assn. of Hollywood at the 
time of his death. 

Surviving is his wife. 





CHARLES STIEFEL 
Charles Stiefel, 65, indie film 
chain operator, died of a heart at- 
tack Feb. 15 in Philadelphia’s Bel- 
levue Stratford Hotel. He had 
taken the rc»m after being stricken 
earlier at the Variety Club, which 
has quarters in the hostelry. 
Stiefel, who was a partner in 
Stiefel-Blumberg Theatres, is sur- 
vived by his wife and two sons. 





JOSEPH L. BRACKEN JR. 

Joseph L. Bracken Jr., brother 
of film-legit actor Eddie Bracken, 
and an attorney with the law firm 
of Sargoy & Stein, active in copy- 
right representation for the major 
film companies, died Feb. 18 in 
Brooklyn, N ; 

Surviving besides his brother, 
Eddie, are his wife, parents and 
another brother. 





ARTHUR S. ROSS 

Arthur S. Ross, 75, veteran of a 
half century on the stage, died 
Feb. 17, in Hollywood, as the re- 
sult of injuries sustained in an 
auto accident. He was best known 
for his role of Potash in the yester- 
year legit comedy, “Potash and 
Perlmutter.” 

His wife and daughter survive. 


GUY SAMPSEL 

Guy Sampsel, actor and former 
vaudevillian, died Feb. 17, in New 
York. He had performed on Broad- 
way in such shows as “Uncle 
Harry” and “I Remember Mama” 
and toured both in the U. S. and 
abroad in a vaude act tagged ‘“‘The 
Woman Haters Club.” 

Wife survives. 








HARRY J. DONNELLY 
Harry J. Donnelly, 61. songwriter 
and onetime accompanist for Jim- 
my Durante, died Feb. 18, in 
Brooklyn. He _ wrote 





Durante’s 
ademark tune, “Inka Dinka Doo.” | Contrast to the 


in the Broadway musicals, “Red 
Hot and Blue” and ‘Jumbo.” 


ETHEL M. ROBINSON 

Ethel M. Robinson, 73, talent 
scout for the Polack Bros. Circus, 
died last week in Chicago. She 
had formerly been head of the fair 
booking department of the Vaude- 
ville Managers’ Assn. 

Two sisters survive. 





Uncle, Thomas Quinn, of Tom 
Curtiss, N. Y. Herald Tribune 
(Paris) drama critic and VARIETY 
Paris correspondent, died of a 
heart attack in Florida. The news- 
paperman—Thomas Quinn Curtiss 





—was named for his mother’s 
brother. 
Charles (Jockey) Haefeli, 66, 


former stuntman and assistant di- 
rector, died Feb. 12 in Hollywood. 
He stunted for such silent films as 
“Four Horsemen of the Apoca- 
lypse,” “Merry - Go - Round” 
“The Hunchback of Notre Dame.” 


Mrs. Adelaide Marion, 78, widow 
of the late George Marion, died 
Feb. 20, in Los Angeles. Prior to 
her marriage to the actor, she ap- 
peared on the Broadway stage as 
Adelaide Orton. Surviving is a sis- 
ter, Josephine Durfee. 








Edgar Kahn, 52, one of the most 
prolific stage and screen writers in 
Germany, died Jan. 29 of a heart 
attack in Hamburg. He scripted 28 
German films. His last picture, 
“Roses of the South,” was just 
released. 





John R. Maroney, 55, former 
chief of Interstate C€ircuit’s legal 
department, fell to his death Feb. 
16 from atop an 11-story Dallas of- 
fice building. Upon retiring in 
heh 1951, he sold his stock in the 
oop. 





Mrs. Melanie Wyler, 77, mother 
of producer-director William Wyler 
and screen writer Robert Wyler, 
died Feb. 13 in Hollywood of heart 
failure. She was a cousin of the 
late Carl Laemmle. 


John McDermott, 64, former 
singer on the Keith circuit and 
more recently a Common Pleas 
Court crier, died Feb. 16 in West 
Philadelphia. Two sons and three 
daughters survive. 








Jack Greenwood, 48, vet assist- 
ant director, died Feb. 13 in Holly- 
wood of a stroke. He is survived 
by his wife, a son, two sisters and 
brother. 





Albino DiJanni, 66, a solo violin- 
ist of the Metropolitan Opera 
orch for 25 years, died Feb. 19, in 
Corona, N. Y. 





Mother, 73, of Mrs. Karl (Co- 
rinne) Bernstein, wife of the legit 
p.a., died in New York Feb. 20. 





George J. Hoey, 70, longtime 
character actor, died Feb. 17, in 
Hollywood. His wife survives. 


Uncle, 77, of actor-playwright 
Elliott Nugent died Feb. 15 in 
Cambridge, O. 








Albert H. Knight, 65, studio 
technician for years, died Feb. 15 
in Hollywood. 








Downes’ Attack 
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der him “the opera wing has fallen 
into second-class status.” He also 
belabored the board of directors 
for their “administrative weakness” 
and for permitting ‘unwarranted 
interference” in the managing di- 
rector’s (Kirstein’s) functions. “It 
might even be a very good idea 
to have some changes in the board 
of directors,” Downes concluded. 

The second Sunday column con- 
tinued the attack on the board, and 
referred to their “star chamber” 
proceedings on several matters. 
The third column was more of the 
same. In it, Downes also mentioned 
the curious happenstance of a 
board member writing to the 
Times criticizing him for his stand, 
and a day later writing to ask that 
the letter, and Downes’ reply, not 
be published. 

Strangely enough, on the same 
Sunday that the Times entertain- 
ment section ran the first two- 
column length Downes article, the 


news sections also carried an elab- | 


orate overall news story on the 
Center by Foster Hailey that ran 
over two columns. Where Downes’ 
article was pro-Kirstein and anti- 
board, the news story, fair though 
it was, seemed to lean back in pre- 
senting the board’s side fully. Some 
of the information in it could only 
have been gotten by assistance of 
board chiefs, and was in direct 


and | 


other papers originally approached 
them when Kirstein resigned. 

A couple of days after Downes’ 
first column, the N. Y. Herald Trib- 
une ran an editorial on the Center, 
which took Kirstein’s side, and 
suggested—like Downes—that it 
might be time for “a change of 
outlook—and even a change of per- 
sonnel—among the responsible of- 
ficials.” 

Then, three days later, when the 
N. ¥. Board of Estimate voted on 
a long-pending matter to cut the 
Center’s rent to a nominal $1 a 
year—a routine story that would 
normally be carried inside a paper 
—the Times played the rental mat- 
ter up big with a two-column head 
on Page One. Timing of the Board 
of Estimate’s move, plus a Times 
editorial the next day praising the 
BOE’s action, were regarded a lit- 
tle jaundicedly in certain circles 
as also being “inspired.” 

Newbold Morris, the Center’s 
board chairman, and Morton Baum, 
finance committee head, are the 
board’s guiding lights. It’s felt 
they’ve got a good deal on their 
side, and that it’s surprising that 
they’ve made no formal statements. 

Hunting For Scalps? 

It’s begome obvious to some ob- 
servers that Downes is not only 
gunning for Rosenstock’s scalp, but 
for Morris’ and Baum’s as well. 
He mentioned the latter two by 
name for the first time last Sun- 
day. The’ sustained triple-weeck 
drive is reminiscent of Downes’ 
successful campaign 15 years ago 
to get John Barbirolli out of the 
conductorship of the N. Y. Phil- 
harmonic, when the Britisher suc- 


ceeded Arturo Toscanini in that 
post. - 

The Herald Tribune’s music 
critic, Paul Henry Lang, so far 


has taken no personal stand in the 
matter (except for a passing ref- 
erence last Sunday), apparently be- 
cause this is his first season in the 
slot and he’s feeling his way. Gen- 
eral belief; though, is that his 
predecessor, Virgil Thomson, the 
most outspoken and caustic of pres- 
entday music critics (who also lam- 
basted Barbiroili), would have 
blasted the roof (and a few indi- 
viduals) off the situation, and prob- 
ably also taken Kirstein’s side 
against the board. 

The board was split 13-12 against 
supporting Kirstein on policy, and 
some feeling was expressed that 
with only one majority, the 12 
minority should have resigned. If 
someone else of prominence be- 
sides Downes should apply the 
needle, it’s felt this might happen. 

On the other hand, there is be- 
lief that the board chiefs will ride 
out the Kirstein affair as they did 
the Laszlo Halasz incident four 
years ago, and that the fuss will 
die down. Interestingly enough, 
when the N. Y. City Ballet (of 
which Kirstein is still head) opened 
its winter season at the Center 
last week, Morris and Baum were 
both conspicuous by their absence. 








Heart Assn. 
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stations all over the country a cou- 
ple of weeks ago, for telecasting 
last week, with the majority of the 
playdates coming Sunday (20) to 
coincide with “Heart Sunday,” 
when volunteers in many parts of 
the country canvassed neighbor- 
hoods for solicitations. 

Although Western Theatre Au- 
thority refused clearance for the 
show about a month ago, the Heart 
Assn. went ahead with the project. 








Although Heart Assn.  wouldn’t 
comment on the situation, it’s 
known that the Assn., after con- 


sultation with ad agencies, net- 
works and the National Assn. of 
Radio-Television Broadcasters, de- 
cided that Theatre Authority had 
no legal grounds on which to ban 
the show. 

Reason for TA’s refusal to clear 
the program wasn’t made clear, but 
the general position is understood 
to have been that this was a fund- 
raising venture which TA couldn’t 
okay. Heart Fund felt differently, 
pointing out that there was no di- 
rect solicitations on the show and 
that previous programs involving 
Girect solicitations had been okayed 
by the Authority. The Heart Fund 
did yield to the point of withdraw- 
ing a Jackie Gleason kinescoped 
segment from the show when 
AFTRA refused to clear it, saying 
that such clearance was up to TA. 





It’s understood also that the Fund 
offered to pay Screen Actors | 
Guild minimum scales, but SAG | 
|turned the problem over to the Au- | 
thority, at which point the Fund| 





He also played piano for Durante | those execs when the Times and |tion of TA, 











Singing the Blues 
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being knocked over by the r&b 
cycle, but by the general demand 
for offbeat stuff. Femme _ vocal 
groups, which used to be a drug 
on the market only a few months 
ago, are now hitting big. Such 
combos as the McGuire Sisters, 
Fontane Sisters and DeJohn Sis- 
ters are one, two, three disk attrac- 
tions currently. 


The Crew-Cuts is another combo 
mopping up in the current tune 
trend, as is Bill Haley & His 
Comets. The Penguins, on the in- 
die Dootone label, have also been 
clicking with their original r&b in- 
terpretation of ‘Earth Angel,” al- 
though the Crew-Cuts are outpac- 
ing them in sales. 

Like the influx of hillbilly names 
into the pop market about four 
years ago, the r&b cycle is turning 
up its. share of new combos and 
singers. These include The Charms, 
The Five Keys, Lavern Baker, Fats 
Domino, Gene & Eunice, the 
Moonglows, and a flock of other 
such combos. 


Topsyturvy nature of the current 
disk biz is spotlighted by the dom- 
inance of the small labels among 
the top 10 or 15 disks. Companies 
like Dot, Cadence, Coral, Epic and 
Mercury are riding roughshod over 
the Big Four of Victor, Columbia, 
Decca and Capitol. 

That there’s no completely uni- 
form pattern to the music biz is 
revealed by the presence of an 
oldie ballad like ‘‘Melody of Love” 
among the topsellers. Also a legiti- 
mate tune like “‘That’s All I Want 
From You” continues to hold up 
despite the demand for the “Ko Ko 
Mos” and “Tweedle-Dees.” 











MARRIAGES 


Julia Adams to Ray Danton, 
Santa Barbara, Cal., Feb. 20. Both 
are film players. 


Elia Caudillo to Aurelio Atayde, 
Mexico City, Feb. 14. He's a circus 
impresario 

Mrs. Katharine Barnes Bryan to 
John O’Hara, New York, Jan. 31. 
He’s the author. 


Mary Hunter to Herman Wolf, 
Feb. 18, New York. Bride is stage 
director, recently executive pro- 
ducer with Theatre Guild; groom 
is public relations counsel and aide 
to Gov. Abraham L. Ribicoff of 
Connecticut. 


Ann Sullivan to David Hughes, 
Melbourne, Australia, 
Bride’s a dancer; he’s w.k. English 
singer. 

Patricia Kerwin to George Her- 
man, Washington, Feb. 20. Bride 
is ex-White House aide; groom is 
CBS newsman. 

Corky Lindgren to Benne Belle 
Prickette, Bakersfield, Calif., Feb. 
11. He’s a member of The Lan- 
cers, vocal combo. 

Betty Jo Landes to Jimmy 
Caesar, Los Angeles, Feb. 19. Bride 
is cast member of the Ice Follies; 
he’s in “Skating Stars.” 





BIRTHS 


Mr. and Mrs. Miciiael Horton, 
son, Norwalk, Conn., Feb. 15. Fa- 
ther is NBC director of informa- 
tion. 

Mr. and Mrs. Al Warde, son, Los 
Angeles, Feb. 10. Father is a 
screen writer. 

Mr. and Mrs. Gabriel Figueroa, 
daughter, Mexico City, Feb. 10. 
Father is a cameraman. 

Mr. and Mrs. Myron Josephson, 
daughter, Brooklyn, Feb. 16. Fa- 
ther is with Metro’s special service 
department. 

Mr. and Mrs. John H. Zeeman, 
son, New York, Feb. 15. Mother, 
the former Joan Javits, is a song- 
writer. 

Mr. and Mrs. Hugh MacDonald, 
son, New York, Feb. 15. Father is 
advertising production manager for 
ABC. 

Mr. and Mrs. Jack Tracey, daugh- 
ter, Chicago, Feb. 16. Father is the 
editor of Downbeat mag. 

Mr. and Mrs. Ray Yaeger, son, 
San Francisco, Feb. 15. Father is 
KROW program director. 

Mr. and Mrs. Jack Pleis, 
New York, Feb. 17. Mother is 
singer Karen Chandler; father is 
musical director at Decca Records. 

Mr. and Mrs. Charles ‘‘Chuck” 
Dreyfus, daughter, New York, Feb. 
16. Father is a publicist. 

Dr. and Mrs. Nathan Hiatt, 
daughter, Hollywood, Feb. 17. Child 
is the granddaughter of Harry M. 
Warner 

Mr. and Mrs. Jean’ Robier, 
Kansas City, Feb. 18. Mother is 
ballerina Rosella Hightower; father 
is scenic designer of Marquis de 
Cuevas Grand Ballet. 

Mr. and Mrs. Norman 


son, 


Leebron, 


“no comment” of | decided to openly defy the jurisdic- |son, Philadelphia, Feb. 12. Father 


is film manager at WCAU-TV. 


Feb. 14,. 
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64 VARIETY 


Wednesday, February 23, 1955 












































































BILLBOARD 
“The Persian Room glows with 
LISA KIRK’s songs ... warmth 
and vitality are there . .. Her 
projection improves steadily with 
the years . .. Cap.:vated Persian 
Room customers with a fine variety 
of vocals ranging from rhythm spe- 
cialties to ballads ... for a finale 
£ she whips off her skirt to chant 
about that handsome brunette on 
the cover of the Police Gazette 
and from this viewing table the 
mag never had better legs on its 
cover.” 


} WALTER WINCHELL 
“Big-Time Entertainer.” 


ED SULLIVAN 
“LISA KIRK: A big click!” 


DANTON WALKER 
New York Daily News 

“LISA KIRK’s new note in sup- 
per club entertainment is a sock 
finish which includes revealing her 
legs (and what legs!) in an attrac- 
tive set of tights.” 





LOUIS SOBOL 
New York Journal American 
“LISA KIRK buoyant and self- 
assured wowed ’em at the Plaza’s 
Persian Room with her merrie dit- 
ties—but really raised the roof 
when she stripped off her skirt 
‘ and flashed those million dollar 
gams.” 


MARTIN BURDEN 
New York Post = 
“LISA KKIRK’s act is becoming 
a standby, and no wonder—it’s 
great!” 
JIM O’CONNOR 
New York Journal American 
“A superb performer who adds 
a musical comedy flavor to a superb 
Supper club act. She’s money in 
the bank for any spot!” 
BOB FARRELL 
Brooklyn Eagle 
“HALL OF ACCLAIM’—LISA 


KIRK’s marvelous thrushing at the 
Plaza’s Persian Room...” 





Just Concluded (6th Engagement) PERSIAN ROOM, Hotel Plaza, New York 





VARIETY 


“LISA KIRK is back at the Per- 
sian Room for the sixth consecu- 
tive year ... A personal triumph 
for her, as well as a financial one 
for the hotel ... Aside from her 
physical attractions, MISS KIRK 
displays a warmth of voice and 
personality . . . The night club 
turn is her special metier and she’s 
endowed it with careful staging 
and a hatful of fine arrangements. 
Miss Kirk can turn out a tune with 
the best of them. She’s got a 
warm, low-keyed voice, which can 
handle ballads and rhythm with 
equal facility. and she’s not above 
an occasional red-hot-mammaish 
outburst.” Chan. 


ROBERT W. DANA 
New York World Telegram & Sun 


“Everybody just loves LISA... 
she gives a very alive perform- 
ance. There’s almost always a 
smile on her face and her gaiety 
is convincingly genuine. It’s an 
entirely new, better than ever per- 
formance by the slim trim singer 
with the surprising curves. LISA 
is definitely decidedly different. 
She always has the audience under 
complete control and enthusiasti- 
cally applauding her happy change 
of pace, her sophisticated way of 
being happy in song.” 


FRANK FARRELL 
New York World Telegram & Sun 


“LISA KIRK fills any room with 
Zaiety and song and now she’s 
filling an illustrious pair of stock- 
ings with oomph!” 


LEE MORTIMER 
New York Daily Mirror 
“LOVELY LISA KIRK BREAKING 
RECORDS AT PLAZA” 
“Currently breaking all records 
at the swank Plaza Persian Room 
. . . Beautiful and exotic warbler 
has never been lovelier or in bet- 
ter voice and if you dan’t rush 
right over to the Plaza you’re miss@ 
ing a sure thing.” 


HY GARDNER 
New York Herald Tribune 

“LISA KIRK’s act is the most 
refreshing, earfully and eyefully, 
along the super-supper-club cir- 
cuit.” 


BEN GROSS 
New York Daily News 
“Whether on TV or in a supper 


club, LISA KIRK is a superb per- 
former.” 


FRANCES MERRON 
New York Daily Mirror 

“LISA KIRK knows how to lend 
a champagne flavor to every love 
lyric, and had a magnum of ’em 
for the posh opening night crowd.” 





Future Engagements 


PALMER HOUSE, Chicago 





SHAMROCK HOTEL, Houston STATLER HOTEL, Cleveland 
STATLER HOTEL, Detroit STATLER HOTEL, Washington, D. C. 








Press Relations: SOLTERS-O'ROURKE 





Direction: WILLIAM MORRIS AGENCY 





